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COURSE DESCRIPTION: An introduction to the basic terminology, techniques, and contributions of filmmaking and critical analysis skills to film form and content. Examination of cinematic techniques used to convey theme and meaning.

COURSE OBJECTIVES: 1. To offer students a methodology for "reading" and understanding cinematic themes and images AND to equip them with a means to confidently order their responses to them in written assignments.

2. Enhancement of visual and auditory awareness.

3. To show how film style can determine and produce meaning through an emphasis on in-depth formal AND thematic analysis.

4. To introduce the notions of authorship, genre, and film vocabulary AND their uses in cinema history, theory, criticism, and aesthetics.

5. To point out the sociopolitical, ideological, and historical implications of the cinema in the context of various periods and nations.

6. To provide students with basic ideas that can be broadened and deepened in future study. 

COURSE REQUIREMENTS: 1. ATTENDANCE is MANDATORY for all class meetings. For every unexcused absence over THREE (3), your final grade will be reduced one full letter. Excused absences are granted ONLY with a WRITTEN, VERIFIABLE medical or other serious excuse. NO EXCEPTIONS to this policy! It is also YOUR responsibility to sign the roll sheet and to maintain a record of your absences. Finally, tardiness or leaving early is the equivalent of an absence.

2. READING ASSIGNMENTS must be completed on time, before coming to Monday class. SURPRISE QUIZZES may be given at any time on the reading. There will be NO "MAKE-UP" QUIZZES, even with a valid excuse.

3. The TEXTBOOK is available at the FSU Bookstore and Bill's Bookstore. It is:

UNDERSTANDING MOVIES, 10th edition, by Louis Giannetti.

MaterialS on how to write papers about films will be available on Blackboard, including a chapter from A SHORT GUIDE TO WRITING ABOUT FILMS, by Timothy Corrigan, and "Guidelines for Writing Papers about Film." Use them wisely!

4. ADDITIONAL REQUIRED ARTICLES will be available on Blackboard or distributed in class for your research and writing needs. Read them!

5. VIDEOS of most of the films shown in class are available at your local video/DVD store or via on-line rental. Some may be available at Strozier Library, the Film School Resource Center, or the public library. Viewing a film a second time will allow you to take better notes, notice more details, and achieve new perspectives on that movie.

6. FINAL GRADES will be calculated as follows: 

Mise-en-scène Assignment –- 2 typed pages --- Due September 11 --- 10%

Paper #1 –- MINIMUM of 3 FULL typed pages --- Due October 16 ------ 15%

Paper #2 –- MINIMUM of 4 FULL typed pages --- Due November 6 ----- 20%

Take-Home Final – MINIMUM of 5 FULL typed pages – December 13 ---- 25%

Three Quizzes –-- based on textbook, lectures, & hand-outs ------- 20%

Attendance and Class Participation ------------------------------- 10%

Any paper that fails to fulfill the MINIMUM requirements (for page length, proper citations, sticking to the topic, and typing) will receive a ZERO.

Correct spelling, grammar, and punctuation are expected on all written work. Credit will be deducted for improper use of the English language. If you have trouble in this area, visit the Writing Center BEFORE your papers are due!

THIS COURSE IS CURRENTLY UNDER CONSIDERATION FOR GORDON RULE AND LIBERAL STUDIES STATUS. IF IT IS APPROVED FOR THIS SEMESTER, YOU WILL BE ALERTED.

7. ALL ASSIGNMENTS must be turned in to receive a passing grade. PAPERS must be submitted ON TIME! For every 24-hours late, a full letter will be deducted from your grade, unless accompanied by a WRITTEN, VERIFIABLE medical or other serious excuse. NO EXCEPTIONS TO THIS POLICY! Papers submitted even ONE MINUTE late will lose some credit!
8. PLAGIARISM will NOT be tolerated! The submission of the exact words, or even paraphrased ideas of another person (unless properly acknowledged) will result in a ZERO on that assignment AND an AUTOMATIC "F" in the course, NO QUESTIONS ASKED. Plagiarists will also be referred for disciplinary action, which may lead to EXPULSION from FSU. MORAL: Don't plagiarize!
9. CLASSROOM DECORUM must be maintained AT ALL TIMES. Please raise your hand if you want to contribute to class discussion. Do NOT engage in personal conversations during lectures or screenings. Students who talk during class will be EXPELLED from the course as disruptive.
COURSE SCHEDULE: Generally speaking, Monday evenings will be devoted to a lecture and the screening of a feature-length movie. Likewise, Wednesday sections will be for screening additional films, clips, and discussion.

Due to the lengths of some of the films, you may be asked to remain in class later than the scheduled end of class. We should rarely go beyond fifteen minutes late, and sometimes class may let out early. Please adjust your schedules and commitments accordingly. If you can't, do not take this course!

PEDAGOGICAL PHILOSOPHY: INDEPENDENT THINKING on the subject matter of the course is our ultimate goal. This may involve breaking some habits you've acquired about film viewing, thinking about films, and writing about films. Throughout the course, you'll be asked to provide concrete DESCRIPTION and IN-DEPTH ANALYSIS of the cinematic techniques and thematic meanings you encounter.

You'll do well IF you follow a11 the "Guidelines for Writing Papers." If you ignore them, your grades (and your knowledge of cinema) will suffer. If you have any questions about what is expected, see Dr. Tomasulo (or Jason McKahan). Instructions for writing papers are VERY clear. Depart from them at your peril!

FILMS AND READING ASSIGNMENTS

Week 1: A New Way of Seeing – Theme, Mise-en-scène, & Narrative Repetition

August 28




August 30

ANNIE HALL (1977)


KOYAANISQATSI (1983)

Woody Allen



Godfrey Reggio

READ: Giannetti, ix-x, 47-70; Greg Smith, "It's Just a Movie;" Tomasulo on ANNIE HALL.

Week 2: Theme, Mise-en-scène, & Narrative Repetition -- Continued

September 4



September 6
LABOR DAY - NO CLASSES

RASHOMON (1950) – Akira Kurosawa

READ: Giannetti, 70-98; Lajos Egri on "Premise;" Parker Tyler on RASHOMON.

Week 3: Realism, Formalism, Photography
September 11



September 13

Lumière Brothers films (1895)
A TRIP TO THE MOON (1902) - Georges Meliès

NANOOK OF THE NORTH (1922)

GOLDIGGERS OF 1935 – Busby Berkeley

Robert Flaherty



THE CABINET OF DR. CALIGARI (1920)

LAND WITHOUT BREAD (1932)

Robert Wiene

Luis Buñuel



UN CHIEN ANDALOU (1928)

A MOVIE (1958)



Luis Buñuel & Salvador Dali

Bruce Conner



SCORPIO RISING (1964)

HEARTS AND MINDS (1973)

Kenneth Anger

Peter Davis

READ: Giannetti, 1-47; Tomasulo on CABINET OF DR. CALIGARI; Raymond Durgnat, "UN CHIEN ANDALOU."

NOTE: Mise-en-scène assignment due September 11 at precisely 6:45 PM!
Week 4: Movement

September 18



September 20

RUN LOLA RUN (1998)


THE 400 BLOWS (1959)

Tom Tykwer




François Truffaut







JULES AND JIM (1963)







François Truffaut

READ: Giannetti, 100-139.

Week 5: Editing: Montage

September 25



September 27

BATTLESHIP POTEMKIN (1925)

THE PARALLAX VIEW (1974)

Sergei Eisenstein


Alan J. Pakula

Sergei Eisenstein 
GANDHI (1982)



MOULIN ROUGE (2000)

Richard Attenborough


Baz Luhrmann

MOTHER (1926)



PSYCHO clip (1960)

V. I. Pudovkin



Alfred Hitchcock

READ: Giannetti, 142-191; Eisenstein on POTEMKIN.

Week 6: Editing: Montage vs. The Long Take

October 2




October 4

NORTH BY NORTHWEST clip (1959)
THE THIRD MAN (1948)

Alfred Hitchcock



Carol Reed

ALEXANDER NEVSKY (1938)

TOUCH OF EVIL (1959)

Sergei Eisenstein


Orson Welles

THE GODFATHER clip (1974)

GOODFELLAS (1992)

Francis Ford Coppola


Martin Scorsese

THE COTTON CLUB clip (1984)

THE PLAYER (1992)

Francis Coppola



Robert Altman

BEST YEARS OF OUR LIVES (1946)
STRANGER THAN PARADISE (1984)

William Wyler



Jim Jarmusch

READ: Giannetti, 191-216, 217-254.

Week 7: Acting: Silent, Method, Modernist, Postmodernist

October 9




October 11

WAY DOWN EAST clip (1922)

PSYCHO clips (1960)

D. W. Griffith



Alfred Hitchcock

SABOTAGE clip (1936)


PSYCHO clips (1998)

Alfred Hitchcock



Gus Van Sant

ON THE WATERFRONT (1954)

ROMEO AND JULIET (1968)

Elia Kazan




Franco Zefferelli

RAISIN IN THE SUN (1961)

WILLIAM SHAKESPEARE'S ROMEO + JULIET (1996)

Daniel Petrie



Baz Luhrmann

READ: Giannetti, 255-305; Paul McDonald, "Why Study Film Acting?"

NOTE: Quiz #1 on Oct. 9. No "make-up" exams. Exam starts PROMPTLY at 6:45 PM.

Week 8: Drama and Story: Set Design; Genre, Classical Paradigm

October 16




October 18
…AND JUSTICE FOR ALL (1974)

…AND JUSTICE FOR ALL clip

Norman Jewison



Norman Jewison







LIFE LESSONS (1989)







Martin Scorsese

READ: Giannetti, 308-348; 350-364; "The 11 Steps of Narrative Structure."

NOTE: Paper # 1 DUE October 16 at precisely 6:45 PM.

Week 9: Story, Continued, + Screenwriting – Bending/Breaking the Rules

October 23




October 25
ADAPTATION (2002)


ECLIPSE clips (1962)

Spike Jonze



Michelangelo Antonioni







MESHES OF THE AFTERNOON (1946)







Maya Deren

READ: Giannetti, 364-426; McKee, "10 Commandments;" "MESHES OF THE AFTERNOON."

Week 10: Ideology – Right and Left

October 30




November 1
RAIDERS OF THE LOST ARK (1981)
BATTLE OF ALGIERS (1965)

Steven Spielberg 


Gillo Pontecorvo

READ: Giannetti, 428-472; Tomasulo, "Mr. Jones Goes to Washington."

Week 11: Ideology, continued – Right, Left, and Feminist

November 6




November 8

A QUESTION OF SILENCE (1983)
TRIUMPH OF THE WILL (1935)

Marleen Gouris



Leni Riefenstahl







ROGER AND ME (1992)







Michael Moore

READ: Lucy Fischer on A QUESTION OF SILENCE; Tomasulo on TRIUMPH OF THE WILL.

NOTE: Paper #2 DUE November 6 at precisely 6:45 PM.

Week 12: The Auteur Theory

November 13



November 15

REAR WINDOW (1954)


SPELLBOUND (1945) - Hitchcock






ALFRED HITCHCOCK: MASTER OF SUSPENSE (1973)

READ: Giannetti, 474-497; Robin Wood, "REAR WINDOW."

NOTE: Quiz #2 will be given in November 15 class ONLY. Come on time!
Week 13: Auteurism, Continued

November 20



November 22

REBEL WITHOUT A CAUSE (1955)
JOHNNY GUITAR (1954)

Nicholas Ray



Nicholas Ray

READ: Giannetti, 497-504; Michael Willingham on JOHNNY GUITAR.

Note: The University is open on November 22, and we are therefore obliged to hold class. As usual, attendance will be taken.

Week 14: Alternative Visions -- Race and Third World Issues
November 27



November 29

ALI: FEAR EATS THE SOUL (1973)
SHE'S GOTTA HAVE IT (1986)

Rainer Werner Fassbinder

Spike Lee

READ: Giannetti, 504-510.

Week 15: Synthesis: Photography, Mise-en-scène, Movement, Editing, Sound, Acting, Drama, Story, Writing, Ideology
December 4




December 6
CITIZEN KANE (1941) 


CITIZEN KANE Thatcher scene

Orson Welles



Orson Welles

READ: Giannetti, 511-547; Handout on CITIZEN KANE.

NOTE: Quiz #3 on December 6 ONLY. Exam starts at precisely 6:45; come early!

Final Examination -- Wednesday, December 13, exactly 8 PM. Good Luck!

FINAL NOTE: The demands on your time, attention, and intellect in this course may seem daunting to you at first. The purpose is to expose you to as many films, readings, and ideas about the cinema as possible.

Often the textbook will mention films not seen in class. Read these sections for the general principles discussed (camera, lighting, mise-en-scène, sound, editing, etc.) and apply those concepts to the specific films we view in class.

Finally, keep in mind that the main thrust of the course is for you to assimilate and conceptualize a way of seeing and a way of thinking about the cinema. You will not be required to memorize dates and obscure facts. Take notes on the films as you view them, keep up with the reading, and pay attention in class, and you'll begin to develop an analytical approach to film that you can also apply to other subjects.

You are encouraged to submit in advance a draft of the first paragraph of each of your reports to Dr. Tomasulo and/or Jason McKahan for their advice and suggestions. Take advantage of this opportunity; if you go off track without consulting us, it's your responsibility.

University Curriculum Committee Approved

Academic Honor Policy and ADA Statement
ACADEMIC HONOR POLICY:

The Florida State University Academic Honor Policy outlines the University’s expectations for the integrity of students’ academic work, the procedures for resolving alleged violations of those expectations, and the rights and responsibilities of students and faculty members throughout the process. Students are responsible for reading the Academic Honor Policy and for living up to their pledge to “be honest and truthful and . . . [to] strive for

personal and institutional integrity at Florida State University.” (Florida State University Academic Honor Policy, found at ttp://www.fsu.edu/~dof/honorpolicy.htm.)

AMERICANS WITH DISABILITIES ACT:

Students with disabilities needing academic accommodation should:

(1) register with and provide documentation to the Student Disability Resource

Center; and (2) bring a letter to the instructor indicating the need for accommodation and what type. This should be done during the first week of class. This syllabus and other class materials are available in alternative format upon request.
For more information about services available to FSU students with disabilities, contact:

Student Disability Resource Center

97 Woodward Avenue, South

Florida State University

Tallahassee, FL 32306-4167

(850) 644-9566 (voice)

(850) 644-8504 (TDD)

sdrc@admin.fsu.edu

http://www.fsu.edu/~staffair/dean/StudentDisability/

Mise-en-scène Assignment - 2 TYPED pages + Photo 

 Due September 11 at precisely 6:45 PM

Select any image from any film seen in class, or any photo from a film in the Giannetti textbook. Download it from the Internet, draw it within a frame (as best you can), or photocopy it onto a sheet of paper. Then, using the 15 elements defined on pp. 93-94 of UNDERSTANDING MOVIES, describe in detail and analyze in depth each of those 15 visual aspects of that shot as they apply to your chosen image. HINT: Do not choose an extreme close-up (ECU); you won't have enough to write about.

Paper Assignment #1 – Due October 9 at exactly 6:45 PM

In a well-structured essay (MINIMUM of 3 FULL typewritten pages), show how ONE cinematic technique contributes to the MEANING (not the mood) of a film shown in class. In other words, trace how cinematic STYLE furthers the THEME of the chosen film. You will NOT be allowed to write about films not on the syllabus!

Some of the techniques are: camerawork, lighting, mise-en-scène, movement, editing, acting style, and set design. You may break down the techniques you select into subdivisions. For instance, CAMERAWORK can be divided into size of shot (LS, MS, CU), focus, distance, moving or static camera, and camera angle. EDITING can be broken down to pacing, shot lengths, crosscutting, and contrast cutting. ACTING STYLE is composed of gesture, posture, vocal intonation, costume, and makeup. Stick to these categories!

NOTE: You are required to provide at least ONE ENDNOTE that is meaningfully integrated into your report. You may use the course textbook, handouts, or other significant research (fan magazines and books, and Internet sources will not count!). But use your references wisely: DO NOT merely tack on some quote or idea merely to comply with the assignment. Find ideas and information that are relevant to your thesis. Finally, the major focus of this paper should be YOUR OWN original thought, so DO NOT use more than 4 footnotes MAXIMUM. FAILURE TO WRITE AT LEAST 3 FULL PAGES WILL RESULT IN A ZERO! Indeed, any failure to fulfill the MINIMUM requirements (for page length, proper citations, sticking to the topic, and typing) will receive a ZERO.

TIPS: 1) DESCRIBE AND ANALYZE! This is your primary goal. You must do BOTH!

2) Follow ALL the "Guidelines for Writing Papers." Most "D" and "F" papers result from ignoring these pointers. Be particularly careful that you compose a concise opening thesis paragraph that concisely states the film's theme and the technique you'll be analyzing (e.g., “In AND JUSTICE FOR ALL, set design conveys the theme that the American judicial system has become a game.”).

3) Don't recount the plot events or dialogue! Stick to the sounds and images.

4) DO NOT "parrot back" information from lectures or textbooks, especially for Annie Hall. Use examples covered in class ONLY if you have something NEW to say about them. If you DO use ideas from outside sources, BE SURE TO CITE THEM.

5) BE SPECIFIC! Cite CONCRETE examples of shots from the film to back up your points. AVOID VAGUENESS! Comments like "Woody Allen, man, he is one funny dude!" or "Eisenstein was a genius" are neither descriptive nor analytical.

6) DO NOT write movie reviews. Whether you "liked" or "disliked" the film is of no importance for this assignment.

Paper Assignment #2 -- Due November 6 at exactly 6:45 PM.

This is a COMPARISON/CONTRAST paper. In a well-organized essay (MINIMUM of 4 FULL typewritten pages), describe and analyze how two different filmmakers use film techniques to express their ideas; that is, discuss the relationship between Style and Theme in two different directors' works. In order to do this, you must explicitly state BOTH what the films mean and how style functions to convey the thematic statements.

Aspects of film style you may want to deal with include: narrative structure (dramatic structure [the 11 Steps], repetition, character development, recurring motifs, and foreshadowing, but do NOT retell the plot!), visual style (camera, lighting, composition, proxemics, angles, decor, setting), editing (pacing, shot lengths, crosscutting, contrast cutting), sound (music & effects, NOT dialogue), & acting (posture, gesture, vocal intonation, costume, makeup).

TIPS: 1) Describe and Analyze! Don't recount the plot events or dialogue!
2) Support your GENERAL ASSERTIONS with SPECIFIC CINEMATIC EXAMPLES.

3) Follow ALL the "Guidelines for Writing Papers," including those about SPELLING, GRAMMAR, and ORGANIZATION. Visit the FSU Writing Lab IN ADVANCE if you have difficulty in those areas. Also, use the recommendations for writing Compare/Contrast papers. 

4) Don't "parrot back" lecture notes or recount plot events.

5) Do not PLAGIARIZE! You'll FAIL the course.

NOTE: You are required to provide at least TWO ENDNOTES that are meaningfully integrated into your report. You may refer to the course textbook, class handouts, or other significant research of your own choosing (fan magazines and books, and Internet sources are not generally appropriate). But remember to use your references wisely: DO NOT merely tack on some quote or idea merely to comply with the assignment. Find ideas and information that are relevant to your principal thesis. Finally, the major focus of this paper should be YOUR OWN original thought, so DO NOT use more than five footnotes MAXIMUM.

NOTE: Failure to provide at least two SIGNIFICANT endnotes will result in a ZERO on this paper, NO QUESTIONS ASKED! Likewise, any paper under 4 FULL pages will receive a ZERO.

FINAL NOTES: 

(1) Choose films other than the one you used for Paper #1.

(2) Use films listed on the syllabus ONLY.

(3) Sticking to the Assigned Topic is an important aspect of this report. If you are uncertain about what is expected, feel free to discuss the requirements with Dr. Tomasulo during his office hours or with his graduate assistant, Jason McKahan (by appointment).
Final Examination - Due Finals Week, December 13, at exactly 8:00 PM

PROCEDURES: This is a take-home final examination, which MUST be submitted during the regularly scheduled final exam period. We are required to hold a final exam session by order of the Dean and we will use that time to (1) submit final papers, (2) watch an entertaining movie (just for fun this time).

Attendance at this final session is MANDATORY. Your course grade will be withheld if you do not attend. If you have a conflict in exam schedule, submit a written note from your other instructor by December 4.

THE TOPIC ITSELF: In a well-organized essay (MINIMUM of 5 FULL typewritten pages), examine ONE of the following topics in connection with the quotation below. You may deal with 1, 2, or 3 films of your own choosing, except that at least one film must have been shown in class and you MUST have Dr .T's written approval by December 4 for films not shown in class. FAILURE TO WRITE AT LEAST 5 FULL PAGES WILL RESULT IN A ZERO! Indeed, any paper that fails to fulfill the MINIMUM requirements (for page length, sticking to the topic, and typing) will receive a ZERO.

The QUOTATION: "All films are political, because they are products of a particular culture at a particular moment of history. They cannot help but reflect (and influence) that culture. In this sense, films are social acts. Even their cinematic techniques contribute to the depiction of a certain vision of society. Whether set in the past, present, or future, films say something about the society that produces them."

THE TOPICS:

1) What are the political and social implications of the film or films you select? What do(es) the film(s) SAY about society? Are they pro-, anti-, or ambivalent about the culture they describe? How does CINEMATIC STYLE contribute to the messages conveyed?

2) What images of women and/or men were present in the film(s) selected? What values and attitudes about women and or men are reflected? What might be the effects of such portrayals on a mass audience? Finally, what aspects of CINEMATIC STYLE contribute to the depiction of the female and/or male characters?

3) How does the non-American cinema differ from the American cinema in regard to political and social content? Are international films more or less overtly political, in your judgment? Why is this so? What elements of CINEMATIC STYLE contribute to the differences in political content?

TIPS:

1) Describe and Analyze! Don't recount the plot events or dialogue!
2) Support all your ideas with specific examples from the films.

3) Follow ALL the "Guidelines for Writing Papers."

4) Don't "parrot back" lecture notes.

5) Do NOT write about a film you've already written about.

6) Emphasize how CINEMATIC STYLE contributes to the ideological message. 

7) Don't plagiarize. You'll get caught!

8) Research is encouraged but not required on this assignment.

