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A knowledge domain is a distinct area of human understanding or expertise — a conceptual territory that contains 
the concepts, facts, methods, and relationships relevant to a particular subject or practice. 

It is a field of organized knowledge with its own vocabulary, problems, and methods. 

A structured and socially recognized body of knowledge with domain-specific methods, norms, and epistemic standards. 
Each domain has its own accepted truths, methods of inquiry, and ways of validating knowledge.

Hjørland, B., & Albrechtsen, H. (1995). Toward a New Horizon in Information Science: Domain Analysis. Journal 
of the American Society for Information Science, 46(6), 400–425.
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Cosimo I de' Medici 
(1519 – 1574) 
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Snow C.P., The Two
Cultures, 1959



UNFRAMING KNOWLEDGE: 
ARTISTIC RESEARCH BEYOND THEORY AND PRACTICE

Kuhn T, The 
Structure of
Scientific 

Revolutions, 1962
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Feyerabend P, Against Method, 1975
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The Frascati Manual, 2015

An activity qualifies as research if it meets five conditions:

• It must produce new knowledge (novel).
• It must be based on something original (creative).
• The outcome must be unknown in advance (uncertain).
• It must be planned to some degree (systematic).
• Its results must be shareable and/or reproducible 

(transferable and/or reproducible).
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Borgdorff H: 
The Conflict of
Faculties, 
Leiden, 2012

Borgdorff H: 
"The Production 
of Knowledge in 
Artistic
Research" in The 
Routledge
Companion to 
Research in the
Arts, 2010
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Important for a comparison with artistic research is that those frameworks, perspectives and strategies 
(hermeneutics, semiotics, deconstruction etc.) operate with a certain theoretical distance. (…) In the research 
agendas just mentioned, however, the interpretative, verbally discursive approach appears to prevail above research 
strategies that are more practice-imbued. 

And precisely here lies a characteristic feature of artistic research: the experimental practice of creating and 
performing pervades the research at every turn. In this respect, artistic research has more in common with technical 
design research or with participatory action research than with research in the humanities.

(Borgdorff H: "The Production of Knowledge in Artistic Research"  p. 48, 2011)
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But the prime focus in artistic research is on concrete creative practice. 

The research aims to make a substantial, preferably cutting-edge contribution to the development of that practice –
a practice that is just as much saturated with histories, beliefs and theories as it is based on skillful expert action and 
tacit understanding.

(Borgdorff H: "The Production of Knowledge in Artistic Research" p. 49, 2011)
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May-Britt and Edvard Moser [NTNU]
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Hannula M, Suoranta J, Vadén, T, 
Artistic Research Mehodology, 

Lausanne: Peter Lang 2015 
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Schiesser, G."What is at 
Stake..?» Springer 2015
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Developed by the Artistic Research Working Group 
(ELIA), which includes also delegates of both the 
Society for Artistic Research (SAR) and the 
Association Européenne des Conservatoires, 
Académies de Musique et Musikhochschulen (AEC). 

The Florence Principles, 2017
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• a position paper on the doctorate in the arts 
• a point of reference for policymakers, university 

leaders, curriculum designers and research 
funding agencies 

• addressed to universities of art and science alike, 
helping the former to secure recognition for their 
endeavours, helping the latter to learn about the 
research developments within the art university 
sector 

• intention of further shaping understanding of 
research in the field of the arts and creating the 
necessary frameworks, environments and 
resources for early-stage researchers 

• a consequence of the inclusion of “artistic 

expression” in the OECD’s Frascati Manual 

The Florence Principles, 2017
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The Vienna Declaration, 2019

“Excellent artistic research is research 
through means of high-level artistic practice 
and reflection; it is an epistemic inquiry, 
directed towards increasing knowledge, 
insight, understanding and skills.”

“Within this frame, artistic research is 
aligned in all aspects with the five main 
criteria that constitute Research & 
Development in the Frascati Manual.”
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The Frascati Manual, 2015

An activity qualifies as research if it meets five criteria

• It must produce new knowledge (novel).
• It must be based on something original (creative).
• The outcome must be unknown in advance (uncertain).
• It must be planned to some degree (systematic).
• Its results must be shareable and/or reproducible 

(transferable and/or reproducible).

“All five criteria are to be met, at least in principle, every time an 
R&D activity is undertaken whether on a continuous or occasional 
basis. The definition of R&D just given is consistent with the 
definition of R&D used in the previous editions of the Frascati 
Manual and covers the same range of activities.” (p.45 FM (2015))
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The Frascati Manual, 2015

Challenges:

• Vague and unprecise interface between art and humanities

• No recognition of art as a knowledge domain in its own right

• Unprecise and uncomplete understanding of basic research, 
applied research and experimental development work in the arts

• Uninformed vocabulary

• Unclear terms and descriptions 

• Unclear distinctions between art, artistic expression, “artistic 
creation»



UNFRAMING KNOWLEDGE: 
ARTISTIC RESEARCH BEYOND THEORY AND PRACTICE

Challenge – Humanities and The Arts
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Challenge – Basic Research, Applied Research, Experimental development
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Challenge – Uninformed and unprecise vocabulary

Why Artistic Research Meets the Criteria

Research through the arts (Artistic research)  NEW
2.64 Artistic research is R&D that is carried out through means of high-level artistic practice and reflection. It is an 
epistemic inquiry, directed towards increasing knowledge, insight, understanding and skills. Within this frame, artistic 
research is aligned in all aspects with the five criteria that constitute R&D as exposed in 2.7
. 
Through topics and problems stemming from and relevant to artistic practice, artistic research also addresses key 
issues of a broader cultural, social and economic significance.

Artistic research is undertaken in all art practice disciplines - including architecture, design, film, photography, fine art, 
media and digital arts, music and the performing arts - and achieves its results both within those disciplines, as well as 
often in a transdisciplinary setting, combining artistic research methods with methods from other research fields and 
traditions. 
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Challenge – Uninformed and unprecise vocabulary
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Artistic practice versus Artistic research 
2.65 Artistic practice can be assumed to be reflection-based and creative activities. However, they do not normally 
equate by themselves to artistic research as described in 2.64. 

Artistic practice can only be at the same time part of an artistic research exercise if these are not only creative and led 
by exploratory uncertainty, but also novel, innovative, systematically executed, as well as transferable or 
reproducible. Artistic practice fails the novelty test of R&D when it does not seek new insights/knowledge nor meet 
reproducibility or transferability criteria.

The recommendation is to recognize artistic practice as R&D only if they meet the standards set out in 2.7 and 2.64. If 
so, these results should be considered as artistic research ). Compliance with these standards is in particular ensured 
by accreditation procedures which Higher Art Education Institutions are subject to in many countries.
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Why Artistic Research Meets the Criteria

«It is good and appropriate that the Consortium behind the Vienna Declaration identifies Frascati as the
appropriate starting point for its focused review on what constitutes artistic research. Consequently, efforts
such as yours ultimately assist data producers/practitioners in the implementation of the Frascati guidelines.

… further clarification of boundary questions on artistic research was discussed as a possible topic within the
Bureau, but we collectively determined that there were more pressing well-documented R&D measurement
problems to which we needed to focus our limited time and resources.

I realize that this is undoubtedly a disappointing outcome, but we do feel that the coverage of artistic
research included in the 2015 Frascati Manual is currently adequate, and indeed exceeds the amount of
detailed coverage included on many other important issues referenced/acknowledged in the Manual.»

Nov 3 2022, John E. Janowski (Chair, NESTI BUREAU):
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Science Europe, 2015

Berlin declaration 2003 
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‘With effect from 2021, all scholarly publications on the results from research funded by public 
or private grants provided by national, regional and international research councils and funding 
bodies, must be published in Open Access Journals, on Open Access Platforms, or made 
immediately available through Open Access Repositories without embargo.’

https://www.coalition-s.org/plan_s_principles/

https://www.coalition-s.org/faq/how-does-coalition-s-define-an-oa-journal/
https://www.coalition-s.org/faq/what-is-an-open-access-platform/
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In principle, there are few essential reasons why the results of artistic research should not be made 

openly available. There are no special characteristics associated with the format of the results that 

prevent transparency. 

Quite the opposite. The results can often take a form and be included in contexts (academic and other) 

where dissemination is expressed as an institutional expectation (the concert, gallery, stage etc.). 

The results may nonetheless often have qualities that make open access challenging, and where an 

exemption may have to be made from the expectations of open access.
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Why Artistic Research Meets the Criteria

It is difficult for artistic research to meet expectations of open data when it comes to basic research issues. There 
are both essential and practical reasons for this: 
• The data are closely linked to the researcher’s own artistic research practices and research-specific methods.
• They are difficult or impossible to make machine readable.
• They are not suited to validate the findings or results of artistic research.

In some contexts, artistic research will be able to satisfy expectations of open data in connection with applied 
research. Here, the data may include secondary data that are or can be made machine readable. Nonetheless, 
these data (in the same way as for some areas of social sciences and humanities) will still be characterised by:
• Being closely linked to the researcher’s own artistic research practices and idiosyncratic methods.
• Not being suited to validate the findings or results of artistic research.
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LEAPING BEYOND THE NOW, ELIA, 2025
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Bishop C, «Information Overload» ARTFORUM, 2023
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THANK YOU FOR    
YOUR ATTENTION

Author

Jørn Mortensen
jorn.mortensen@kristiania.no
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