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Departures '89
A design competition on apparel for travel for the members of ACPTC
and their students was made possible through the generous support of :

The American Home Sewing Association
American Tourister
Bemina of America
Charles Kleibacker
McCall's Pattern Company
Russell Corporation
Sew News
W. L. Gore and Associates, Inc.
Runway show organized and narrated by

Charles Kleibacker
illustrations by

Steven Stipelman

Renee Weiss Chase
Assistant Professor
Drexel University
A Coat for All Seasons
Renee Weiss Chase is head of the Fashion
Design Program at Drexel's Nesbitt College of
Design Arts. She has been a fashion journalist
and during the 70s was owner and designer of
Renee Manufacturing Company, which had
showrooms in five major American cities and
retail outlets in department stores and boutiques.
As a designer/administrator, she says that she
often yearns for the opportunity to temporarily
escape the academic world and immerse herself
in a design problem. "As a teacher, I often
experience the design world in a vicarious way,
helping to mold young students' aesthetics and
technical skills. For me, Departures '89 was a
liberating and confirmational experience. I was
able to set limitations to the problem and attack
the solution while testing the process I've been
hammering at my students for years! Ultimately,
I found a great confirmation of my love for that
process as well as satisfaction in once again
questioning and identifying a personal aesthetic."
Chase's Coat for All Seasons is her solution
to the "which-coat-shall-I-bring-with-me?"
dilemma. To develop a coat that would function
in any climate and for any occasion, she designed
three interchangeable layers and joined them
together using magnetic snaps. The red,
lightweight nylon raincoat layer can be worn
alone. As the temperature gets progressively
, cooler, a leather vest and then a black and white
Jl<.llU!)Vf'N"~~ faux fur layer can be snapped on. The fur layer
alone can be worn as an evening wrap; the goldstudded leather layer can be worn alone for more
casual occasions. A perfect coat for the
international traveler!

Susan L. Davis
Assistant Professor
University of Hawaii
Go Anywhere Anytime Clothes
Sue Davis describes herself as "first and
foremost an intuitive designer. I believe t:Jtat it is
through intuitive insight that we bring into play
impressions, ideas, or thoughts we have
unknowingly collected on a subconscious level.
Unfortunately, intuition is difficult to define as a
process or ability. Since I am a teacher as well as
a designer, after following my instincts in
creating order from chaos, I assess my creations
intellectually. I study the interaction of the
elements and principles of design in the same
way I would critique a student's work."
Davis has entered her designs in numerous
competitions both in Hawaii and on the
mainland. In 1988, her entries in Expedition
India, a statewide design competition, received
"Best Women's Wear" and "Best in Show"
awards.
Go anywhere Anytime Clothes consists of a
reversible coat and a pants ensemble. The coat,
based on a Turkish man's ethnic costume, has a
Rainy Day side of water-repellent polished cotton
and a more formal Night on the Town side. It is
built on rectangular blocks so that it can be folded
flat and slipped into a shoulder bag. The
shoulder bag can also carry an umbrella and other
personal items or serve as a shopping bag when
the coat is worn. The accompanying basic black,
full-legged, pleated trousers with its scarf-like
waist attachment are made of 100% cotton
interlock knit. Both pieces can be worn in a
variety of ways to extend the travel wardrobe,
with the attachment tied as a cummerbund or
'·
~ drawn up to form a bandeau or a dressy top with
'-,~.~~-"- \ '<fr{ a plunging neckline. This ensemble travels from
,-- ~
a tropical climate to cool sweater weather with

-\~ease!

Lynne Dixon-Speller
Assistant Professor
University of Delaware

Metamorphosis
Lynne Dixon-Speller is a designer/educator
who began designing in her hometown of
Nashville, Tennessee. She apprenticed with a
costume designer who manufactured and
marketed a line of dancewear. While making
dancewear samples, she developed an abiding
interest in the potential of stretch fabrics.
Her fascination with stretch has led her to
work primarily with swimear. "I used to design
skimpy swimwear items which were really art
objects. People loved to look at them, but they
weren't realistic and I didn't have much
commercial success. This year, for the first time,
I have designed a more conservative line that is
more marketable and wearable." Her swimwear
designs have been featured in many major
showings in the Washington area and have begun
to appear in publications. She incorporates
unusual color combinations and "will try
anything to make a suit different."
Dixon-Speller says that most of her best ideas
have come about by accident. "In the middle of a
conversation with a friend, I suddenly wondered
if a top could double as a pair of pants. This
thought became the key to my entry."
Metamorphosis is a three-piece ensemble that
can be packed into a cosmetic bag. It begins with
a nylon/spandex french-cut tank swimsuit that
doubles as an an undergarment or a top for hotter
afternoons. The cocoon-shaped top is gathered at
the hip with elastic to create a blouson look. This
top can be worn upside-down (feet through the
sleeves) to serve as pants. The slim skirt is sixgored and trumpeted at the anklelength bottom.
Both the silk print skirt and top reverse to a
different print. The three pieces can be
transformed into eight different outfits-perfect
for the light traveler who wants to undergo a

Metamorphosis!

Annette Fraser and Rita Mahan
Associate Professor/Professor
University of Wisconsin - Stout
Bridging the Continents
Annette Fraser and Rita Mahan see dress as a
communicating factor that can influence
acceptance and understanding of culturally
different people. In a collaborative project at
Stout, they have been conducting a feasibility
study to explore the use of Bolivian alpaca yams
and ethnic woven shawls. Fraser and Mahan
explain, "As designers, we aim to celebrate those
natural creative instincts inherent in people of
other cultures and adapt their native handicrafts
into products suitable to a broader market.
Visibility and increased marketability of such
products contribute to a more stable economy and
may improve the living standards of the third
world."
Each designer brings to this project extensive
background in clothing and textiles. Fraser has
done fashion illustration and design work in the
Chicago area and teaches courses in both the
design and manufacturing of apparel. Mahan has
taught numerous courses in the areas of knit
design and technology, apparel design, and
textiles and has conducted research in window
management systems, fabric maintenance, and
textile evaluation.
lbeir travel ensemble consists of a suit of
handwoven alpaca developed by Fraser and a
machine-knit alpaca sweater created and
assembled by Mahan. The jacket and skirt,
which utilize "every scrap" of two shawls of
native design, provide an easy, comfortable fit
for long-term travel. Alpaca contributes to the
ensemble's lightness and resiliency and provides
comfort through fluctuating environmental
temperatures.
Although the fabric is of an ethnic Quechua
Indian design, its repetitive motifs are similar to
those created by artisans of other cultures. Thus,
this timeless design is appropriate for wear on
many continents.

Edith B. Gazzuolo
Associate Professor
Minneapolis College of Art and Design

Sweater Coat
Edith Gazzuolo is a clothing designer who
likes to think of herself as working from the
inside out "I used to feel guilty about spending
time making clothes for myself, but now I think
of it in an entirely different way. I use my own
body and my own clothing needs and
experiences as a living laboratory for
experimentation. This allows me to test design
ideas literally from the inside, and to find out
what happens through all the stages of wear and
care. I know I have hit upon a winning concept
when I find myself reaching for a certain garment
over and over again."
The Sweater Coat evolved from her "Cylinder
Series" in which Gazzuolo analyzed garment
pattern shape as a continuum from the uncut
rectangle of woven fabric to the complex form of
the human body. It also is the result of her
experimentation with the knitting machine as a
mode of designing fabric surfaces. She uses the
knitting machine to "explore the potential to
create surface design and color by combining
solid color and variegated yarns into knit
structures. To a certain extent, solid colors mix
optically to create a dominant perceived color.
Yet, the individual colors retain their separate
identities, setting up random patterns in splotches
where a single color predominates."
The body of the Sweater Coat is made of a
coat-weight wool fabric with a tightly woven
structure which gives the coat excellent drape,
dimensional stability, and wind resistance. Its
unstructured design has no seams except at the
shoulders and armscyes. The sleeves, neck edge
and pockets are knit to shape on a knitting
machine. The result is a coat that can be folded
flat or rolled for easy packing and a wrinkle-free
appearance. It's the perfect bcxly blanket for a
chilly airplane or an overnight train ride.

Janet Hetborn
Associate Professor
Minneapolis C.Ollege of Art and Design

Reversible Jacket
·-·.:.
Janet Hethom sees design as a problem. -~ .·'·;:;~~~/ solving process. ''The solution is pan of the
- ~:.:.-process but more important is developing the
ability to identify the problems in the first place.
Once the problem is clear, then developing a
design solution becomes an obsession. I find
myself drawing on snippets of anything when I
see someone wearing an unusual combination or
an interesting detail.
"My own personal aesthetic includes an
approach to design that is clean and simple-straightforward but with a twist. I'm delighted
when there is a hidden surprise or a taste of the
unexpected. It's like a shared secret or a joke
that not everyone gets."
Hethom's work in teaching, research, and
consulting often focuses on outerwear and active
sportswear. She has sewn for thirty years and
still sees construction as an exciting form of
mental gymnastics. She is challenged by finding
just the right construction methods for each
design.
Her Reversible Jacket and down-filled vest
combination addresses the needs of a traveler
who wants to be prepared for a variety of climatic
conditions and activities. The coat is made of a
cotton/rayon tapestry fabric which reverses to a
sportier grey nylon fabric. The vest adds extra
warmth under either side of the jacket or can be
worn by itself over a shirt or sweater.
Hethom's ensemble testifies to her belief that
fashion is really about understanding the
dynamics of change as a basis for design. "With
this approach, fashion vs. function is no longer
an argument They are both goals in a process of
problem solving. Each unique situation presents
a combination of factors ranging from physical
performance through visual excitement These
elements keep me intrigued as a designer."

John Karl
Fashion Institute of Technology

World Traveler
John Karl is a designer/educator who has
worked for a wide variety of firms developing
innovative menswear concepts. His own firm,
John Karl Ltd., was christened in 1980 and is
"reshaping the way America views functional
fabrics and colors." He has established a
reputation for sumptuous textures and
fabrications. With his playful active street
clothes for both men and women and elegantly
fabricated business clothes in silks and wools,
Karl aims to make a diverse fashion statement.
Karl thinks of designing clothes as almost an
art form. "I am not locked into designing for
either men or women. I think that both
appreciate the beauty of colors and the
seductability of fabrics. Clothes are an extension
of body language and my designs siniply reflect a
growing need by both men and women to
express themselves as appreciative of the
beautiful things of life."
-----~--...>~Karl chose the theme "World Traveler"
because "we are a very mobile society. Through
technology, we have broken down traditional
barriers to become globe trotters." His entry is a
unisex ensemble that consists of separates in
taupe and black, colors that "look great on
anybody." The pants, T-shirt, andjacket are
made of 100% cotton and are cut for comfort.
Karl favors oversizing garments, especially for
travel because the lack of constriction makes
them comfortable to wear in any situation. This
generous cut, combined with the cotton knit,
contribute to the ensemble becoming an ideal
cocoon. "The concept of 'cocooning' is very
important Very often we are put into
environments which are not pleasant to travelers,
where we are cramped, pushed, and shoved
about We need to surround ourselves with nonhostile things." World Traveler has comfort,
performance, and the look to meet the diverse
needs of many travelers.

Mary Jane Matranga
Instructor
University of Delaware
Round Trip

·

Mary Jane Matranga's background in fine arts
and design has fostered her belief that apparel is
an art form. "Artists, irrespective of their
i medium, attempt to establish a relationship with
· their audience for the purposes of communicating
ideas and feelings. The medium of apparel
design is unique among art forms in one
important sense-its end product is worn by
people. Apparel designers literally surround their
'audience' with their ideas. Therefore, it is
important that my designs demonstrate a
connection between apparel and art."
Matranga's black rayon matte-jersey jumpsuit
and custom-quilted silver rayon satin bolero
comprise an ensemble that can be worn for a
variety of evening occasions. Their color and
fabrication are seasonless and their styling is
becoming to women of any height or age. They
provide mix and match elements that may be
coordinated with many other gannents in a
woman's travel wardrobe. The jersey knit
jumpsuit can be rolled for packing and washed in
a hotel-room sink.
"My work strives to relate the elements and
principles of art employed in drawing, painting,
and sculpture to apparel design. This ensemble
is composed of devices I use frequently to
establish that relationship. Many of my designs
feature curving edges or undulating shapes
punctuated with piping, topstitching, or braid."
Matranga found the challenge of creating
eveningwear that was packable and practical
exciting. The process of quilting the satin to
eliminate the potential for wrinkling and
employing beading to add evening glamour
inspired her to move in a new direction. She is
currently working on a group of heavily
ornamented jackets using silk, quilted velvet and
leather, ribbons, sequins, and beads.

Kathy Mullet
Instructor
Radford University

Breakdown Swimsuit
Kathy Mullet believes in immersing herself in
the design environment for which she is creating
apparel. Having designed for companies that
specialize in clothing and equipment for rock
climbing, kayaking, and caving, she finds that
she is a better designer when she participates in
these activities herself. "I am then able to
combine my knowledge from fashion design and
my experience as a participant in the sport to
develop a successful product." The linking of
fashion and function in apparel for active sports
is particularly important. A product may function
for a specific activity, "but the consumer often
desires color and flash which will make the
product unique."
Mullet's Breakdown Swimsuit is based on a
wrapped pants pattern from the 1970s. It solves
the problem of changing into and out of a
swimsuit in an area where there are no changing
facilities.
The design lines of the pink suit are accented
by bright yellow binding. The wrap design of
the leg openings enables the wearer to remove the
suit without having to step in and out of the
garment. The shoulder strap can be unhooked
from the sides, the center back can be released by
a hook, and the bottoms removed by a tie in the
front. When these points are released, the suit is
flat and can be removed with no additional
pulling or stretching of the suit over the body.
The wrap style of the suit also allows it to
adapt to different figure types. Mullet's suit is
perfect for the active traveler who may be moving
from the hot work of rock climbing to a dip in a
mountain pool, and its classic design makes it
ideal for any woman on the go.

Kathy Baggett
Auburn University
Harlequin Holiday

Kathy Baggett graduated from Auburn with a
BS in Clothing and Textiles in December 1988.
She is currently employed by Liberty Trouser
Company as a childrenswear designer,
developing seasonal lines for infants and
toddlers. She says that her work with Liberty
allows her to have "the experience I need as a
designer and the privilege to do what I love to do
best" Living in Huntsville has given her the
advantage of being closer to the manufacturing
process than she could be in the New York
office. "I can see first-hand how the samples
progress and relay that information to New
York." In a part-time venture, she is also
furthering her design education by hand-painting
textiles with Betty Grisham, a well-known artist
and designer in the interior textiles market.
Baggett finds that challenge is what designing
is all about. As a designer for Liberty she finds
challenge in meeting the limits set by
marketability and manufacturing technology,
while maintaining innovation in style and
theme- and perhaps, "putting a little of me in
the line." In her personal designing she finds
the challenge one of "achieving harmony in
manipulating the basic principles of design
without losing the impression-achieving that
design that is remembered."
Baggett's Harlequin Holiday is one of a series
of ensembles for which she has used high
performance nylon Techtile. Typically used in
skiwear, the fabric has a drapability; sheen, and
brilliance of color that are perfect for cruise wear.
The ensemble shown here consists of a loose
jacket, bandeau top, and pants.
Baggett's entry was developed in the course,
Problems in Design with Studio with Dr. Lisa
Christman, who is also her faculty sponsor. She
believes that the project "was undoubtedly the
most useful to my career so far."

Ruth Bartell
University of Texas at Austin

Seagull
Ruth Bartell decided two years ago to
"become what I had always wanted to be -- a
fashion designer." After working as a secretary
for part of her 34 years of marriage, she watched
her two children begin their careers and then
.· went back to school to begin hers. Her goal is to
create clothes that will "make women look and
feel beautiful." After waiting so many years, she
has stored up many ideas and thoughts about
designing and creating garments for women and
is enjoying the opportunity to learn how to
develop her skills as a designer. "I know that it
is very important as a designer to continue to
learn new things about color, fabric, styles, and
trends in order to keep abreast of what women
would like to be wearing." She sees travel as a
key factor in learning about new trends in
women's changing tastes and needs.
Bartell also considers the timeless quality of a
garment to be of great importance. "My style as a
designer is to create garments with a soft fluid
look that accentuates the body or a particular part
of the body, so that it will become something a
woman not only enjoys wearing but will have in
her wardrobe for many years." She has a great
interest in the Japanese style of designing in the
round and their use of colors, prints, and fabrics.
Bartell's black and white cotton knit Seagull
evolved from a trip to California where she
constantly felt that she had to "tie a sweater or
jacket around my waist in case it got cold or we
went into an air conditioned restaurant." She
conceived the idea of panels that could be worn
as a draped part of a skirt or drawn up over the
shoulders as a wrap or shawl. Another look can
be achieved by drawing only one panel up over
the shoulder.
Seagull was designed for a patternmaking
course taught by Professor Virginia Wimberley,
who is her faculty sponsor in this competition.

Kristen Comstock
Texas Tech University
Traveling with Young, Energetic Children
Kristen Comstock believes that designers "can
never stop learning." She feels that an important
factor in designing is observing, analyzing, and
predicting the public's needs. "They are the ones
who will accept or reject your final product"
She places strong emphasis on the importance of
working hard to hone production and
construction skills.
Comstock believes that "one of the most
heroic things anyone can do is to travel with a
young, energetic child." Inspiration for her
design came from a particularly long plane ride
during which she was forced to sit next to a
young child who was obviously very bored. Her
busy-body overalls help parents to prepare for a
child's immediate needs while keeping the child
busy. Large buttons at the shoulders make it
easy to get in and out of. Features for play and
learning make wearing the overalls fim. A
zipper, buttons and buttonholes, ties to practice
tying skills, and dolls that can be taken off and
put back on by Velcro, are all easily reached by
the child. The color scheme, based on primary
colors, makes the garment suitable for both girls
and boys.
~~~:::;;::::~ A matching canvas bag accompanies the
garment. It features patch pockets that are
labeled to hold snacks, crayons, and other toys
for the child to play with. The size makes it the
perfect under-the-seat carry-on bag.
Comstock had never designed for the younger
market before, and finds that shifting away from
her typical pattern of designing for the juniors
market has encouraged her to think about new
directions. Her current plans are to fill some of
the needs of career-minded larger women who
have a difficult time finding clothes to fit their
needs.
Comstock designed this as a class project at
Texas Tech. Her faculty sponsor is Jeri Pool.

Loraine Cothren
Kent State University

Knit Dress
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Loraine Cothren is a fashion design major in
the Rodgers and Silverman School of Fashion
Design and Merchandising at Kent State. Her
minor is in business management She is a
member of the Fashion Student's Organization at
Kent State and was nominated by a faculty panel
to attend the Saga Fur Training Program in
Copenhagen, Denmark.
Cothren's inspiration for this design was her
belief that "most traveling, particularly by
airplane, rarely involves going to or coming from
similar climatic conditions." Her design was
envisioned for "a woman of the '90s" who is
traveling from north to south in the spring. The
dress, which is less constricting than pants and
more comfortable to sit in for an extended period
of time, is made of a knit for comfort and
wrinkle-free appearance. The print camouflages
stains acquired during the trip.
She designed the two-part dress to have the
appearance of a one-piece dress while allowing
adaptation to wanner environments. The short
upper dress overlay covers the shoulders and
arms and can be removed to reveal a sleeveless
tank dress when it gets warm. The top can be
easily removed and folded to the size of a thin
paperback book. It can also be worn with other
separates such as slacks. The simple style of the
ensemble lends itself to dressing up or dressing
down depending on how it is accessorized.
Cothren's Knit Dress was designed for the
course, Fashion Design II taught by Nancy
Burgett-Patterson.

Douglas A. Earl
Eastern Michigan University
Hidden Exposure
Douglas Earl is a part-time student at Eastern
Michigan who calls the other half of his life "not
really a job as such, it is my love." He has his
own business creating custom clothing for
private clients under the label, Douglas Allen
Designs. This past year his clients ranged from
size 2 petite to size 24 plus and were seeking
many diverse types of garments-from a
triathlon unitanl to prom gowns. He sees his
business as "an opportunity to expand my design
knowledge while allowing my creativity to run
free." While his one-of-a-kind designs have
given him good experience, his future goal is to
become an active member of a women's readyto-wear manufacturing company.
- ;.· - In 1988, Earl was chosen Designer of
· ~;l Tomorrow-Ready-to-Wear by the Fashion
V
Group of Detroit. He believes that garments
have to be versatile, functional, quality
constructed and affordable, and strives for
"classics with a twist" A former illustrator for a
lingerie company, he feels that his experience
with illustration gives him the ability to put the
details of his inspirations on paper, so that he can
project what the finished garment will look like.
Earl's Hidden Exposure "is a design idea that
has been in the back of my mind for many
years." With a large family and 13 nieces and
nephews, he has been exposed to many years of
breastfeeding but he believes that breastfeeding in
public still makes many people uncomfortable.
The top of his ensemble features stylized princess
seams that unbutton over the bust. Both skirt
and top are styled to accommcx:late to changes in
the post-natal figure. The ensemble's decorative
scarf can serve to conceal the baby as it is
nursing or to provide protection from cold drafts
or air conditioning.
Earl's faculty sponsor is Elizabeth Rhodes.

Rebecca W. Erdman
Cornell University

'3-in-1' Delu.x Travel Coat
Rebecca Erdman graduated from Cornell in June
1989 with a major in apparel design and the
distinction of being chosen by the faculty of the
Department of Textiles and Apparel as the
outstanding senior in the department. She then
began work in New York with the Klopman
Fabrics Division of Burlington Industries as an
assistant stylist for womenswear. Recently, she
has been promoted to activewear stylist for the
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firm.
Erdman believes that design must be taken
beyond mere aesthetics. "Many designers today,
as in past eras, aim for such total visual appeal
that they completely discount the active human as
wearer. Clothing must appeal visually, but it also
must work. Function is most important, as
people are greatly affected by the physical 'sense'
of their clothing. The fundamental aim in my
apparel designs is to integrate aesthetics and
function, creating a garment that is oriented
equally to the wearer and to appearance."
In her junior year Erdman spent 8 months in a
study abroad program in Japan where she studied
the contemporary Japanese apparel industry as
well as traditional costumes and textiles of Japan.
This trip provided the inspiration for her entry.
The problem of trying to find an appropriate coat
for all weather conditions and occasions was
frustrating. The '3-in-l' Delux Travel Coat is
her functional and attractive solution. Taking her
inspiration from the workers' costumes and
kimono of Japan, she designed a coat that can be
adjusted from long to short (for the cycling she
found so prevalent in Japan) and from a Winter
Wool phase to a ventilated Raincoat phase to a
Casual Jacket phase. The coat folds flat to resist
wrinkling in the suitcase.
Erdman's entry was developed in the course,
Intermediate Functional Clothing, taught by
Susan Watkins, who is her faculty sponsor.

Erin Fitzpatrick
Kent State University

Traveling Raincoat
Erin Fitzpatrick is a senior fashion design
major in the Rodgers and Silverman School of
Fashion Design and Merchandising at Kent State.
She is a Dean's List student and a member of the
Fashion Students Organization.
Fitzpatrick finds her journey toward becoming
a good designer a fascinating one. "I have
always wondered what it is about a Jaguar that
makes it such a timeless automobile. What is it
about the design that your eye never gets tired of
looking at it? Is it the image surrounding the car
or did the designer have a special insight into
what would make a timeless piece of machinery?
The same is true about clothing. What was so
special about Chanel that enables her designs to
live on, season after season?" Fitzpatrick feels
that she is preparing herself to find this special
insight great designers possess.
Fitzpatrick's entry evolved from her
experiences on a one-week visit to New York
City, during which she encountered every
conceivable type of weather. Her Traveling
Raincoat is a gannent bag that can be converted
to a raincoat, adding another item of outerwear to
the travel wardrobe without taking up any
additional packing space. The 100% nylon ripstop bag is converted to a coat by simply
unzipping the bottom zippers, unzipping the
sleeve openings and pulling the sleeves through
to the outside, and detaching the shoulder strap.
At first, Fitzpatrick's classmates viewed her
,._.~~ sketched concepts for the dual purpose item with
some skepticism, but she persisted. The
subsequent experience of creating a garment in
which everything came together exactly as she
wanted it, taught her that " it really pays to
believe in yourself as a designer."
Fitzpatrick's entry was designed for the
course, Fashion Design II taught by Nancy
Burgett-Patterson.

Magdalena Grospic
Kent State University
Utility Coat
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Magdalena Grospic is a fashion design major
in the Rodgers and Silverman School of Fashion
Design and Merchandising at Kent State. She
likes to design "simple, smart, and elegant
clothing with an eye toward function and
comfort." She is inspired by interesting textiles,
dedicated to workmanship, and believes that
there is elegance in functional simplicity.
"I prefer to begin my designs by looking at
the fabric for inspiration, rather than trying to
find fabrications for my developed designs. The
second most important consideration to me is
workmanship. I prefer to start with the best
possible pattern for a perfect fit and adhere to
precise detail for fit and finish." This approach
has won her numerous awards for her clothing
designs both in Cz.echoslovakia and in the United
States.
Grospic's Utility Coat is a lightweight,
waterproof, quarter-length gannent with a
detachable hood. It is readily folded into a
configuration that fits neatly into a pouch made
from the detached hood. In a suitcase, it takes no
more room than a small pair of shoes. It is
designed to be simple to produce so that it can be
reasonably priced. The coat is an expression of
her belief in simplicity in design with a strong
functional consideration.
After graduation Grospic would like to move
to New York or Los Angeles where she could
follow her first love, "designing clothing for the
professional woman," or return to theater or film
costume design, a field in which she worked in
Cz.echoslovakia.
Grospic's entry was designed for the course,
Fashion Design II taught by Nancy BurgettPatterson.

Todd Huston
Kent State University

Reversible Necktie
Todd Huston has been happy with his decision to
leave his original major of architecture and
be.come a fashion design major in the Rodgers
and Silverman School of Fashion Design and
Merchandising at Kent State.
"Fashion design allows better expression of
my feelings and accommodates more easily a
sense of fun and whimsy." Huston's part-time
employment at a local retail store gives him the
opportunity to see and work with many people as
they select men's clothing. "The sense of fun
with which some customers approach their
clothing and the sense of dread and duty with
which other customers approach theirs is the
thing that has really made an impact on me. It
seems essential to me that all clothing should be
approached with a sense of fun like armor against
a cynical world-armor that should not only
defend, but should attack as well."
Huston's idea for a reversible necktie came
from this philosophy and his work experience
with neckties. "The business traveler and his tie
have always been at the mercy of air turbulence,
a clumsy stewardess or cabin mate, and even
occasionally his own clumsiness. They have
combined to make eating and air travel a
dangerous liaison." Then there's the scenario
of landing safely in one city but finding that
one's luggage has gone on to another. While the
same suit might go unnoticed for several days of
meetings with different tie, the same suit and tie
are out of the question. Two-sided, reversible
neckwear give a "simple but tremendously
practical new twist to neckwear."
Huston's entry was designed for the course,
Fashion Design II taught by Nancy BurgettPatterson.
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Patricia Jurewicz
Cornell University
Backpacking Knicurs

Patricia Jurewicz believes that "the crucial
charac1eristics of a garment are that it should be
functional, practical, and express one's
uniqueness." She sees clothing as an extension
of one's personality. "It can project to strangers,
at a glance, something about who you are. As
with each snowflake, flower, or grain of sand,
each human on this planet is a unique individual.
Unfortunately, in today's day and age many
people are stereotyped and categmi7.ed by their
profession, where they live, or how they style
their hair. I enjoy designing a unique one-of-akind garment that someone really feels at home
in, so when he or she wears it, they tell the world
'this is me'."
Jurewicz also believes that to have a
personally fulfilling life, she would lilce to help
people. There are many opponunities to
accomplish this in the appareVtextile industry.
One could design special clothes for the
handicapped or design long-lasting, fashionable
clothing at affordable prices for those with low
incomes---the possibilities are endless." She
would like to go to Latin America to "help the
artisans there strengthen their economic power by
making the most of the things they do best."
Jurewicz's Backpacking Knickers were inspired
by her own dreams of backpacking across the
country. The wool knickers and jersey arc
combined with nylon,Klore-tex gaiters which add
breathable waterproofing to the lower legs,
where hikers are most likely to get wet. The seat,
knees, and pockets of the knickers are reinfon:ed
with nylon fabric to resist abrasion and moisture.
1be bib style leaves the waist area free from
interference with the belt of the backpack.
Jurewicz's entry was designed in Apparel
Design Il, a course taught by Beate Ziegert who
is her faculty sponsor.

Jill Hyland
Kent State University

Adaptable Suit
Jill Hyland is a fashion design major in the
Rodgers and Silverman School of Fashion
Design and Merchandising at Kent State. She
has been an active member of the Fashion
Students Organization at Kent State, serving as
secretary to the executive board this past year.
Last summer, she interned as an assistant to the
designer of Stephan Adrian, Inc., where she
learned about the accessory industry and the
fashion industry as a whole. After graduating,
she hopes to return to New York to work in the
industry.
Hyland says, "as a designer, I believe that
you need to find a balance between your
designing goals and your customers' buying
needs. When you design a particular item, you
must be able to produce your ideas at a look and
price that your customers will like. If you can
succeed in doing this, you can succeed as a
designer."
Hyland enjoys designing suits for both
women and men and intends to focus her senior
project this year on modern suits coordinated for
taller men and women.
The inspiration for her Adaptable Suit came
from her father, who mentioned that some of his
most annoying travel problems resulted from
temperature changes. They discussed how easy
it was to adjust to temperature changes in ski
jackets that have removable sleeves. Hyland
decided to base a professional suit on the same
concept Her entry is the result The jacket and
skirt are used for cooler weather. In warmer
weather, the sleeves of the jacket can be
removed, resulting in a finished matching vest
and skirt.
Hyland's entry was designed for the course,
Fashion Design II, taught by Nancy BurgettPatterson.

Debra Lynne Lee
University of California at Davis

Classique Noveau Twist
Debra Lee graduated in June 1989 with a
major in design and a minor in textiles and
clothing. After graduation, she became a full
time manager, merchandiser, and buyer for two
specialty women's apparel stores. She has had a
long-range goal of becoming a fashion designer
and earlier this fall terminated the managerial
portion of her job and moved to New York City.
There, she will continue to serve as a buyer for
the two stores while she searches for
- employment as a designer.
__y-- Lee's work experiences have contributed to
her design philosophy. "One of the most
important things to me is to make the consumer
" { / happy. Understanding the consumer's point of
..,_:1--~
view and way of life in today's world of hustle
and bustle is an important factor that is
sometimes forgotten." She also finds that
"competition brings out the best in me and the
people who surround me. It makes my creative
juices flow."
Lee planned her Classique Noveau Twist to
be "contemporary, crisp, and cool for hot, humid
weather but also something that I wouldn't have
to fuss over when the sun went down." The
base of the ensemble is a bathing suit for
lounging or swimming that was styled with
details to allow it great diversity of function. For
example, worn with her plisse palazzo pants in
this ensemble, it becomes an element of evening
wear. The cotton jersey smoking-styled jacket
, with navy and white soutache braided trim is also
versatil~perfect for a moonlit stroll, a morning
breakfast, or an after swim cover-up.
Lee's entry was designed in an independent
study with Joann Stabb. Her faculty sponsor is
Susan Kaiser.
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Debra Lynne Lee
University of California at Davis

Moderne Border
Debra Lee is a multi-faceted designer who

,.,

has won a number of awards for her designs and
illustrations. Since her graduation in June 1989,
she has worked in apparel management as well as
taking on a number of freelance design jobs from
formal wear, bridal wear, and accessories to
illustration, graphics, and textile design.
Modeme Border is one of two of Lee's
designs that were chosen for the final competition
of Departures '89. She designed both the
garment and the textile for this entry.
Lee believes that "a designer is a person with
the ability to foresee change, to work well under
pressure, to understand fabrications and textures,
to coordinate styles and colors for various bodily
shapes, and to understand commitment and
dedication." Commitment and dedication were
in evidence in her work on this entry. While her
class assignment was simply to design the textile,
she asked to be allowed to take the design to the
garment stage.
Planning the textile and garment design
together was both exciting and exhausting.
Matching the stripes and images on a single silk
screen involved painstaking and time-consuming
work. Lee is pleased, however, with the way that
the two came together. The silk-screened
rayon/silk blend was made into a two-piece
garment that is versatile enough to be mixed and
matched with other items in the travel wardrobe.
Because she felt that the fabric design was
"anything but conservative" she used it in a
contemporary palazzo-style pant and matching
blouse. The result is a navy nautical theme
ensembie "perfect for a walk on the deck before
lunch or for an evening walk in the sand."
Lee's entry was designed in Textile Design,
which was taught by Wendy Kashiwa. Her
faculty sponsor is Susan Kaiser.

Debra Lipman
Cornell University

Ponable P J. 's
Debra Lipman's philosophy of design
parallels her philosophy of life. "I find value in
functional, well-made, organic and
environmentally sound items." She believes in
clothing that "serves a purpose; is well made
using natural fibers and the highest standards of
quality in construction; emulates natural forms in
color, balance, complexity, and simplicity; and
works as much as possible with the natural order
of things.
"I like to make all my creations works of art
If we must wear clothes, why not wear
interesting ones?" Much of her design work has
concentrated on experimentirig with color and
dyeing techniques. She has been trying to learn
about ways to use synthetic dyes on a large scale
without damage to the environment.
,
Lipman's Portable P.J.'s are a departure from
her typical designs. This was her first venture
into men's wear which she saw as an opportunity
to try something new. She found herself wary of
what men would wear, leading to her decision to
use a solid color rather than her typical
contrasting, hand-dyed prints. The brushed
cotton twill pants and shirt were planned for a
traveler taking the red-eye express. The design is
roomy enough for sleeping in the sky yet stylish
enough to be worn a variety of places on land A
horizontal muff pocket in front serves as a hand
warmer. Behind the muff pocket are two other
pockets in which the traveler can put passport,
money, tickets, etc. This allows him to sleep
secure with his hands resting on his.valuables.
Wide cuffs on the pants unfold into optional foot
coverings that can be pulled into place, allowing
the dozing traveler the comfort of removing his
shoes while keeping his feet warm.
Lipman's entry was designed in Apparel
Design II, taught by Beate Ziegert who is her
faculty sponsor.

Robin Orr
Southern Illinois University-Carbondale
One Very Long Night
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Robin Orr is a clothing and textiles major with
a double specialization in apparel design and
retail. She is in the honors program and is a
member of the Dothing and Textiles
Organization at SIU. The bulk of her work thus
far has been in childrenswear. She sees the
childrenswear market as one that is very broad
and diverse and because "all children are cute" it
is great fun to design for them.
Materials are often the source of inspiration
for her designs. In One Very Long Night, the
inspiration came from plastic tubing. She went
through many steps in finalizing her design and
believes that with each phase of the evolutionary
process, it became stronger. In fact, she believes
that "sometimes the more problems one has with
a design, the better that design becomes."
Orr sees the concept of travel undergoing
change in our fast-paced world. "Time is at a
minimum these days and so is the time we spend
with our friends. Instead of spending the whole
weekend visiting, we now spend only one night
-one very long night. We arrive in late
afternoon, just in time for dinner out and then on
to the night life, only to get in very late and leave
for home less than 24 hours later. With such a
short stay, who wants to pack much, if anything,
only to be forgotten in the morning?"
Her cotton twill skirt is decorated with spirals
of plastic tubing accented with cording. Each
tube is sealed at the top and has a screw cap at the
bottom. The tubes hold everything needed for an
overnight stay: shampoo, conditioner, soap, hair
gel, and toothpaste. This provides the traveler
with a unique garment to wear out at night and
the tools to repair herself in the morning!
Orr's entry was designed in the course,
Professional Practices, taught by Traci MayPlumlee who is her faculty sponsor.

Annette Ruiz
Syracuse University
The Chameleon Dress
Annette Ruiz is a fashion design major at
Syracuse. A Dean's List student who has been
selected for the honors program, she is
particularly interested in swimwear and
sportswear and hopes to establish her own
fashion design shop someday. Her dream is to
gain design experience by working in New York
"or maybe even Paris."
Ruiz is intrigued by the ways that stretch
materials cling to the body. "I use a lot of cotton
knit for its stretching capability and softness."
When she needs firmness of stretch, as in the
strapless dresses which she is fond of designing,
she finds knits with some Lycra content perfect.
Ruiz's Chameleon Dress is a three-piece
ensemble that can be worn in many different
ways. The first piece can be worn as a strapless
dress or a skirt Because of the cotton knit fabric
she used, the bodice can be folded down to
produce the effect of a high-waisted skirt. The
garment is reversible, with a white circular
knitted cotton/Lycra blend side reversing to a
purple stretch polyester fabric with a very
textured surface.
The skirt may be positioned to a variety of
lengths. The hem of the skirt may be buttoned or
clipped upward so that portions of the reverse
side of the skirt are revealed in waves. Or the
, hem area can be turned up and under and
~ buttoned to the hips so that a short bubble skirt is
formed. In any of these variations, the dress
may be worn on either side, white or purple.
A matching belt, which can be added at the
hipline or can serve as a bandeau, adds even
more looks to the dress/skirt. The ensemble is
completed with a bolero jacket.
Ruiz is sponsored in this competition by
Jacqueline Keuler.

Judy L. Seeger
University of Nebraska
Transforming Sun Suit with Matching Hat
Judy Seeger is an apparel and textile design
major who plans to graduate from the University
of Nebraska in December 1989. An Honor Roll
and Dean's List student, she has worked for a
bridal shop in Lincoln and has worked in theatre
costuming. Her long-term goal is to be a designer
for a couture house or for theatre productions or
to own her own business.
Transforming Sunsuit or Evening Dress with
Matching Hat is Seeger's solution to the problem
of providing multi-use garments for travel. "My
personal experiences in traveling have told me
that exercise and leisure between appointments
would be the focus of the travelers' lifestyle."
Her entry, designed for the traveling fashion
designer, is a three-piece ensemble consisting of
a evening dress/sunsuit with integrated brief, a
dressy tube top, and a hat When the ruffled skirt
of the cotton jersey evening dress is drawn up
over the bustline and under the arms, the skirt
forms the top of a sunsuit When the drawstring
is released and the item is worn as a skirt, a
cotton jersey tube top is added to complete the
evening dress. An evening hat, which, like the
skirt and top, is decorated with black and plum
sequins, bugle beads, and netting, completes the
ensemble.
Seeger believes that solving this travel
problem made her a better designer because she
was forced to focus on the aspect of function
rather than purely aesthetics. "I never stopped
thinking about the project While I was in the
dentist chair my hygenist was talking about her
weekend tennis match. The tennis skirt came to
mind and became my inspiration for the garment
Versatility from a functional point of view has
become a part of my design philosophy."
Seeger's ensemble was designed in Advanced
Apparel Design, a course taught by Dr. Robert
Hillestad who is her faculty sponsor.

Camelle M. L. Sharpton
University of Alabama
Riding Togs

Camelle Sharpton has a dual major in clothing
and textile design and fashion retailing at the
University of Alabama. She is an office holder in
Fashion, Inc., at the university and one of her
illustrations was chosen for the 1988/89 juried
design show there. Using the name Camelle
professionally, she hopes begin her design career
in New York City after graduation.
Camelle "learned to sew as a child on my
grandmother's knee. She was a piece worker in
!"!
a local factory and she worked on a manual
1 • ~n
'>:/ Singer." She believes that a garment should
//Z , ·.{ /; - accent the natural beauty of the wearer. "The
fj¥./} /<',, garment should never enter the room before the
'//~1f'/.
~;.>:
wearer. H~r work tends to ~ classic in shape,
(/~ · ,, ..~.;' but often with an unusual twist.
~?.. Camelle's entry was inspired by the increase in
{....~popularity of motorcycle travel. "1be unique
fitting and design problems of the garments worn
by riders have become more pressing. The
crouched position of the bikers leaves their lower
backs exposed and their bottoms uncomfortably
bound by traditional pants. Shoulder and arm
movements are limited by typical set-in sleeves
and a tight fitting bodice. In addition, bikers
often ride in inclement weather and wear boots
and gloves not easily accommodated by
traditional pant legs and sleeves.
Riding Togs consists of a jacket and pants of
water-repellent polyester twill fabric with a
flannel backing for warmth. The jacket
incorporates extra length at center back and is
fitted comfortably at the waist by means of a
contrasting knit-encased elastic barid. Zippers at
both the wrists and ankles allow easy
acommodation of gloves and boots.
Camelle's entry was designed for Advanced
Apparel Design, which was taught by Dr. Sue
Parker who is her faculty sponsor.
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Kimberley E. Warmack
Arizona State University
Reversibility
Kimberley Warmack graduated from Arizona
State with a major in textiles and fashion
merchandising. Her philosophy of design is
based on her belief that a designer can never
become famous without being noticed.
"Therefore, I design pieces that basically speak
for themselves. I prefer to design pieces that
when worn cannot be ignored-you must stop
and take notice. In most instances, my pieces
contain an individuality that only I can express,
and the pieces normally reflect the mood I'm
experiencing at the time the piece is designed.
For example, when my mocxi is happy or elated,
the piece is usually bold in nature. If a sad mood
prevails, my design reflects simple shapes and
patterns. 'Reversibility' reflects one of my
excited moods.
"Fabric is the inspiration for many of my
designs. Whenever my creative mood comes
into play, I spend hours in fabric stores waiting
for inspiration to strike. When my eyes lock on a
particular fabric, a sketch appears in my mind
along with other design ideas. Then, in an
attempt to clear my mind, I lock myself in my
sewing room and go to it!
Warmack enjoys designing items for women
and currently has a 98-piece plus" collection
with items from casual clothing to evening and
bridal gowns. "One of my goals is to refine my
designs to become adaptable clothing for the
handicapped. Being handicapped myself, I feel
the need for fashionable clothing that is adaptable
for wheelchairs, catheters, prosthetic limbs, etc.
Her entry consists of a red vinyljacket and
skirt that reverses to a cloth jacket with vinyl
trim. It was designed to serve as a raincoat,
lightweight coat, and an umbrella all in one.
Reversibility was designed in Apparel
Analysis, a course taught by Betty Hunter. Her
faculty sponsor is Kathleen Peters.
11
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Winnie Wu
Southern Illinois University-Carbondale

Winnie's Multiple Function Evening Wear
Winnie Wu is a clothing and textiles major
with an apparel design specialization. She plans
to graduate from SIU in the fall of 1989 and
hopes to find an assistant designer position to
begin her design career.
Wu owned and operated a design, tailoring,
and alteration shop for two years and believes
that this experience helped her greatly to improve
her design skills. She especially enjoys the
challenge of creating career wear for women. "As
a designer, I believe that it is important to
combine imagination and intuition with art to
create artistic and functional designs for women.
Clothing for women must serve to enrich their
charm, beauty, and sophistication while also
making it convenient for them to function in
tcx:lay's society."
Wu believes that the most pressing problem
for business women who travel a lot is finding
room in their suitcases. "When attending a
conference, women need business clothing for
the meeting or conference, formal wear for
dinner, and casual attire for sightseeing or
relaxing." Her entry was designed to provide
formal wear that could convert to garments for
more casual situations. Her three-piece ensemble
consists of a one-shoulder dress with lower side
zippers, a detachable gored flounce, and a sash
with a bow. The dress is made of a nylon/Lycra
blend; the skirt and sash are of polyester. For
evening, the dress can be worn with the flounce
and with the sash draped around the neckline so
that the bow rests on the shoulder. For more
casual occasions, it may be worn alone sashed at
the waist and unzipped to allow moere room at
the hemline. For sunning, the zippers can be
closed and the dress pulled up in soft shirrs
around the hips.
Wu's ensemble was designed in Professional
Practices in Fashion Design, a course taught by
Traci May-Plumlee, who is her faculty sponsor.

Departures '89 is a juried design competition that focuses on travel. Entrants were asked to formulate a
problem presented by travel and to design and execute an apparel item or ensemble that solved that problem.
Entries were judged on their overall success in meeting the problem stated, the creativity of the design and the
overall appearance of the gannent. Slides of the entries were juried to select the 30 finalists. Three top student
and faculty winners will be selected by a jury at the runway show.
The Departures '89 Competition Committee is deeply indebted to:
Charles Kleibacker
for his advice and counsel and his organization and narration of the runway show. Mr. Kleibacker's many
contributions to ACPTC, not only through his support of this event, but through his work with many of our
members' institutions, are very much appreciated.
Steven Stipelman
for his generous donation of the magnificent illustrations of the finalists' garments. At the conclusion of the
competition, these illustrations will be given as prizes to the finalists.
The Preliminary Jurors :
who on July 12, 1989, selected the 30 finalists from the 116 entries to the competition.
Joyce Dixon, Designer, Christian Dior, New York
Jean Druesedow, Costume Curator, Costume Institute, Metropolitan Museum of Art
Janet Racy, Fashion Merchandising Editor, Hamer's Bazaar
Steven Stipelman, Fashion Illustrator, Women's Wear Daily
The Final Jurors
for their work in selecting the three winning student and faculty entries
Vicki Lyn Hastings, Marketing and Education Director, American Home Sewing Assn.
Linda Turner Griepentrog, Editor, Sew News
Karen E. Kunkel, Education Manager, McCall's Pattern Company, Inc.
Jean Norvell, Product Specialist, W. L. Gore and Associates, Inc.
Jo Ann Pugh, Education Director, Bemina of America
Jane Howell, Director of Product Development, Russell Mills
Models provided by Bauder Fashion College
Local assistance provided by Rhetta Goebel

This event was made possible through the efforts of these members of ACPTC:
Departures '89 Planning
Committee, 1986-88
Joann Boles
Carolyn Callis
Judy Flynn
Rob Hillestad
Elizabeth Rhodes
Sue Watkins, Chair

ACPTC Design Competition Committee, 1989
Nancy Bryant
Carolyn Callis
Sue Davis
Judy Flynn
Janice Huck

Shirley Hymon-Hendricks
Yvonne Karlson
June Mohler
Elizabeth Rhodes
Susan Shimoff
Sue Watkins, Chair

