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Charles Joyner received his BS
degree in Art and Design from
North Carolina A&T State University in Greensboro, and his
MFA from the University of North
Carolina at Greensboro. His
work has won awards in national
exhibitions and is exhibited in
museums and galleries throughout the southeast. Artwork in
public and private collections
include the Huntsville Museum
of Art in Huntsville, AL, SAS
Institute in Research Triangle
Park, NC, Atlanta Life Insurance
Co. in Atlanta, GA, the University
of North Carolina at Chapel Hill
and the Ministry of Education in
Accra, Ghana.

He has been awarded two North
Carolina Arts Council grants for
public art projects in state buildings. Professor Joyner is currently the director of the Ghana
Study Abroad Program, creating
opportunities for students to visit
and study in one of the greatest
cultural centers in West Africa.
He has lectured extensively in
the College of Art at Kwame Nkrumah University of Science and
Technology in Kumasi, Ghana.
He has an extensive background
in university administration, serving as both department chair
and assistant dean during his
tenure at the College of Design
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JAMES RODGER ALEXANDER
Trained as both an architect
and as a sculptor, James
Rodger Alexander has
consistently utilized form
to articulate and delineate
space rather than simply
define the sculptural object.
The conceptual framework
of his sculptural thinking is
architectural in nature, involving the reconsideration and
assemblage of existing materials and manufactured parts
into formal structures, which
modulate, activate, capture,
and contain space.
Alexander’s work has
been widely exhibited at
various venues, and he has
curated exhibitions and published works about architectural terra cotta, vernacular
architecture, and the use of
public posters as political
propaganda.

Professor, University of Alabama at Birmingham
MFA, Louisiana State University
MArch Urban Design, Cornell University
BArch, Cornell University

Alexander has received
grant support from the Alabama State Council on the
Arts, the Alabama Humanities Foundation, the National
Endowment for the Arts, the
Graham Foundation for
Advanced Studies in the Fine
arts as well as support from
Faculty Research Grants and
the Provost Research Grant
program at the University of
Alabama at Birmingham.

Equipoise: Segmented Arc; steel channel, refractory brick; 50” x 62” x 9”
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Professor, Vanderbilt University
MFA, Southern Methodist University
MA, BFA, University of Kansas
BSJ, BA, University of Kansas

MICHAEL AURBACH
Michael Aurbach is an artisteducator who teaches sculpture and drawing at Vanderbilt
University in Nashville, Tennessee. His socially inspired
works have been exhibited at
universities, museums, and
galleries throughout the United
States. For nearly two decades
Aurbach’s work addressed
issues related to death, identity,
and the plight of socially disenfranchised groups. His recent
work is about secrecy and
institutional behavior.
He has been the
recipient of numerous grants
and awards. The National
Endowment for the Arts, the
Southern Arts Federation, the
Tennessee Arts Commission,
Art Matters Inc., the Puffin
Foundation Ltd., and Vanderbilt University are among the
institutions and foundations

TOP Third Eyewear: Blind Transcendentalist; 2011; mixed media; 4” x 5.5” x 6”
BOTTOM Third Eyewear: Aging Transcendentalist; 2011; mixed media; 4” x 5.5” x 6”

that have provided support
for his work. In 1995 Aurbach
was honored with the Southeastern College Art Conference Award for Outstanding
Artistic Achievement.
Since 1986 there have
been more than sixty solo
exhibitions of his work. The
Bernice Steinbaum Gallery in
New York, the Indianapolis Art
Center, the Artemisia Gallery
in Chicago, the University of
Notre Dame, and the University of Kansas are among the
institutions that have hosted
one-person shows. In 2001
Aurbach was honored with
the inaugural exhibition of
contemporary art at the Frist
Center for the Visual Arts in
Nashville, Tennessee. He has
lectured at more than twohundred colleges, museums,
and art institutions.
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Instructor, University of Georgia
MFA, Radford University
BFA, Sam Houston State University

STANLEY BERMUDEZ
The reality is that I have been
an artist all my life. I started
making art at a very young
age back in Venezuela where
I grew up. My mother is an
artist, both my sisters studied
graphic design and are artists. Art was something that
we did all the time, a form of
play and entertainment, and
still is today.
Banderas is a large
format series of paintings that
deal with the symbolism found
in different local, national and
international flags (American,
Mexican, Venezuelan, etc.).
The images also deal with
sociopolitical issues and are
meant to create discussion
and provoked questions.
There is also a visual fusion
of some flags to create new
flags and in turn new symbols,
images, and meanings. The
main purpose of the Banderas
series, besides personal

artistic expression, is to make
people think about issues
related to diversity, racism,
political power, abuse of
power, human rights, immigration, just to name a few. The
paintings and actual flags are
also meant to expose viewers
to different points of view.

Rainbow Flag; 2011; acrylic on canvas; 45” x 90”
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Lecturer, Howard University
MFA, George Washington University
BFA, Howard University

RONALD BEVERLY
Ronald Beverly is a Lecturer
and Program Coordinator of
the Photography Program and
has been active in producing
work for over 25 years. He
has taught at Georgetown
and George Washington
University as well as Northern
Virginia and Prince Georges
Community Colleges. His
most recent industry experiences comes from America
Online (AOL). During his
tenure, Mr. Beverly has
experienced multiple facets of
the photo industry and online

See No Evil; 2011; photography; 24” x 36”

media including publishing
legal assets, negotiating
freelance coverage with photographers, managing daily
request illustrating content
with images and assisting in
multimedia productions. He’s
made a complete transition to
the digital darkroom and has
embraced the current digital
technologies to enhance his
vision. As program coordinator, Mr. Beverly is in a unique
position to effect growth and
expansion in photography
providing students the opportunity explore their potential.
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Assistant Professor, Virginia Commonwealth University
MFA, Vermont College of Fine Art
BS, Virginia Tech

BRAD BIRCHETT
Brad Birchett is an intermedia
artist and native to Virginia.
His work involves an investigation of time through objects
and physical movements. His
art pieces may include (but
are not limited to) documentation, audio works, drawings,
objects, bio-art, collections,
interventions and installations
– all layered over time.
He has exhibited his
work nationally at venues
such as Philara Gallery in
Düsseldorf Germany, Crou’n
Haitai Gallery in Seoul Korea,
and Imagine Gallery in
Bejing China. His work has
also been in exhibitions at
The Center for Book Arts in
New York, Mary Washington
University in Fredericksburg
Virginia, Vanderbilt University
in Nashville, and Space Gallery in Portland Maine.

Brad has been a guest
artist-lecturer for the Center
for the Arts: Henrico Public
Schools and the VCU Honors
College, curator for many
exhibitions including Richard
Carlyon: A Retrospective for
1708 Gallery, and juror for the
Mary Washington University
Undergraduate Exhibition.

Brad.Thomas.Birchett

	
  

Interval; 2011; multiple – graphite, oil, vinyl, metalics, charcoal, acrylic,
wallboard on mounted silver gelatin prints and collaged rag papers; 6” x 78”
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Assistant Professor, Georgia Gwinnett College
MFA, University of North Carolina at Greensboro

HARRY BOONE

Things That Fly: Pigeon; 2011; acrylic, oil, & cold wax on wood panel; 24” x 30”

Professor Boone’s work has
been broadly exhibited in
such places as SOHO’s
(NYC) Ariel Gallery and
Washington, DC’s Studio
Gallery. His exhibits have
been reviewed in several
publications including “ART
PAPERS”, an Atlanta-based
monthly major art magazine
that enjoys a national readership. Boone has received a
number of grants for travel,
including one during his
tenure at the University of
Indianapolis for an art trip
abroad. He has been a
regular participant in SECAC
(Southeastern College Art
Conference) annual meetings
where he has had several
session panel proposals
accepted. Furthermore,
early this school year, Boone
was nominated for and appointed to SECAC’s Fellowship Award Committee.
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CYNTHIA BRINICH-LANGLOIS
While I was in graduate
school, I traveled to Deming, a small town in southern
New Mexico. Outside of town
was a failed development,
the Deming Ranchettes.
The development was never
meant to succeed. Realtors
sold off plots of land – cheap
desert land – to people living
far away on the East Coast.
They advertised the health
and psychological benefits
of living in a sunnier region
of the country, but they didn’t
actually intend for people to
live there. No infrastructure
exists on the site – no electricity, no roads, and certainly no
water. The water rights in that
region of the country were already owned by other people,
so the development was
truly an impossibility. It also is
not particularly picturesque.
On one side of the planned
subdivision is a rail line and

on the other side is I-10. But
there is no highway access
at the site – you must drive
to another town and follow a
dirt cattle road. But people
bought the land. Occasionally, a brave individual made
the trek to Deming to find
his or her plot, only to realize
how remote and inaccessible the land really is. While
the developers didn’t expect
many people to visit the
site in person, they allowed
people to dream of a better
life somewhere else. Simply
by owning land in a place that
seemed better/more exotic/
more exciting than the current
situation, they became a bit
like adventurers. It was a first
step toward a bigger change,
a potential new beginning.
Explorers claim land, and
even if the owners of the
Deming Ranchettes have
never actually set foot in the

Assistant Professor, Georgia College & State University
MFA, University of New Mexico
BA, Kenyon College

desert, they now own a piece
of it, and they could perhaps/
maybe/someday live there.
They are adventurous land
purchasers.
I decided to delve into
the NASA image archive of
the planet Mars. These pictures from the Mars orbiters
and rovers form the basis of
the exhibition – their visual
similarity to terrestrial deserts
is striking.

Planet Mars; 2010; screenprint & copper leaf; 20” x 19”

Assistant Professor, Georgia Southern University
MFA, University of North Carolina at Greensboro
BFA, Oklahoma State University

Jessica
Burke,
Pregnant Paula as Spock from the USS Enterprise, Graphite, 27 x 35” $540
LEFT
asasthe
BoyWonder
Wonder
of Gotham
graphite;
27”
x 35”
JessicaChristian
Burke, Christian
the Boy
of Gotham,
Graphite, ;272012;
x 35” $540
RIGHT Pregnant Paula as Spock from the USS Enterprise; 2012; graphite; 27” x 35”
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JESSICA BURKE
This work is part of a new
series that functions as a
meditation on identity as seen
through the influence of iconic
figures of popular culture. This
series allows the sitter to assume the identity of a fictional
character from popular culture
that was particularly influential
during their formative years.
The media we consumed
as children and continue
to consume throughout our
lives influences how we see
ourselves and our place in the
world. Ultimately, the media
has sold us our identities. The
way we articulate ourselves,
specifically our ideal selves,
is built out of a framework
given to us by popular culture.
These drawings can reveal
a shared sense of our inner
desire to be more than we
see in the mirror and closer
to what is reflected to us from
our television, computer, and
movie screens.
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DYLAN COLLINS
Dylan Collins has held academic positions as Adjunct
Instructor in Drawing and
Sculpture programs at Kent
State University, Visiting
Assistant Professor of
Drawing at Oberlin College,
and Instructor of Studio
Foundations at Southeast
Missouri State University
in Cape Girardeau, MO.
Recent exhibitions of
his work include Diagrammatic Disarray at Northwest
Florida State College Mattie
Kelly Arts Center, Apparatus
at the University of Texas at
San Antonio Satellite Space,
Phenomena(l) at SPACES
gallery in Cleveland, the 21st
International Juried Show
at the Visual Arts Center of
New Jersey in Summit, New
Jersey, Once Familiar at
MOCA Cleveland, and The
NEO Show at the Cleveland
Museum of Art.

Visiting Assistant Professor, West Virginia University
MFA, Kent State University
MA, Eastern Illinois University
BA, Eastern Illinois University

Lesson session (from A to V-neck); 2011; collage, paint, and epoxy resin on panel; 11” x 14”
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Associate Professor, University of North Florida
MFA, California Institute of the Arts
BFA, Rhode Island School of Design

VANESSA CRUZ
In 2005 Vanessa B. Cruz
joined the University of North
Florida faculty after working in
the animation industry for over
ten years. She has worked for
such studios as 20th Century
Fox Television Animation, Film
Roman, as well as created
her own independent films.
Her films have been shown
internationally and she’s won
awards at the Ottawa International Film Festival and Oslo
Animation Festival. Ms. Cruz
was also curator for screenings at the REDCAT in Los
Angeles, Santa Monica
Museum of Art, as well as the
Japanese American National
Museum. She has also re-

Dublin Stories Series: #3; 2011; digital print, gouche, charcoal, pastel; 4” x 5.5”

ceived the 2008 Individual
Artist Fellowship Award from
the State of Florida, and in
2009 the UNF Summer Scholarship grant, which will help
fund her two films, “Icarus”
and ”Eve As a Young Child”
which are in production. Ms.
Cruz served as a panelist
on the 2010 Individual Artist
Fellowship Award from the
State of Florida for Media Arts,
is a member of the MOCA
Educational Committee, the
Jacksonville Film Events Board
of Directors. She is looking
forward to her Fulbright experience in 2012 at the National
College of Art and Design,
Department of Media Arts,
located in Dublin, Ireland.
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BRIAN CURTIS

Associate Professor, University of Miami
MFA, University of Houston
BFA, BA, Southeastern Massachusetts University
BA, Boston College

Most of Brian’s paintngs
include psycho-mythological
narratives that explore the
transitional, tentative moments occuring between
times of purposeful activity. In
an age that is often categorized as being in a perpetual
state of crisis he seeks, by
monumentalizing the ordinary,
to encourage the viewer concentrate on the richness and
importance of direct human
experience.

Occulta Romana (The Bridge of Sighs); oil on panel; 32” x 48”
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Visiting Assistant Professor, University of Toledo
MFA, University of Cincinnati
BFA, University of Louisville

BRENT DEDAS
Brent Dedas is currently a
Visiting Assistant Professor
at the Center for the Visual
Arts, University of Toledo. Past
teaching experiences include:
advanced and foundations
classes at The University of
Louisville, studio art classes
at Jefferson Community
College, advanced painting
and drawing in New York for
the French Woods Festival of
Performing Arts, life drawing
for the University of Cincinnati,
and as an instructor for the
Louisville Visual Art Association, Artopia program. He is
the recipient of several awards

Napoleon; mixed media on tyvek paper; 60” x 79”

which include: Vice President
for Research Grant and the
Allen R. Hite Scholarship from
the University of Louisville,
and an Award for Design from
the Intercollegiate Press. Brent
has exhibited his work both
in the U.S. and internationally.
His first solo show was in 2002
at the Erin Devine Gallery of
Contemporary Art in Louisville.
Since then he has shown his
work in numerous exhibitions
including: Ardgillan Exhibition in Dublin, and the Belfast
Festival at Queens. His work
is in both public and private
collections.
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Associate Professor, University of Wisconsin–Green Bay
MFA, The Ohio State University
BFA, Bowling Green State University

KRISTY DEETZ
Kristy Deetz has taught painting and drawing at a number
of universities and art schools
over the past twenty years
and frequently gives encaustic painting workshops at art
centers such as Anderson
Ranch, OxBow, and Penland.
Her extensive exhibition record includes competitive, invitational, and solo exhibitions
throughout the United States.
At present, she has separate
series of work in painting,
sculpture, and digital media.
Two recent series, Veiling
Desire (acrylic paintings on
silk) and Relativity Veils (oil
paintings on wooden panels)
challenge and play with
expectations of what painting
does as it lies on the crease
of abstraction and representation. These related series also
investigate Deleuze’s ideas
of internal versus external

and virtual verses actual. Her
encaustic and oil paintings
revise traditional images of
drapery and still life and explore how image and process
reveal and conceal substance
and spirit. Carved wooden
reliefs painted with encaustic,
her “book” series are visual
metaphors of the book form
and autobiographical explorations. Playing off of concepts
such as palimpsest, aporia,
and table of contents—these
pieces operate as visual
puns and connect ideas of
language to body and earth.
Her new work in digital media
revisions images from her
drapery paintings into landscapes that play with the idea
of mise en abyme, “placing
into infinity” or “placing into
the abyss,” to formally create
a fractal space of endless
reflexivity.
Sticks and Stones . . .; 2010; encaustic on carved wood, beeswax,

sticks, stones, animal bones, thread; 20” x 20” x 6”

Professor, Savannah College of Art and Design
MFA, Tyler School of Art
BFA, Kent State University
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HEATHER DEYLING
Heather Deyling has participated in numerous solo and
group exhibitions across the
United States, including Philadelphia, PA, Los Angeles, CA
and Savannah, GA. She has
a solo exhibition scheduled
for fall 2012 at the Cochenour Gallery at Georgetown
College in Kentucky. Heather
received an Artist Grant to
attend a 4-week residency at
the Vermont Studio Center in
2011. She is also the recipient
of a Presidential Fellowship for
Faculty Development from the
Savannah College of Art and
Design, where she is Professor of Foundation Studies.
Heather lives and works in
Savannah, Georgia.

Residue 3; 2011; acrylic, felt and monofilament on paper; 22” x 30”
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Instructor, Meredith College
MFA, University of Texas at Austin
BA, Meredith College

HOLLY FISCHER
Holly Fischer was born in Missoula, Montana, the first child
of creative and resourceful
parents cultivating their personal forms of artistic expression as part of the back-tothe-land movement of the
70s. Growing up with a skilled
woodworker as a father and a
professionally successful fiber
artist as a mother provided
Holly with the tools to foster
her own creativity at a very
young age.
Art is a second language for Holly; it has been
her means for processing
and conveying her internal
struggle to balance being an
intellectually strong and an
emotionally vulnerable woman
learning to be comfortable in
her own skin. Her work explores duality and the spaces

in-between perception and reality. She intends for her work
to challenge the traditional
roles of the observer and the
observed with the hope that
viewers will contemplate the
fears and desires evoked
through the act of looking.
Holly Fischer exhibits her
work regionally and nationally
and has received numerous
awards and accolades, including commissioned sculptures for the campuses of the
University of North Carolina
at Chapel Hill and Meredith
College. Holly has taught at
the Savannah College of Art
and Design and the School
of the Museum of Fine Arts
in Boston. She is currently an
adjunct instructor at Meredith
College and is actively creating a new body of work.

Galatea; low-fire white clay; 36” x 24” x 18”
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Model Builder
MDES, Art Institute of Chicago
BFA, University of Illinois

PAT FITZpatrick
As designers in a post industrial age we have more access
to materials and methodology than ever before. It is
important to reflect on what
drives us to make objects and
to decide what impacts our
design decisions will have on
others. Exploring the psyche
of the final user is a very
worthwhile research endeavor.
How do design decisions
change mood and behavior
and should they?

Brain Coral #5; archival print, mixed media, encaustic wax, wood; 42” x 42”

Objects should have
meaning and purpose and
should be designed and
manufactured with intent.
When I design and build
something I strive to determine the longevity of the
object. Typically my work is
functional so I try to think of
materials that will withstand
use as well as simplicity in
construction so that disassembly and repair are
easy functions.

20

Senior Lecturer, University of Tennessee
MFA, University of Tennessee
BFA, Middle Tennessee State University

DIANE FOX
Diane Fox has worked for the
past 27 years as a graphic
designer and photographer.
In recent years, she has
designed print materials for
the University of Tennessee
College of Architecture and
Design, including the college
newsletter (Perspective),
faculty exhibit catalogue
(Place + Technology +
Space), and the Bruce McCarty Catalogue. Two of her
poster designs were selected
for inclusion in Print Magazine
and Place + Technology +
Space was included in How
Magazine. She has also won
numerous Knoxville ADDY
and TEN Show awards for her
graphic design work.
Fox’s photography has
been exhibited in The Los
Angeles Center for Digital

Photography, Los Angeles,
CA: Santa Reparata Gallery, Florence, Italy; the Dom
Muz Gallery, Torun, Poland;
the Camera Club of New
York, New York, NY; and the
Huntsville Museum of Art,
Huntsville, AL, to name a
few. Her recent body of work,
UnNatural History consists of
images of taxidermy shot in
Natural History Museums in
the U.S. and Europe.

Exit, Morrill Hall, Lincoln Nebraska; 2011; archival pigment print; 18.5” x 28”
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Instructor, Virginia Tech
MFA, Radford University
BFA, Calvin College

JENNIFER HAND
Jennifer Hand’s work takes the
form of oil paintings exploring the figure and the land.
She also makes collaborative
pieces with her father and
sculptor Charlie Brouwer.
These collaborations sometimes take the form of large
scale commissions. Locally
they have been commissioned
to create work for Central
United Methodist Church in
Radford, St. Albans Behavioral
Health in Radford, and Blacksburg Presbyterian Church.

On making a move; 2012; gesso, graphite, canvas & thread on celastic; 14” x 11”

Jennifer has exhibited
her paintings in over 50 exhibitions since 1991: 11 solo,
13 two person, 20 juried, 15
group exhibitions and one
invitational. Her work has
been exhibited in the U.S. in
New York, Washington D.C.,
Georgia, Illinois, Michigan,
Pennsylvania, Virginia, South
Carolina, North Carolina, Ohio,
Kentucky and Washington and
internationally in Poland.
Jennifer also has
pieces in the collection of the
American Association for the
Advancement of Science in
Washington DC.
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TRAVIS HEAD

Assistant Professor, Virginia Tech
MFA, University of Iowa
MA, University of Iowa
BA, University of Mary Washington

The notion of souvenir underlies most of my art-making
priorities. In that respect I
think back to specific souvenirs and keepsakes from trips
or significant events in my life
and understand my affection
for the actual objects as the
encapsulation, in physical
form, of a set of places and
feelings and people. This impulse to collect, organize, and
protect experiences is the
most basic reason why I make
things. Many of my drawings
find their origin in events or
locations in my present or the
personal mythology I’ve made
from my past. There’s certainly a commemorative drive
to my work that parallels the
impulse someone might have
to make a journal entry, take a
photograph, or cross-stitch a
picture celebrating a wedding
or the Fourth of July.
One to One; 2012; graphite on paper; 18” x 18”
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Professor, West Virginia University
MFA, Syracuse University
BFA, Cleveland Institute of Art

ALISON HELM
Alison Helm has exhibited her
work extensively at many galleries, museums and sculpture
parks throughout the United
States, Japan, Taiwan, and
Mexico; including the Cultural
Center in Charleston, WV, the
National Museum of Women in
the Arts in Washington, D.C.,
the Carnegie Museum, Pittsburgh, PA, and the Huntington
Museum, Charleston, WV.
Ms. Helm has received two
NEA Grants for Underserved
area artists from the Cultural
Center in Charleston, WV.
From West Virginia University
she received the Outstanding Research Award for
Creative Activity in 2001 and

Moment of Impact; 2012; painted; 48” x 48” x 10”

she was nominated for the
Claude Worthington Benedum
Distinguished Scholar Award.
She has completed various
sculpture commissions including “Splendor of the Seas” for
the deck of one of the largest
cruise ships in the world
owned by Caribbean Cruise
Lines. Her work is represented
in numerous private and public collections.
Ms. Helm is currently a
professor of art and has been
the coordinator of Sculpture
in the Division of Art at West
Virginia University College of
Creative Arts since 1983. She
is currently a professor of art,
coordinator of sculpture and
graduate advisor.
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MINDY HERRIN
Mindy Herrin, originally a
Texas-based artist, teaches
metalsmithing and jewelry
design in the Department
of Art and Design at East
Tennessee State University.
She has a national exhibition
record and was chosen as
the Emerging Artist of 2002
by Art Jewelry Forum. She
has served as director of the
Slocumb Galleries at ETSU
and was nominated by Niche
in both 2005 and 2006 for
Arts Educator of the Year.
The following statement
describes her philosophy
as a metalsmith and figurative artist . . . The body is
precious. Its vulnerability and
likelihood for disease give
rise to thoughts of mortality.
Its beauty can stir the creative
fires, but largely it is the
recognition of seeing, feeling,
and walking around in one
that defines experience.

Associate Professor, East Tennessee State University
MFA, Indiana University
BFA, Texas Tech University

LEFT Uterus Puppet; 2012; low-fire white, hand-built, copper, steel, silver, fibers; 22” x 11” x 12”
RIGHT past, present, future . . .; 2012; low-fire white, hand-built, underglaze, pen & ink, bronze, bird skeleton; 25” x 7” x 8”
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Assistant Professor, University of North Florida
MFA, Indiana University of Pennsylvania

JASON JOHN

Our Best Kept Secret; 2011; oil and wax on board; 30” x 30”

My interest as an artist is related to how people look back
into his or her past to retrieve
memories of certain situations.
Depending on the situation
the individual has experienced
can drastically alter the shape
of a person’s memory and furthermore, a person’s identity.
As a painter and draftsman, I
represent particular memory
situations from my own life and
other people’s stories that have
been passed on to me. Some
or all of the figures in my paintings are partially concealed by
a veil or mask. Concealing the
identity of an individual takes
away the personal narrative
and identity attached to the
represented individual or individuals. My artwork is meant
to represent each individual
or group of individuals in a
memory fragment that has
been shifted and altered by
time and situation.
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Professor Emeritus, Florida International University
Goldsmiths College of Art, London
Exeter College of Art UK

CLIVE KING
Clive King has exhibited his
work internationally in more
than 100 solo and 200 group
exhibitions at venues such as
the Jacksonville Museum of
Modern Art; Frost Museum of
Art, Miami; Museum of Modern
Art, Wales; Oxford Gallery, UK;
and Barbican Art Center and
Camden Arts Center, London.
King has been an artist-inresidence in numerous art
institutions through the country
and has delivered more than
100 lectures at Institutions
such as The Royal College of
Art, Pratt Institute, School of
Visual Arts, NY, the University
of Nevada, Las Vegas, Kansas
City Art Institute, University of
Arizona, VCU, and Connecticut College.
“My interest lies more in
illusion than physicality that
is why my large pieces are
always presented, frameless
and without glass. I would like

them to float like wafers on the
wall - without weight, they can
push you back or pull
you in.”

2 Clive King

“ Besom” ink on paper

80”h x 76” w

$8500

LEFT Besom; ink on paper; 80” x 76”
3 Clive King “ Jack in the Box” ink, acrylic on paper 60” x60”
$ 6500
RIGHT Jack in the Box; ink, acrylic on paper; 60” x 60”

Independent Artist
MFA, Johnson State College
MA, University of Glasgow
BA, Yale University

the cathedral; mixed media on canvas; 36” x 36”
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TATIANA KLACSMANN
Tatiana Klacsmann was born
in Augusta, Georgia. Masters
of art history at the University
of Glasgow, and Bachelor of
Arts at Yale University. She has
worked as an artist assistant
to Takashi Murakami, an art
conservation technician at
Crawford Conservation, and
a staff artist at the Vermont
Studio Center. She has taught
art at Johnson State College in
Johnson, Vermont and Augusta State University in Augusta,
GA. Her work consists of paintings, drawings and sculptures
and has been shown both
nationally and internationally.
Because I believe in the
existence of the soul, I explore
the relationship between the
biological and the spiritual.
Through intricate and laborintensive artistic processes, I
try to deduce the existence of
the spirit by juxtaposing mechanical and artistic repetition.
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Assistant Professor, Auburn University
MFA, Virginia Commonwealth University
BFA, Temple University

ANDREW KOZLOWSKI
The inspiration of my work is
the result of an ever-ricocheting attention span, resulting
in a worldview constructed
with pop culture, public radio,
punk rock, and conspiracy
theories. The result is a black
comedy of epic proportions
where the world is made of
fictional events based on true
stories. The work grows in
direct response to disasters
throughout history. I am continually amazed by the human
response to events such as
terrorism, colonialism, and
ecological and financial collapse. My goal is to refasten
these stories into new events,
if only to point out the dislocation between trying to tell the
truth and attempting to follow
the correct course of action.
As a single human I
am at a disadvantage with
regards to understanding
most major events that impact

the world. Given the scope
of information available from
an infinite number of voices I
am at a loss for knowing truth
from opinion, history from
conspiracy, or journalist from
advocate. However as an artist, I owe the truth nothing, so
through humor, narrative and
a selective memory I attempt
to dissect health problems,
environmental disasters and
political crisis in order to
generate works that offers a
compelling, if not inaccurate,
reflection of the world.

Location is Everything; 2011; screen-print; 22” x 26”
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Professor, University of Tennessee
MFA, Arizona State University

BEAUVAIS LYONS
Beauvais Lyons is the selfappointed Director of the
Hokes Archives and has
taught at UT since 1985. In
2011 he was awarded the title
of Chancellor’s Professor at the
University of Tennessee, and is
also a James R. Cox Professor of Art (2011–2013). His
one-person exhibitions have
been presented at over 60
galleries and museums across
the United States. He has published articles on his work in
Archaeology, The Chronicle of
Higher Education, Contemporary Impressions, The New Art
Examiner, and Leonardo. He
also has works in the collections of the Whitney Museum
of American Art, the Smithsonian Museum of American Art,
the Nelson-Atkins Museum,
The Philadelphia Museum of
Art, among others.
The Georgia Dog-Fish of Lake Lanier; 2011; lithograph; 22” x 28”

“For the past two
decades I have created
academic parody in a variety
of mediums. For much of this
time I fabricated and documented imaginary cultures.
More recently I have been
interested in biography, folk
art, medicine and zoology. My
lithographs are influenced by
plates from old encyclopedias,
the novellas of Jorge Luis
Borges, 18th-century science,
19th-century printing, natural
history museums, the travel
writings of Christopher Underdown, mirrors and lenses,
anthrospheres, wunderkammers, and various forms of
neglected scholarship. I prize
the vernacular history of art.
I prefer the facsimile to the
original, and the imaginary to
the real. I believe history is a
work of fiction.”
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Instructor, University of Massachusetts
MFA, University of Massachusetts
BFA, Oklahoma State University

AARON NELSON
I am a metalsmith working
primarily in steel. I combine
structure with mechanism,
computer hardware and
software, and familiar objects
to create sculptural machines.
With this work, I am exploring
these associations between
the maker and the made.
It’s not whether I believe
technology will be our savior
or we will destroy ourselves
through technology; I am
not a prognosticator of the
future. Rather, I see a story

written through this creation of
technology, a story that only
becomes apparent when its
contextual relationship with
humans is known. Without
one the picture of the other
is not complete. By exploring the relationship between
mankind and our expanding
technologies, I am learning a
little more about what makes
us tick. What we really dream
about and what we hope to
achieve, and maybe, selfishly,
a little about myself.

Audiobook; 2010; steel, brass, microcontroller, motor; 16” x 16” x 13”
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Professor, University of South Carolina Upstate
MFA, University of South Carolina
BFA, University of South Carolina

prophylactic triad; 2009; encaustic wax, graphite, iron oxidation, oil,
digitally constructed image on panel; 15.5” x 24”

JANE NODINE
Jane Allen Nodine is Professor
of Art and director of the Curtis
R. Harley Gallery at the University of South Carolina Upstate.
Prior to joining the University,
Jane owned and operated
Jane Nodine Hardwear, a
full-service jewelry design and
manufacturing company. Jane
has worked in a variety of media and forms throughout her
career and she exhibits widely
in the US and Europe.
Jane’s work is included in
numerous collections including the Medical University of
South Carolina, Equitable Life
Assurance Society, Stadtsparkasse Bank – Germany, and
the South Carolina State Art
Collection. Jane’s career in art
spans several decades and in
1999 she was selected by the
South Carolina State Museum
and the South Carolina Arts
Commission as one of the One
Hundred Most Significant Art-

ists in South Carolina During
the 20th Century.
“Memory as related to
record, trace elements, or the
vestige of some past activity
are central to my work and
result in both two and three
dimensional forms that may
be objective or non-objective.
Attention to surface, with
detailed foundation layers,
places an emphasis on the
appearance of work as I strive
to attract the viewer in for
closer observation. I describe
my approach to making art as
a process of excavation. Visual
and conceptual clues reveal
ideas and images that emerge
in both anticipated and unexpected ways, but destination
is never the same twice. There
is no map, no definitive ending
or preconceived plan of travel,
only a sense that something
waits to be revealed.”
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Independent Artist
MFA, University of Alabama
BS, Troy State University

DUANE PAXSON
Duane Paxson was born
in York, Pennsylvania. His parents, originally from Delaware
and New York, moved to
Alabama in the early 1960’s.
Duane, a former clarinetist, began his career as a
Sculptor in the early 1980’s
and received his MFA from
the University of Alabama with
a minor in Ceramics. His studies included jewelry design in
Florida State University.
The musical influences
in his work are seen through
these seemingly organic musical instruments and notes
that seem to have sprung
to life gracefully and joined
eternally as “nature’s jewels.”

Duane’s work has received International and National attention, and has been
reviewed in major Sculpture
and Art publications. He has
won numerous sculpture and
drawing awards.
Duane’s home and
studios are in the midst of 10
acres, near Athens, Georgia.

Homeland Defence; 2012; wood, fiberglass, steel; 76” x 38” x 35”

Professor, Savannah College of Art and Design
MFA, Illinois State University
BFA, Cleveland Institute of Art

Strange Pet; 2011; Pate de Verre and enameled glass with lead and steel; 10.5” x 10.5” x 1.5”
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STEVEN RAMSEY
I was raised in Houston, Texas
where I started working in a
glass blowing company while
in high school and fell in love
with the material. I studied
photography and printmaking briefly at the University of
Houston, eventually transferring to the Cleveland Institute
of Art earning my BFA in glass
and continued my studies at
Illinois State University earning
a MFA in glass. In my post
graduate years I worked for
a production glass company
until fortune necessitated a
temporary shift in my career
direction and I became an
Illustrator and Art Director in
the world of graphic design
and advertising. It wasn’t
until 2004 when I joined the
Savannah College of Art and
Design teaching Foundations
and Glass sculpture that
I was able to return to my
preferred medium.
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HERBERT RIETH

Instructor, Pellissippi State Community College
MFA, University of Cincinnati
BFA, Indiana University Southeast

Herb Rieth is a painter and
mixed-media artist living in
the Knoxville Tennessee area
where he teaches drawing painting and design at
Pellissippi State Community
College. This past summer
he taught drawing in Vienna,
Austria and looks forward to
further overseas teaching
experiences. His favorite pastime is herding his kids and
playing catch with his wife.
His favorite foods include
tabouli, olives and stinky
cheese.

Poplar Creek Breakdown; 2011; mixed media on board; 8.5” x 13”
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Instructor, Long Island University & New York Academy of Art
MFA, New York Academy of Art
BFA, East Carolina University

HOLLY SAILORS
Holly Ann Sailors grew up in
rural North Carolina and currently lives and works in New
York City. Her work has been
described as “Tender, yet
slightly macabre,” Southern
Gothic artworks infiltrated
with pattern that interacts with
the female form. Her recent
portrait series “When a rose
speaks to the grave” were
painted as a reaction to the
media’s re-contextualization of
portraits of female murder victims. Her paintings and prints

When a rose speaks to the grave; oil on canvas; 36” x 48”

are included in the permanent
collection of The University of
Georgia, Chanel Fine Art for
Boutiques and the BMW and
LIA International Artist Collection. Her work has been exhibited regionally and internationally including a solo exhibition
at Berkeley Gallery in NYC in
2010. Her work will be shown
in a Figurative exhibition of
NYC artists at the International
Trade Center of Shanghai as
well as the Interfaith Biennial
at Dominican University both
opening fall 2012.
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Visiting Lecturer, Florida International University
MFA, Florida International University

GRETCHEN SCHARNAGL
Gretchen Scharnagl was
born 1957 in Greenwich,
Connecticut, moved to South
Florida in 1963 where she
presently lives and works,
Visiting Lecturer, Art and
Art History, Florida International University. Gretchen
Scharnagl received her MFA
from FIU in 2004 where she
teaches studio classes. Her
research reflects her interest
in her immediate surroundings, suburban South Florida,
taking on local concerns like
invasive species most often
executed in the vocabulary
of the natural historian. . Her
work explores the resemblance of patterns [and
forms] of human behavior and
environmental phenomena.
Her work is the hybridization
of environmental issues, commentary on human behavior
and suburban natural history.
Interested in ideas of author-

ship, collaboration, dissemination, as well as the edible
and the ephemeral, she blurs
the line between research and
teaching. Scharnagl works
in various media, installation,
and drawing.

Three Lionfish; 2011; pencil; 9” x 12”

Associate Professor, Elon University
MFA, MA, University of Iowa
BA, Graceland College
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ANNE SIMPKINS
Anne Simpkins has a BA
from Graceland College, MA
and MFA degrees from The
University of Iowa. She is an
Associate Professor of Art at
Elon University teaching, drawing, painting, and design for
the Department of Art and Art
History. She has exhibited at
many regional venues including the Weatherspoon Gallery,
Southeastern Center for Contemporary Art, The Jacksonville Art Museum, The Greenhill
Center, and the Fayetteville Art
Museum. Her body of work includes many monotype prints
and paintings that address
gesture, narrative, and the
lives of women. More of her
work can be viewed on line at
annesimpkins.com. She lives
and works in Burlington, North
Carolina with her husband and
two kids who figure prominently in most of her work.

Food Pyramid; 2011; oil on panels diptych; 36” x 24”
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Assistant Professor, Lander University
MFA, WInthrop University

SANDY SINGLETARY
A major focus of my work
is the element of time. I am
intrigued by the ability to capture and portray one moment
through the interpretation of
a particular object. I recreate
recognizable forms through
slipcast and pressmolded
porcelain to which the viewer
can add his or her own story,
thus eliciting an emotional
response or connection.
Sandy Singletary is an
Assistant Professor of Art
at Lander University. Prior
to joining Lander’s faculty,
Sandy was self-employed
as a studio artist focused on
functional ceramics. Though
she still currently works predominantly in ceramic media,
her recent work has a much
more sculptural and mixed
media focus. Her work has
been exhibited nationally.
Wait; 2011; porcelain and wire; 21” x 10” x 7”
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Assistant Professor, Appalachian State University
PhD, Emory University
MA, University of Georgia
BA, University of Georgia

LEFT Scorpio Combine; 2009; vintage automobile and electrical parts; 16” x 16” footprint
RIGHT Night Patrol; vintage Kirby vacuum, vintage auto and electrical parts; 15” x 14” footprint

JOHN STEPHENSON
My works are Combines since
they reconfigure disparate
elements from the mechanical
world, exploring the interface
between machines and organic life forms. In my current
work I combine biomorphic
(human, aquatic, avian, insect)
references with modernist era
futuristic fantasies about the
power of the machine, the
potential joining of mechanical with biological forms, and
extraterrestrial organisms
inspired by sci-fi movies. The
formal biomorphic references
in my work arise from these
1920s-1960s period car parts
themselves, whose designs
purposely recall organic
structures.
I conceive of a scenario in which the detritus of a
mechanized culture arises and
recombines with organic material, by chance and then by
design, into independent new

forms, based on their inspired
absorption of the present life
forms of earth. This fantasy is
derived in part from the ever
more advanced developments in genetic engineering,
gene therapies, cloning and
genetically modified foods, in
which the line between natural
and artificial is continually
blurred- and the combination
of machine and organism
has already begun in such
inventions as the molecular
transistor and a computer
made of neurons from leeches.
Conversely, the cells of living
bodies are in a sense a collection of molecules acting like
machines- these molecules
have the ability to assemble
and take apart other molecules, using a template to
construct new molecules. This
work comprises a chief area of
innovation radically changing
our world today.

40

Professor, Florida State University
MFA, WInthrop University

MARY STEWART
Author, artist, and educator
Mary Stewart is a Professor in the Art Department
at Florida State University
and co-founder of Integrative Teaching International,
a professional organization
devoted to strengthening
college-level teaching. She
regularly gives workshops
and lectures on creativity,
curriculum design, visual
communication, leadership,
and visual narrative. Her
artwork has been shown
in over ninety exhibitions
nationally and internationally, and she has received
two Pennsylvania Council on
the Arts grants for collaborative choreography. Her most
important publication to date
is Launching the Imagination:
A Comprehensive Guide to
Basic Design.
CloudTower 2A; 2011; photoshop and drawing; 44” x 42”

Lecturer, Dartmouth College
MA, Dartmouth College
BFA, University of Tampa
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BARBARA STUBBS
Barbara Stubbs holds an MA
Creative Writing from Dartmouth College and a BFA in
Painting from the University of
Tampa. She currently teaches
Ethics at Dartmouth College in
Hanover, New Hampshire and
works in the Sculpture Studio
at The University of Tampa.
Her research interest is Identity
in Art. She has been awarded
grants for study in Haiti,
Jamaica and Tanzania and at
Oxford University in Oxford,
England.
Barbara prefers to work in
bronze but is now developing
an interdisciplinary approach
to her artistic expression. Her
most recent work was a collaborative performance piece
at the Sydney Biennale in
Sydney, Australia.

Unequal Justice; 2011; bronze, iron, steel; 12” x 18”
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JIM TOUB

Professor, Appalachian State University
PhD, MA, Boston University
BA, Hampshire College

Jim Toub, Professor of Art at
Appalachian State University,
received his BA from Hampshire College and his MA and
Ph.D. from the interdisciplinary University Professors
Program at Boston University.
He has taught at Hampshire
College and in France at the
Universite´ d’Angers, the Institute for American Universities,
and the Marchutz School of
Art. His current scholarly and
artistic interests are in the
areas of landscape studies,
the aesthetics of sustainable
design and doodling.

A Box Wrapped in a Circle; 2011; pen and ink; 22”x 30”

Assistant Professor, Cleveland Institute of Art
MFA, Clemson University
BA, Michigan State University
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TOMMY WHITE
Tommy White’s work is included in many private collections
as well as the permanent collections of the Mobile Museum
of Art in Alabama, Binney and
Smith, Inc. (former manufacturer of Liquitex and Crayola
products), and the Capital One
Corporation. He has exhibited
in twenty states, the District
of Columbia, Melbourne,
Australia, and Seoul, South
Korea. Prior to becoming Assistant Professor of Painting at
the Cleveland Institute of Art
in 2010, he spent three years
teaching painting and drawing
at the University of Oklahoma
and nine years with Virginia
Commonwealth University as
an educator and administrator.
Tommy maintains a professional working studio in Cleveland
Heights, Ohio.

LEFT Mischief; 2011; acrylic on panel; 24” x 24”
RIGHT The Guardians; 2011; acrylic on panel; 24” x 24”

SEPTEMBER 21– OCTOBER 20

2011 secac artist’s fellowship recipient
craig drennen
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Chorus (Stratford-Upon-Avon); 2008–2012;
vinyl letters and clock set to Stratford-Upon-Avon time; dimensions variable
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Independent Artist
MFA Art History, Ohio University
MFA Painting, Ohio University
BA, Glenville State College

CRAIG DRENNEN
Drennen earned a Bachelor of
Arts degree in interdisciplinary
studies from Glenville State
College and a Master of Fine
Arts degree in painting and
history from Ohio University.
He recently held a solo exhibition at the Brooklyn Fireproof
Gallery in New York City, and
his work has been included in
the Scope New York, New Art
Dealers Alliance and ARCO art
fairs. Drennen has also been
a speaker for A User’s Guide
to Modern and Contemporary Art, a lecture series at
the Atlanta Contemporary
Art Center. From his website:
“From 2002 until 2007 I made
drawings, paintings, multiples,
performances and audio
works based on the failed
1984 movie Supergirl. I saw
the movie once.

Since 2008 I’ve organized my studio practice
around Timon of Athens, a
play written by William Shakespeare between 1605 and
1608. It is considered to be
Shakespeare’s most difficult
and obscure work, and is the
only one of his plays not performed in his lifetime. I don’t
valorize failure in my work.
Rather, failed projects provide
me with empty cultural bandwidth within which to house my
own subjectivity.
I am proceeding through
the dramatis personae beginning with the minor characters.
For each character I produce
a distinct series of works
based on contemporary associations it suggests. The final
result will be a body of related
works comprised of separately
considered parts.

Old characters may
continue while new characters
are added. Any combination
of characters can be exhibited
together at any time. The exhibition environment becomes a
“stage” wherein the characters
must visually and conceptually
interact.”

SEPTEMBER 21– OCTOBER 20

2012 secac meredith college

art faculty exhibition
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MEREDITH COLLEGE
ART FACULTY EXHIBITION
Emily Scott Beck
Holly Fischer
Dana Ezzell Gay
Woody Holliman
Emily Soldin Howard
Warner Fusselle Hyde
Cameron Johnson
Shannon Johnstone
Lisa F. Pearce
Ann Roth
Jane Terry
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EXHIBITING ARTISTS
Emily Scott Beck, Adjunct Faculty, Studio Art

Emily Soldin Howard, Adjunct Faculty, Studio Art

MFA University of North Carolina-Chapel Hill
BA Meredith College

MFA East Carolina University
BA Meredith College
Further Study at Arrowmont School of Crafts

Areas of interest and expertise drawing, 2D design,
and sound & video installation
Holly Fischer, Adjunct Faculty, Studio Art
MFA University of Texas at Austin
BA Meredith College
Areas of interest and expertise sculpture, ceramics,
installation, life drawing, 2D design, 3D design,
interdisciplinary studies, women’s studies
Dana Ezzell Gay, Associate Professor of Graphic Design
Graphic Design Program Director; Creative Director of the
Circus Design Studio at Meredith College
MFA Graphic Design, Rhode Island School of Design
BFA Graphic Design, East Carolina University
Areas of interest and expertise typography, graphic
design, visual poetry, altered books, interactive media &
web design, graphic design history

Areas of interest and expertise fibers/surface design/textiles,
2D and 3D design, color theory, and installation
Warner Fusselle Hyde, Assistant Professor in Ceramics
MFA Clemson University
BA Brevard College
Areas of interest and expertise ceramics & sculpture
Cameron Johnson, Assistant Professor of Art
MFA and BFA Painting & Drawing, East Carolina University
Areas of interest and expertise painting, drawing,
and printmaking
Shannon Johnstone, Associate Professor of Art,
Photography
MFA Rochester Institute of Technology
BFA The School of the Art Institute of Chicago

Woody Holliman, Associate Professor of Graphic Design
Principal & Creative Director of Flywheel Design

Areas of interest and expertise photography and
digital imaging

MFA Graphic Arts, University of Wisconsin-Madison
MA Philosophy, University of Wisconsin-Madison
BA Philosophy, Wesleyan University

Lisa F. Pearce, Associate Professor of Art
Director of Art Education Program

Areas of interest and expertise typography,
corporate identity/branding, illustration, print design,
web design, design history & theory

MFA University of North Carolina at Greensboro
Graduate Level Teaching Certificate
BA Meredith College
Areas of interest and expertise three-dimensional
design, sculpture, and art education

Ann Roth, Gallery Director
Adjunct Faculty, Studio Art
MFA University of Kansas
BFA University of Michigan
Further study at Arrowmont School of Crafts and
Haystack School of Crafts
Areas of interest and expertise color theory and weaving
Jane Terry, Professor of Art, Photography
MFA Tyler School of Art, Temple University
BFA University of North Carolina-Chapel Hill
Areas of interest and expertise photography, video,
and digital imaging

2012 secac annual juried exhibition

where past meets present

design by Dana Ezzell Gay
Associate Professor of Graphic Design
Department of Art, Meredith College
special thanks to
Holly Fischer, Exhibition Coordinator; Beth Mulvaney, Conference Director
Rachel Frew, Steve Gaddis, and Richard Liebhart, Installation Assistants

