
®

8 9  Y E A R S   |   J U L Y  2 0 2 3



P S A  M O N T H LY
J O U R N A L

PSA Journal (U.S. ISSN 0030-8277) is published monthly by the Photographic Society of America, Inc. (PSA), 8241 S. Walker Ave., Suite 104, 
Oklahoma City, OK 73139. Subscriptions are included in membership dues. Founded in 1934, the society is for casual shutterbugs, serious 
amateurs, and professional photographers. As a member of PSA, you are eligible to participate in a multitude of services to help you improve 
your photography and increase your enjoyment of it. To join PSA, email hq@psa-photo.org; write to PSA Headquarters at 8241 S. Walker Ave., 
Suite 104, Oklahoma City, OK 73139. 

Submissions: PSA Journal welcomes editorial submissions on all aspects of photography. Most of the feature articles published are between 
800 and 1,200 words. All material must be original. Note if previously published. Manuscripts must be submitted electronically. While all 
possible care will be taken, we cannot assume responsibility for lost or damaged submissions. Payment is in copies plus points toward PSA 
Bronze, Silver, and Gold Star Medallions.

Back Issues: Send $10.00 for each copy to PSA Headquarters. PSA Bylaws: Please go to http://www.psa-photo.org/index.php?about-
bylaws-and-mission for a copy of the bylaws. Permissions: Contents copyright 2023 by the Photographic Society of America. Material 
may not be reproduced in any form without permission. For a copy of the PSA Journal’s reproduction policy, write to PSA Headquarters.

Postmaster: Send address changes to PSA Journal, 8241 S. Walker Ave., Suite 104, Oklahoma City, OK 73139. 
Periodicals postage is paid at Oklahoma City, Oklahoma.

4  On My Mind

5  PSA At Your Service

37  Book Reviews

38  Passings

39  Star Ratings

41  Division and

 PAA News

In My Backyard – Washington 
Island, Wisconsin
By David Hellman

Wildlife Landscapes and Rain –
Photography in Southeast Alaska
By Christine Smith

Back-Button Focusing
By John Gerlach

Photographing Mating Grouse
in the Wild, Wild West
By Christine Pence, QPSA
and Sandy Zelasko

Creating Flower Portraits
in My Kitchen Sink
by Cathy Gabel

24

The cover photo is 
entitled Prairie Chicken 
Faceoff. It is from 
the feature article 
“Photographing Mating 
Grouse in the Wild, 
Wild West by Christine 
Pence, QPSA and 
Sandy Zelasko

V O L U M E  8 9 ,  N O .  7
J U LY  2 0 2 3

Feature
6

12

17

24

31

Columns

17

12

6

31



4 • PSA Journal • July 2023 • www.psa-photo.org PSA Journal • July 2023 • www.psa-photo.org • 5

General Operating Fund

Elena McTighe, HonPSA, MPSA, USA

In memory of John C. Fuller,

HonPSA, AFIAP, HonNEC

Jacob Mosser, III, HonPSA, EPSA and

Susan Mosser, HonPSA, USA

In memory of Jean Timmermeister,

HonPSA

Richard Frieders, HonPSA

and Judith Frieders, APSA, USA

PSA and its Board of Directors thanks all

donors for their generous contributions

to the organization.

Donations to PSA for
the month of May 2023

As your President, I have had the honor and 
privilege of leading you for more than a year and
a half. I have been so impressed with the Board
and all our volunteer committee members who
have been working together to advance the art and 
science of photography and extend our foothold 
within the world of photographers. Education 
has always been an important component of our 
mission, so we have added a Vice President of 
Education to the Board. We have also formed an 
operating committee for technology headed by a 
newly appointed Executive Director of Technology. 
This team will oversee all technology that PSA uses, 
including the exhibition software and social media. 
Stay tuned for these changes.

Artificial Intelligence has made photographers re-
evaluate the truth of images. PSA and FIAP are working 
together in developing specific guidelines for the use 
of AI imaging. With this technology the creative force 
within us is being extended and the ethical use of this 
technology is being challenged. In simple terms, PSA 
views images that are created entirely by AI software, 
where the photographer did not capture the base image by 
light sensitive means but created entirely by keystrokes 
or other non-photographic processes, as not being 
photographs. These types of images are not allowed in 
PSA recognized exhibitions and are not eligible for ROPA 
distinctions. In these instances, both the image and the 
maker will be penalized for extended periods of time.

As a final note, it is important that you all know the 
ethics review process is being re-evaluated by the 
Board and new guidelines and processes are being 
implemented. The Board realizes that education is the 
key in managing the integrity of the ethics process. 
We also understand that there are times when simple 
mistakes are made, which should not result in penalties, 
but rather warnings to educate the photographer.

On My Mind
J.R. Schnelzer, FPSA, GMPSA, EFIAP, ESFIAP
President
PresPSA@psa-photo.org

Laurie Friedman, PPSA

PSA At Your Service
By Dick Sprott, APSA
sprottrichard@gmail.com

While the pandemic has wreaked havoc with many of 
photographic organization’s functions, not all the effects 
have been negative. The move to virtual meetings and the 
need for qualified speakers led to the development of the 
Presenters Bureau by the PSA Travel Division (PTD). This 
successful program offered clubs not meeting in person a 
way to arrange for a presenter for an online program.

At this point in time, many clubs are still having only virtual 
meetings while others have resumed in-person meetings.
The opportunity for online presentations works with either 
meeting format. PSA has expanded the PTD program by 
creating a Speakers Bureau, which has a broader range 
of topics and is available to all PSA member groups. 
The Speakers Bureau is housed in the Chapters, Clubs, 
and Councils division of PSA and is directed by Laurie 
Friedman, PPSA.
 
If you’re looking for a presenter for your organization, 
simply contact the Speakers Bureau Director with the 
requested information found on the Speakers Bureau 
webpage under Clubs and Councils Benefits of the PSA 
website at: https://psa-photo.org/page/clubs-councils. 
The Director will send you a list of possible presenters 
and topics. You choose one or two speakers, inform the 
Director of your choices, and the Director will send you 
the speaker’s contact information. From then on all the 
details are worked out between you and the presenter(s). 
There is no PSA fee associated with this service, though 
an honorarium to the presenter is a possibility, again with 
the details worked out between you and the presenter. 
After the program, PSA requests a brief evaluation of the 
presentation. As this is a PSA service, the chapter, club or 
council must be a PSA member organization.

As chapters, clubs and councils emerge from the pandemic 
world we are finding new ways to meet member’s needs. 
The purpose of this column is not only to pass on general 
information about PSA services, but to answer questions about 
services. While I often recieve questions from individual 
members and clubs, I never hear from chapters or councils. If 
you are an organizational representative and have questions 
about PSA services, please let me know at sprottrichard@
gmail.com and I will see what I can find for you.
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In My
Backyard

by David Heilman

Almost anyone familiar with the Midwest has at 
least heard of, if not been to, Door County WI. It is 
often referred to as the Cape Cod of the Midwest. 
It has been my home for most of my 68 years and 
my passion for photography started here in my 
pre-teen years. I would like to introduce you to 
what I feel is the gem, photographically speaking, 
of Door County. 

Washington Island may be small, 35 square 
miles, 14,000 acres, 5 miles east to west and 6 
miles north to south, with a year-round

population of well under 1,000 people, but for pure 
photographic punch in all four seasons this is the 
best bang-for-your-buck area in Wisconsin.

Transportation to the island is provided by the 
Washington Island Ferry line with a fleet of 4 
ferries that run non-stop from dawn to dusk from 
Memorial Day through Labor Day. The schedule 

tapers off in the off-season down to 2 ferries per day 
in the dead of winter. 

Photographic opportunities in spring include 
migrating birds – the island is part of a major fly 
way for various shore birds – and wildflowers. 
Big and Little Marsh State Natural areas as well as 
Percy Johnson Park, both located along the shores 
of Lake Michigan on the east side of the island, are 
excellent locations to observe and photograph birds. 
You can simply pick a spot along shore and hike 
into the marsh or slip your kayak into the waters. If 
you are interested in macro photography of flowers 
and insects, the Door County Land Trust maintains 
several preserves throughout the island. A favorite 
spot of mine is Jackson Harbor Ridges State Natural 
Area, located on the N/E corner of the island, where 
you will find Dwarf Lake Iris, a very rare species. 
If you are fortunate, you may be witness to one 
of the best Forget-Me-Not displays in the state. It 
varies from year to year and can be amazing to see 
especially along Green Bay Rd. on the southwest 
side of the island. 

In summer the population swells 10-fold, increasing 
opportunities to photograph the beauty of the lake 
and bay shore, along with people enjoying summer 
recreation. Dramatic sunsets and sunrises are frequent 
along the east and west shores of the Island. Fragrant 
Isle Lavender shop will be in full bloom and for a 
$5 fee you are free to photograph anywhere you 
wish on the grounds. Jackson Harbor on the far 
north shore of the island is a hub of boating and 
other summer recreation 
activity and provides 
numerous photographic 
opportunities. This is 
also where you will find 
the dock for the ferry to 
Rock Island State Park. 
This is a unique state 
park that is accessible 
only by boat and open 
only to foot traffic. In 
this park you will find 
Potawatomi Light, 
which is the first U.S. 
Government lighthouse 
on Lake Michigan, 
along with some very 
striking Norwegian 
architecture as well as 
miles of well-maintained 
and marked hiking 
trails. The photographic 

My love of photography started 
as a pre-teen doing chores on 
the family farm in Door County 
Wisconsin in exchange for film 
and processing costs.

Over the next 56+ years I have 
been involved in photography 
both as a working professional 
(30 years owning a commercial 
and portrait studio) and as a 
hobby. Now, being semi-retired, 
I am free to photograph mostly 
for myself.

I started using mostly 
transparency film, moved into 
C-41 as well as black and white 
film and then was an early 
adapter into electronic capture 
into which I am now firmly 
entrenched. 

I switched to mirrorless with 
the introduction of the Sony A7 
and have never looked back. 
I presently use a Sony A9 for 
wildlife and Sony A7r4 for 
everything else.

I now live in central Door 
County, WI, with my wife Barb 
and rescue dog Tiger on my 
wife’s family farm that we have 
spent several years restoring. 
My photographic interests 
are quite eclectic. Writing was 
something I have always had an 
interest in but never made the 
time for, so now I am exploring 
that and enjoying it very much.

Washington Island, 
Wisconsin

opportunities are almost endless. If you wish to spend 
the night, rustic campsites are available, but require 
reservations in advance through the WI DNR. Be 
sure to plan for a stop at School House Beach for 
some unique photographic opportunities at what is 
consistently rated as one of the top beaches in the 
Midwest.  

The fall color season is nothing short of magnificent. 
With a mix of hard wood, soft wood and Tamaracks, 

Percy Johnson Park Sunrise

Forget-Me-Not Sunrise

Boyers Bluff Sunset

Ice Shoves Sunset
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the color palette is simply amazing. With over 100 
miles of road, a great deal of it curvy, the opportunity 
to photograph just a couple of steps from your car 
abound. A couple of my favorite road trips are S. 
Shore and S. Hemlock drives along the southeast 
shore, Little Lake Road on the northwest corner as 
well as East Side Road in the center. A must-see 
would be the island’s only inland lake. Little Lake
is located on the far northwest corner of the island.
There is a pier with observation deck located
adjacent to the Jacobsen Museum on the south
shore of the lake. The absolute best way to take
in the beauty of this gem is by kayak. If you chose 
this option, along with the beauty of reflected fall 
colors, also expect to observe shore birds migrating 
through this flyway as well as eagles plying the 
water for their next meal. If you are up for some
stair-climbing, the panoramic views of the entire 
island from the top of the observation tower
located at Mountain Park in the center of the
island are magnificent, especially at dawn and
dusk. Sievers School of Fiber Arts on Jackson
Harbor Road has an old wooden barn and silo
that is a wonderful fall color subject.

While winter access can be more challenging 
with the reduced ferry schedule and infrequent 
interruptions due to ice conditions, I feel that the 
raw beauty and power of mother nature’s winter 
display is well worth the effort. The sight of iced-
in fishing boats in Jackson Harbor on the northeast 

East Side Road

Dwarf Lake Iris

Forget-Me-Not Carpet

Jackson Harbow Snow

Jackson Harbor Catboat
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corner of the island is a reminder that fishing was 
once a major player in Island economics. The power 
of Lake Michigan is often on display in Washington 
Harbor which is a deep water harbor and stays 
open most winters. The docks at Figenschau Bay 
and West Harbor, both located on the southwest 
side of the island, offer dramatic winter sunsets 
as does the old Potato Dock just northwest of the 
main ferry dock. For winter sunrises three excellent 
choices would be: School House Beach, Jackson 
Harbor, and Percy Johnson Park looking out onto 
Hog Island. Of course, winter photography includes 
Lake Michigan ice shoves and the best ones on 
the island are normally found on the northwest 
side from Peoples Park to Boyers Bluff. There are 
three options. The first is from the top of the bluff. 
Viewing from the shore offers two more options: 

you can snowshoe Little Lake from the pier on the 
south end proceeding to “the cut” located about 
half way up the west shore of the lake, or hike in 
along the marked trail that starts along main road, 
south of Jill J. Jorgenson Park to the same “cut.” A 
word of caution about either shore routes to Boyers 
Bluff - the shore is rocky and icy and there is no cell 
service so bring a buddy along. Is the view worth 
it? Yes, but caution is advised. There are also miles 
of unmaintained trails for snowshoeing and cross-
country skiing that will display the island’s winter 
solitude and beauty.

Although “in season” visits can be day trips with 
plenty of varied dining options and lodging options, 
should you choose to stay a night “off season,” 
especially winter visits are best planned as multiple 
day stays. Holiday Inn (not the chain) and Gibson’s 
West Harbor Resort are both open year round and 
dining can be found at a couple of downtown bars 
as well as Holiday Inn. So, the next time you are 
planning a trip to Door County consider a visit to 
Washington Island.

Little Lake Land Trust

Sievers School Silo

Jackson Harbor Fish Tug Percy Johnson Park Egret

Mountain Tower Sunrise

Potato Dock Ice Stems Ridges Moonrise
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Wildlife Landscapes
and Rain

Photography in
Southeast Alaska

By Christine Smith

              he rain has been falling steadily all day. The
        light is flat and the clouds are thick, but a
        couple hundred meters off the boat’s starboard
        side are killer whales. I’m in Thomas Bay
        in southeast Alaska and I’m experimenting with 
a higher ISO. As I follow the whales through my 
viewfinder, I imagine the feel, texture, and look of 
my images when I’m finished post-processing them 
in Lightroom. Maybe these pictures would be best 
in black and white, which seems appropriate for 
whales that are sometimes nicknamed, “the black 
and whites.” I switch to 1000 ISO, but then I remind 
myself that I need to stay present with the whales. I 
want to observe them. I want to learn something new 
about killer whales. I want to make a connection.

For me wildlife photography is more than getting my 
preconceived iconic image. In this case, I was hoping 
for a breaching whale with fins and flukes and its 
body fully out of the water, but photographing wildlife 
is actually just an encounter where you seldom get 
what you want. At its best, wildlife photography 
tells a story that conveys something relatable and 
emotional about the subject. It places an animal in 
time and space. It begs us to ask questions of who 
these creatures are, how they live, what they need 
to survive, and more importantly why we are drawn 
to them. As the boat follows alongside the whales, 
I watch them surface, breathe, and dive. I note how 
closely they swim next to each other. I wonder what 
it feels like to be a killer whale. How does their skin 
feel as they brush up against each other? Do they even 
notice that it’s raining? What do raindrops feel like on 
killer whale skin?

For the last seventeen years, I’ve been fortunate 
enough to spend my summers working in some 
of southeast Alaska’s most beautiful wild spaces. 
During my first few summers I kept a point-and-
shoot camera with me. Whenever the opportunity 
arose, I would pull my little camera out and snap 
away. I loved the thrill of seeing whales, and bears, 
and eagles, and ravens, but I was disappointed that 
my subjects were so small they just looked like 
“nature dots.” Then, I got my first DSLR, a used 
Nikon D80 with a 24-120mm zoom lens. Without a 
powerful telephoto lens, I had to think more about 
how I could show my subjects in a compelling way 
within the context of their landscape. Since those 
first days, I’ve upgraded my camera a couple times, 
bought a couple more lenses, and recently went 
mirrorless with a Nikon Z7ii. While my collection 

T

Black Legged Kittwakes
in Glacier Bay
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of lenses now includes a Tamron 150-600mm, I still 
try to preserve the context of the landscape with the 
animal to make my image more interesting.

Photographing wildlife in southeast Alaska is both 
thrilling and challenging. It’s thrilling, because there 
is an abundance of wildlife that can be relatively 
easy to find. Most of southeast Alaska is either 
within the Tongass National Forest, or is part of 
Glacier Bay National Park and Preserve. Within the 
Tongass there are numerous designated wilderness 
areas, and all of Glacier Bay’s wild backcountry area 
is wilderness. Both are teaming with wildlife. The 
challenging parts are the weather and the difficulty 
of access.

Come prepared for rain. It is a temperate rainforest 
after all, and the rain can make for frustrating and 
very wet days in the field. One of my favorite 
places to photograph wild coastal brown bears 
(aka grizzlies) is at Pack Creek Brown Bear 
Viewing Area. It’s on Admiralty Island which is 
“Kootznoowoo”, or Fortress of the Bear in the 
Tlingit language, an apt name since there are about 
1600 brown bears on the island. 

Pack Creek has an interesting history of bears 
and humans sharing the same space. The highly 
regulated exposure of people to brown bears makes 
it an amazing place for close encounters, but the 

weather can make for long days. When it rains it can 
be cold and unpleasant, when the sun is out, there’s 
no shade in the designated viewing spots. However, 
most days are pleasant, overcast or partly cloudy. 
Even on those days, I dress in layers, carry rain gear 
for myself, and a towel for my camera. This viewing 
area is a wide-open tidal mud flat where bears can 
often be found digging for clams. As the tide comes 
in the bears are forced to move up the beach and into 
the forest. This transition is when you have the best 
chance of having a brown bear walk right past you. 
Sometimes you don’t even need a particularly long 
lens to have the opportunity to take some exciting 
pictures – even in the rain.

Pack Creek is operated jointly by the US Forest 
Service and the Alaska Department of Fish and 
Game. You’ll need a permit which can be obtained 
online. Pack Creek is accessed either by floatplane 
from Juneau, private boat, or by tour boats with 
multi-day itineraries.

Tracy Arm/Fords Terror Wilderness is another of 
my favorite locations for wildlife photography. The 
ecosystem itself includes three tide-water glaciers 
– the kind that drop icebergs into saltwater, and a 
dense ancient forest that somehow hangs onto steep 
narrow granite walls. Its scenery is breathtaking, but 
it’s also a rich place biologically. One time I was 
kayaking in a cove and photographed a brown bear 

near a beached iceberg, then I paddled to the next 
cove, where a black bear was scraping the rocks for 
barnacles. All this, while a humpback whale was 
breathing somewhere behind me and wing-beats of 
hundreds of surf scoters sounded across the water. It 
was an incredible experience. Each time that I have 
visited, I seem to have equally exciting experiences.

Glacier Bay is another exquisite place to take 
photographs. Compared to Tracy Arm/Fords Terror 
Wilderness, Glacier Bay’s waterways are wider 
and because it has recently been deglaciated, 
Glacier Bay’s forest is youthful and smells sweet 
and perfumed of cottonwood instead of the rich 
spruce and moss scent of Tracy Arm/Fords Terror’s 
ancient forest. Glacier Bay is equally stunning in 
both scenery and wildlife. For me, the Black-legged 
Kittiwake colonies near Margerie and McBride 
Glaciers and the Tufted Puffins of South Marble 
Island really make Glacier Bay special. In the Bay, 
I’ve gotten to watch wolves run along the shore, 
and brown bears in courtship. I’ve watched black 
oystercatchers tend to their chicks and semi-
palmated plovers bop from rock to rock. Bring your 
wide-angle lens too, because the opportunities for 
breathtaking landscape pictures abound.

There are several ways to get to Tracy Arm/Fords 
Terror Wilderness or to Glacier Bay. Most people see 
these places aboard cruise ships which have itineraries 
that spend just a few short hours plying the waters. 
For big ships that stop in Juneau there is, however, 
time to book a day-boat tour that goes to Tracy Arm 
or another tour to take you whale watching. You can 
also schedule a flight to Pack Creek. Smaller cruise 
companies will have itineraries that affords you more 
time in these locations, and some cruise boats with 
fewer than twelve passengers are permitted to conduct 
shore excursions in designated wilderness areas. 
Other options include kayak tours as well as going by 
private boat.

Christine Smith grew up in the Pacific Northwest. She 
is most at home in the space where the forest meets 
the ocean. Her favorite things are the earthy smells of a 
seaweed encrusted beach and the excitement of being in 
nature and having the chance to take pictures of wildlife 
and icy landscapes. 

Christine became interested in photography when she 
started her small tour boat company in 2006 which 
offers multi-day cruises and photography workshops in 
Alaska and the San Juan Islands in Washington state. She 
invites you to learn more about photography in Alaska at 
NorthwestNavigation.com

“Wildlife photography 
tells a story that 
conveys something 
relatable and 
emotional about the 
subject. It places an 
animal in time and 
space. It begs us to ask 
questions of who these 
creatures are, how they 
live, what they need 
to survive, and more 
importantly why we 
are drawn to them.”

Harbor Seals in Front of
McBride Glacier in Glacier Bay

Killer Whales in Thomas Bay Alaska

Female Black Bear in Tracy 
Arm-Fords Terror Wilderness
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At Glacier Bay there is a lodge, and day trips by boat 
from Gustavus, AK are available. There are a handful 
of small tour boats that spend multiple days in the 
park and upper reaches of the Bay. Several outfitters 
offer multi-day kayak tours, and if you’re lucky 
enough to have your own boat, you can enter the park 
under a permit which you can purchase online.

The summers I’ve spent in southeast Alaska have 
afforded me opportunities to photograph many 

species of wildlife. The images I’ve taken are not 
always the ones I had planned for, but they are 
images that represent a single moment that nature 
presented to me. Southeast Alaska has allowed me 
to bring photography into my life as a hobby. It has 
opened my senses to the environment and unique 
habitats and ecosystems of southeast Alaska and has 
helped me to be a better observer of nature’s many 
wonders, even including the rain.

Back-Button
Focusing
by John Gerlach

Back-button focusing (BBF) is a method that lets
you separate autofocus from the shutter button
by assigning the focusing function to a button
on the rear of the camera, usually the
AF-ON button but often other buttons
can work too. It is a way to precisely
control autofocus that offers a
wealth of benefits! Everyone
shooting DSLRs should learn
how to use it and when.

Red-Tailed Monkey

“Photographing 
wildlife in
southeast Alaska
is both thrilling
and challenging.” 

Brown Bear Heading Out to
Mud Flat at Pack Creek

Tracy Arm-Fords Terror Bald 
Eagle on Iceberg
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A Little History
Although back-button focusing has become 
popular among photographers recently, it is not a 
new focusing tool. Back in 1989, I was using BBF 
regularly with my top-of-the-line Canon F1 film 
camera. It solved a couple of annoying focusing 
problems I continually encountered. Let us take a 
look at what it does, how to set it, and where things 
are going now as the times are changing with the 
new mirrorless cameras.

Camera Setup
Pressing the shutter button half-way down turns 
the meter on and activates the autofocus on all 
the cameras I have used since autofocus became 
prevalent. (I began my photo career before autofocus.) 
Combining autofocus and metering on the shutter 
button is a sensible way to achieve focus and 
metering simultaneously, but problems abound. 
Keep in mind that cameras typically have a one-shot 
autofocus mode that focuses once and stops along 
with a continuous focus mode (servo) where the 
lens continuously refocuses as the subject to camera 
distance changes. One-shot AF does work if you are 
photographing a still subject, and then if the subject 

suddenly begins to move closer or further away, it 
does not work. Now you need continuous autofocus 
to track the moving subject. It takes too long to switch 
between single-shot AF and continuous AF and that is 
where back-button focus comes to the rescue.

Modern cameras offer numerous AF points to help 
you achieve sharp focus. However, often using all 
of them at once causes the camera to focus on the 
wrong spot. Autofocus systems typically focus on 
the closest object that coincides with one of the 
active AF points, and when your main subject, 
perhaps the face of the lion, is not the closest spot, 

Red Fox
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this causes improper focus. Fortunately, cameras let 
you choose how many AF points you want to use 
and where they are located. You can choose all the 
AF points, a small group of adjacent points, or even 
a single AF point that I normally use.

Setting the Camera to
Back-button Focusing
Cameras often have slightly different ways to set 
back-button focusing. Most cameras can control 
focus with a button on the camera’s rear. I shoot 
Canon cameras, so I know nearly all allow the user 
to set their camera to back-button focusing using a 
menu option in the camera. When set, a button that is 
typically about 1-inch to the right of the viewfinder 
activates autofocus. Perhaps that is why it is called 
back-button focusing or BBF because a button on 
the rear of the camera activates focus, and not the 
shutter button. The shutter button still has a role 
in picture-taking of course: pressing it turns the 
exposure meter on and the image is taken when the 
shutter button is fully depressed. 

To set back-button focus on my Canon 1DX Mark 
II, go to Custom Controls, press the Set button on 
the rear of the camera, go to the shutter button icon, 
press Set, and move it one click right to the Metering 
icon only, and press Set again to lock it in. Now 
only the AF-On button initiates autofocus and not 
the shutter button. Most Canon cameras work in a 
similar fashion. For other camera brands, ask how 
to set back-button focusing for your camera on any 
internet forum that covers your camera model. Be 
aware that today the AF-On button can be set to do 
different things. Make sure it is set to turn the meter 
on and focus the lens. 

Autofocus Problems with Focus
on the Shutter Button
The main problem BBF solved for me happened 
frequently in wildlife photography. Having led 
dozens of photo tours to the best game parks in 
Kenya over the decades, let us use a Kenya example. 
With the camera on one-shot focus, I could point 
a single AF point at a lions face, press the shutter 
button down half-way to focus on the face, then 

recompose while keeping the shutter button partially 
depressed, and then push the shutter button all the 
way down to shoot the image. This works well for 
still objects. But should the lion begin walking and 
the subject to camera distance changes, one shot 
autofocus fails because it does not keep the focus on 
the moving lion. And when photographing wildlife, 
frequently in an instant the still subject begins 
moving or vice versa, so you must be ready for both 
action and still all the time. 

BBF solves this problem of needing to rapidly 
switch between one-shot and continuous focusing 
modes. I set my camera to AI Servo (continuous 
autofocus) and left it there. If the lion is still, 
point the AF point at its face, depress the button 
controlling BBF half-way down and when the lens 
focuses on the lion’s face, release the BBF button to 
lock focus. Now recompose if desirable and shoot 
images by pressing the shutter button. Since focus is 
not active on the shutter button, the camera remains 
focused on the lion. Should the lion suddenly arise 
and begin walking, press the BBF button and hold 
it down while putting the active AF point on the 
part of the lion where you want sharp focus and 
simultaneously press the shutter button. Since the 
camera is set to continuous autofocus, the camera 
continually focuses on the subject even when the 
camera to subject distance changes. Remember, to 
photograph action, hold the BBF button down while 
also depressing the shutter button. And it the lion 
stops again, make sure the focus is on its face and 
release the BBF button to lock focus!

It may take a little while to get used to BBF. It 
is smart to go to a place where you can practice 
such as a local zoo. After using BBF for a while, 
it becomes automatic. You will find that your right 
thumb routinely goes to the BBF button. Pressing 
the BBF button down gives you instant continuous 
autofocus and letting up on the button locks focus. 
Now you only need to set your camera to continuous 
autofocus but have the power to lock focus anytime 
you wish without setting one-shot focus. I probably 
shot a million wildlife images over my fifty-year 
nature photography career using BBF and it helped 
me enormously, especially with older DSLRs that 
did not make it easy or quick to move the active 
AF point around when needed. Indeed, many early 
cameras only had a few autofocus points around the 
center of the image, and that made it hard to focus 
sharply on an animal’s face when it is near the edge 
of the frame. BBF solves this problem.

While BBF is enormously helpful with the common 
photo situation of a subject that moves at times and 
then remains still, I found when only photographing 
action I preferred to put the autofocus back on the 
shutter button. For example, when photographing the 
enormous flocks of snow geese and sandhill cranes 

flying about Bosque del Apache NWR, I reassigned 
the continuous autofocus to the shutter button. 
Otherwise, I had to hold the BBF button down all 
the time while pressing the shutter button to shoot 
images. Since I was only photographing action, 
controlling both shooting the images and tracking 
the subject to achieve sharp focus worked better for 
me if it was all the same button – the shutter button.

Another problem with focus tied to the shutter button 
occurs when photographing some macro subjects 
and especially landscapes. While I could point the 

Mara Sunrise, Kenya

Leopard

Pronghorn



22 • PSA Journal • July 2023 • www.psa-photo.org PSA Journal • July 2023 • www.psa-photo.org • 23

active autofocus point at the spot where sharp focus 
is most beneficial, when I compose the image, often 
the AF point is no longer on the best spot to be in 
focus. With my Canon cameras and autofocus set 
to the shutter button, using a cable release or two-
second self-timer to trip the camera made the camera 
refocus the lens on a new area, unless of course, 
I could select an AF point that coincided with the 
exact spot requiring sharp focus. While selecting 
the exact AF point is much easier to do with modern 
cameras that offer many more AF points, it is not 
easy with many older DSLR cameras that offer only 
a few AF points. 

Mirrorless Cameras are
Changing Everything!
I bought my first mirrorless camera during the 
autumn of 2018 – the Canon R5. At the time, I was 
shooting a Canon 1DX Mark III – the flagship of 
the Canon system. Once I began to shoot the R5, I 
rapidly realized how features in that camera made it 
much easier to capture the images I sought and never 
used a DSLR again.

The Canon R5 mirrorless camera has eye-focus that 
can be set for Animal detection. For most animals, 
the camera detects the eye and continually focuses 
on an eye even as the animal moves about the 
composition. That is liberating as it makes achieving 
sharp focus on the eye super easy to accomplish. 
While I could assign this to a rear button, I prefer 
to leave it on the shutter button. For some animals 
where the eye and the fur surrounding the eye 
have similar tones, sometimes the eye focus does 
not detect the eye. In that case, the autofocus will 
focus on the head of the animal and that is normally 
close enough. And if the animal eye detection is not 
working with an animal, I press the AF-On button on 
the rear of the Canon R5 that I have programmed to 
control focus modes, and quickly change that focus 
choice to Spot AF. Then all I do is move the single 
active AF spot to the exact spot in the composed 
image where I want sharp focus.

Moving the active AF point around is not difficult to 
do anymore because the mirrorless cameras offer far 
more active AF spots to select. One of them always 
coincides with the exact spot where sharp focus is 
desired. To move the AF spot about the viewfinder, 
I reprogrammed my R5 to allow the multi-controller 
button on the rear of the camera to accomplish this 
feat. It is a simple matter of pushing the button 
left, right, up, or down to move the AF point. And 
better yet, the Canon R5, like many mirrorless 
cameras, offers Touch and Drag AF settings. With 
this control set to Enable, Positioning method set to 
Relative, and Active touch area set to Right, it is a 
simple matter to compose the shot and then use my 
right thumb to drag a single AF point around the 
composition until it coincides with the spot that must 

be in sharp focus. I easily do this while 
still viewing the composition through the 
viewfinder.

As a result of eye-detection focus and 
Touch and Drag, I no longer use BBF, 
though, many find it remains quite valuable 
to them. Indeed, you my be able to set up 
your camera to have two BBF buttons 
that offer different focus modes to suit the 
circumstances. Many do this today. BBF is 
a valuable tool for all photographers using 
DSLRs and for many who have moved on 
to mirrorless cameras. There is no right or 
wrong when it comes to using it but using 
BBF may be helpful to you. While I once 
nearly always used BBF, I rarely use it 
today as the mirrorless camera has given me other tools 
(Touch and Drag, eye focus) to hit sharp focus. But there 
is one surprising place where I find BBF invaluable. 

When using my cameras automatic focus bracketing 
feature (AKA focus stacking), I set the camera to 
BBF. Why? The autofocus must be on using the auto 
bracketing tool in the R5. When focus stacking closeup 
subjects, it is often best for me to decide what is the 
closest spot that must be in sharp focus. I manually 
focus the subject while looking through the viewfinder 
to see what portion of the subject comes into focus first. 
Once I determine that, I magnify that area and carefully 
manually focus on it. Then I activate Autofocus 
Bracketing and begins the series of images that are 
focused at greater and greater distances. With autofocus 
set to BBF, the camera does not try to focus the first 
image of the stack on another spot that might be easier 
for the autofocus mechanism to “see” and always begins 
the focus stack where I set the camera to focus on first.

To summarize, BBF is enormously useful for those 
photographing with DSLRs and many find it useful with 
mirrorless cameras too. Try it.

John Gerlach earned in B.S. degree in 
wildlife biology in 1977. Soon after graduation, 
he discovered photographing wildlife, 
landscapes, and making macro images of 
wildflowers and butterflies was even more 
rewarding. He began selling his images to the 
major nature markets by the late seventies
and never looked back. Thousands of John’s 
nature images have been published over 
five decades along with hundreds of articles 
explaining nature photography techniques 
and five of his books on nature photography 
were published by Focal Press. Today, John 
especially enjoys teaching nature photography 
by leading seminars and workshops, writing 
about new photo techniques, and shooting 
more photos today than ever before.
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Mating Grouse in the Wild, Wild WestWild, Wild West
By Christine Pence, QPSA and Sandy Zelasko

P H O T O G R A P H I N G

Greater Sage Grouse Copulating
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                             wo nature photographers set out 
      in late March to explore the habitat and
  mating activity of several types of grouse from 
the Phasianidae family of Galliformes. We traveled 
across seven western USA states over three weeks, 
photographically chronicling the habitat and mating 
activities of the Greater Sage-Grouse (Centrocercus 
urophasianus), the Sharp-tailed Grouse 
(Tympanuchus phasianellus), the Greater Prairie-
Chicken (Tympanuchus cupido), and the Lesser 
Prairie-Chicken (Tympanuchus pallidicinctus). 

Though not on our list for this trip as we were 
concentrating on the mating activity on open field 
leks, we did see along the way male Ring-necked 
Pheasant (Phasianus colchicus), Wild Turkey 
(Meleagris gallopavo), and domesticated Indian 
peafowl (Pavo cristatus), all of which are part of 
Phasianidae family.

Prairie Chickens, Sharp-Tailed Grouse, and Greater 
Sage Grouse gather in early spring (March and 
April) for a unique mating ritual in which the males 
compete for females through intricate displays of 
flight and fight skills. This mating ritual, known 
as lekking, takes place on unique areas known as 
mating leks which can be found in open, sparsely 
vegetated areas. Males and females perform their 
mating activities, usually starting in the pre-dawn 
hours until a couple of hours after sunrise. Females 
choose one or two males to perform copulation 
duties for the entire covey and once impregnated, 
the female leaves the mating area to find a somewhat 
protected spot to lay her eggs. Visiting mating leks 
earlier in the season improves the chances for seeing 
the copulation act.

During the intervening year from our first encounter 
with the Greater Sage Grouse, we studied what 
others had written and shared, met the experts who 
could help us locate these leks, planned our route, 
acquired the relevant photography gear and clothes 
for three weeks of discovery across seven states 
within our designated region, and assured we had 
enough funds to cover the rising fuel costs of 2022. 
With this little bit of book knowledge and two 
mornings of Greater Sage Grouse viewing from a 
previous year, we thought we were ready enough to 
study live these mating activities in several places 
across the Great Plains and and the eastern edge 
of the Great Basin Shrub Steppe. Reality quickly 
caught up with us.

It’s 3 a.m. Time to trade the warmth of an almost 
quietly heated room for the howling cold winds of 
the Great Plains, ever hopeful that the nighttime 
precipitation will have dissipated by the time we 
reach the mating lek, sometime about an hour before 
first light. No warm drink or even a cold drink will 
help us because we are about to spend the next 

five hours in the restricted space of a photography 
blind with no facility or big bush anywhere in sight. 
Searching for the field path we had identified the day 
before, even our flashlights are sputtering in the cold. 
The headlights do help when the trail is reasonably 
flat and dry. 

Each of the grouse we chose to study on this trip 
has a slightly different favorite lek environment. 
The lesser and hybrid prairie chickens seem to 
prefer open fields, somewhat trampled down 
and surrounded by taller grasses and forbs. 
The Columbian and plains sharp-tailed grouse 
we observed in Nebraska chose clearing areas 
surrounded by taller trees and thick forbs. In South 
Dakota, we found them on an elevated mound, 
surrounded by taller grasses, forbs, and very distant 
wind breaking woodlands. By sharp contrast, the 
Greater Sage Grouse in Utah favored the shrub 
steppe lands surrounded by tall mountains, where 
grassy plains mix with woody brush such as 
sagebrush. In Wyoming, the Greater Sage Grouse 
wandered on top of a sloped, wind-swept mountain 
covered only in low sagebrush. 

March and April in this part of the USA are known 
to be cold, windy, and unpredictable in terms of 
precipitation. We encountered rain and had to 
cancel entirely our lek viewing in Montana, due to a 
blizzard that covered the countryside and leks with 
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a deep snow fall that was significant enough to keep 
the highways and autoroutes closed for several days 
and to make off-road passage impossible.

We experienced the lekking activity for these grouse 
in Kansas, Nebraska, South Dakota, Wyoming, 
and Utah and can now share some important 
considerations for those who are interested in 
photographing this annual, early springtime ritual. 
Keep in mind that it is difficult to find active leks 
within easy reach of a passable road. More than 93% 
of the potential lek locations are on private lands for 
which permission is needed in order to approach and 
photograph the lekking. Accurate locations for active 
leks usually are not publicized and therefore good 
sleuthing research skills are required. Leks, while 
used year after year, appear to be abandoned more 
frequently due to encroaching human development, 
tall towers and buildings, red cedar and pinon 
expansion, agricultural pesticide usage, and changes 
to native grass and sage dispersion. Natural disasters 
such as wildfires also contribute significantly to loss 
of habitat for wildlife and that includes grouse. 

Hybridization of Greater 
and Lesser Prairie 
Chickens can lead to a 
decline in population as 
well since females do not 
appear to be interested 
in mating with the male 
hybrid birds. 

As of the most recent 
2022 State of the Birds 
report copyrighted 
by the Cornell Lab of 
Ornithology, The 

Endangered Species Act of 1973 does not list the 
Greater Prairie Chicken as Threatened overall but 
it is considered Threatened in certain states. It is 
considered Vulnerable on the IUCN (International 
Union for Conservation of Nature and Natural 
Resources) Red List. The Lesser Prairie Chicken 
recently received the Threatened/Endangered status, 
depending on exact location. The Greater Sage 
Grouse also is considered Threatened/Endangered. 
By contrast, the Sharp-Tailed Grouse remains on 
the IUCN list as Least Concern with the exception 
of Washington State which classifies the Columbian 
sharp-tailed grouse as Endangered.

Federal, state, and private land managers work 
together to monitor and protect these and other 
wildlife populations. The Bureau of Land 
Management is a good place to start researching. 
The US Fish and Wildlife Service is organized by 
regions and has staffed offices in these regions which 
work with the regional private landowners, state 
agencies, NGOs, Tribes/Nations, and universities. 
Regional Audubon offices as well as those of The 

Nature Conservancy often have experts who work 
with government agencies and local landowners. In 
Kansas, for instance, the Audubon of Kansas puts 
on an annual Prairie-Chicken Festival (this year 
13-16 April in Hays, Kansas) which provides mating 
lek viewing opportunities and many educational 
experiences. Our personal experience in 2022 was 
that this was an invaluable means to shorten the 
learning curve and to meet others interested in these 
grouse. A few other states do have some events, but 
we found this one to be strategically placed in time 
and location for our needs.

Once contacts are made to locate appropriate 
mating lek possibilities, a relevant equipment list 
can be established. Since most of these sites will 
be off-road, an off-road vehicle is essential. Often 
the vehicle will be used as a blind, so it is desirable 
to have enough space and visibility inside to move 
around easily with camera gear. It will be cold when 
the motor is turned off (28F/-2C with wind gusts 
up to 38mph/51kmh) so having leg protection will 
be appreciated. Consider assuring that warm, thick 
boots, layered clothing, ear-covering hat/scarf, and 
gloves that work with camera equipment are part of 
the essentials for the day.

Christine Pence, QPSA
Christine currently is the Past Chairperson of the 
PSA Pictorial Image Division. While 
she photographs across several genres, she really 
enjoys photographing wildlife and has traveled wide-
ly across the world in pursuit of images. Her recent 
work focuses more on birds, due to travel limitations 
from Covid, yet she has found this to be a rewarding 
and challenging genre. Using social media to docu-
ment travels in general, on this trip we set up a blog 
(http://chicksonagrousetrip.blogspot.com) to keep 
track of our observations and to share with those 
interested specifically in our findings. Find more of 
her work on https://500px.com/p/ccpence

Sandy Zelasko
Sandy Zelasko, an award winning published photog-
rapher, is an accomplished speaker, instructor and 
hands-on nature photography workshop leader who 
listens to participant needs so she can best deliver 
solutions for student understanding and achieve-
ment. A freelance nature photographer specializing 
in North American wildlife, she promotes ethical 
practices in the field of conservation photography 
and donates her talents towards land acquisition for 
better connectivity and wildlife sustainability. Learn 
more about Sandy at InvestInNature.org.
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Sometimes available photography blinds are set 
up near the leks in the correct position. If not, a 
portable tent blind works as well. Identifying the 
lek in the daytime the night before makes it easier 
to position the blind correctly in the dark when cold 
winds blow incessantly across most of this western 
region of the US. Bring a stool/chair for the blind 
and if there is no flooring, bring a tarp to help keep 
camera gear off the ground directly and feet on 
something a little less cold/muddy.

For camera equipment, be prepared to see mating 
activity within a few feet of the blind/vehicle as well 
as further out to about 200 feet. A good tripod is 
essential and if there is room in the blind, a couple 
of tripods with cameras mounted to include video 
shots is desirable. Each of the types of grouse we 
photographed had a slightly different mating ritual. 
The Prairie Chickens are the most demonstrative 
with high flights, rigorous fighting, and flying 
plucked feathers. Studying the mating behaviors of 
the selected grouse helps greatly with getting good 
images. They move fast, in and out of vegetation 
and changing light. Having cameras set on Auto ISO 
and shooting in manual works well. Considering the 
distances that this activity can encompass, trying to 
shoot tight to the subject can be difficult and perhaps 
not even desirable. Often there will be multiple birds 

in the frame, requiring a change in f-stop for sharp 
focus. The birds are already moving around on the 
lek in the dark hours and can be heard before they 
are visible to the eye or the camera. The activity 
continues as the light improves for photography 
so there is no need to precipitate by taking many 
images in poor light. It is good practice, however, 
for getting accustomed to the conditions and 
behaviors. Individual birds seem to follow a similar 
ritual pattern, making it easier to track the action. 
Keep an eye on the horizon for wandering coyote, 
hawks, pronghorn, and other birds, as these make 
for interesting shots and also can cause the grouse to 
flush, though they usually return, so wait it out a bit 
before deciding to end for the morning.

The last, but perhaps the most important consideration 
when planning this kind of photographic experience 
is that of the significant peril these birds are facing. 
The ever-increasing struggle to protect these habitats 
is real. As photographers, we have an opportunity to 
encourage ethical behavior at the same time that we 
show the magnificence of these mating rituals. The 
lekking experience is unique and to be protected. The 
environments in which this takes place also need to be 
preserved. Our documenting of these rituals can tell 
the story of the dangers of extinction these birds are 
suffering as we encroach upon their traditional sites.

Creating Flower Portraits
     in my Kitchen Sink Studio

By Cathy Gabel

I have several confessions and secrets to share - I’ve had PhotoShop 
for years but never learned how to create backgrounds or manage 
the program well. I take photos with a point and click compact digital 
camera set to automatic. The subject of a majority of my photography is 
backyard wildflowers, patio container plants, and flowers blooming in 
my wild and unruly garden that I nicknamed Small Paradise Garden.

“Everything

I photograph, 

I photograph 

with love.” 

Peonies

Sharp Tailed Grouse Fighting
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y father had over 200 containers of flowers and
plants in his front, side, and back yards and 
many climbing roses, wisteria, and flowering 
trees. He asked me to photograph them en masse 
in clusters of plants. One day I left my parents’ 
house on a rainy night and saw a beautiful Easter

Lily blooming in the rain. I borrowed a flashlight 
and took a flower portrait with the flashlight as 
lighting. It began my fascination with creating 
individual flower portraits. 
  
My flower portraits now are flowers photographed 
on, inside, or near a pretty object, if I’m unable to 
take an outside portrait. Since I often photograph 
the many wildflowers in my yard individually, I’m 
always on the lookout for unusual containers and 
material to use as backdrops. 
  
My Kitchen Sink Studio consists of my kitchen sink 
and a 20” x 30” piece of black or white foam board 
balanced over the sink. I found black foam board 
is the best color to use because I can place on it 
various objects to photograph, taking advantage of 
the black color that’s both reflective and absorbing 
of light. 
  
The natural light streaming from the kitchen 
window makes The Kitchen Sink Studio a perfect 

spot to photograph flowers. Although I take many 
outdoor portraits of flowers still on their stems, the 
advantage to my indoor studio is that I can arrange 
the flowers to look their best, and also control the 
lighting with flashlights and a nearby lamp, if not 
the natural light from the window.

Flowers have their good side, just like people. 
Wisteria blossoms are photographed gracefully 
diagonal across a pretty plate or on the arm of a 
wicker chair. Two roses photographed facing each 

other mirror feelings of adoration. Exactly like 
creating human portraits, I want to photograph 
flowers to their best advantage. 

Drooping flowers denote sadness and most of my 
flowers are photographed either outside or inside, 
fresh, and at the height of their beauty. I refrigerate 

flowers in shallow containers if I’m unable to 
photograph them quickly, but I strive to photograph 
them soon. I can always tell when they’re “tired” 
and I immediately stop photographing.

I live a mile from a thrift shop where I buy 
inexpensive glass and plastic bowls and plates, 
selected for their beauty and lovely patterns. Those 
are my most common receptacles. The rays, swirls, 
or embossed patterns all give the background an 
ethereal look with a flower set in the center or side 
of the object.

I’ve used a shaving cream top, deodorant caps, 
baskets, a cane rush rocking chair, tops of tin boxes, 
stationary boxes, and countless takeout food boxes, 
and colorful plates. My dog’s metal food bowls do 
a great job in showing off my flowers, as well as 
photographing flowers in vintage metal mixing 
bowls in the shade outside. 

The most unusual props I’ve used were a stove drip 
pan that fits under the burner, and the underside of 
a Dutch oven lid to photograph a graceful sprig of 
wisteria. I’ve used the inside of the kitchen sink and 
the interior of the pink bathroom sink for daffodils. I 
found a pretty vase with an iris painted on it, perfect 
for photographing a real purple iris next to it. 

I once placed a miniature pink rose in a plastic ladle 
which was resting over a blue measuring cup, inside 
a metal bowl. The light of the sky reflected from 
the metal bowl toward the rose. I used very minimal 

M
Rose Wings

Mandevilla in Black Plastic Tumbler

Daffodil on a Golden Bowl
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editing on the final image, such as cropping for 
detail. The result was lovely. 

I use photo-editing programs mostly for cropping, 
exposure, and sharpening images. Recently I found 
an easy-to-use program for adding textures for 
additional appeal. I try hard to “get it right the first 
time” regarding composition and color.

I often use cloth to lay my flowers on. I have many 
colors and textures, golden cloth being my favorite. 
Lace, colorful scarves, towels, actual skirts and 
jackets, I photograph flowers on any kind of material 
that has interesting textures, colors and patterns.

Many times, I layer a blue plastic bowl under a semi 
translucent plastic or glass bowl to let the bottom 
color show through in a muted fashion. When I go 
to a party, I study the plastic plates and usually find 
some that have interesting patterns. I’m successful 
in my begging to bring it home to use with my 
photography. 

All leftover food takeout boxes are studied for their 
possibilities. White Styrofoam has both a light 
absorbing quality and a light reflective quality. 
Black plastic take-out boxes show off the colors of a 
flower beautifully with the proper lighting. 

I try to photograph the edge of the box along with 
the flower for a reference point in the size of the 
flower and well as showing the sensuous curves of 
the container or plate, the often-overlooked intrinsic 
beauty of everyday objects.

Cathy Lewis Gabel is a Louisiana 
photographer who enjoys photographing 
landscapes and portraits. But her favorite 
type of photography is creating flower 
portraits using objects around the house 
for backgrounds. 

Using a point and click camera set to 
automatic, and often using the simplest of 
editing programs, she captures the essence 
of flowers coupled with the intrinsic beauty 
of objects.

I have various colors and sizes of plastic pitchers 
and I enjoy photographing flowers inside the 
pitchers, setting my camera lens in the immediate 
inside to focus on the flower. I set the pitcher outside 
in the grass in both half-shade and half-light to 
create a dream-like scene, with the wavering shades 
of light streaming through the pitcher having an 
almost underwater feel to it. 

When I visited my son’s house in Missouri I fell 
in love with the pink peonies and picked a few to 
later photograph on top of a wooden nightstand. 
The LED lamp light above and an LED flashlight 
perched near the flowers turned the peonies various 
pastel shades of pink, lavender, and light orange. 
The unpredictable light from the lamp made the 
nightstand a vivid yellow, and I close cropped the 
peonies in post processing to show off their delicate 
shapes and unusual colors. 

My coffee maker does double duty as a maker of 
coffee and a stand for photographing flowers. I 
spread cloth on top of the coffee maker and adjust 
the LED lamp to partially focus on the flower. 
Full light blows out the color, too dark and detail is 

Mandevilla in a Plastic Bowl

Honeysuckle on a Golden Bowl

Plumbago Inside a Pitcher
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By Marie Altenburg, APSA, PPSA
journal-book-reviews@psa-photo.org

Adobe Photoshop, Visual
Quickstart Guide 
By Nigel French and Mike Rankin
Published by Peachpit Press
Soft cover, 7” x 9”, 352 pages, $39.99 US
ISBN: 9780137640836
Rating *, **, and ***.

Adobe Photoshop‘s
Visual Quickstart
Guide is impressive. It begins with such basics as how to open a file, but also explains how to create your own 
document presets when opening a new file. And that’s just the beginning because it contains so much more. Each 
chapter is devoted to a different area of Photoshop – selections, layers, filters including the new neural filters, 
working with type including adjusting vertical spacing and replacing missing fonts, using color lookup tables, 
creating animated GIFs, etc. In each chapter, French and Rankin have included bulleted steps and lots of screenshots 
making it simple to follow the directions. Purchase of the book also includes a free web edition with videos. 
Whether you’re a novice Photoshop user or one with years of experience, you’re bound to find something new and 
exciting within the pages of this book.

Book Reviews
Each book listed is rated for Beginners (*),

Intermediate (**), or Advanced (***) in digital imaging.

Light It. Shoot It. Retouch It., 2nd edition: Learn it all, from lighting with flash,
to the camera settings and gear, to retouching in Lightroom and Photoshop
By Scott Kelby | Published by Rocky Nook | Soft cover, 7.75” x 9.75”, 296 pages, $44.95 US
ISBN: 9781681989570 | Rating: *, **, and ***.

If photographic lighting is a topic about which you would like to learn more, Light It. Shoot It. Retouch It.
is a book you will want to read. It contains all you could possibly want to know about lighting, including a one-
flash look, backlighting, side lighting, rim lighting, and more. It also delves into the different types of lighting that 
will produce varied looks such as lighting for fashion, sports, or corporate headshots, and gel color effects. Kelby 
explains the setup for each type, as well
as the gear, camera settings, and editing

or retouching you may consider. Filled with photographs of the
behind-the-scenes setups, you’ll feel like you’re right there and
learning as you go. A must-have for the portrait photographer or
anyone interested in learning more about flash, this will be a
reference book you’ll welcome having on your bookshelf.

Light It. Shoot It. Retouch It., 2nd edition: Learn it all, from lighting with flash,
to the camera settings and gear, to retouching in Lightroom and Photoshop
By Scott Kelby | Published by Rocky Nook | Soft cover, 7.75” x 9.75”, 296 pages, $44.95 US
ISBN: 9781681989570 | Rating: *, **, and ***.

If photographic lighting is a topic about which you would like to learn more, Light It. Shoot It. Retouch It.
is a book you will want to read. It contains all you could possibly want to know about lighting, including a one-
flash look, backlighting, side lighting, rim lighting, and more. It also delves into the different types of lighting that 
will produce varied looks such as lighting for fashion, sports, or corporate headshots, and gel color effects. Kelby 
explains the setup for each type, as well
as the gear, camera settings, and editing

or retouching you may consider. Filled with photographs of the
behind-the-scenes setups, you’ll feel like you’re right there and
learning as you go. A must-have for the portrait photographer or
anyone interested in learning more about flash, this will be a
reference book you’ll welcome having on your bookshelf.

The Interior Landscape: The
Landscape on Both Sides of
the Camera: Reflections on
Art, Creativity, Expression,
and a Life in Photography
By Guy Tal
Published by Rocky Nook
Hard cover, 7” x 9.5”, 264 pages,
$40.00 US | ISBN: 9781681988917
Rating: *, **, and ***.

Although not a how-to book in the typical or technical sense of the word, 
The Interior Landscape: The Landscape on Both Sides of the Camera: 
Reflections on Art, Creativity, Expression, and a Life in Photography 
still contains enough thought into the process behind the photographs we 
take that it will create a good background and inspiration for the work 
you do. Compiled as a series of essays, Tal divides them into four parts, 
each with a number of chapters devoted to each topic. He discusses 
creativity and the ability to express oneself, the relationship between 
art and photography, his interest in the landscape and how he expresses 
himself in the scenic photographs he takes, and the many things he 
has learned from his decades of work photographing this genre. A 
comfortable hard cover book to read for relaxation and inspiration, it is 
also a thought-provoking one to read anytime.

lost. I try to find the best light each time, the best 
composition, the best of everything with a “get it 
right the first time” attitude. Of course, editing 
programs will change mistakes in judgement. 

The incandescent light lamp on my desk is used 
often to create flower portraits when there’s no 
natural light from the kitchen window. A tall black 
plastic tumbler with a small chrysanthemum at the 
bottom, a white plastic microwave cup that once 
held rice and now holds a rose, a miniature pink 
azalea resting on top of a small Lucite cube, all are 
flower portraits with my unusual backgrounds.

I like to place flowers, vines, and branches on my 
white car’s trunk at night and photograph using 
the security light and carport light. The shadows 
are doubled, askew, and interesting, giving the 
photograph a minimal look. 

I often use sentimental objects to pose flowers for 
my photography. My favorite photo is tiny garlic 
chives photographed in the interior of a faceted 
glass porch light; the globe once belonged to a 
garden lover friend of mine who has passed away. 
I took a photo of a white camellia on the lid of my 
mother’s lovely tin of sapphire blue and golden 
colors. When I view the photos, it brings to me the 
sweet remembrance of the owners and my fond 
memories of them. 

Last spring, I had the idea of quickly photographing 
many tiny wildflowers, minutes away from being 
mowed down by a lawnmower. I placed them on 
a blue chair inside a clear plastic CD holder – the 
round shape was perfect for making a full circle of 
wildflowers seeming to float. 

Although a magician shouldn’t share the secrets of 
his tricks, I don’t mind revealing that I use a Canon 
Power Shot SX 160 IS, a point and click fixed lens 
compact camera. I photograph many subjects: 
landscapes, skies, human and pet portraits. And I do 
have other entry level cameras, mostly early digital 
compacts. My Canon is my absolute favorite, fits 
perfectly in my hand, and travels easily.

My favorite subject to photograph are wildflowers 
and garden blossoms in my yard and in my father’s 
yard and courtyard, a testament to our fondness for 
beautiful flowers and nature.

My final secret is simple. Everything I photograph, I 
photograph with love. 

Small Paradise

Wisteria Measuring Cup

Up Close and Personal Tattooing
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n Projected Image Division  
Color Class (PIDC) 
Compiled by Suvojit Biswas, APSA, MPSA, EFIAP, 
from reports of Jenni Horsnell, GMPSA/G, EFIAP; 
Achinta Kumar Saha, APSA, GMPSA, EFIAP/p; 
Asok Samaddar, EPSA, EFIAP.

n Projected Image Division
Monochrome Class (PIDM)
Compiled by Elizabeth Passuello, EPSA,
EFIAP; Graham Harris, PPSA, EFIAP; Hein
Htet, GMPSA, EFIAP

Diamond 6
Danlei Ye, GMPSA/P, GPSA, Canada
Diamond 4
Vicki Moritz, GMPSA/B, BPSA, Australia
Diamond 3
Zee Kek Heng, GMPSA/B, Singapore
Diamond 1
David Somali-Chow, GMPSA/B, GPSA, 

Indonesia
Francis Nicoll, GMPSA, Belgium
Galaxy 10
Florentino Molero Gutierrez, MPSA, Spain
Galaxy 9
Wolfgang Lin, GMPSA, SPSA, Hong Kong
Galaxy 8
Amitabha Sil, GMPSA, India
Joan Gil, GMPSA, Spain
Galaxy 7
Angela Muliani Hartojo, MPSA, Indonesia
Kalyan Bhattacharyya, MPSA, India
Galaxy 6
Ken Murphy, APSA, GMPSA, USA
Galaxy 5
Angela Poggioni, MPSA2, USA
Barbara Kuebler, FPSA, MPSA, USA
Jiahong Zeng, MPSA, BPSA, USA
Peter Teuschel, MPSA, Germany
Than Sint, MPSA, SPSA, Singapore
Galaxy 4
Shiu Gun Wong, FPSA, MPSA2, Hong Kong
Than Sint, MPSA, SPSA, Singapore
Galaxy 3
Chi Fun Fanny Ng, EPSA, Hong Kong
Paul James, EPSA, Wales
Shiu Gun Wong, FPSA, MPSA2, Hong Kong
Than Sint, MPSA, SPSA, Singapore
Galaxy 2
Jose Diez De Los Rios Lopez, EPSA, Spain
Subhasish Bhandari, India
Than Sint, MPSA, SPSA, Singapore
Galaxy 1
Prija Sambada, PPSA, Indonesia
Subhasish Bhandari, India
Star 5
Joxe Inazio Kuesta Garmendia, Spain
Narendra Kumar Pandey, India
Peter Wells, PPSA, England
Xiao Zhuo Wen, Australia
Star 4
Jeongsoo Ko, PPSA, South Korea

Karen Lois Moffatt-McLeod, New Zealand
Monika Egerer, PPSA, Germany
Pengcheng Qu, China
Ping Dai, China
Xiao Zhuo Wen, Australia
Star 3
Jeongsoo Ko, PPSA, South Korea
Karen Lois Moffatt-McLeod, New Zealand
Michael Rauch, QPSA, Germany
Mogens Hermansen, QPSA, USA
Pengcheng Qu, China
Petra Bartsch, QPSA, Germany
Ping Dai, China
Suresh Meenakshisundaram, PPSA, India
Tom Kredo, QPSA, USA
Xiao Zhuo Wen, Australia
Star 2
Hai Nguyen, QPSA, USA
Jeongsoo Ko, PPSA, South Korea
Karen Lois Moffatt-McLeod, New Zealand
Pengcheng Qu, China
Petra Bartsch, QPSA, Germany
Ping Dai, China
Si Thu Ye Myint, QPSA, BPSA, Myanmar
Suresh Meenakshisundaram, PPSA, India
Thiago Herbert Guilherme Campos, Brazil
Tom Kredo, QPSA, USA
Xiao Zhuo Wen, Australia
Star 1
Hai Nguyen, QPSA, USA
Ilona Linnoila, QPSA, USA
Jeongsoo Ko, PPSA, South Korea
Karen Lois Moffatt-McLeod, New Zealand
Marcos Silva, Brazil
Pengcheng Qu, China
Ping Dai, China
Si Thu Ye Myint, QPSA, BPSA, Myanmar
Suresh Meenakshisundaram, PPSA, India
Thiago Herbert Guilherme Campos, Brazil
Xiao Zhuo Wen, Australia

Diamond 4
Danlei Ye, GMPSA/P, GPSA, Canada
Diamond 1
Florentino Molero Gutierrez, GMPSA, Spain
Galaxy 10
Piyali Mitra, GMPSA/B, India
Galaxy 8
Francis Nicoll, GMPSA, Belgium

Galaxy 7
Francis Nicoll, GMPSA, Belgium
Galaxy 6
Dany Chan, GMPSA, Canada
Jie Liang Fischer, GMPSA, BPSA, USA
Joan Gil, GMPSA, Spain
Galaxy 4
Eileen Murray, MPSA, England
Than Sint, MPSA, SPSA, Singapore
Galaxy 3
Sharifa Khatri, MPSA, USA
Than Sint, MPSA, SPSA, Singapore
Galaxy 2
Amar Nath Dutta, EPSA, India
Than Sint, MPSA, SPSA, Singapore
Galaxy 1
Amal Alameer, EPSA, BPSA, Saudi Arabia
Amar Nath Dutta, EPSA, India
Donna Hom, MPSA, USA
Keith Snell, MPSA, England
Star 5
Amar Nath Dutta, EPSA, India
Jan Romanowski, EPSA, Germany
Roberto De Leonardis, EPSA, Italy
Subhasish Bhandari, India
Thach Hoang Ngoc, EPSA, Vietnam
Star 4
Monika Egerer, PPSA, Germany
Pijush Karmakar, EPSA, India
Shirley Hai Trinh, PPSA, USA
Wing Ho Chan, EPSA, Hong Kong
Star 3
Arvid Nielsen, QPSA, Denmark
Monika Egerer, PPSA, Germany
Pijush Karmakar, EPSA, India
Tom Kredo, QPSA, USA
Star 2
Ilona Linnoila, QPSA, USA
Michael Rauch, QPSA, Germany
Monika Egerer, PPSA, Germany
Petra Bartsch, QPSA, Germany
Pijush Karmakar, EPSA, India
Star 1
Lucie Dipronio, QPSA, Canada
Monika Egerer, PPSA, Germany
Pijush Karmakar, EPSA, India
Si Thu Ye Myint, QPSA, BPSA, Myanmar

Star Ratings
AWARDS AND COMPETITIONSPassings

John C. Fuller, HonPSA, AFIAP, HonNEC
1933-2023 

It is with great sadness that we recognize the passing
of John C. Fuller, HonPSA, AFIAP, HonNEC of
Brooklin, Maine.

A member of PSA since 1974, John had been an 
effective leader in PSA at its highest levels. He was 
one of the key participants in the establishment of 
the Endowment Funds of PSA and served as Lead 
Trustee. He served on PSA’s Executive Committee 
as Investments Vice President from 2007 to 2012. 
John had also served the Nature Division as Chairman 
from 2000- 2002. He received the Nature Division’s 
Gold Medal Service Award and Irma Louise Rudd 
Exemplary Service Award for his service to the 
Nature Division and two PSA Service Awards for his 
extensive services to the PSA International Exhibition 
and the Society in general. He also received four 
Editorial stars for the many articles he wrote for the 
PSA Journal. In recognition of his active support 
of PSA and his local and regional photographic 
organizations, John was elected an Associate (APSA) 
in 1986, a Fellow (FPSA) in 1997 and in 2014, John 
was elected an Honorary member of PSA (HonPSA).

John had an outstanding record in PSA-recognized 
exhibitions holding a 5-star rating in Color and 

Diamond Star rating in Nature. A much sought-
after judge and lecturer, he judged locally at many 
clubs in prints and projected images, as well as the 
Boston Globe Photography Contest. Over the years 
he presented more than 50 programs at the local club 
level, the NECCC Conferences and at various PSA 
conferences. John served as a Vice President on the 
NECCC Board of Directors and as Treasurer from 
2001-2013. During that time, he also served as a 
member of the Council’s Scholarship Committee. In 
2010 the 65th NECCC Conference was dedicated to 
him and in 2013 he was made an Honorary Life Vice 
President on the NECCC Board, their highest Honor.

John was a founding member of the Stony Brook 
Camera Club, Norfolk, MA. His service to that
organization and the Greater Lynn Photographic 
Association, Lynn, MA (GLPA) where he was past 
Treasurer, was recognized by being elected a life 
member of both organizations. John and his wife 
Janet traveled extensively, his photographs from 
those adventures have appeared in many national 
publications including DeLorrne’s Maine Geographic 
Calendar, Birder’s World, WildBird, Sanctuary, the 
Boston Globe, and many others.

John made significant and long-lasting contributions 
to the photographic community at large and will be
dearly missed by all who worked with him or had 
their images judged by him. He will also be dearly 
missed as a leader, photographer and a dear friend by 
many who knew him well and traveled with him.

Submitted by: Richard Cloran, HonFPSA, GMPSA, HonNEC
Susan Mosser, HonPSA, HonNEC
Shiv Verma, FPSA, HonNEC

Robert “Bob” Gorrill, APSA
1937-2023 

Robert “Bob” Gorrill, APSA, 86 of Damariscotta, 
passed away on the morning of May 6, 2023. Born of 
Canadian parents, he spent most of his childhood in the 
Boston area. 

For many years, he was a member of the Photographic 
Society of America (PSA) joining in 1971. He attended 
many national conventions, where he gave presentations 
and received many accolades for his photographic 
techniques. As the PSA entered the computer age, Bob 
became one of the first webmasters for the Society. 
Bob, received APSA in 1995. In 2018, he received a 
service award from PSA for his exceptional service. He 
also wrote many articles for the PSA Journal, recieving 
a Gold editorial award in 2011. In 2003 he received a 
membership award as Regional Director of the Year.

Close to home, he was a member of the South Shore 
Camera Club and was president for three years. Bob had 
an excellent reputation for his presentations, and as a 
judge at competitions, both locally and internationally. 

As an early member of the Boston Computer Society, 
Bob ran the Bulletin Board Service, on two 256 
MB servers, answering questions for hours over the 
telephone modem in the back room of the house. He 
was honored as a Master Member of the New England 
Camera Club Council; taught photography at Quincy 
College, Eastern Nazarene College, Woodward School 
for Girls, Adult Eduction in both Damariscotta and 
Waldoboro in Maine.; and has had many one man 
exhibitions in New England Bob was also a frequent 
judge and lecturer to camera clubs in the New England 
area.

His photos were shown in many venues throughout the 
Boston and mid-coast Maine areas. He also published a 
book of his Maine photographs titled, “Mainly Maine“.

With his family he enjoyed adventures in his beloved 
VW camper; exploring New England and the Canadian 
Maritimes. He also traveled by train with his wife 
Valerie through the Canadian Rockies from Toronto to 
Vancouver.

Submitted by: Larry Cowles, HonPSA, GMPSA/P, EFIAP/d3
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Elena McTighe, 
HonPSA, MPSA, ESFIAP, Editor

pid-journal-news-director@psa-photo.org

Projected Image (PID)

If you have an item of national or international 
interest concerning a PSA activity that you 
wish to appear in the news, please email a brief 
article to the appro priate News Editor. General 
News/Calendar of Events items can be emailed 
to the Journal Editor at editor@psa-photo.org.

Abbreviations used in these columns (no 
periods after letters):
CC = Camera Club
PA = Photographic Association
PS = Photo Society
PC = Photo Club
PG = Photo Guild
PGr = Photo Group
(All others spelled out)

Information about divisions can be found on the 
PSA Website www.psa-photo.org

PID Study Groups
Study Groups are small groups of 
photographers, from all experience levels 
(beginner to pro) who share an interest in a 
particular type of photography.

Why are they so popular? When it comes 
to our own photography, we sometimes 
become blind to the things that hold an image 
back. A study group provides a safe place to 
get helpful feedback from others. They’re 
also a great place to meet others who share a 
common interest and whose insights can help 
you quickly progress in your photography.

How does it work? Images are submitted 
on a regular basis and, once they are 
online, other members critique each image, 
offering tips and techniques to capture 
the image better and/or post-process the 
photo and, in some cases, demonstrate the 
process described on that image. Some 
study groups provide specially trained 
commentators who will furnish their 
critiques as well. There are study groups 
for those who prefer to work on their 
images in private and study groups that 
are completely public for the benefit of 
member and visitor alike.

Is there a fee involved? Study groups are 
a free benefit of membership.

PID offers 2 different study groups: 
Digital Dialogue (DD) and Digital Study 
Groups (DSG). Have your wondered what 
the difference is between the 2 groups? 

The following table explains the differences.

Division News, Activities
and Announcements

 DIGITAL DIALOGUE 

Director: Barbara Miller, HonPSA, MPSA 

pid-digital-dialogue-director@psa-photo.org 

Number of Groups: 98
Number of members in each Group: 7

Submissions: Each group member submits
one image per month and comments on
other images submitted by group members.

Privacy: Anyone can view the groups. 
Group members are free to comment on 
other group’s images.

Group Sections: General, Assigned 
Subject, Monochrome, Nature Plus, 
Phonography, Creative , Sports, HDR   
Macro, Closeup, Advanced Compositing, 
Infrared, Painting, Street Scenes, Flowers, 
Landscapes. Fine Art, 3D, Drone and Video.

Members may make suggestions for new
group subjects

 DIGITAL STUDY GROUPS
 
Heide Stover

pid-dsg-director@psa-photo.org

Number of Groups: 32
Number of members in each Group: 4 - 6

Submissions: Members may submit 2 – 4
images per round. Groups differ in that there
are 1 month, 2 month and 3 month
submission groups

Privacy: All groups are password protected

Group Sections: The main groups are,
monochrome, creative and portraits. And in
addition, there are natural landscape, street
photography, masters old style pictorial,
animals, a fine art group that is for advanced
photographers, and a practice image 
analysis group.

Members may make suggestions for new
group subjects

Established in 2007
Groups are run by a secretary

White Faced Ibis by Heidi Stover

n Photojournalism Division
Compiled by Barry Wong, PPSA, BPSA

n Photo Travel Division
Compiled by Steven Yee Pui Chung, APSA, 
MPSA, GPSA, EFIAP, ESFIAP; Pandula 
Bandara, GMPSA, BPSA; Suvojit Biswas, 
APSA, MPSA, EFIAP; Jenn Koh, GMPSA, 
EFIAP

Diamond 2
Danlei Ye, GMPSA/P, GPSA, Canada
Galaxy 6
Tom Tauber, APSA, MPSA, USA

n Pictorial Print Division 
(Monochrome)
Compiled by Wolfgang Lin, GMPSA, SPSA

Star 2
Holger Schmidtke, EPSA, Germany

n Pictorial Print Division (Color)
Compiled by Wolfgang Lin, GMPSA, SPSA

Star 3
Kim-Pheng Sim, MPSA, Singapore

Galaxy 4
Piyali Mitra, GMPSA/B, India
Galaxy 3
Jacky Panhuyzen, GMPSA, Belgium

Galaxy 5
Francis Nicoll, GMPSA, Belgium
Galaxy 4
Katherine Wong, MPSA, Canada
Galaxy 3
Danlei Ye, GMPSA/P, GPSA, Canada
Than Sint, MPSA, SPSA, Singapore
Valentina Sokolskaya, APSA, MPSA2, USA
Galaxy 2
Amal Alameer, EPSA, BPSA, Saudi Arabia
Judy Burr, APSA, MPSA, USA
Galaxy 1
Amal Alameer, EPSA, BPSA, Saudi Arabia
Asbjorn M. Olsen, EPSA, Norway
Joan Gil, GMPSA, Spain
Roberto De Leonardis, EPSA, Italy
Star 5
Thach Hoang Ngoc, EPSA, Vietnam
Wei Xu, EPSA, USA
Star 4
Irene Kramer, EPSA, USA
Joxe Inazio Kuesta Garmendia, Spain
Star 3
Hank C. Ko, PPSA, USA
Joxe Inazio Kuesta Garmendia, Spain
Tim Sanders, PPSA, England
Star 2
Hank C. Ko, PPSA, USA
Joxe Inazio Kuesta Garmendia, Spain
Lucie Dipronio, QPSA, Canada
Michael Rauch, QPSA, Germany
Panaitescu Stefan Cristian, Romania
Petra Bartsch, QPSA, Germany
Tom Kredo, QPSA, USA
Star 1
Hai Nguyen, QPSA, USA
Hank C. Ko, PPSA, USA
John F. Sykes, England
Joxe Inazio Kuesta Garmendia, Spain
Lucie Dipronio, QPSA, Canada
Panaitescu Stefan Cristian, Romania

Galaxy 1
Francis Nicoll, GMPSA, Belgium
Star 5
Barbara Kuebler, FPSA, MPSA, USA
Star 4
Amal Alameer, EPSA, BPSA, Saudi Arabia
Amar Nath Dutta, EPSA, India
Asbjorn M. Olsen, EPSA, Norway
Edward Wong, MPSA, Hong Kong
Subhasish Bhandari, India
Wing Ho Chan, EPSA, Hong Kong
Star 3
Amar Nath Dutta, EPSA, India
Asbjorn M. Olsen, EPSA, Norway
Donna Hom, MPSA, USA
Holger Schmidtke, EPSA, Germany
Kim-Pheng Sim, MPSA, Singapore
Subhasish Bhandari, India
Star 2
Amar Nath Dutta, EPSA, India
Asbjorn M. Olsen, EPSA, Norway
Donna Hom, MPSA, USA
Pengcheng Qu, China
Ping Dai, China
Stefan Cristian Panaitescu, Romania
Subhasish Bhandari, India
Star 1
Amar Nath Dutta, EPSA, India
Asbjorn M. Olsen, EPSA, Norway
Donna Hom, MPSA, USA
John F. Sykes, England
Lucie Dipronio, QPSA, Canada
Pengcheng Qu, China
Ping Dai, China
Stefan Cristian Panaitescu, Romania

Bronze Stars
Tom Tauber, APSA,MPSA, USA 4th
John F. Larson Jr., FPSA,MPSA, USA 3rd
Erik Rosengren, FPSA,PPSA, USA 3rd
Rad Dew, USA 3rd
Suvojit Biswas, MPSA, INDIA 2nd
Pui Chung Steven Yee, MPSA,
     GPSA, Singapore 2nd
Vicki Moritz, GMPSA/B, Australia 2nd
Jenn Koh Yeok Kian, MPSA,
     Malaysia 1st
Hein Htet, GMPSA, Singapore 1st

n Editorial Awards
Compiled by Ajay Kapoor

n Nature Division
Compiled by Jenni Horsnell, GMPSA/G, EFIAP

Diamond 6
Gerald H. Emmerich Jr., HonFPSA, 

GMPSA/G, USA
Galaxy 10
Raghavendra Joshi, MPSA, India
Galaxy 7
Dany Chan, GMPSA, Canada
Galaxy 6
Joan Gil, GMPSA, Spain
Galaxy 4
Than Sint, MPSA, SPSA, Singapore
Galaxy 3
Peter Teuschel, MPSA, Germany
Than Sint, MPSA, SPSA, Singapore
Galaxy 2
Kim-Pheng Sim, MPSA, Singapore
Than Sint, MPSA, SPSA, Singapore
Galaxy 1
Roberto De Leonardis, EPSA, Italy
Star 5
Amal Alameer, EPSA, BPSA, Saudi Arabia
Roberto Cella, Italy
Roberto De Leonardis, EPSA, Italy
Star 4
Prija Sambada, PPSA, Indonesia
Shirley Trinh, PPSA, USA
Wade Buchan, PPSA, BPSA, Australia
Xiao Zhuo Wen, Australia
Star 3
Prija Sambada, PPSA, Indonesia
Slobodan Cavic, Serbia
Tom Kredo, QPSA, USA
Xiao Zhuo Wen, Australia
Star 2
Hai Nguyen, QPSA, USA
John F. Sykes, England
Prija Sambada, PPSA, Indonesia
Slobodan Cavic, Serbia
Thiago Herbert Guilherme Campos, Brazil
Tom Kredo, QPSA, USA
Xiao Zhuo Wen, Australia
Star 1
Hai Nguyen, QPSA, USA
John F. Sykes, England
Pengcheng Qu, China
Prija Sambada, PPSA, Indonesia
Slobodan Cavic, Serbia
Thiago Herbert Guilherme Campos, Brazil
Xiao Zhuo Wen, Australia
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Lisa Marie Cirincione, QPSA, AFIAP, 
Editor, lisacphotography@icloud.com

Photo Travel (PTD)

PTD Image Discussion Groups
The PSA is structured in Divisions
(https://psa-photo.org/page/divisions) to 
give its members the opportunity to express 
and share their particular interest and in 
addition to accumulate records to be granted 
recognition for their work, first by star ratings 
and second for the ROPA Recognition.

Among the divisions we have the “Reality” 
ones: Nature, Photojournalism and 
Photo Travel whereby we must show the 
actual image as is in real life, with very 
restrictive post-processing guidelines. 
All the Division groups are open, upon 
availability, to all PSA members; members 
are encouraged to join the one that appeals 
to his or her preference/interests.

The Photo Travel Division (https://
psa-photo.org/page/photo-travel) offers 
educational benefits: Image Discussion 
Groups, Travel Advisory Service, 
Educational Resources, Staged Travel 
Images, Image Evaluation Service.
At the present time, the Photo Travel 
Division has 5 discussion groups, each 
with 7 participants (http://psa-programs.
com/ptd-idg/groups/). 

As PSA members express interest in 
participating, new groups will be set up. 
Each group has its own administrator. I 
invite you to visit all the groups and see the 

3D (3DD)
Lynn Troy Maniscalco, HonFPSA, EPSA, 

Editor, Ltmphoto@juno.com

3-D Con starts July 31
There is still time to register for the 
upcoming 3-D Con July 31-Aug 7 at the 
Hyatt Regency Hotel in Buffalo NY. For the 
latest information, registration and contact 
information, go to https://www.3d-con.com

What do members think about
study groups?
Carole Kropscot, FPSA, “We want to 
learn something. We want the process to be 
interesting. We didn’t join to get a one-time 
judging style critique. We didn’t join to 
showcase an already perfect image...that’s 
called a competition! Digital Dialogue is a 
study group. A discussion study group.”

DSG Director - Heide Stover, “I enjoy 
the study groups as it is a wonderful 
way to meet people and share ideas on 
photography. Submitting images and 
getting feedback on them has helped
me to improve my images. Doing reviews 
on the images of other group members 
makes me think about what I am looking 
at and has helped me to look at my own 
images in a different way. “

DD Director - Barbara Miller, “These 
groups are for learning. This is not a contest, 
but rather a sharing of images/videos, 
techniques, and personal reactions. The 
intent of our groups is to show the work 
that we would sincerely like to have an 
opinion on, such as what looks good and 
what we could do to improve it. Our purpose 
is to understand how other people react to 
our images, to learn what other people are 
doing, to share our methods, to learn how to 
improve our methods, to learn new methods, 
and to interact with other photographers.

Our aim is an exchange of information with 
each other on images that we either need 
help on or wish candid opinions on their 
worth. We particularly ask that those images 
that have received awards in camera clubs, 

exhibitions or publications not be submitted 
for evaluation—you already know their 
value. Our purpose here is not “Hey, look at 
me,” but rather “What does this image need 
and how can I improve it.”  The descriptor 
comments would outline what was done, 
the desired result, what we achieved 
and where we feel we would like to see 
improvements. This should allow members 
to focus in on their specific areas of concern 
when providing feedback.

For more information on the PID Study 
groups contact the Directors:
DD - Barbara Miller, HonPSA, MPSA,
pid-digital-dialogue-director@psa-photo.org
DSG – Heide Stover,
pid-dsg-director@psa-photo.org

Lions Mating by Barbara Miller

topped Group B. Ivanhoe Photographic 
Society, Australia, hosted the judging of 
Round 3 for Group A
and Youth Photographic
Society, India shouldered
the responsibilities to
judge for Group B.
Overall 49 clubs
participated in total in
the two groups.

The top 2 Merit winners
with 15 points each, are
Temujin Nana, from the
Delaware Photographic
Society with their image
“Sunrise in Reine” and
Bhaskar Athavale,
MPSA, with their image
“Balloon Ride of
Banaras 01”.

Complete results for the
2022-23 PTD Interclub
season are available at

Sunrise in Reine by Temujin Nana

type of images submitted by the members 
for discussion, and the opinion of the rest 
of the members about the image. This way 
we learn to see details that we may have 
overlooked (personal bias) and we hear 
how to improve the image. 

Members of a group are not restricted to 
commenting on his/her group images, in 
fact, I encourage all the members to visit the 
other groups and do comments. This way 
we can broaden our exposure and improve 
our analytic eye and increase the chance 
to have images accepted in National and 
International salons.

If you are interested in joining a Photo 
Travel Discussion group, please mail Dr. 
Isaac Vaisman, PPSA, at isy@vaisman.us, 
or you can do it directly at the Photo Travel 
Division web site.
Submitted by Isaac Vaisman

PTD Interclub Final Results
Youth Photographic Society, India stood 
1st in Group A and The CCPST, Canada 

Balloon Ride of Banaras 01 by Bhaskar Athavale

(https://psa-photo.org/page/2022-ptd-
standings). This digital competition is open 
to PSA member clubs. Following each 
competition, the club standings are sent to 
participating clubs and the winning images 
are shown on the PSA website.

This competition is held three (3) times 
each competition year, beginning in 
the fall. Deadline for competitions are 
November 15, February 15, and April 
15. Any club that is a PSA member may 
choose to compete as a club, with awards 
going to individuals, and to the top three 
clubs with the highest accumulated points 
for the year.

Clubs may join at any time during the 
competition but must join by the club 
registration deadline of October 15 to 
participate in round one. Ribbons are sent 
to the primary Club Representative. 

Convention coordinator Karen Sieg invites you to 
Buffalo. Photo by John Bueche
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ceremony or an environmental portrait, 
it will be obvious that it did not happen 
without some planning, but if you 
are not pretending that it did, that is 
acceptable in PJ. 
 
Reminders: PJD Competitions
and Activities
As we hit midyear, time for general 
reminders:

PJD Quarterlies competition:
Deadlines: end of Feb/May/August and 
November. There are two groups: one for 
the less experienced (two stars and less) 
and the other for the more experienced 
(more than two stars). Each group has 
an Open and a Themed category. In 
each quarterly, an entrant will have an 
opportunity to enter up to eight images: 
four in the General and four in the
Themed category. This activity is for 
images that have never been accepted in a 
PSA-recognized exhibition and is open to 
PSA members only .

PJD Interclub competition:
Comprises three rounds, ending on Nov. 
15, Feb. 15 and April 15. This digital 
competition is open to PSA member clubs 
who may enter six images by six members. 
Pre-registration is required.

PJD Photo Story competition:
Two annual competitions, the 20-image 
PJ Photo Story (with text) and 6-image PJ 
Short Story (told without words) closed 
on June 1, 2023, which is earlier than 
previously announced. The multi-media 
category has been discontinued. All 
medal and HM winners will receive title 
and acceptance credits toward PJD star 
ratings. Details are on the division web 
page under the section PJD for Members.

Ollie Fife Theme Exhibition:
This bi-annual exhibition is open to 
members and to non-members alike. 
Members’ acceptances count towards 
PJD star ratings and Who’s Who. Next 
competition takes place in 2024.

Sammy Somekh, FPSA, EFIAP, ARPS  
Editor, sammysomekh@hotmail.com

Photojournalism (PJD)

Posing vs. Staging
By Lynn Maniscalco, HonPSA, EPSA, PJ Image Evaluator

It has been asked if it is OK to use 
a posed picture of a group in a PJ story 

about them. Posed is not the same 
as staged, which refers to a scene that 
was set up to look like a captured moment 
when it was not. In other words, it has 
been faked, which is unethical in PJ. There 
should be no doubt that every PJ image is 
exactly what it appears to be, with no
attempt to mislead the viewer into 
thinking it happened spontaneously. 
In a posed picture, such as an award 

ISU 2023 Congress
The International Stereoscopic Union (ISU) 
hosts an International Congress for 3D 
Photography every two years. The 24th ISU 
Congress is being hosted by the Stereo Club 
Tokyo, in Tsukuba Japan, September 12
to 18, and many PSA 3D exhibitors are 
planning to attend. The late Albert L. Sieg, 
HonFPSA, MPSA, was a founding member 
of the host club. Tsukuba is located in the 
north of Tokyo, about an hour by express 
train from downtown Tokyo. The hotel, 
which is the venue for the 3D theater and 
workshops, is located in front of the Tsukuba 
train station, about a ten-minute walk from 
the International Congress Center. 

Monk by Lawrence Kaufman

Many photo outings are also scheduled.
For more info go to https://isu2023.
stereoclub.jp/ Lawrence Kaufman, 
PPSA, visited Japan following the 2015 
ISU Congress held in Busan South Korea 
and found the people and scenery very 
photogenic.

Sequence Competition 
Remember to submit your 3D sequences to 
Lee Pratt, HonPSA, before before July 21. 
See the web page for full details:
https://psa-photo.org/page/mo-3dd-sequence 
or open the 3DD page on the PSA website 
and scroll down to 3D for Members.
 

The photo outings will provide new opportunities for the participants. Photo by Lawrence Kaufman

The Significance of Mute Manifestations in Photojournalism
Mute manifestations in PJ images at times convey the story no less potently than 
realistic representations because they stimulate the imagination. The solitary boots in 
“Honoring our Heroes”, shot by Fred Emch during a commemoration of 9/11 in Arizona, 
immediately summon the sights and sounds seared in our memories of that horrific event.

“Hurricane Debris”, the result of a category 4 hurricane in Ft. Myers beach in Florida, was 
shot by Dotty Danforth. The destroyed boats seemingly tottering against each other like 
injured, helpless people, hint at the local inhabitants’ ordeals despite their total absence in 
the picture. 

Hurrican Debris © Dotty Danforth; HM, Rd. 2, General, Group B, PJD Interclub

Honoring our Heroes © Fred Emch; HM, Rd. 2. HI, Group A, PJD Interclub Competition.

PSA Journal 
Mission Statement

The PSA Journal pursues fine original work for an ever-improving publication for the members 
of the Photographic Society of America and other readers. The Journal is committed to 
offering material of interest to classic photographers as well as digital photographers and in 
so doing, strives for quality submissions from Society members of both persuasions.

Who’s Who in Photography 
coming this Autumn
This wonderful publication is intended 
to honor those PSA members who 
have achieved the highest scores 
in PSA-recognized international 
exhibition. Inclusion in this magazine 
is a great recognition of a member’s 
photographic excellence.

There have been some changes in 
the publication this year. Who’s 
Who will now concentrate on “pure” 
photographic excellence. A member 
who has received 5% of the total 
available acceptances for the year
in each Division will be included in the 
list (except in the case of sanctions). 
Calculation for the “Tops” box will 
no longer require a minimum number 
of judgings, but will rely on highest 
points achieved. Judging and Chairing 
credits will no longer be included in 
this calculation.

Certificates for the “Top 10” entrants 
will now receive a digital, printable 
certificate of merit instead of a
mailed-out certificate. This publication 
will only include members of PSA 
(as of June 2023.) Those who receive 
a printed PSA Journal will continue 
to receive their printed copy of this 
publication, which will always be 
available on the PSA website.

Melissa Cramer Sonnen,
Who’s Who in Photography Chairman



Information, including travel request form, is available from the Members Only page Resources section:
https://psa-photo.org/page/mo-members-only

PSA Travel Advisory Service
Jim Warner, is PSA’s Travel Aide for Connecticut, Vermont, Nova Scotia and Central Florida, where he lives half the year. 
Near his Florida home are many birding sites and the Ocala Equestrian Center. If you are planning a trip to one of these areas, 
Jim could advise you on optimum locations. I’ll be happy to put you in touch with him.
 
We are looking for additional volunteer travel aides for all regions of the world and are especially interested in passionate 
travel, nature and wildlife photographers. 

Covered Bridge in Killingworth, CT © Jim Warner

Contact me if you would like to use our service, or would like to volunteer as a Travel Aide.

Tom Tauber, APSA, MPSA, Travel Advisory Service Director
psa-travel-advisor@psa-photo.org
https://psa-photo.org/index.php?travel-advisory-service
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The FIAP Collections Service
The FIAP Collections Service manages “The Artistic Patrimony of FIAP.” These images are the 
legacy, the heritage of the FIAP and are made up of the photographs submitted to the Service by 
applicants for FIAP distinctions. 

The prints of the FIAP Collection are stored in the Musée de l’Elysée in Lausanne, Switzerland. 
Since 2013 FIAP has only accepted digital images with a FIAP Distinction application. These 
images are stored on different hard drives located at different addresses. Since the number of 
pictures that FIAP receives every year is exceedingly high, it has been decided that only a limited 
number of images can be placed on the cloud. These are low resolution images with a FIAP 
watermark and are accessible to everyone at the web address: http://collections.fiap.net. You can use 
the Country, Distinction Year, or Distinction filters; type “USA” in the Search bar; or go directly to: 
http://collections.fiap.net/fotoweb/archives/5000-FIAP/?311=USA&515=2023.
 
Riccardo Busi, QPSA, MFIAP, EFIAP/p, HonEFIAP, FIAP President; Luis Franke, GMPSA/B, 
MFIAP, EFIAP/d3, HonEFIAP, FIAP Directory Board Member; Jef Lemmens, GMPSA/B, 
EFIAP/d3, ESFIAP, Director, FIAP Collections Service; and Chris Discart, EPSA, MFIAP, EFIAP/
d3, ESFIAP, Assistant, FIAP Collections Service; select which images are stored on the cloud. 
By contacting the Collections Service, member countries can use full resolution versions of these 
images (without the watermarks) for exhibitions, publications, etc.  

2023 PAA FIAP Distinction Images Selected for the Cloud
The Photographic Alliance of America (PAA) submitted 168 images with the 2023 FIAP 
Distinction Applications. Twenty-two images (13%) were selected to be stored on the cloud and 
eight are included with this article. These images are available to be borrowed by FIAP country 
members for exhibitions or publications, the costs of which are at the expense of the country 
member; and any posters, flyers, catalogues, etc., must bear the FIAP logo. The author’s name, 
country, and the title of the image must be mentioned together with the projected, displayed, or 
printed picture. Any commercial use is prohibited. 

PAA News and Updates

®

Photographic Alliance
of America (PAA)

By Joanne Stolte, HonFPSA, MPSA, EFIAP, ESFIAP 
President, Photographic Alliance of America • FIAP Liaison Officer for the United States of America

First Steps © Angela Poggioni, MPSA2, EFIAP/s Sunset at Golden Gate Bridge © Donna Hom, EPSA, AFIAP

Fighting for Food © Henry Jang, MPSA, EFIAPCute © Richard Bailey, EPSA, AFIAP

Pelican Breakfast © Jiahong Zeng, MPSA, BPSA, EFIAP

Surfing © Hank Ko, QPSA, AFIAP

Tuskers Reaching Out to Each Other
© Lillian Roberts, MPSA, EFIAP 

BVS 2378 © Nan Carder, FPSA, GMPSA, EFIAP/s



PHOTOGRAPHIC SOCIETY OF AMERICA

84th Annual
Photo Festival

September 27–30, 2023
The Photographic Society of America is pleased to

announce its 2023 Photo Festival in Williamsburg, 

Virginia. The festival will feature world-class speakers, 

photo workshops and spectacular tours. The PSA Photo 

Festival provides many great opportunities to share your 

photographic interests and improve your photo skills. 

Online festival registration
begins on April 17, 2023

SCHEDULE
Monday and Tuesday: We will offer pre-festival photo tours
Tuesday Evening: Grand Opening of the Print Gallery and
Reception
Wednesday Afternoon: Opening Ceremonies
Wednesday thru Friday Evenings: Evening speakers featuring
Dan Burkholder, Ian Plant and Frans Lanting 
Thursday and Friday: Two days of continuous programs of
professional photographers covering a wide range of
photographic topics
Saturday: Conclusion of Festival with the PSA Honors
Award Banquet

 

By Lisa Schnelzer, EPSA

Williamsburg, Virginia


