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On My Mind

Agatha Bunanta, FPSA, 
GMPSA, GPSA, EFIAP/p

International Relationships 
Vice President

In 2017, the word “Worldwide” was added to 
the PSA Logo and at that time PSA had 13 Country 
Liaison Officers. As of today, we have more than 
55 PSA Country Liaison Officers spread across 
six continents. In line with one of our missions, 
to promote the art and science of photography as 
a means of cultural exchange, PSA as one of the 
largest non-profit organizations for photographers and 
photographic organizations, continues to broaden its 
presence in many countries and provide opportunities 
to connect members with cultural diversity. The 
diversity itself is enriching our organization and 
enhancing the success of the “Worldwide” brand. As 
an unknown quote states: “The beauty of the world 
lies in the diversity of its people.” 

The PSA Country Liaison Officer should 
liaise with many local organizations including 
the federation in that country to promote PSA 
and its mission. The Liaison Officer becomes the 
contact person for anyone, both individuals or 
organizations, that is interested in collaboration 
with PSA in that respective country. PSA constantly 
seeks the opportunities to connect the unconnected 
by introducing the PSA culture, and building the 
international networking with them. PSA enables 
members to make life-long friends who share the 
common interest. Art is a connection. As an African 
proverb said; “If you want to go fast, go alone. If 
you want to go far, go with others.”

Bruno Barbey, a documentary war photographer 
from France said “Photography is the only language 
that can be understood anywhere in the world.” A 
picture is worth a thousand words. Nevertheless, to 
understand deeply about a photo (what was the story 
behind, where was the photo taken, who took it, 
what was the concept, how to make the photo etc.), 
people should be able to understand the information 
that is provided. PSA has a mission to provide 

education, information, inspiration and opportunity 
to all persons interested in photography. One of the 
initiatives to support that mission, is making the 
PSA Journal widely accepted and beneficial for the 
members in many countries. Therefore, in September 
2020, we launched the 1st edition of the PSA Journal 
in Chinese, followed by the 1st edition of the PSA 
Journal in Arabic in October 2021. The Arabic 
version is published four times a year for those 
whose main language is Arabic, not only in Arabic 
countries but also worldwide. By May 2022, we had 
launched the 3rd edition and we expect to have the 
4th edition of the Arabic PSA Journal by September 
2022. The dedicated team members behind the 
Arabic version (from various countries which 
reflects multeity) are Vickum Senanayake, QPSA, 
(Sri Lanka), as the Translation Service Director, 
supported by Firas Abussuad (Saudi Arabia) and 
Silvia Fadl (Egypt) as the lead translator/ proofers 
and Amal Alameer (Saudi Arabia), Ali Al-Khamis 
(Saudi Arabia), Ayman Lofty, SPSA, (Egypt) as the 
translators, and also Yahya Massad (Jordan) for the 
digital layout. The PSA Journal Chinese and Arabic 
versions are available for download on the PSA 
website under Journal Menu (International Edition).

Due to the pandemic, and supported by 
technology, people now meet comfortably in many 
virtual platforms such as zoom or social media 
(Facebook live, the Youtube channel, Instagram 
live etc.) However, “Every technology Ages. The 
only thing that never gets old is connecting with 
people”—Logan Pierce. Therefore, PSA is excited 
to announce the 1st PSA Photo Gathering (PSA-PG) 
in India in February 2023. This is a first in its history 
that PSA will hold a photo gathering internationally. 
Details of the itinerary and registration are available 
on the  PSA Website. The Photo Gathering is 
planned to be held bi-annually with a different 
location each time. The event provides opportunities 
to meet people from around the globe, to share 
and exchange expertise and experiences, to expand 
the networking and more importantly, to enjoy 
photography with many new friends worldwide! We 
are bringing PSA closer to your heart. 

Do feel free to contact me at irvp@psa-
photo.org, if anyone is interested in becoming 
a Liaison Officer or translator, or if you have 
any collaboration ideas. “Coming together is 
a beginning, staying together is progress, and 
working together is success.”—Henry Ford

Let’s join PSA in connecting the world and 
I hope to see you soon both at the PSA Photo 
Festival—Colorado Springs in September 2022 and 
PSA Photo Gathering—India in February 2023! n

Agatha Bunanta, FPSA, GMPSA, GPSA, EFIAP/p
International Relationships Vice President
irvp@psa-photo.org
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Donations to PSA
Donations to PSA for the month of June 2022

It's easy to donate! Your donations to the General Operations, 
Scholarships and Grants, Endowment Funds I & II, or the Print Collection 
Preservation Program can help PSA complete its mission. Visit the PSA 
website for more information about making donations.

General Operating Fund
Nan Carder, FPSA, GMPSA, USA
Vo Dao, USA
Signe Emmerich, HonPSA, EPSA, USA
Elena McTighe, HonPSA, MPSA, USA

PSA Historical Image Collection
Henry Ng, HonPSA, EPSA, USA

Corrections
Joanne Stolte, HonPSA, MPSA, USA, in memory of Diane Racey, FPSA, GMPSA

PSA and its Board of Directors thanks all donors for their generous 
contributions to the organization.  

For more information: https://psa-photo.org/index.php?donation

PSA Slate for the 
Board of Directors 2023–2025

The PSA Nominating Committee is pleased to announce the slate of 
Directors for the 2023–2025 term. If elected, they will begin their two-
year term following the 2023 Photo Festival.

President – JR Schnelzer, FPSA, MPSA2, EFIAP
Exec VP – John Hughes, APSA, PPSA
Secretary – Sharon Prislipsky, APSA, PPSA, AFIAP
Treasurer – Lucie DiPronio
CCCVP – Jim Bodkin, APSA, PPSA
DVP – John Larson, FPSA, MPSA
ESVP – Brian Magor, APSA, MPSA, EFIAP/b
IYVP – Jaci Finch, FPSA
IRVP – Agatha Bunanta, FPSA, GMPSA, GPSA, EFIAP/p
MVP – Lewis Choi, GMPSA, EFIAP/S, ESFIAP
PubVP – Judy Burr, APSA, MPSA
First term directors are in bold font.   

Elena McTighe, HonPSA, MPSA, ESFIAP
Chair of the PSA Nominating Committee

PSA Who’s Who in Photography Magazine
The annual Who’s Who in Photography magazine is important 

to those photographers who actively participate in international 
exhibitions recognized by PSA, with the goal of attaining honors and 
awards. PSA recognizes these fine artists in this magazine, which 
lists the overall top-scoring photographers. All data from the 2021 
exhibitions have finally been received and are now being processed. 
We expect that this issue will be published in early Autumn. Watch 
your mailbox for this beautiful and informative issue.
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By Lewis Choi, GMPSA/S, EFIAP/p, ESFIAP • Membership Vice President

Membership Milestones
55 Years Membership 
Milestone for Mr. Lip-Seng Tan, 
HonPSA, MPSA

Congratulations! Mr. Lip-Seng Tan, 
HonPSA, MPSA, for continuous PSA 
membership of 55 years. Mr. Zee Kek 
Heng, GMPSA/B, Singapore Membership 
Director, presented him the 55-Year 
Membership Milestone Certificate and 
the commemorative clock at the Opening 
Ceremony of 7th Lion City International 
Salon 2022 at Lake Wan Tho Gallery, 
Selegie Art Centre on Saturday, May 
7, 2022. Image from the left: Goh Kim 
Hui, President of PSS, Mr. Lip-Seng Tan, 
HonPSA, MPSA and Mr. Zee Kek Heng, 
GMPSA, PSA Singapore Membership 
Director.

Mr. Tan joined PSA in 1967. He received 
HonPSA in 2015 and MPSA in 2011.  

50 Years Membership Milestone 
for Dr. Francis Siu, FPSA, MPSA

Congratulations! Dr. Francis Siu, 
FPSA, MPSA, for being a PSA member 
for over 50 years! I was happy to present 
him the 50-Year Membership Milestone 
Certificate and the commemorative clock 
in his home.

Dr. Siu is a medical doctor specialist.  
He started photography in 1969 and 
joined PSA in 1970.  Since 1971, he 
has participated in salon photographic 
exhibitions and won many international 
awards from all over the world. He 
has been listed as one of the Top Ten 
exhibitors 17 times in PSA Who’s Who 
in Photography. He was even the Top 
Number One twice in 1973 and 1975.  
In 2009, he was awarded the Sapphire 
Monochrome Print Exhibitor designation.  
He received his APSA in 1977, FPSA in 
1982 and MPSA in 2011. n

(Left to right) Goh Kim Hui, President of PSS, Mr. Lip-Seng Tan, HonPSA, MPSA, and Mr. Zee Kek 
Heng, GMPSA/B, PSA Singapore Membership Director.

PSA Milestone Certificates 
are awarded quarterly to those 
who have reached five-year PSA 
membership anniversaries. For 
the full list of recipients, please 
visit https://psa-photo.org/
page/membership-milestones

Lewis Choi, GMPSA/S, EFIAP/p, ESFIAP, present Dr. Sui with a 50-Year Membership Milestone 
Certificate and a commemorative clock.
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Photographic Society of America 84th Annual Photo Festival

Visit the PSA website for more information
https://psa-programs.org/photo-festival-2022Online festival registration 

begins on April 4, 2022

Colorado
Colorado Springs

September 21, 2022 to 
September 24, 2022

SCHEDULE 
w Tuesday thru Saturday: Photo tours will be 

available in the beautiful surrounding area of 
Colorado Springs.

w Tuesday Evening: Grand Opening of Print 
Exhibition Gallery and Reception.

w Wednesday: Opening Ceremonies and evening 
speaker featuring Scott Wilson with reception  
to follow.

w Thursday and Friday: Two days of continuous 
programs by professional photographers covering a 
wide range of photographic subjects.

w Thursday Evening: Evening speaker featuring Lisa 
Langell with reception to follow.

w Friday Evening: Keynote speaker featuring John 
Paul Caponigro with reception to follow.

w Saturday: Conclusion of Festival with the annual 
PSA Honors Award Banquet.

Aspen Trees © J.R. Schnelzer, FPSA, MPSA2, EFIAP

Cliff Dwellings © J.R. Schnelzer, FPSA, MPSA2, EFIAP

The Photographic Society of America 
is pleased to announce its 2022 Photo 
Festival in Colorado Springs, Colorado. 
The Festival runs from September 
21st through September 24th and 
features world-class speakers, photo 
workshops and spectacular tours. The 
PSA Photo Festival provides many 
great opportunities to share your 
photographic interests and improve 

your photo skills. Come to Colorado Springs and renew 
old friendships and make new ones. 

Save the Date! It's Not Too Late!
Online registration closes on August 22, 2022.

Register
Now!
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Backyard
In My Cynthia A. Whelan shares her knowledge of 

Cape Disappointment State Park. If you have 
a favorite location near you that others might 
like to visit and photograph, consider writing 
an article for our In My Backyard series. Contact 
Larry Cowles, FPSA, GMPSA/P, EFIAP/d3, at 
cowtech@earthlink.net for more information.

My backyard is big. Really big. Three years 
ago, I moved to Olympia, Washington, because I 
wanted plenty of room to roam and photograph. 
As it turns out, my fellow photographers from the 
Olympia Camera Club (a PSA member Club) also 
like to wander around taking photos. 

Recently, a fellow PSA photographer friend 
and I ventured out on a day trip to practice our 
photographic skills. I would like to share with 

Cape Disappointment State Park, Washington, USA
“Not Disappointing”

By Cynthia A. Whelan

you one of my favorite backyard photographic 
locations, Cape Disappointment State Park, in the 
southwest corner of Washington. 

Location
Cape Disappointment State Park is located at 

the mouth of the Historic Columbia River. This 
is the exact location where the determined and 
resourceful Lewis and Clark succeeded in their 

Cargo Ship Under the Astoria-Megler Bridge



PSA Journal • August 2022 • www.psa-photo.org • 9

quest to access the Pacific Ocean. The Columbia 
River is on one side of the peninsula, and the 
Pacific Ocean is on the other side. It is easily 
accessible by coastal interstate highway 101. 
Olympia is two hours away, and nearby Astoria, 
OR, is just across the celebrated Columbia River. 

The Washington State Park website summarizes 
the area nicely. https://parks.state.wa.us/486/Cape-
Disappointment 

“Named for Captain John Meares’ first thwarted 
voyage to find the Columbia, Cape Disappointment 
is steeped in Northwest history. This is the place 
to explore U.S. military and maritime legacies and 
to experience the story of Lewis & Clark and the 
effect of their Corps of Discovery Expedition on 
Native American tribes.” 

Noteworthy: this state park is popular, and 
if you want to camp, make reservations early, 
especially if you plan to visit between Memorial 
Day and Labor Day. If you are a ‘high-end’ 
traveler, the North Point Lighthouse Keeper’s 
House is available to rent. The homes for the three 

lighthouse keepers, one Keeper per eight-hour 
shift) has been beautifully renovated and can be 
reserved for up to six guests each. Plan ahead 
because cellular service is sketchy, and  
wi-fi is only available at the visitor center. As  
with most state parks, additional visitor 
information and reservations are accessible at  
www.disappointmentstatepark.wa. A Washington 
State Discover Pass is required, $10 for a day pass 
or $30 for the annual pass. 

https://parks.state.wa.us/167/Discover-Pass

Weather
You will want to plan ahead for the time of year 

you visit and photograph in the Pacific Northwest. 
The summers can be damp in the morning with 
sunny afternoons. In the winter, be prepared for 
big storms and amazing skies. Be sure to bring 
and wear layers of clothing because skies and 
temperatures can change with a moment’s notice. 
Winter snows are unlikely, but the combination of 
winter winds and rain can be brutal. 

Cynthia A. Whelan

A cloud rainbow over North Head Lighthouse
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Photo Experience
I like traveling off-season despite the risk of 

bad weather, and I can avoid the summer crowds. 
This is a two-lighthouse photographic opportunity, 
Cape Disappointment Lighthouse, and North Head 
Lighthouse. If you are a hiker, you can reach both 
lighthouses within a five-mile hike through the 
Sitka spruce and aspen forest. My favorite was the 
view and the photo opportunity at the Mackenzie 
Battery. It is a muddy, uphill climb but a beautiful 
panoramic view. Be sure to bring a long lens and 
look for unique perspectives of the Disappointment 
Lighthouse from the North Jetty in the park. The 
North Point Lighthouse is visible from the beach, 
but you will need to be there in the late afternoon 
with good weather and long (600mm plus) lenses. 
Restrooms are easy to find and are open all year.

The Lewis and Clark Visitor Center has the 
Fresnel Lens from the Cape Disappointment 
Lighthouse on display, and it makes a fun photo 
opportunity for abstract compositions. The visitor 
center also offers a chance to learn more about the 
lighthouses of the west coast. 

If you can not camp or hike, photographic 
opportunities are built into this state park’s 
design. Cape Disappointment Lighthouse can be 
photographed from the Lewis and Clark Visitor The Disappointing Disrepair of Cape Disappointment Lighthouse

Renovated Lighthouse Keepers Home
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Center, and the North Point Lighthouse has several 
photographic opportunities with a short walk from 
the parking lot. 

The North Head lighthouse can be 
photographed from viewing locations south or east 
of the lighthouse. The sunset in the West provides 
excellent side lighting during the late afternoon. 
Cape Disappointment can be photographed from 
the north, looking south from the Visitor Center. 
As with many west coast locations, light is best 
from 4:00 PM until sunset. The side lighting is 
perfect if you have clear weather in the winter, but 
the coast can become overcast before sunset and 
muddy up the skies and the light. 

If you want to take a unique environmental 
portrait photo of a friend or loved one, beach shots, 
lighthouse shots, and plenty of large driftwood are 
easily accessible. There are also fun places to pose 
for that selfie or environmental self-portrait. 

Reaction
This is one of my favorite spots on the Washington 

Coast. I travel in my van and enjoy a chance 
to park, camp, and get to know an area before 
photographing it. There are plenty of ways that your 
non-photographer friends can enjoy their visit too. 
The campground is well managed and patrolled 
frequently. I also appreciate that there are beautiful 
long stretches of coastline to enjoy and many chances 
for creative abstract photos of rust, piers, waterways, 
driftwood, and nearby Astoria, Oregon is gorgeous. 
Cape Disappointment State Park is an enjoyable 
place to take pictures, and I will return many times 
to stretch my creative muse in the ever-changing 
weather of the Pacific North West. 

I am not disappointed with my backyard. And if 
you have a chance to visit Cape Disappointment, 
you, too, will not be disappointed. 

You can read more of my travel stories 
on my blog, Whelan on Walkabout, at www.
whelanonwalkabout.com. 

https://whelanonwalkabout.com/blogwalkabout/
wh2mbpzf98ea5s946aackap3tsp3aw. n

Cynthia Whelan 
After 33 years with the USDA Forest Service, 
Cynthia retired to Olympia, Washington, 
where she lives with her husband and son. She 
received a Bachelor of Science Degree in Forestry 
Management from Humboldt State University in 
Arcata California.

In 2017, she started publishing her travel blog 
“Whelan on Walkabout.” She enjoys writing and 
sharing stories and photographs about her travels.

She shares, “I believe that by writing, 
photographing, and sharing my travels, I have a 
richer, longer-lasting experience. 

You can learn more about Cynthia at her 
website: www.whelanonwalkabout.com.

The Haunted Halls of Historic Battery 247

Rusty Remains of Battery 247
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Photography is the vehicle through which 
I have been able to capture the beauty of 
nature and share it with others. Since my 
retirement, I have found that taking close-up 
images of flowers, leaves, butterflies and other 
garden critters is one of the most satisfying 
aspects of photography. Most often the overall 
properties of color and shape of natural objects 
are emphasized. However, to me, an equally 
important, integral part of the beauty in nature 
is the subject’s underlying patterns, textures 
and shapes. Using my D7500 Nikon® camera 
with Nikkor 100mm f/2.8 macro lens, I’m able 
to record the underlying structures, patterns, 
and textures. The result often makes unique, 
beautiful, and compelling images. 

Recently, I’ve started transforming some 
of my close-up images into abstract art using 
Photoshop layers. I begin by opening an image 
file in Photoshop Camera Raw, then Photoshop® 
itself and selecting out the desired portion. I have 

Nature in the Abstract
found that selections are most effective when the 
edges are continuous. At this point, the flaws in the 
image are removed usually using the clone stamp 
tool. I save the image as a PSD file after each change 
I make in the image. Next, I make a copy of the 
selection layer and open it in TOPAZ® Studio 2 and 
then in “Glow.” I use the “Glow” sliders to increase 
the color richness of the selection and sometimes its 
sharpness. On returning to Photoshop, I save the PSD 
file. I make a copy of the “Glow” layer.  

Leaving the original file open, I open a new 
canvas of appropriate size (7"x 5", 10"x10", etc.) 
and geometric shape (rectangle, square). Using 
the move tool, I transfer a copy of the “Glow” 
selection layer to the new canvas and decide on its 
dimensions (1500px by 1200px for example)—
whatever size looks like the best fit for the project 
in the canvas size chosen. I write the dimensions 
down as a reference. These are only needed if 
the original “Glow” selection layer is flipped 
horizontally or vertically—this is done in the 

Figure 1: Mourning Cloak 
Wing Abstract

By Barbara Burke
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original, open Photoshop file and then moved back 
into the new canvas.

Now the creation of abstract art based on nature 
can begin! To make the image in Figure 1, I took the 
original butterfly wing (which became the top left 
part of the image), flipped it horizontally to make 
the top right portion, then took each side of the top 
portion and flipped it vertically, essentially resulting 
in a symmetrical, two-way reflection that I found 
pleasing. (Each of these flips were done on the copy 
of the original selection in the original file, then 
brought back into the new canvas and sized to the 
appropriate dimensions.) The background was chosen 
to approximate the blue-grey color in the wing itself.

In Figure 2, I copied the initial layer (top center) 
of the selected butterfly wing two times and rotated 
each to the right; then went back to the copy of the 
original selection layer in the original file and flipped 
the initial layer horizontal (top center), brought it back 
into the new canvas resized it, copied it two times and 
rotated each to the left, giving the star-shaped image. 

Figure 3 shows a monarch wing that was copied 
from the original five times and rotated around a 
central point from right to left, resulting in a floral-
like motif.

Figure 2: Turquoise Wing Star

Figure 3: Monarch Wing Floral
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Figure 4 was constructed from the underside 
of a Buckeye butterfly wing, showing its more 
subtle pattern and texture. The top center wing was 
copied five times and rotated around a central point 
from right to left.  

The final Figure (5) was composed using a plant 
leaf that was rotated from right to left. Layers one 
and two are the top verticals; layers three and four 
are the horizontals below; the next four layers 
below are the forty-five degree points; and the final 
eight layers below are the twenty-three degree 
points. The result is a circular abstract leaf pattern. 
The final step was to clone a portion of the leaf 
base and form a center point of interest.

I hope that photographers will find the examples 
and tools I’ve described useful as they develop 
their own, unique style of abstracting nature. n

Barbara Burke is heavily 
involved in the Southern 
California Photography scene. 
She is currently a member of 
the Coachella Valley Desert 
Camera Club (CVDCC). She 
was previously a member of 
the ACES (Anaheim Camera 
EnthusiastS) photo club, where 
she was treasurer for three 
years and secretary for two 
years. She is also a member of 
the Southern California Council 
of Camera Clubs (S4C), board 
and chair of the Monochrome 
Division. In 2020, she earned 
the S4C Associate Honor 
(AS4C) award.

Barbara is primarily 
interested in macro 
photography. She enjoys 
studying and recording the 
array of colors and structural 
patterns of flowers and other 
natural objects. Her goal is to 
find camera views that best 
show the unique qualities of 
color, structure and composition 
of each individual object 
photographed. She enjoys 
experimenting with different 
methods that showcase natural 
flowers and other objects in 
rather unusual ways. She uses 
a Nikon D7500 camera with 
a 105 mm macro f/2.8 Nikkor 
lens for much of her work.

Any mention of products or services in this article or 
anywhere else in the PSA Journal does not constitute an 
endorsement or approval of those items.

Figure 4: Buckeye Butterfly Wing Abstract

Figure 5: Caladium Crimson Leaf Floral
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If you’re like most mortal photographers, we 
sometimes hit walls that we have a hard time 
getting up from, or moving around or through to 
keep our work moving forward and upward; to 
make it stronger. 

For me, the best way to break through barriers 
is to heed the advice of an old Apple slogan Think 
Different. I say—Shoot Different. 

We all have a comfort zone. We raise our 
camera at what piques our interest and we begin 
to shoot. Often, we photograph from the comfort 
of a standing position, at a distance that keeps us 
comfortable. Great. If something is working then 
continue to do it. 

But that same process we have developed over 
time ultimately yields predictable results. And 
that is generally fine when things are working. 
The pictures will be different when subject matter 
changes but the images will all have a similar look 
and feel. 

And that can be a good thing. Don’t get me 
wrong, your “style” is revealed by the work you 

By Steve Simon

do and the way you shoot. And it’s this style which 
is personal to you and separates you from the rest 
of the pack. But our so-called style can and should 
evolve. 

If we don’t mix it up/change it up, the work 
stays where it is. So, here’s to taking a close, 
critical look at what we do and see how we 
might experiment with something new and 
different. 

Do you mostly shoot from that comfortable 
standing position I described earlier? I’m not a 
Yogi but I have learned that bending down can 
often provide a strong image that raises the horizon 
line for a stronger, more impactful frame. 

I love my Nikon® Z mirrorless cameras and 
their tilting touch screens. They let me get a 
different and interesting low angle without needing 
to contort my body. I can also be very stealthy, 
with the touch, focus and shoot feature. I simply 
touch the part of the scene on the screen I want 
sharpest and the camera focuses on that point and 
takes the picture. Powerful. 

Shoot Different
By moving in really close, there’s an intimacy that can be communicated to the viewer of the image.
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I don’t often use flash but in this situation a small Nikon SB700 speed light and soft box attachment created a nice light for this Moroccan fisherman.

I love shooting in inclement weather, not always comfortable to be in but well worth the effort. 

Do you notice when looking at your work that 
you tend to stay a comfortable distance from your 
subject? Shoot different and move in close, really 
close and see what you get. Nothing bad will 
happen and likely you’ll be in a new and exciting 
compositional place. 

How about the moment you trigger the 
shutter? There is little to no lag on our modern 
cameras so the moment you choose to trigger is 
all up to you. Years ago, when shooting film, I 
learned a hard lesson about capturing the decisive 
moment. 

I was shooting ski-jumping. Every time a 
jumper launched into the air, I clicked the shutter 
at the precise moment I thought would make the 
best image. I did it every time. When I got the 
film back, I saw that the moment my instinct said 
was the right time—was not. The timing was off 
for every ski jumper I captured. 

I learned that sometimes the decisive 
moment is before my instinct says “NOW!” 
Especially in very fast-moving, fluid situations. 
So, for those situations I sometimes shoot 
differently and trigger the shutter before my 
intuition tells me to. But now I can check the 
review screen for immediate review and adjust 
my timing. 

How about shooting different by choosing 
subject matter you normally wouldn’t shoot? 
Garry Winogrand said he photographed things “to 
see what they looked like photographed.”

I love this sentiment and have seen it countless 
times in my workshops. We are all in the same 
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I tried something different by positioning myself in front of a white wall on 5th Avenue in New York City and shot as people passed by. I had not seen this man 
covering his face until I edited the shoot. I like it best.

When I have an opportunity to take a high-angle view of a scene I like to take it because 
it’s different from the majority of angles I often choose.

Steve Simon
When he’s not trying to mix it up visually, Steve works on documentary 
projects, commissions and advertising campaigns for various commercial 
clients as well as leads street photography workshops around the world and 
in his hometown of New York City. You can see more by following him on 
Twitter, Instagram, or at his website, workshop site or blog.  
https://thepassionatephotographer.com/

Any mention of products or services in this article or 
anywhere else in the PSA Journal does not constitute an 
endorsement or approval of those items.

place but everyone’s work is different and 
sometimes a photographer catches something that 
I never even considered aiming my camera at, and 
the photo is strong.

I’ve learned from this and it’s true. 
Sometimes I shoot differently by photographing 
something I might not normally point my 
camera at. And sometimes those new and 
different subjects can take me and my work 
to brand new and exciting places. The real 
world can be pleasantly surprising in a two-
dimensional image.

There are so many ways to try new approaches 
for the subjects you’re most passionate about. 
Love depth of field, try large apertures and 
selective focus. Love to freeze the action with fast 
shutter speeds? Express movement through slow 
shutter speeds. Always shoot horizontal? Spend 
an hour shooting verticals. Love color? Cut to the 
content with black and white. Shoot different and 
be a better photographer. n
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What makes sports photography so compelling?  
For starters, your subject matter involves the sheer 
grace and beauty of athletic movement, often in a 
tense, competitive atmosphere evoking dramatic 
emotions.  Sports answer a basic human need: the 
drive for excellence. We admire and identify with 
that excellence.

As photographers we try to capture all the above, 
without knowing exactly what is going to happen 
in any split-second of action. Will the quarterback 
run, lateral the ball, be sacked, fumble, throw 
an interception or a touchdown pass, what? Will 
some random body part suddenly intrude into our 
frame, ruining an otherwise “perfect” shot? To 
truly enjoy sports photography, it helps to embrace 
its randomness, its sheer unpredictability, and the 
importance of luck.   

Action photography obviously offers different 
challenges than landscape, still-life, or portrait 
work, but has strong parallels with wildlife 
photography. For starters, in neither genre do you 
have control over what the subject is going to do 
or when they will do it, nor can you control the 

light, or, frequently, how close you can get to your 
subject.

We tend to forget how much more difficult 
sports and wildlife photography were in the film 
days. As a minor example, decades ago capturing 
the tennis ball not just in the frame but hitting the 
strings of the racquet was rare. Now it is relatively 
commonplace. Digital cameras make shooting 
action easier and offer photographers a greater 
variety of shots to choose from.

Consequently, digital-age sports photographers 
are not just capturing the “decisive moment,” but 
are taking the “decisive burst mode approach.”  
Action shots now tend to be taken of three different 
stages:
A) Pre—just before the peak moment, bringing 

anticipation and the excitement of what might 
happen next.

B) At the dramatic peak of the action.
C) Post—just after the peak moment, often showing 

emotion.
 Often the pre or post shots are more interesting 

than the peak shot. In addition, an athlete 

Twelve Top Tips for 
Sports Photography

By Donna Judd

Tipping Point
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scrambling in “emergency mode” is likely more 
interesting photographically than one with perfect, 
proper form. 

Equipment and Settings
A large part of success as a sports photographer 

depends on the quality of your equipment, how 
close can you get to your subject, and how good 
the light is. Obviously shooting in a dimly-lit 
high school gym presents more difficulties than 
shooting on a bright sunny tennis court. You can’t 
always control the lighting situations and you can’t 
usually use a flash or tripod, so a good camera and 

especially, a fast lens is crucial. Light is critical. 
You need a fast shutter speed to stop action in 
focus. A fast lens allows enough light in so you 
can do this, while avoiding excessively high ISOs 
and noise.

Most professional sports photographers 
reportedly shoot with two high-end Canon or 
Nikon DSLRs, using a set-up based around 
16-35mm, 24-70mm, and 70-200mm—all f/2.8 
lenses, plus a 400 mm (or longer) lens. The 
quick answer to the equipment question for the 
nonprofessional is as follows: one or two good 
cameras, two to four f/2.8 or faster lenses, lens 

Battle of Wills

Donna Judd
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hoods, monopod, hat, and water. Note that most 
venues allow monopods but not tripods. Some, 
such as Dodger stadium, do not allow telephotos 
over six inches in length. Check online for possible 
restrictions.

My normal settings for action photography, 
shooting in RAW or RAW plus jpeg: manual 
mode, ISO auto, Continuous Auto Focus, Burst 
mode, F stop varied depending on desired blur in 
the background, and speed 1/1000 or faster.

In reality, you often will not have time to 
incorporate all dozen guidelines. Focus on 
capturing that split-second of action, and address 
some of these issues in post-production.

1) Arrive early to scout the location and get set 
up. Settle in with the lens cap off and the 
camera on. Arriving early also allows you to 
shoot during the warm up, where it is easier to 
get good shots because the athlete repeats the 
same movement several times. 

2) Know your sport. Obviously, it’s helpful to 
be able to anticipate what will likely happen 
next, to know where to position yourself, etc. 
For example, tennis players hit the ball closer 
to their bodies when hitting backhands, as 
opposed to forehands, so improve your odds 
of getting both the ball and face in the shot by 
shooting the backhand side.

3) Position yourself so you can see the athlete’s 
face. The eyes must be tack sharp. It can 
obviously be difficult to get a good face shot 
when the athlete wears a visor, hat or helmet. 

Graceful at 6 foot 9

On the Attack

Perfect Form
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(Watch for the head tilting up, or shoot on 
overcast days if you can, or go to work in 
post-production.)

4) Don’t zoom in too close. Leave room for 
movement within your frame when the action 
starts and, for example, the server jumps up or 
the receiver steps forward.

5) Try to include the ball in your shot. That helps 
tell the story.

6) Stay focused on your subject after an 
important moment to potentially catch 
emotional reactions. 

7) Strive for variety in your framing. Tight shots 
are best for showing emotion or power and a 
full-frame view better for capturing the grace 
or physicality of your subject.

8) Vary your position, shooting from both low 
and higher vantages. Tension is increased 
if subject seems headed straight toward the 
camera.

9) Watch for details that bring something extra, 
or unusual, to your shot. 

Polo in the Desert

Concentration
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Any mention of products or services in this article or 
anywhere else in the PSA Journal does not constitute an 
endorsement or approval of those items.

10) Work to draw an emotional response. Find 
humor if you can. 

11) Tell a story. This is not always easy to do 
in a single shot. You do that by your choice 
of subject and by including story-telling 
elements in your photo, such as setting, 
protagonist, opponent, or conflict.

12) Scan your frame. Try to omit anything  
from your shot that does not contribute to 
the story.  

Capturing split-second action and emotion, 
that’s the essence of sports photography. Ideally 
you are capturing both, telling a story of what it is 
like to be there and to experience the moment. Go 
for the gold! n

Donna Judd became fascinated with 
photography when, in 2008, having recently 
retired, she took an adult education class in 
digital photography, taught by PSA member 
Roy Borman. Roy was most encouraging, 
talking her into buying an SLR and joining 
his Anaheim Camera Enthusiasts (ACES) in 
California. Visiting judge Joanne Stolte, 
HonPSA, MPSA, recruited her into PSA, 
where Elena McTighe, HonPSA, MPSA, 
eventually encouraged her to write for 
the PSA Journal. Donna has written a 
number of articles for the PSA Journal and 
continues to share her knowledge through 
writing.

Rough Landing

Fine Effort
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Defense, Defense

Sharp Turn
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Counting Eggs
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“You’ll never win any awards shooting white 
birds,” the master photographer snorted as he 
welcomed me to the camera club. “You’ve seen 
one egret, you’ve seen ‘em all!” 

“Oh ... okay ... thanks,” I muttered to the floor, 
slipped away and took a seat way at the back of 
the meeting hall. I had just told the venerable old 
master of my recent move to Florida; how I was 
inspired by the beauty of the Great White Egrets, 
to buy a camera and a photographer’s pass to 
the world-famous St. Augustine Alligator Farm 
Rookery where I could shoot Great Whites to my 
heart’s content. Since I couldn’t get a refund on my 
one-year Rookery pass, I decided to prove that old 
master-clicker wrong. It took a few years, but this 
is what I learned on the road to creating award-
winning white bird images.

 It doesn’t take much sunlight to bring out the 
detail in that magnificent plumage. So, you have 
about an hour after dawn to get your shot, or an 
hour before dusk. Anything in between is likely to 
have “blown-out” plumage, meaning that even at 
the lowest exposure, there will be patches of white 
with no detail whatsoever. These empty white 
patches will “excite” the viewer’s eye and hold it, 
rendering all the other wonderful elements in the 
image dull by comparison. A good image leads 
the viewer’s eye through all its elements without 
distraction. 

However, Photoshop has a cure for many (but 
not all) dreaded white patches: First, go through all 
the usual adjustments, keeping the whites as bright 
and sharp as possible. Be careful with the highlight 
adjustments, for while they can bring out plumage 

White Birds

by Caroline Peppiatt

Corkscrew Neck
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detail, that detail often reads as dirt, especially in 
print. The same is true of exposure, clarity, texture 
and contrast adjustments, so use them sparingly. 
When you have finished your workflow, go to the 
Photoshop Adjustments—Curves panel and check 
the little “Show Clipping” box to help locate the 
inevitable blown-out areas. Next, go to the Healing 
Brush in Camera Raw Filter and change to Clone.  
Now, click onto a blown area and clone in the 
nearest, well-defined plumage, adjusting the size, 
feathering and opacity sliders until the area is filled 
in and seamlessly matched to its surroundings.  
Much time, trial and error is required to get it 
right. You need only a hint of texture to cure a 
white patch, just enough to cool the viewer’s eye 
and keep it moving throughout the image. I finish 
every white bird image workflow with the Cloning 
Brush in Camera Raw.

Color cast is another common problem. White 
feathers reflect ambient colors—blue sky, green 
fauna, yellow light. When the bird is in the shade 
there is often a strong blue cast. The cure: Select 
the discolored area of plumage in Photoshop with 
the Lasso Tool or Quick Mask. Take the selection 
to Camera Raw, click on Saturation in the HSL 
Adjustments Panel and move the blue, green and/
or yellow slider leftward, just enough to fade out 
the offending color(s). If you slide too far left, 
the plumage will appear dirty. Then, return to 
Photoshop and Deselect.  This might also require 
some time, trial and error to get a perfect match. 

In cloudy conditions white plumage will tend to 
lose detail which is much more difficult to recover 
using the Camera Raw Healing Brush. But if I 

Heavenly Preening

Whoopee!

Morning Glow
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Cavorting

Precarious Rendezvous
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do overcome the low light obstacles of focus and 
noise, white plumage can show off spectacularly.  
My last step after completely finishing my usual 
workflow on the bird is to brighten the cloudy sky, 
either with the Camera Raw Adjustment Brush or 
by moving the Post Crop Vignetting Slider to the 
right, just enough to make the plumage pop by 
comparison. If the skies are overcast with darker 
clouds, I intensify them with my Camera Raw 
Highlights and/or Contrast Adjustment Brush.

Although my entire workflow is done in color, 
I always check the finished image in monochrome. 
Sometimes the plumage is greatly enhanced when 
there are no distracting colors in the frame. Then, 
you can further manipulate the sky, using the 
blue Saturation Slider in the Camera Raw HSL 
Adjustments Panel. You may or may not like the 
result, but it’s always worth a look.  

I never tire of watching Great White Egrets.  
Stunning in beauty and grace, they go through 

all the stages of life—fledging, hunting, mating, 
home building-maintenance and child rearing—all 
the while wearing what amounts to an ornate, 
full-length wedding gown. Though a few of my 
egret images have won ribbons, the real reward 
has been the many thrilling hours of shooting 
and processing those splendid creatures. Whether 
you’re focused on babies, wildfires, landscapes, 
warfare or nudes—shoot what you love and 
whatever comes of it is gravy. n

Caroline says of herself, “Caroline Peppiatt is a 
very old person who bought herself a camera 
(Canon EOS 5D Mark lll), a canoe and some 
fancy Italian hiking boots a few years ago.” Well, 
she’s done very well having been published and 
won numerous awards in contest and galleries. 
She joined PSA in 2013.  Whether she’s in her 
canoe or in her boots, she’s always shooting at 
what’s around her in her home state of Florida. 
Many of those images earned her three portfolio 
distinctions including the coveted GPSA. You 
can see the overview of her portfolios in the 
Gallery section of the PSA website.  BPSA, Sticks 
in the Mud, SPSA, Great White Egret Preening 
Ballet. and GPSA, Swamp Root Fantasies and 
Nightmares.  https://resources.psa-photo.org/
index.php?caroline-peppiatt-0820#ad-image-0.

Sibling Rivalry

Beaks
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What is Aspect Ratio?
Aspect ratio is the proportion of an image’s 

width to its height. Remember that width always 
takes precedence. Aspect ratio is a numeric figure 
and is shown as width: height. For example, 3:2 
or 1:1 are different aspect ratios. A 35mm format 
camera usually produces images in a 3:2 aspect 
ratio. Some of the common aspect ratios are 3:2, 
4:3, 5:4, 16:9 and 1:1. 3:2 is a standard and very 
easy to compose a frame using the Rule of Third 
or Rule of the golden rectangle. Usually, aspect 
ratio is determined by the size of the sensor in 
the case of DSLR and by the film and camera 
type in a film camera, though we can choose 
different aspect ratios in some of the modern 
digital cameras. Additionally, we can crop an 
image for a different aspect ratio using photo-
editing software later.

How Is Aspect Ratio Is Related To 
Image/Print Size?

We have to multiply the aspect ratio with the 
same number to get the desired print size. For 
example, if we have an image with aspect ratio 
3:2, to get a 12x8 inch print, we need to multiply 
it 4 times (3x4:2x4=12:8 or 12x8). Again, the 
aspect ratio of a 24x16 inch print is 3:2 (so divide 
it with 8. 24/8:16/8=3:2). 
 

Aspect Ratio
By Udayan Sankar Pal, MPSA, EFIAP

A Handful of Flowers

Cooling Off



30  • PSA Journal • August 2022 • www.psa-photo.org

Why Do I Need to Know About  
Aspect Ratio?

We will not get a well composed image if we 
haphazardly crop a frame. We need to know about 
the aspect ratio to crop a frame for better composition 
and/or to print an image in the desired format. 

Aspect Ratio of an Image is Directly 
Linked with Composition

For example, if we want to take a landscape in 3:2 
format, we will not have a problem getting a good 
composition. However, if we want to take it in 2:3 
format, meaning in a vertical frame, there is a high 
chance that we will get too much of blank sky that we 
do not want to show and we will need to crop out this 
negative space later. Now, remember we discussed 
earlier, one cannot crop an image haphazardly and 
yet make it look beautiful. One needs to follow any 
of the standard aspect ratios to make it look good. In 
other words, by using different aspect ratios, we can 
determine the amount of the surrounding area we want 
to include around a subject. 
 
What Are The Different Aspect Ratios?

3:2 is the standard aspect ratio of a 35mm format 
camera whether it is a film or digital camera. Oscar 
Barnack started using it as the format for Leica 
cameras in the early 20th century.

4:3 is the typical aspect ratio of micro four-thirds 
cameras and some of the digital medium format 
cameras.

1:1 is the standard for medium format film 
cameras like Hasselblad or Rolleiflex where the 
negative size is 6x6 inches. Instagram used to 
use this format too in its earlier days. We use this 
format to simplify an image & position the subject 
in the middle to emphasize it or to eliminate the 
negative space from an image.

Udayan Sankar Pal, 
MPSA, EFIAP

Into the Light

Shade
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5:4 aspect ratio comes from large format 
cameras where a sheet film is 5x4 or 10x8 inches. 
Professional landscape photographers often use 
this format when using medium or large format 
cameras to create vertical landscape images.

16:9 aspect ratio is the panoramic format and is 
mostly used in landscape photography to create the 
feeling of vastness or wide spaces.

So now we know the importance of aspect ratios, 
and which aspect ratios are used for different subjects 
or purposes. We know the rationale of cropping the 
frame in order to keep aspect ratios in mind in order 
to create an impactful image. So, choose an aspect 
ratio according to the content/subject of the image 
and impact or feeling you want to create. n

Udayan Sankar Pal, MPSA—Born in 1979, 
Udayan grew up in Canning, the gateway of the 
Sunderbans, India. He has been dabbling with 
photography since he was 13 years old. Since the 
time he started working with his first camera, a 
Canon AE-1 Program, to his current gear Canon 
EOS 5D Mark IV, he has explored the myriad of 
images that Indian villages have to offer.

Hailing from a village himself, his eyes are 
drawn towards those elements that he can 
identify with, that are hidden from a city dweller.

Having travelled a long way from the bare-feet 
camera toting village lad to a frantic shutterbug 
to a selective shooter to now an international 
collector of Brochures of photography exhibition, 
he wants you to see a slice of his life elements 
through his images at www.UdayanSankarPal.com

A Little Higher

Nettukuppam Pier
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On a recent photo trip to the Great Smoky 
Mountains National Park I had the opportunity 
to photograph mountain streams rushing 
from spring rains. Many of the photos I made 
were taken with my Fuji® X-T2, a tripod, and 
sometimes a neutral density filter. 

Many others were made using the Lightroom® 
Mobile Long Exposure camera and handholding 
my iPhone®. 

While the iPhone’s Native camera has a 
feature called LIVE Mode that will produce an 
image that looks like these, it does not create 

a RAW result, which I prefer for more creative 
control during processing.

The Lightroom Mobile Long Exposure 
camera allows the camera to be handheld and 
produces a DNG file format; DNG is Adobe’s 
Open Source file format. The image can then be 
processed on the iPhone® in Lightroom Mobile’s 
robust RAW editor.

To create “soft water” photos like those 
pictured here: 
1. Launch the Lightroom app on your iPhone and 

navigate to the camera interface. 

Image 1. Created with the iPhone 13 Pro Max and Lightroom Mobile

By Rad A. Drew

How to Handhold your iPhone to Create a 
“Soft Water” RAW image using the  

Lightroom Mobile Camera App



PSA Journal • August 2022 • www.psa-photo.org • 33

2. Check the icon in the center at the top of 
the camera to ensure it’s set to DNG. If it’s 
not, tap the icon and select DNG from the 
choices that appear.

Select Long Exposure, Select Lens, Set number of seconds, Turn on Stabilization 

Image 2. Created with the iPhone 13 Pro Max and Lightroom Mobile

3. Select the Long Exposure camera from the list 
of options. (See screen shots)

 Note: If the Long Exposure option doesn’t 
appear in the list, you may be using the free 

Image 3 Image 4 Image 5

Turn on Long Exposure so it appears in list of options.
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Rad Drew is a frequent contributor to 
the PSA Journal on his favorite topic, 
photography with the iPhone. While 
interested in photography as a child, he 
started using the iPhone as his major 
photographic tool in 2010. Rad joined 
PSA in 2017. After retirement, he has 
turned professional, being a trip leader, 
conducting workshops and developing 
techniques for creativity using the 
iPhone. I feel Rad has truly earned the 
title of iPhone Guru. With this article, 
Rad continues to share “How I Did It” 
using the iPhone. You can learn more 
about Rad and his work at https://
www.raddrewphotography.com, e-mail, 
raddrew@gmail.com.

Any mention of products or services in this article or 
anywhere else in the PSA Journal does not constitute 
an endorsement or approval of those items.

version of Lightroom Mobile which doesn’t 
include this feature, or, if you’re using the full 
version included in the Adobe® Creative Cloud 
subscription, it may be that you haven’t turned 
this feature on. 

  To turn the feature on, exit the camera 
interface and return to the Library. 

  Tap the gear icon in the upper right corner 
of the Library interface. 

  Tap Technology Previews at the bottom of 
the list. 

  Now tap to turn on Long Exposure. The 
switch is blue when it’s on. When you return 
to the camera interface the Long Exposure 
option will appear in the pic list.

4. Tap the lens icon that appears at the bottom 
right of the camera interface to make a lens 
choice. You can use any of the lenses available 
on your camera.

5. Tap the Sec icon to display the slider and 
slide it to select between a half second and a 
five second time frame (0.5 to 5 sec). For the 
images shown that were taken in the shade 
and evening light, I chose five seconds. You 
may need to experiment with your settings to 
achieve the best duration for your scene.

6. Now tap the Hand icon in the row above the 
shutter button to turn on image stabilization so 

you can handhold the camera while it makes 
the photo.

7. Frame your scene and tap on the screen to 
set the focal point. 

8. Slide your finger to the right or left to adjust 
the exposure.

9. Tap the shutter button while holding the 
camera steady (brace yourself against a 
secure object if possible). If you have the 
volume on you’ll hear the camera rapidly 
firing for the duration you selected on the 
Sec slider. 
It may take a few minutes for the Long 

Exposure image to appear in the Lightroom 
Camera Photos album. Why does it take a 
while? Because the camera has just made 30 
to 50 images, each a large DNG file. To handle 
these large files, the camera borrows space 
from the iPhone’s hard drive in order to have 
enough room to combine all the images into 
one. Remarkably, these images were made 
handholding the phone resulting in a 12 mp, 
13.1 mb DNG file and a 13 mp, 14.2 mb  
DNG file. 

Once the computation is complete, the 
computer relinquishes the borrowed hard drive 
space and the image will be viewable as a 
single DNG file. If the camera’s hard drive is 
nearly full, there may not be enough room on 
the hard drive to allow the compilation process 
to occur. 

Now you’re ready to select the image and 
process it in Lightroom’s editor! n

Image 6 Image 7

Rad A. Drew
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Make Plans to Attend the 
Photographic Society of America Annual Photo Festival

Colorado
Colorado Springs

September 21, 2022 to 
September 24, 2022

Visit the PSA website for more information https://psa-photo.org/page/photo-festival

Save the date! PSA’s 2022 Photo Festival 
in Colorado Springs, Colorado features 
world-class speakers, photo workshops 
and spectacular tours. You’ll have plenty 
of opportunities to renew old friendships 
or make new friends while improving your 
photographic skills. 

Big Horn Sheep 
© J.R. Schnelzer, 
FPSA, MPSA2, 

EFIAP

Photography Analysis
Image Critique
John Erve April 2022

Image Evaluation
Ian Coombs April 2022
Jenny Hartman April 2022
Jaqueline Whelan April 2022
Gerald Fleury, QPSA, BPSA May 2022
Shenal Silva, QPSA May 2022
Rick Taft May 2022
Fran McFadzen, PPSA April 2022
James Reichel April 2022

Individualized Photography
Introduction to Photoshop
Laura Davies, HonFPSA April 2022
Barbara Gill April 2022
Bob Feldberg May 2022
David Goren May 2022
Michelle Paradis May 2022
Cindy Smith May 2022
Karen Davis June 2022
Nadia Filiaggi, MPSA June 2022

Advanced Photography
Creating Images for PSA Competition & 
Exhibition 
Lois DeEll May 2022
Judith Ponti-Sgargi June 2022

History of Photography
No Graduates this quarter

Advanced Photo Travel
Gourab Bhattacharya April 2022
Subhas Dutta April 2022
David Somali-Chew, 
 GMPSA, GPSA April 2022
Arunima Chattopadhyay May 2022
Ian Coombs May 2022
Malabika Roy, PPSA, BPSA May 2022
Ovijit Roy, BPSA May 2022
Nenad Nikolic, QPSA June 2022
Ljiljana Vrzic, PPSA June 2022

Light Painting the Still Life
Miriam Lopez June 2022

Creating a PSA Portfolio—No graduates this 
quarter—course currently under revision 

Graduating Students • 2nd Quarter 2022

Pinki Ghosh Guha, MPSA June 2022
Shirley Hwang June 2022

Digital Photography Instruction
Jennifer Hartman April 2022
Keri Ann Lockwood April 2022
Robert J. Todd April 2022
Margot Partridge May 2022
Billy Sinclair May 2022
Dawn Gulino June 2022
Jeffrey Hanke June 2022

Portrait Photography
Hao Chen May 2022
Jennifer Kallas May 2022
James Cagle June 2022

Still Life 
Maria Mazo, QPSA April 2022
Satyajit Das May 2022
Mark Fox May 2022
Mariann Moberg May 2022
Claudia Morgan May 2022
Joanne Bell June 2022
Sherri Vallie June 2022

Register Now! Online registration closes on August 22, 2022.

Stephanie Sioras • Education Administrator for PSA • Online Photography Courses
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n Projected Image Division  
Color Class (PIDC) 
Compiled by Rajdeep Biswas, GMPSA, 
EFIAP, from reports of Jenni Horsnell, 
GMPSA/G, EFIAP; Vicki Moritz, 
GMPSA/B, EFIAP/d1; Achinta Kumar 
Saha, APSA, GMPSA; and Suvojit 
Biswas, MPSA, EFIAP

n Projected Image Division 
Monochrome Class (PIDM)
Compiled by Elizabeth Passuello, EPSA, 
EFIAP; Graham Harris, PPSA, EFIAP; 
Hein Htet, GMPSA

AWARDS and COMPETITIONS

Star Ratings

Diamond 5
Gerald H. Emmerich Jr., HonFPSA, 

GMPSA/G, USA

Diamond 4
Shu Cheuk, GMPSA/G, USA

Diamond 2
Bob Chiu, GMPSA/B, USA
Francis King, GMPSA/B, Canada

Galaxy 10
David Somali-Chow, GMPSA, GPSA, 

Indonesia
John Chapman, GMPSA, Australia

Galaxy 9
John Chapman, GMPSA, Australia
Taraknath Dey, GMPSA, Canada

Galaxy 8
Florentino Molero Gutierrez, MPSA2, Spain
Piyali Mitra, GMPSA, India

Galaxy 7
Dee Langevin, GMPSA, USA
Jean-Luc Legrand, MPSA, Belgium

Galaxy 6
Barun Sinha, India

Galaxy 5
Amitabha Sil, EPSA, India
Klea Kyprianou, EPSA, Cyprus
Mathieu De Bosscher, MPSA, Belgium

Galaxy 4
Ajar Setiadi, MPSA, BPSA, Indonesia
Chiong Soon Tiong, EPSA, Malaysia 
Reinhard Becker, EPSA, Germany
Voon Wah Wong, MPSA, Hong Kong

Galaxy 3
Ching Ching Chan, EPSA, Hong Kong

Chiong Soon Tiong, EPSA, Malaysia 
Jie Fischer, EPSA, BPSA, USA
Jingru Luo, MPSA, USA
Venkatesh BS, MPSA, India
Yiliang Yang, EPSA, China

Galaxy 2
Amar Nath Dutta, EPSA, India
Chiong Soon Tiong, EPSA, Malaysia
Erwin Gucci, EPSA, Indonesia
Jie Fischer, EPSA, BPSA, USA
Jingru Luo, MPSA, USA
Minh Nguyen, MPSA, USA
Venkatesh BS, MPSA, India

Galaxy 1
Amar Nath Dutta, EPSA, India
Chiong Soon Tiong, EPSA, Malaysia
Erwin Gucci, EPSA, Indonesia
Jie Fischer, EPSA, BPSA, USA
Marcia Marchetto, EPSA, Brazil
Mery Binglie, EPSA, Indonesia
Prabir Kumar Roy, EPSA, India

Star 5
Ajit Huilgol, PPSA, India
Bao Guo Zhang, EPSA, Australia
Henry Jang, PPSA, USA
Jennifer Fawkes, EPSA, SPSA, Australia
M. Rosalie Mahoney, PPSA, USA
Nigel Dalton, EPSA, England
Parulian Parulian, EPSA, Indonesia
Potse Chen, EPSA, Taiwan
Soo Wee Ming, EPSA, Malaysia
Steve Proctor, PPSA, England

Star 4
Ajit Huilgol, PPSA, India
Albertus Nugroho, PPSA, Indonesia
Dewi Sonanta Go, QPSA, Indonesia
Jay Hallsworth, England
Jioe Kian Min, Indonesia
Jose Diez De Los Rios Lopez, PPSA, 
 Spain
Pamela Liu, QPSA, USA

Star 3
Ajit Huilgol, PPSA, India
Albert Lee, QPSA, Philippines
Jose Diez De Los Rios Lopez, PPSA, 
 Spain

Katia Stroobants, Belgium
Lisa Cirincione, QPSA, USA
Mona Moraht, Germany
Pamela Liu, QPSA, USA
Prasad Indulkar, India
Ramasamy Krishnaswamy, QPSA, UAE
Samir Sachdeva, PPSA, India
Solution Pang, PPSA, Hong Kong
Tim Sanders, QPSA, England

Star 2
Ajit Huilgol, PPSA, India
Lisa Cirincione, QPSA, USA
Mona Moraht, Germany
Ramasamy Krishnaswamy, QPSA, UAE
Vladimir Karamazov, Spain (Bulgaria)

Star 1
Ajit Huilgol, PPSA, India
Ester Suryawati, Indonesia
Jayesh Surendran, Dubai
Jean-Pierre Verreth, QPSA, Belgium
Linda Simons, Netherlands
Mona Moraht, Germany
Ramasamy Krishnaswamy, QPSA, UAE
Soewignyo Koesnadi, QPSA, Indonesia
Vladimir Karamazov, Spain (Bulgaria)

Galaxy 9
Florentino Molero Gutiérrez, MPSA2, Spain

Galaxy 8
Jenni Horsnell, GMPSA/G, Australia (SA)

Galaxy 7
Taraknath Dey, GMPSA, Canada

Galaxy 6
John Chapman, GMPSA, Australia
Pandula Bandara, GMPSA, BPSA, Sri 

Lanka

Galaxy 5
Herdis Halvas-Nielsen, GMPSA, Germany
John Chapman, GMPSA, Australia

Galaxy 4
Katie Mak, GMPSA, Canada
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n Nature Division
Compiled by Jenni Horsnell, GMPSA/G, 
EFIAP; Vi Wilson, MPSA  

Galaxy 3
Jennifer Margaret Webster, MPSA, SPSA, 

England
Pinku Dey, MPSA, India

Galaxy 2
George Baladakis, EPSA, Greece
Klea Kyprianou, EPSA, Cyprus

Galaxy 1
Ajar Setiadi, MPSA, BPSA, Indonesia
Ching Ching Chan, EPSA, China
Joyraj Samanta, EPSA, India
Klea Kyprianou, EPSA, Cyprus

Star 5
Ajar Setiadi, MPSA, BPSA, Indonesia
Amitabha Sil, EPSA, India
Bao Guo Zhang, EPSA, Australia
Ching Ching Chan, EPSA, Hong Kong
Eric Weytens, PPSA, Belgium
Lorenzo Di Candia, EPSA, Italy
Steven Stavri, EPSA, Cyprus
William Gleeson, PPSA, Ireland
Yvonne Moule, PPSA, Australia

Star 4
Ajit Huilgol, PPSA, India
Albertus Nugroho, PPSA, Indonesia
Bao Guo Zhang, EPSA, Australia
Nigel Dalton, EPSA, England
Potse Chen, EPSA, Taiwan
Rachel Algom, EPSA, Israel
Yi Huang, EPSA, China

Star 3
Ajit Huilgol, PPSA, India
Albertus Nugroho, PPSA, Indonesia
Dewi Sonanta Go, QPSA, Indonesia
Jioe Kian Min, Indonesia
José Díez de los Ríos López, PPSA, Spain
Kim Leong Tan, Singapore
Pierangelo Cavalleri, QPSA, Italy
Prasad Indulkar, India
Richard Bailey, EPSA, USA
Ruediger Schulz, PPSA, Germany
Solution Pang, PPSA, Hong Kong
Terje Kolbeinsen, PPSA, Norway
Tim Sanders, QPSA, England
Xavier Van de Meersche, QPSA, Belgium

Star 2
Ajit Huilgol, PPSA, India
Albertus Nugroho, PPSA, Indonesia
Jean-Pierre Verreth, QPSA, Belgium
Jioe Kian Min, Indonesia
Katia Stroobants, Belgium
Kim Leong Tan, Singapore
Laurie Friedman, PPSA, USA
Lisa Marie Cirincione, QPSA, USA
Prasad Indulkar, India

Richard Bailey, EPSA, USA
Samir Sachdeva, PPSA, India
Sarita Sumaria, GPSA, United Arab 

Emirates
Solution Pang, PPSA, Hong Kong
Vladimir Aleksandrov Karamazov, Bulgaria

Star 1
Ajit Huilgol, PPSA, India
Chung-wen Yang, QPSA, BPSA, Australia
Ester Suryawati, Indonesia
Jean-Pierre Verreth, QPSA, Belgium
Jioe Kian Min, Indonesia
Kim Leong Tan, Singapore
Laurie Friedman, PPSA, USA
Linda Simons, The Netherlands
Prasad Indulkar, India
Richard Bailey, EPSA, USA
Samir Sachdeva, PPSA, India
Sarita Sumaria, GPSA, United Arab 

Emirates
Soewignyo Koesnadi, QPSA, Indonesia
Solution Pang, PPSA, Hong Kong
Vladimir Aleksandrov Karamazov, Bulgaria

Galaxy 9
Raghavendra Joshi, MPSA, India 

Galaxy 8
Dee Langevin, MPSA2, USA 

Galaxy 7
John Chapman, GMPSA, Australia 

Galaxy 6
David Somali-Chow, GMPSA, GPSA, 

Indonesia
John Chapman, GMPSA, Australia
Piyali Mitra, GMPSA, India 

Galaxy 5
Jennifer Margaret Webster, MPSA, SPSA, 

England
Jie Fischer, EPSA, BPSA, USA
Piyali Mitra, GMPSA, India
Vicki Moritz, GMPSA/B, Australia 

Galaxy 4
Jennifer Margaret Webster, MPSA, SPSA, 

England
Jie Fischer, EPSA, BPSA, USA
Mahendra Putra Lim, MPSA Indonesia
Voon Wah Wong, MPSA, Hong Kong 

Galaxy 3
Jie Fischer, EPSA, BPSA, USA
Mahendra Putra Lim, MPSA Indonesia
Venkatesh BS, MPSA, India

Galaxy 2
Ajar Setiadi, MPSA, BPSA, Indonesia
Jie Fischer, EPSA, BPSA, USA
Peter Teuschel, MPSA, Germany
Venkatesh BS, MPSA, India 

Galaxy 1
Ching Ching  Chan, EPSA, Hong Kong
Jie Fischer, EPSA, BPSA, USA 

Star 5
Abhijeet Kumar Banerjee, EPSA, India
Henry Jang, PPSA, USA
Ruediger Schulz, PPSA, Germany 

Star 4
Hai Ngo, USA
Henry Jang, PPSA, USA
Nigel Dalton, EPSA England
Potse Chen, EPSA, Taiwan
Samir Sachdeva, PPSA, India
Triono Adisuroso, PPSA, Indonesia 

Star 3
Hai Ngo, USA
Isaac Vaisman, QPSA, USA
Jay Hallsworth, England
Laurie Friedman, PPSA, USA
Mona Moraht, Germany
Pamela Liu, QPSA, USA
Potse Chen, EPSA, Taiwan
Samir Sachdeva, PPSA, India
Solution Pang, PPSA, Hong Kong 

Star 2
Hai Ngo, USA
Jay Hallsworth, England
Katia Stroobants, Belgium
Laurie Friedman, PPSA, USA
Mona Moraht, Germany
Pamela Liu, QPSA, USA
Prasad Indulkar, India
Samir Sachdeva, PPSA, India
Solution Pang, PPSA, Hong Kong 

Star 1
Bjarne Juhl Hansen, QPSA, Denmark
Jay Hallsworth, England
Mona Moraht, Germany
Prasad Indulkar, India
Samir Sachdeva, PPSA, India
Solution Pang, PPSA, Hong Kong

n Photo Travel Division 
Compiled by Steven Yee Pui Chung, 
MPSA, GPSA, EFIAP, ESFIAP; Pandula 
Bandara, GMPSA, BPSA; Suvojit Biswas, 
MPSA, EFIAP; Jenn Koh, GMPSA, AFIAP

Galaxy 7 
John Chapman, GMPSA, Australia
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n Photojournalism Division
Compiled by Barry Wong, PPSA

Nigel Dalton, EPSA, England
Solution Pang, PPSA, Hong Kong
Pinku Dey, MPSA, India
Pritam Panja, PPSA, India
Sarita Sumaria, GPSA, UAE

Star 2 
Amar Nath Dutta, EPSA, India
Bjarne Juhl Hansen. QPSA, Denmark
Chi Fun Fanny Ng, Hong Kong
Jan Sieminski, QPSA, Poland
Jioe Kian Min, Indonesia
Kim Leong Tan, Singapore
Laurie Friedman, PPSA, USA
Lisa Marie Cirincione, QPSA, USA
Nigel Dalton, EPSA, England
Solution Pang, PPSA, Hong Kong
Pinku Dey, MPSA, India
Potse Chen, EPSA, Taiwan
Pritam Panja, PPSA, India
Ruediger Schulz, PPSA, Germany
Samir Sachdeva, PPSA, India
Sarita Sumaria, GPSA, UAE
Katia Stroobants, Belgium

Star 1 
Amar Nath Dutta, EPSA, India
Chi Fun Fanny Ng, Hong Kong
Jan Sieminski, QPSA, Poland
Jay Hallsworth, UK
Jioe Kian Min, Indonesia
Kim Leong Tan, Singapore
Mogens Hermansen, QPSA, USA
Natasa Sindelar, Germany
Nigel Dalton, EPSA, England
Solution Pang, PPSA, Hong Kong
Pinku Dey, MPSA, India
Potse Chen, EPSA, Taiwan
Pritam Panja, PPSA, India
Samir Sachdeva, PPSA, India
Sarita Sumaria, GPSA, UAE
Soewignyo Koesnadi, QPSA, Indonesia
Katia Stroobants, Belgium
Xavier Van De Meersche, QPSA, Belgium

Diamond 1
Gerald H. Emmerich, HonFPSA,
 GMPSA/G, USA 

Galaxy 10
Shu Cheuk, GMPSA/G, USA
Galaxy 2
Katie Mak, GMPSA, Canada 

Galaxy 1
Katie Mak, GMPSA, Canada

Star 5
Katie Mak, GMPSA, Canada
Taraknath Dey, GMPSA, Canada

Star 4
Chau Yuk Fung, MPSA, Hong Kong
Potse Chen, EPSA, Taiwan
Steve Reynolds, EPSA, United Kingdom

Star 3
Bao Guo Zhang, EPSA, Australia
Jennifer Webster, MPSA, SPSA, 
 United Kingdom 
Nigel Dalton, EPSA, United Kingdom
Pinku Dey, MPSA, India
Potse Chen, EPSA, Taiwan
Richard Bailey, EPSA, USA
Yiliang Yang, EPSA, China

Star 2
Laurie Friedman, PPSA, USA 
Luc Mairesse, MPSA, SPSA, Belgium
Nigel Dalton, EPSA, United Kingdom
Pinku Dey, MPSA, India
Potse Chen, EPSA, Taiwan
Richard Bailey, EPSA, USA
Yiliang Yang, EPSA, China

Star 1
Christine Wilkins, USA
Laurie Friedman, PPSA, USA
Lisa Cirincione, QPSA, USA 
Nigel Dalton, EPSA, United Kingdom
Pinku Dey, MPSA, India
Richard Bailey, EPSA, USA
Yiliang Yang, EPSA, China

Galaxy 2 
Dee Langevin, GMPSA, USA
Harry Woo Hong Sang, APSA, MPSA, 

Malaysia
Katie Mak, GMPSA, Canada
Voon Wah Wong, MPSA, Hong Kong

Galaxy 1 
Charles Stricker, EPSA, USA
Chongfeng Wu, EPSA, China
Jennifer Margaret Webster, MPSA, SPSA, 

England
Jiahong Zeng, EPSA, BPSA, USA
Katie Mak, GMPSA, Canada
Thanasis Hadjipavlou, MPSA2, Cyprus
Yiliang Yang, EPSA, China

Star 5 
Henry Jang, EPSA, USA
Jennifer Margaret Webster, MPSA, SPSA, 

England
Jie Fischer, EPSA, BPSA, USA
Joyraj Samanta, EPSA, India 
Katie Mak, GMPSA, Canada
Klea Kyprianou, EPSA, Cyprus
Pinku Dey, MPSA, India
Thanasis Hadjipavlou, MPSA2, Cyprus

Star 4
Amar Nath Dutta, EPSA, India
Antti Korpela, PPSA, Finland
Chi Fun Fanny Ng, Hong Kong
Jie Fischer, EPSA, BPSA, USA
Pinku Dey, MPSA, India
Suresh Meenakshisundaram, QPSA, Oman

Star 3 
Amar Nath Dutta, EPSA, India
Antti Korpela, PPSA, Finland
Chi Fun Fanny Ng, Hong Kong
Jan Sieminski, QPSA, Poland
Jose Diez De Los Rios Lopez, PPSA, Spain
Kim Leong Tan, Singapore
Laurie Friedman, PPSA, USA

n Pictorial Print Division 
Mono Prints Large and Small Mixed
Compiled by Wolfgang Lin, MPSA2, SPSA

Star 1
Hans-Werner Griepentrog, EPSA, Germany
Ruediger Schulz, PPSA, Germany

Master 7
David W. Allen, EPSA, USA

n 3D Division 
Compiled by Eugene Mitofsky, APSA, PPSA    

Assist PSA by Using AmazonSmile
AmazonSmile is a simple and automatic way for you to support the PSA every 

time you shop, at no cost to you. When you shop at smile.amazon.com, you’ll 
enjoy the same low prices, vast selection and convenient shopping experience as 
Amazon.com, with the added bonus that Amazon will donate a portion of the 
purchase price to PSA.

On your first visit to AmazonSmile smile.amazon.com, you need to select the 
Photographic Society of America to receive donations from eligible purchases 
before you begin shopping. Amazon will remember your selection, and then 
every eligible purchase you make at smile.amazon.com will result in a donation.

 You can use the same account on Amazon.com and AmazonSmile. Your 
shopping cart, wish list, wedding or baby registry, and other account settings 
will be the same. Thank you for your support.
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DIVISION NEWS, ACTIVITIES AND ANNOUNCEMENTS

Joanne Stolte, HonPSA, MPSA, EFIAP, 
ESFIAP, Editor

 pid-journal-news-director@psa-photo.org

Projected Image (PID)

If you have an item of national or international interest concerning a PSA activity that you wish to appear in the news, please email a brief article to the 
appro priate News Editor. General News/Calendar of Events items can be emailed to the Journal Editor at editor@psa-photo.org.

PID Interclub—Group A, Round 3—Illustrated Butterfly Encyclopedia © Sharon Prenton 
Jones, MFIAP, EFIAPp.

PID Interclub Round 
Three Results

The 2021-2022 Projected Image 
Division (PID) Interclub Competition, 
directed by Nancy Speaker, APSA, 
PPSA, and Alice Marie Way, is open 
to all PSA-member clubs. The PID 
Interclub Competition Round Three 
closed on April 15 and the six judgings 
(one judging for each of the six skill 
Groups, A to F) took place in May 2022. 
A Merit image was selected from each 
skill Group in Round Three and they are 
included here to demonstrate the quality 
and variety of the images submitted. 

PID Interclub—Group D, Round 3—Lupines © Jai Shet

PID Interclub—Group C, Round 3—Budapest at Dusk © Mark Brenner
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   The current standings are available at: 
https://psa-photo.org/index.php?2021-22-
pid-interclub-standings  
   You can see the Round Three Gallery 
at: https://resources.psa-photo.org/index.
php?2021-22-pid-interclub-round-three

PID Creative Interclub Round 
Three Results

The judging for Round Three of the 
2021-2022 Projected Image Division (PID) 
Creative Interclub Competition, directed 
by Christine Pence, QPSA, and open to 
all PSA-member clubs, took place in May 

2022. There are two skill Groups: A (judged 
by the HPS Foto Club, a Group B club) and 
B (judged by West Cumbria Photo Group, 
a Group A club), and an Award image from 
each skill group in Round Three is included 
here to demonstrate the creativity and 
diversity of the images submitted.

This contest is held three (3) times 
each competition year, beginning in the 
fall. The deadlines for each competition 
(Round) are November 15, February 
15, and April 15. Although this is a club 
competition, Awards and Honorable 
Mentions (HMs) go to the individual 

club members with the highest scoring 
images in each Round and are included in 
the online Gallery. The top three clubs in 
each group with the highest accumulated 
points for the year receive an End-of-Year 
certificate and the highest scoring club in 
each group receives a plaque.

To see the current standings: https://
psa-photo.org/index.php?2021-22-pid-
creative-interclub-standings

The Round Three Gallery can be seen 
at: https://resources.psa-photo.org/index.
php?2021-22-pid-creative-interclub-
round-three. 

PID Creative Interclub—Group B, Round 3—Harvest Time © Barry Mead EFIAP/d3

PID Creative Interclub—Group A, Round 3—Who you 
Gonna Call—Covid Busters © Lisa Cuchara

PID Interclub—Group F, Round 3—Serenity © Euna Sahng PID Interclub—Group E, Round 3—Jay with Nut © James Glass
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Lynn Troy Maniscalco, HonFPSA, EPSA, 
Editor, Ltmphoto@juno.com

3D (3DD)

Lynn Troy Maniscalco, HonFPSA, EPSA, 
Editor, Ltmphoto@juno.com

Photo Travel (PTD)

Photo Travel Interclub Results 
The judging results of the third 

round of competition in the 2021-2022 
Photo Travel Division (PTD) Interclub 
directed by Suniel Marathe GMPSA, 
EFIAP/p for Group A and Group B are 
now in.  Judging took place in May 2022. 
Grand Photos in Arizona judged Group 
A›s images and Youth Photographic 
Society of India judged Group B›s 
images. 

The top three club’s standings at the 
end of Round 3 for Group A are: 1st 
place Full Frame Camera Club (India) 
205 pts; 2nd Place Youth Photographic 
Society (India) 201 pts; and 3rd 
Place Delaware Photographic 
Society (DE) 193 pts; for Group B, 
the top three club’s standings are: 1st 

Chapters, Clubs and Councils
Lynn Troy Maniscalco, HonFPSA, EPSA, 

Editor, Ltmphoto@juno.com

Digital Forum
The Wisconsin Area Camera Clubs 

Organization (WACCO) sponsors a 
monthly “Digital Forum” Zoom meeting 
on the fourth Saturday of every month at 
10:00 AM Central Time. Digital Forum, 
under the direction of Jeffrey Klug, 
APSA, has been meeting for years in 
one form or another, but in the last year 
and a half has been available via Zoom.  
The two-hour meeting is run in one-
hour sessions: the first hour is questions, 
problems, and discussions submitted 
by the attendees pertaining to anything 
regarding photography, e.g. processing 
software, cameras, printers, backup, and 
storage. The second hour has a specific 
topic or speaker; recent speakers have 
been Jennifer Renwick and Mike Mezeul 
II. The attendees are either listeners 
or panelists. The panelists should be 
knowledgeable, willing to share, and have 
good internet service to support the video 
and audio.

Interclub Competition
There is still time for your club to 

enroll in the 2022-23 Photo Travel 
Interclub competition. It is free to all 
member clubs of PSA, and anyone in 
your club can participate, whether or not 
they are PSA members. Three times a 
year six members submit one image each, 
and the scores are tallied to determine 
the club standings. So if your club has 
at least six members who take travel 
photos, go to https://psa-photo.org/page/
interclub-overview for more details, and 
click on the registration link. 

Place Waverly Camera Club (Australia) 
172 pts; 2nd Place Loveland 
Photographic Society (CO) 167 pts; 
and 3rd Place Science Museum Camera 
Club (NY)165 pts.  Each 1st Place club 
receives a plaque from PSA headquarters 
and the 2nd and 3rd Place clubs receive 
a certificate of accomplishment.  There 
will be an end of competition playoff with 
all 2021-22 Merit Images. Judges will 
select a best of show image and a gold, 
silver and bronze medal along with 10% 
Honorable Mentions. To see the standings 
and images that won a Merit award or an 
HM in Round Three, see: https://resources.
psa-photo.org/index.php?2021-22-ptd-
interclub-round-three

Submitted by Shirley Bormann, 
APSA, EPSA

PTD Executive Committee
The current members of the Executive 

Committee nominated to continue in all 
their positions for the coming two-year 
term are Stan Bormann, FPSA, MPSA, 
Chair; Carolyn Todd-Larson, QPSA, 1st 
Vice Chair; Isaac Vaisman, QPSA, 2nd 
Vice Chair; Shirley Bormann, APSA, 
EPSA, Secretary; and Marie Schreiber, 
APSA, PPSA Treasurer. Tom Tauber, 
APSA, MPSA, will remain on the 
committee as Immediate Past Chair.

PTD Services for Members
Presenters Bureau was launched 

during the pandemic by John Martin, 
and is now directed by Laurie 
Friedman, QPSA. The intent of this 
service is to provide virtual speakers for 
club meetings. Laurie has a significant 
list of speakers and topics to pick from. If 
your club wants to use a virtual speaker 
for a meeting, contact Laurie at ptd-
presenters-bureau@psa-photo.org.

Travel Advisory Services, directed by 
Tom Tauber, APSA, MPSA, is ramping 
up this service that was not very active 
during the pandemic. Now that we are 
starting to travel more, this service can be 
of assistance to more PSA photographers. 
Tom has a list of advisors for many 
travel locations. He is always looking for 
additional advisors and is ready to help 
PSA members with their travel plans. 
Reach Tom at https://psa-photo.org/
page/travel-service.

Submitted by Shirley Bormann, 
APSA, EPSA

International Stereoscopic 
Union Meeting in September   

The next World Congress of the 
International Stereoscopic Union, delayed 
from 2021, will be held September 13-19 
in Ceský Krumlov, Czech Republic, one 
of the most picturesque towns in Central 
Europe. This gathering of stereoscopy 
enthusiasts and professionals from all over 
the world will offer a range of activities, 
events and opportunities to share the 
knowledge and enjoyment of stereoscopic 
imaging. For information and to register, 
go to https://2021.isu3d.org

With the Castle and Church behind them, the ISU president, Hermine Raab, and Mr Kintzl, Tourism 
Manager of Krumlov, hold the city map showing the Moldava river bending through the city. 
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Sammy Somekh, FPSA, EFIAP, ARPS  
Editor, sammysomekh@hotmail.com

Photojournalism (PJD)

Results of the February 2022 
PJD Quarterlies 

Following are the results forwarded 
by PJD Quarterlies Director Zoran 
Dordevic, EFIAP.

The competitions were judged by: 
Imre Szabo, press photographer since 
1980; Retired press photographer 
Predrg Mihajlovic; and Zoran 
Dordevic, EFIAP. Several authors 
submitted more than one and 
sometimes, three photographs in a 
group. However, the judging policy 
was “One award per one author in 
each theme.” The Open theme received 
139 images, while the Family theme 
received 27 images. Awarded authors 
will receive printable pdf versions 
of their certificates comprising the 
Gold, Silver, Bronze and Honorable 
Mention certificates. Zoran thanks 
the judges for their time and efforts, 
and the competitors for participating, 
while wishing better luck in future 
competitions to those whose works 
were not accepted. The winning images 
can be viewed on the PJD website. 

Theme: Open
Gold: Playing Mahjong by Peter 

Cheung (USA).
Silver: The Swing by Andrew Lewis 

(USA).
Bronze: Airport Walkers Chicago by 

Thomas Kredo (USA).

Honorable Mentions awarded 
to: Flying Tackle by Michael Bray, 
PPSA, (UK); Bougard 4452 by Stefan 
Steppnig, GMPSA, BPSA (Austria), 
and Yoga on Banaras Ghat by Abhijeet 
Banerjee, EPSA (India). 

Theme: Family
Gold: Grandma Love by Thomas 

Kredo (USA).
Silver: Bearing the Boredom by 

Ardeth Carlson (USA).
Bronze: A Family Going Crazy by 

Edward Goldenberg (USA). 
Honorable Mentions awarded to: 

Swings by Marina Neyman (USA); 

Sunday Newspapers by Andrew 
Hersom, APSA, EPSA (UK), and Vera, 
My Mum by Keith Vaughan, FPSA, 
GMPSA (Canada). 

Reminder About PJ 
Human Interest

All PJ entrants should be mindful that 
if they have any doubt about a particular 
image qualifying as Human Interest 
(HI), it should be entered in the general 
section, which is open to all PJ images, 
including those that could quality as HI. 
The HI section is specifically reserved 
for all kinds of images that will cause the 
viewer to smile or cry or recoil in horror, 

Bearing the Boredom @ Ardeth Carlson. Silver medal, PJD Quarterlies, February 2022. Facial 
expressions play an integral role in photojournalism pictures. This image delivers it all in just a small, 
subtle detail: the kid’s curled lip, expressing his boredom or tiredness or both. Tallies with S. McCurry’s 
Unguarded Moment, or HCB’s Decisive Moment.

The Digital Forum is open to 
anyone interested in attending. You 
need to register with this link: https://
us02web.zoom.us/webinar/register/
WN_2GyvFCirQlGFzMA9JDLxkw.   
You only need to register once, then 
you will get a notice the day before 
and an hour before the meetings. If you 
are unable to attend, recorded sessions 
are available on the WACCO website 
at: http://www.wicameraclubs.org/
digital-forum-1#/df-meeting and are 
also streamed on the WACCO YouTube 
site at: https://youtube.com/channel/
UCj3HOzNIkvAXIdXoQDKZj9g.

Submitted by Signe Emmerich, 
HonPSA, EPSA

Chapters, Clubs & Councils Vice President
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those that will probably not score well 
against all of the entries that depend on 
peak of action for their impact. A free 
service for individual PSA members who 
are unsure is PJ Image Evaluation, which 
is accessed by clicking on the Education 
tab on the PSA website.

But What is this thing called PJ 
Human Interest?

Confused about Photojournalism’s 
Human Interest? PJD Image Evaluator 
Lynn Troy Maniscalco, HonFPSA, 
EPSA explains: “Three major categories 
of press photography are sports, news 
and feature—all of which can tell 
stories and are included in a general PJ 
competition. A few decades ago, when 
PJ judges were recognizing only peak 
of action sports and disasters, while 

APRIL POM: Connection by Vella Kendall, 1st Place Star Color 
JUDGE: Jeff Dunn, PPSA
COMMENTARY ON WINNING APRIL POM

The straightforward centrality of the subject is enhanced by the oddity of content—an immersed leopard lurking under 
a branch that almost seems to be crushing it. Everything essential to the image's effect is in sharp focus. The paper helps 
project the diffused orange glow. The color and unusual situation of the subject create immediate impact. Equally important, 
however, is the title. It extends the viewers’ interest by making them wonder what the connection is. 

Is the connection the literal near-connection of the leopard with the branch? Is the animal simply connecting with the 
water to cool off on a hot day? Or, is it utilizing its environment to lie in wait for a wildebeest? Or is there a visual connection 
between the leopard and the photographer, or a safari crowd of photographers? Or is a connection established with the 
viewer, realizing that we all need to survive—by hook or crook. Perhaps Connections plural might be an even better title.

Robin H. Voorhees , PSA POM Director 

ignoring the little moments that make the 
viewer smile or empathize, the Human 
Interest section was established as a sub 
category to encourage the feature-type 
photos that invoke a feeling or reaction 
on their own merits apart from the larger 
story, capturing a “slice of life” within 
the culture. 

 A photographer with a keen eye and the 
ability to anticipate can capture unplanned 
moments that might be part of a bigger 
event, but that tell a powerful tale by 
themselves. Although they can always be 
entered in general PJ, if a Human Interest 
section is offered, they can be judged 
separately from the impact of action sports. 
For suggestions on this kind of photography, 
contact Donna Osborne, PPSA, <ib2bz@
att.net> to join an Image Discussion Group 
dedicated to Human Interest. 

…And what is a PJ Image  
Discussion Group? 

An Image Discussion Group is a small 
group of members interested in sharing 
a particular aspect of photography with 
one another online. The purpose is to help 
one another to improve their images.  To 
observe current activity in the PJ IDG’s, 
paste this link in your browser, click on 
each of the groups and read the comments: 
http://psa-programs.com/pjd/groups/

If images are not yet posted for the 
current month, click on select another 
round. To join a group, contact the director 
Donna Osborne, PPSA, <ib2bz@att.net> 

Members are not limited to 
participation in a single group. If you 
would be interested in joining a PJ IDG, 
including a potential new Human Interest 
IDG, let her know that.

Print of the Month
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If a member has not received 
a PSA Journal mailing, PSA 
Headquarters should be 
notified within three months 
of the month of the issue (ex. 
July Journal can be requested 
through the end of September). 
Any request for Journals 
following the three month period 
will only be accepted if the issue 
is available and if the request 
is approved. PSA may instruct 
that the missing issue(s) can only 
be viewed online. PSA has the 
right to refuse Journal requests 
due to quantity requested or 
issue availability. Furthermore, 
replacement Journals should be 
limited to three replacements 
per year and the member should 
contact their local postal system 
for a resolution.

Best of Delaware
At the fifth annual Erik Kissa Memorial Best of Delaware competition on June 4, two 

PSA Golds were awarded: the 2022 medal to Gary Walter, QPSA, for the best among 
24 color print entries, and the 2021 pandemic-delayed medal to Mark Lieberman for the 
best print among 21 monochrome entries. Each contest also awarded three honor ribbons 
and one Peoples Choice ribbon, as identified in the photo captions. This annual state 
membership activity is open to the 51 PSA members living in Delaware; the entrants and 
guests participate in an interactive critique and other activities of the day. This year the 
event was arranged at the New Castle library by Tom Lovatt, and judged by Susan Peter, 
a previous Best of Delaware winner, Judy Burr, APSA, MPSA, and Lynn Maniscalco, 
HonFPSA, EPSA. After dinner Tom led participants on a photo shoot through the 
preserved historic town founded in 1640.

(submitted by State Membership Director Lynn Maniscalco, HonFPSA, EPSA)

(Left to right) 2022 Gold medal winner Queens Tulip Stairs by Gary Walter, QPSA, and the ribbon 
winners A Single Rose by Mark Lieberman, Peek-a-Blue by Jodi Carlino, and Hamnoy2 by Margaret 
Hennes, PPSA, which also was voted as People’s Choice.

(Left to right) 2021 Gold medal winner Keep It Clean! by Mark Lieberman, and the ribbon winners 
Reynolds Falls Ricketts Glen by Gary Walter, QPSA, Torres del Paine 015 by Margaret Hennes, PPSA, 
and Many a Zebra by Tom Lovatt, which also was voted as Peoples Choice. PSA Journal 

Replacement Policy

Online Courses
A PSA Member Benefit

PSA Online Courses are a PSA-member benefit, designed to help beginning 
and advanced photographers improve their skills in a guided manner. The 
courses are free to all members.To enroll in a course, visit the PSA website 
and fill out the corresponding online Enrollment Form. You will be contacted 
shortly thereafter to set up the course.

https://psa-photo.org/index.php?education-online-courses

PSA Journal 
Mission Statement

The PSA Journal pursues fine 
original work for an ever-improving 
publication for the members of the 
Photographic Society of America 
and other readers. The Journal is 
committed to offering material of 
interest to classic photographers 
as well as digital photographers 
and in so doing, strives for quality 
submissions from Society members 
of both persuasions.



PSA Journal • August 2022 • www.psa-photo.org • 45

By Joanne Stolte, HonPSA, MPSA, EFIAP, ESFIAP 
President, Photographic Alliance of America • FIAP Liaison Officer for the United States of America

Photographic Alliance of America (PAA) 

PAA News and Updates

®
Forty-two 2022 PAA FIAP 
Distinction Applications Approved

2022 is the fourth year that the 
Photographic Alliance of America 
(PAA), the FIAP Operational Member 
for the USA, submitted FIAP Distinction 
applications. Twelve applications were 
approved in 2019, nineteen applications 
were approved in 2020, thirty-three 
were approved in 2021, and forty-two 
were approved this year! The formal 
celebration and presentation of these 
FIAP distinctions will be on Saturday, 
September 24, during the PAA Annual 
General Meeting during the PSA Photo 
Festival in Colorado Springs, CO, and via 
videoconference for those who cannot 
attend beginning at 8:00 a.m. Mountain 
time. The certificates, pins, and updated 
FIAP Photographers Cards will be 
presented to those attending and mailed 
separately to those not attending.

Twenty-four PAA Members  
Receive AFIAP 
   After at least one year since receiving 
their first acceptance in a FIAP-
Patronage Salon, twenty-four PAA 
members have received the Artist FIAP 
(AFIAP) Photography Distinction. 
To achieve this Distinction, they each 
needed: 40 acceptances, from 15 

different images (titles), in at least 
15 FIAP-Patronage salons held in at 
least eight different counties. They 
also needed to submit five different 
digital images that each had three 
acceptances in different salons (a circuit 
is considered one salon for this purpose) 
in different countries and were included 
in the application acceptance list. These 
digital images could not resemble each 
other.

Eleven PAA Members Receive EFIAP
After at least one year since receiving 

the AFIAP, eleven PAA members have 
received the Excellence FIAP (EFIAP) 
Photography Distinction. To achieve 
this Distinction, they each needed: 250 
acceptances, from 50 different images 
(titles), in at least 30 FIAP-Patronage 
salons held in at least 20 different 
counties. They also needed to submit five 
different digital images that each had 
three acceptances in different salons (a 
circuit is considered one salon for this 
purpose), two of which had received 
Awards (Medal or HM) in different 
countries and were included in the 
application acceptance list. These digital 
images could not resemble each other, or 
the digital images submitted with their 
AFIAP application.

Four PAA Members Receive EFIAP/b
After at least one year since receiving 

the Excellence FIAP (EFIAP), four 
PAA members have been awarded the 
Excellence FIAP Bronze (EFIAP/b) 
Photography Distinction. To achieve this 
Distinction, they each needed 200 new 
acceptances since receiving the EFIAP, 
from 50 different images (titles), in 
FIAP-Patronage salons from 5 different 
countries. They also needed to submit 
four digital images that each had new 
Awards, in different salons (a circuit is 
considered one salon for this purpose), 
from different countries, and were 
included in the application acceptance 
list. These digital images could not 
resemble each other, or the digital images 
submitted with their previous FIAP 
distinction applications. 

 
Two PAA Members Receive EFIAP/p

After at least one year since receiving 
the Excellence FIAP Gold (EFIAP/g), 
two PAA members have been awarded 
the Excellence FIAP Platinum (EFIAP/p) 
Photography Distinction. To achieve this 
Distinction, they each needed 200 new 
acceptances since receiving the EFIAP/g 
including seven that had received an 
Award (Medal or HM), with at least 
250 different images (titles), in FIAP-

Dorothy Beller, 
MPSA, AFIAP

Bob Benson, FPSA, 
EPSA, AFIAP

Margaret Boike, APSA, 
MPSA2, AFIAP

Triet Bui, AFIAP Lisa Cirincione, 
QPSA, AFIAP

Ward Conaway, 
MPSA, AFIAP

Donald DeDonato, 
MPSA2, AFIAP

Sandy Dimke, 
PPSA, AFIAP

Ban Duong, QPSA, AFIAP Gerald H. Emmerich Jr., 
HonFPSA, GMPSA/S, AFIAP

Hung Ho, PPSA, AFIAP Youmans Hsiong, 
EPSA, AFIAP



46  • PSA Journal • August 2022 • www.psa-photo.org

Patronage salons in at least 20 different 
countries. They also needed to submit 
seven digital images that did not resemble 
each other or previously submitted 
images, that each had new Awards (after 
the EFIAP/g) and were included in the 
application acceptance list.

Larry Cowles Receives EFIAP/d3 
   After at least one year since receiving 

the Excellence FIAP Diamond 2 
(EFIAP/d2), Larry Cowles, HonPSA, 
GMPSA/P, EFIAP/d3, of Sun City West, 
AZ, has been awarded the Excellence 
FIAP Diamond Three (EFIAP/d3) 
Photography Distinction, the highest 
FIAP Distinction Level. To achieve this 
Distinction Larry needed 200 acceptances 
since receiving the Excellence FIAP 
Diamond 2 (EFIAP/d2) that had each 

received an Award (Medal or HM), 
including at least 50 different images 
(titles), in FIAP-Patronage salons in 
at least 10 different countries. He also 
needed to submit seven digital images 
that did not resemble each other or 
previously submitted images, that each 
had new Awards (after the EFIAP/d2) 
and were included in the application 
acceptance list.

Charles Stricker, 
MPSA, AFIAP

MinhDung Tran, 
QPSA, AFIAP

Sa Kim Tran, AFIAP Inge Vautrin, EPSA, AFIAP Gary Walter, 
QPSA, AFIAP

Jia Hong Zeng, 
EPSA, AFIAP

Shirley Chan, EFIAP Jie Fischer, EPSA, EFIAP Barbara Kuebler, FPSA, 
MPSA, EFIAP

Pamela Liu, EFIAP Jingru Luo, 
MPSA, EFIAP

Rick Mei, EFIAP An Nguyen, QPSA, EFIAP Minh Nguyen, 
MPSA, EFIAP

Arijit Pal, EFIAP Shirley Trinh, 
QPSA, EFIAP

Nan Carder, FPSA, 
GMPSA2, EFIAP/b

Bob Chiu, GMPSA, 
GPSA, EFIAP/b

Ken Murphy, APSA, 
MPSA, EFIAP/b

Angela Poggioni,  
MPSA, EFIAP/b

Rowshan Akhter, 
MPSA, BPSA, EFIAP/p

Gary Potts, APSA, 
GMPSA, SPSA, EFIAP/p

Larry Cowles, HonPSA, 
GMPSA/P, EFIAP/d3

Lingyun Mao, 
GMPSA, EFIAP

Henry Jang, PPSA, AFIAP John F. Larson Jr., FPSA, 
MPSA, AFIAP

Tuyen Pham, AFIAP Sharon Prislipsky, APSA, 
PPSA, AFIAP

Lillian Roberts, 
EPSA, AFIAP

Carolyn Todd-Larson, 
QPSA, AFIAP



Gabriele Dellanave is PSA’s Travel Aide for Italy. He grew up in Assisi in central Italy’s Umbria region. Not long after moving to 
the US in the 1980’s, he started a travel company, “Gabriele’s Travels to Italy,” that offered cooking classes and visits to wineries 
and historic venues. He has traveled extensively throughout Italy, but also internationally, to both the North and South Poles, the 
Galapagos and many countries in Europe and the Far East. If you are planning a trip to Italy, you could not do better but asking 
Gabriele for photographic advice. Please go to the website listed below and send me a message. I’ll put you in touch with him.

We are looking for additional volunteer travel aides for all regions of the world. If you have good 
knowledge of the photographic opportunities where you live or where you have traveled, and are willing 
to share that information with PSA members, send me an email. To make personal contact with visitors 
once they get to where you live is not required, and would be entirely up to you.

Tom Tauber, APSA, MPSA
Travel Advisory Service Director
psa-travel-advisor@psa-photo.org

Enter an Exhibition
Exhibitions offer an opportunity for photographers to exhibit their work with other 
photographers from around the world. Images that are accepted into exhibitions can 
be used to earn Star Ratings and ultimately PSA ROPA distinctions.
• Anyone can enter an International Exhibition of Photography. 
• A single entry is typically four images.
• Apart from 3D exhibitions, the maximum acceptance rate for PSA only 

exhibitions is 35%. The recommended, not compulsory minimum acceptance 
rate is about 20%. However, those PSA exhibitions which also have FIAP 
patronage have a maximum acceptance rate of 25%

• Find an exhibition from the Current Exhibition List
• Choose “Enter an Exhibition” from the left panel for more information

Find the current exhibitions lists on the PSA website:
https://psa-photo.org/index.php?exhibitions-current-exhibition-list

Trademarks
The Photographic Society of America (PSA) 
owns all rights regarding its trademarks, 
trade names, logos, brand names and trade 
dress (“Trademarks”). These Trademarks are 
registered and/or common law trademarks 
of PSA and they are protected by U.S. and 
international laws and treaties. No license to 
the use of such Trademarks is granted to you 
under these Site Rules or by your use of the 
Site. Your misuse of our Trademarks displayed 
on the Site is strictly prohibited. You are also 
advised that we may aggressively enforce our 
intellectual property rights to the fullest extent 
of the law, including through civil remedies 
and criminal prosecution.

Information, including travel request form, is available from the 
Members Only page Resources section:

https://psa-photo.org/page/mo-members-only

PSA Travel Advisory Service

Stormy Venice © Gabriele Dellanave



Stay Connected with PSA 

www.psa-photo.org

While on the go 
or at your home 
computer

•  Learn more about PSA
• Get the latest PSA news
•  Read the PSA Journal online
•  Have images evaluated
•  Register for an activity
•  Take an online photography course
•  Work with a Mentor
•  Participate in activities (Study Groups)
•  Access a service (Species Identification)

Photographic Society of America • 8241 S. Walker Ave., Suite 104, Oklahoma City, OK 73139
(405) 843-1437 • Toll Free: 855-772-4636 (855-PSA-INFO)

•  Find Exhibition Listings
•  Enter images for competition
•  Get advice from a Consultant
•  Reference information (Member  

Discounts)
•  View slide shows (Interclub Galleries)
•  Upload images for your gallery
•  See award-winning images
•  Watch videos (Conference photo ops)

For assistance or comments concerning the website, contact webmaster@psa-photo.org

Anywhere 
in the 
World…

®


