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8:30-10:15am
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3:15-5:30pm
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Exhibit Hours*
Johoma: Dogwood A & B

Friday, March 5
10am - 5:45pm
Saturday, March 6
10am - 5:45pm
Sunday, March 7
8am - 11lam

* hours subject to change

Schedule of Events at a Glance

Session A Sat, March 6 7:30-8:30am
Session B 2 8:30-10:15am
Plenary Session 10:30am-12:15pm
Opening Reception 12:15-1:15pm
Business Meeting ‘ 1:15-3:00pm
Session C " 3:15-5:00pm
Session D 5:15-7:00pm
Meetings 8:00pm

Session’E Sun, March 7 7:30-8:30am
Session F 8:30-10:15am
Special Event B 10:30am-12:15pm
Session G 12:15-1:15pm
Meetings 1:15-3:00pm

Special Event

Meeting
Session H
Session I
Meetings
Session J
Session K
Session L
Special Event
Meetings
Session M
Session N
Meetings

Session O
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12:00-1:45pm i

wWZZ@“%% Z%ZMK%,200¢

irls Gone (Almost) Wild ) i )
f} . ( . ) Ag National Identity and Global Cinema
in US Film History
oo Pine fooom: Birch
Lo Timothy Shary - CLARK UNIVERSITY Chowin: Bruce Williams ' WILLIAM PATERSON UNIVERSITY
: Victoria Sturtevant = UNIVERSITY OF OKLAHOMA © Meta Mazaj < TEMPLE UNIVERSITY -+ “No Man's Land:
“Gentlemen Prefer Ingénues, or How Depression America Nation and Cynicism in the Post 1990s Balkan Cinema”
. Learned to Stop Worrying and Love Baby Talk Babak Elahi ¢ ROCHESTER INSTITUTE OF
Tlana Nash = WESTERN MICHIGAN UNIVERSITY <+ “Saluting TECHNOLOGY “: “Mohsen Makhmalbaf's Cinematic
Virgins: Teenage Girls and Patriotism in World War II Films® Memory: From Qajar to Revolutionary Iranian Ginema’
© Kristen Hatch * UNIVERSITY OF CALIFORNIA - Bruce Williams ¢ wILLIAM PATERSON UNIVERSITY = “Imaging
. “Little Butches: The Toraboy Film in the 1870s” the Double Eagle: Bekim Fehmiu and (Yugoslav) Albanian Identity”
Timothy Shary - CLARKUNIVERSITY < “The Age of Christine Ramsay < UNIVERSITY OF REGINA &
Contempt: Lessons of Love for Older Wornen and Younger Girls” “The Masculine Self in Exile: Catatonia and Double

Consciousness in Jean-Claude Lauzon's Leolo”

. Going to the “Movies”: The Visual,
A R/emigrants . .
Aural, and Culinary Experience

Foom: Spruce From: Maple A

oo Noah Isenberg - THE NEW SCHOOL e James Lyons :: UNIVERSITY OF EXETER
EisT Bombrowski—wrsTrETarumtvERStR——Samuel Philippe Meers © GHENT UNIVERSITY/UNIVERSITY
—Buller Goes-Abroad+ Fhe-RuadtoBeetiovensirasse” OF ANTWERP 7* “Cinema, Multimediality and

- Noah Isenberg -+ THE NEw scHOOL ¢ “European Vacation? Everyday Life: A European Experience’

Edgar G. Ulmer’s Overseas Productions of the 1950s and 60s” Paul McDonald < UNIVERSITY OF SURREY

Joannes von Moltke < UNIVERSITY OF MICHIGAN & “Home ROERAMPTON ' “Hollywood: The IMAX Experience”

and Horror Between Hollywood and ‘Heimatfilm’: Frank Wishar” James Lyons . UNIVERSITY OF EXETER % “What About

the Popcorn? Food and the Film-Watching Experience”
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Atlanta’s Multifaceted Film
Culture: From Production to
Exhibition Across the Color Line

” 12:00-1:45pm

A 6 It’s Just Business: Institutional
Strategies of Global Media Networks

Room: Maple B/C oo Walnut

i Matthew Bernstein % EMORY UNIVERSITY oo Christine Becker < UNIVERSITY OF NOTRE DAME
Dana F. White < EMORY UNIVERSITY £ “Oscar Jennifer Holt = UNIVERSITY OF CALIFORNIA, LOS ANGELES &
Micheaux’s Atlanta Connection” “‘Regulating Reality: The FCC and Industrial Design”
Matthew Bernstein 7 EMoRY UNIVERSITY ¢ “Atlanta’s Mike Budd © FLORIDA ATLANTIC UNIVERSITY

Variety: A History of the Weekly Film Keview” “Private Disney, Public Disney”

Margaret T. McGehee < EMORY UNIVERSITY & Ling-Yen Chua = naNvaNG TECENOLOGIOMINTVERSITY

“Disturbing the Peace: Lost Boundaries, Pinky,
and Censorship in Atlanta, 1949-1952”

Randy Gue % EMORY UNIVERSITY - “CinemaScope
and the City: The Geography of CinemaScope in Atlanta”

The Auteur Revisited:
Ingmar Bergman in the 90s

A7

“ChannelMewshsia: The Role.of Documentary1TThHe Age
¢ lobal Tolewisi 1 New Digita] Toshnologies”
Christine Becker : UNIVERSITY OF NOTRE

DAME Z- “From High Culture to Hip Culture:
Transforming the BBC into BBC America”

Room:
s

Hickory
Erik Hedling ¢ LUND UNIVERSITY

Erik Hedling ¢ LUND UNIVERSITY

Lars Gustaf Andersson ¢ LUND UNIVERSITY ¢
Mats Rohdin ¢ sToCKHOLM UNIVERSITY &

Michael Tapper > FILM INTERNATIONAL
“Ingmar Bergman and His Critics”

“Dialogical Faithless”

“Portraits of
the Artist as an Old Man: Ingmar Bergman and the Politics of Art”

“The Play Between
Real and Implied Auther in Ingmar Bergman's The Last Gasp”

12:00-1:45pm
Progressive/Regressive: Experimentation
and Accommodation in Film Form,
Genre and Gender Representation

| A8

Thinsdag, Werdh #, 2007

Identities in Flux: At “Home” and Abroad

AY

. Gender and National Identity: A Case of the ‘Other’ Germany”

Mary Kate Godwin-Kelly « sanrmary's
COLLEGE “Pregnant Body and/as Smoking
- Gun: Reading the Evidence of Fargo”

A ] 0 Structuring the Subjective Screen

Hazelnut Foom: Chestnut
. aze . .

oo Elaine Roth - INDIANA UNIVERSITY, SOUTH BEND oo Carol Siegel * wASHINGTON STATE UNIVERSITY,
- G aine : : VANCOUVER
: ! Tlaine Roth  INDIANA UNIVERSITY, SOUTH BEND “Formal Hye Seung Chung - UNIVERSITY OF MICHIGAN :
2 Experimentation and Viewing Pleasure in Schizopolis” “The Audience Who Knew Too Much: Oriental Masquerade
Mark Gallagher = UNIVERSITY OF MISSOURI " “Race and Ethnic Recognition Among Asian Americans”

and Male Style in the Neo-Retro Heist Film” Sujata Moorti - OLD DOMINION UNIVERSITY °
Jennifer L. Good BAYLOR UNIVERSITY “Connecting Visualizing ‘Exile’: Diasporic Television

Production and the Articulation of Home”

Madhavi Mallapragada - nDiaNa
UNIVERSITY, BLOOMINGTON :: “Imagining ‘Home’:
Cyberspace and Indian-American Identities”

Carol Siegel :* WASHINGTON STATE UNIVERSITY, VANGOUVER
“Identity Hunter A: Asian-American Masculinities in Goth Film”

AL oo
e O 0 LA
LV VT

o

* in the Box: Barton Fink and the Vast Interior”

Roberta Jill Craven - MILLERSVILLE UNIVERSITY
OF PENNSYLVANIA < “Unsettled Spaces: Structuring
the Dark Regions of the Human Psyche”

Pecan
i Roberta Jill Craven - MILLERSVILLE UNIVERSITY oo Beechnut
OF PENNSYLVANIA
Reni Celeste < vaLE UNIVERSITY < “The Head Cold Turkey

Steve McGregor, Australia, 2003, 45 mins.

Sponsored by the African/African-American Caucus
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Experimental Strategies in

Bl

” 2:00-3:45pm
B 2 In Focus: Close Looks at

Film Form and Exhibition Directors and Texts
Foom: Pine Room: Birch
oo Tracy Cox-Stanton ** KALAMAZOO COLLEGE v Leger Grindon ¢ MIDDLEBURY COLLEGE
Tracy Cox-Stanton :* KALAMAZOO COLLEGE :» “Peminist Katrina G. Boyd 7 INDIANAUNIVERSITY & “Brief

Counter-Cinema and An Aesthetic of Consumerism in
Vera Chytilova's Daisies (Czechoslovakia, 1966)”

Denise G. O’Malley © MASSACHUSETTS COLLEGE OF
ART - “Reciprocity and Representation: The Struggle for
an [llusion in Chantal Akerman’s Les rendee-vous @’ Anna’

Andrew V. Uroskie
BERKELEY/SAN FRANCISCO ART INSTITUTE &
the ‘Site-Specificity’ of Expanded Cinema”

% UNIVERSITY OF CALIFORNIA,
“Reconsidering

Jonathan Walley ¢ UNIVERSITY OF WISCONSIN,
MADISON “Modes of Film Practice in the Avant-
Garde: The Case of Anthony McCall”

Beyond Bond and Beyond:
James Bond in the New Millennium

B3

Histories of the Present: John Sayles and the Clash
of Cultures in Lone Star and Sunshine State”

Leger Grindon : MIDDLEBURY COLLEGE & “Tracingan
Influence: From Rocco & His Brothers to Raging Bull”

Burlin Barr © BOWDOIN COLLEGE “Mobile Public
Spheres in Marker’s Le Fond De LAir Est Rouge”

Adam Lowenstein ¢ UNIVERSITY OF PITTSBURGH &
“A Second Look at Seconds: Rock Hudson and
the Case of Retrospective Spectatorship”

Hollywood’s New Deal:
The Generic Transformations
of Depression Era Cinema

B4

" Sean Griffin -

* Linda A. Robinson
- “Bridge to the Age of Innocence: The Female Form in
" (lassic Hollywood’s Turn-of-the-Century Musicals”

Koo Spruce
ot James Hay
CHAMPAIGN

* UNIVERSITY OF ILLINOIS, URBANA-

Roorn: Maple A

o Andrew C. Miller © SACRED HEART UNIVERSITY

Kevin Hagopian < PENN STATE UNIVERSITY ~ “Sexand
Spying: Exchanging Eros for Politics in Cold War Cinema”

Theodore C. Bailey = UNIVERSITY OF ILLINOIS, URBANA-
CHAMPAIGN “Fast Catastrophes: James Bond, ‘Weapons of
Mass Destruction’, and the SPECTRE of Dramatic Governance”

Jeremy Packer < PENNSTATE UNIVERSITY <~ “Jinxing
Bond?: Marketing a Revisionist History of the ‘Bond Girls™
TobyMillor——Nuw roRkUNIVERSITY -

uf‘ B 1 G 1 ] I . 1 Xﬂ 2)

James Hay - UNIVERSITY OF ILLINOIS, URBANA-CHAMPAIGN

Chuck Maland < UNIVERSITY OF TENNESSEE

“The Evolution of Political Drama in Depression America:
Gabriel Over the White House (1938), The President Vanishes
(1934) and Mr. Smith Goes to Washington (1939)"

Andrew C. Miller % SACRED HEART UNIVERSITY
“The American Dream Goes to College”

Anne Morey © TEXAS A&MUNIVERSITY © “The
Forgotten Man in 1930s Cinema”

Melanie Nash = universiTYoFlowA &+ “Backstreet/
Backstage: A Gendered History of Early Depression-Era Musicals”

, Weneh 4, 2004 Leddion

&

All Singing, All Dancing:
Performance and the Musical

2:00-3:45pm

W ;
Feminism and Film/Media Scholarship:
Building a Community of the Question

Bo

Maple B/C
Sean Griffin © SOUTHERN METHODIST UNIVERSITY

From: Walnut

oo Jans B. Wager < UTAH VALLEY STATE COLLEGE

Dark: Narrative Analysis of a Contemporary Musical”

Tiel Lundy - UNIVERSITY 0% DENVER & “If You've
Seen One, You've Seen Them All: Chicago and the
Film Musical's Myth of Performance, Redux”

SOUTHERN METHODIST UNIVERSITY &
«Gentlemen Proffer Blondes: Fox Musicals and
he Political Economy of Female Stardom”

> NORTHWESTERN UNIVERSITY *

B 7 Immigrants and Whiteness in Hollywood

y Hickory

i Tim Gruenewald <+ UNIVERSITY OF WASHINGTON

Mark West < NORTHWESTERN UNIVERSITY *  “Lethal
Theatre on the Silver Screen: Reifying Whiteness

and the Death Penalty in The Green Mile”

Klaus Rieser - UNIVERSITY OF GRAZ
“CaucAsian Masculinity Goes to Hollywood”

Arne Lunde i UNIVERSITY OF CALIFORNIA, BERKELEY
“White Whiteface: Scandinavian Ethnic Assimilation and
Masquerade in Victor Seastrom’s He Who Geis Slapped (1924)”

Jennifer M. Bean & UNIVERSITY OF WASHINGTON

Patrice Petro * UNIVERSITY OF WISCONSIN, MILWAUKEE

Maria Pramaggiore < NORTH CAROLINA STATE UNIVERSITY
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Film Aesthetics: Putting It All
Together in the Frame

BS

Y 9:00-3:45pM
B9

NBC and Changing Program
Paradigms in Television History

oo Hazelnut

v Richard R. Ness : WESTERN ILLINOIS UNIVERSITY

Fooom: Chestnut

G Susan Ohmer < UNIVERSITY OF NOTRE DAME

Harper Cossar <+ GEORGIASTATE UNIVERSITY <
“Notes on Widescreen Criticism”

Karen Hollinger = ARMSTRONG ATLANTIC STATE
UNIVERSITY ¢ “Issues in the Study of Film Acting”

Rashna Wadia ¢ UNIVERSITY OF FLORIDA & “Show
Stoppers: Classic Hollywood and the Dialectics of Chance”

Richard R. Ness ¢ WESTERN ILLINOIS UNIVERSITY &
“Stop the Press, Move the Camera: Tracking Camera
Movement in Newspaper Films of the Early Sound Era”

Vordisteod

B ] 0 The Crisis of Academic Labor:
Roots, Ramifications, Responses

“Hitchhiki d 2 " : 1.CE
Televisions.E L Gomtant”
Susan Ohmer < UNIVERSITY OF NOTRE DAME ‘= “From

the Machine in the Living Room’ to ‘Friend of the Family"
Television Mediates the Kennedy Assassination”

Cynthia B. Meyers ¢ NEW YORK UNIVERSITY =
Universal Merger: Implications for the Television Industry”

Bl

/KOZ/J/M%M%

“The NBC

Pnacloy, Wernch #, 2004

Y 4:00-6:15pu

PLENARY SESSION L \

Jboma: International Ballroom E/F "/\\ ' 1

HocdinaZo: E. Ann Kaplan © sToNy BROOK UNIVERSITY < President, SCMS

%«y W: Mark Crispin Miller & NEW YORK UNIVERSITY ! E
“Wediating Tomorrow's History. Live Coverage and Documentary in the Digital Era”

also included in this session

THE SCMS AwArDS CEREMONY

Tnidey, Herch 4, 2004

Koo Pecan
o Renata Gangemi < RAMAPO COLLEGE OF NEW JERSEY

(=4

oo Beechnut

Michelle Glaros © CENTENARY COLLEGE OF LOUISIANA
David Slavin - EMORY UNIVERSITY

Patricia Keeton 7+ RAMAPO COLLEGE OF NEW JERSEY

Sponsored by the Caucus on Class

An Ingury to One
Travis Wilkerson, USA, 2003, 53 min.

Sponsored by the Caucus on Class

” 6:30-8:00pM
OPENING RECEPTION

Joom: Atrium Terrace A

© © ©

Fridey, Hereh 5, 2004

Y 7:30-8:30aM

Members Business Meeting
Fosom: FETROTyT™

/e

& STONY BROOK UNIVERSITY @ President, SCMS

Hoctoraor: E. Ann Kaplan

Refreshments will be provided
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(%4
8:30-10:15am
C ] Home Screening: Digital Revisions 02 Special Effects and CGI:
of the Public and Private Spheres Histories and Trajectories
Room: Pine Room: Birch
o Michele White ¢ WELLESLEY COLLEGE oin: Bob Rehak ¢ INDIANA UNIVERSITY
Fred Turner & STANFORD UNIVERSITY = “Digital Bob Rehak < INDIANAUNIVERSITY & “The
Journalism and the Anxious Citizen” Migration of Forms: Special Effects in Circulation”
Michele White < wELLESLEY COLLEGE > “Public Mark J. P. Wolf ‘= GONCORDIA UNIVERSITY WISCONSIN

Privates: Representation of Women Webcam
Operators at Home and in the Office”

Mark Andrejevic : UNIVERSITY OF I0WA
“Nothing Comes Between Me and My CPU: Wearable
Computers and Mobile Privatization”

Empires Visible and Invisible: The Politics
of Imperialism and Anti-Imperialism in
Latin America and Latino/a Cinema

03

“Space, Time, Frame, Cinemna”

Greg Siegel < UNIVERSITY OF NORTH CAROLINA, GHAPEL
HILL &

(4

Listen Up! (Sound and Technology)

“Computing the Crash, Reconstructing the Accident”

8:30-10:15am

Querying Queer Spectatorship:

: C 5 M ; C 6 Fan Responses to Buffy, Xena,

; Producing the Audience Smallville, and The OC
Maple B/C Koo Walnut
Nicholas Sammond " HOBART AND WILLIAM SMITH L Sharon Marie Ross - COLUMBIA COLLEGE
COLLEGES

enry Jenkins ¢ MIT

nna Everett & UNIVERSITY OF CALIFORNIA, SANTA BARBARA

oo Spruce
oot Rosaura Sanchez .+ UNIVERSITY OF CALIFORNIA,
SAN DIEGO

oo
@ - %

Maple A

Mark Kerins :» NORTHWESTERN UNIVERSITY

William Whittington <> UNIVERSITY OF SOUTHERN;E
#Toom:

CALIFORNIA

0 7 New Directions in Genre Studies: Horror

Sharon Marie Ross % COLUMBIA COLLEGE
“Queer-y Me This: Fan Responses to the Fantastic
Queer Bonds on Buffy and Xena”

Louisa Ellen Stein < NEW YORK UNIVERSITY 4+
“They Cavort, You Decide: Fan Discourse on
Intentionality and Queerness in Teen TV”

Melanie E.S. Kohnen = BROWN UNIVERSITY ¥
“Ho(moerotocism) Yay!: Queer Spectatorship in Smaliville Fandom”

Sponsored by the Television Studies Special Interest Group

C 8 Reading Class Back Into Genre

Curtis Marez ' UNIVERSITY OF SOUTHERN
CALIFORNIA % “Mexicans in Yellowface: Chinese and
Mexican Revolutions in the History of U.S. Cinema’

Carl Gutierrez-Jones . UNIVERSITY OF
CALIFORNIA, SANTA BARBARA > “Humor and the
Dynamics of Chicana/o Cultural Literacy”

Beatrice Pita < UNIVERSITY OF CALIFORNIA, SAN DIEGO &~
“On Recent U.S. Latino and Latin American Films”

Jacob Smith < INDIANA UNIVERSITY ¢
and the Reveal: A Study of Allen Funt’s Candid Microphone”

William Whittington < uNIVERSITY OF
SOUTHERN CALIFORNIA ¢ “Who's Listening? Power,
Paranoia and Portable Audio Technology”

Mark Kerins ¢ NORTHWESTERN UNIVERSITY
“The Digital Sound Film: A New Cinema”

David T. Johnson < UNIVERSITY OF FLORIDA
Ethics of Sound: Listening to Abbas Kiarostami”

“The

“The Rile, the Real

Hickory Fovom: Hazelnut
{%m, Cynthia Erb < WAYNE STATE UNIVERSITY i Dennis Broe < LONG ISLAND UNIVERSITY ]
Robert Spadoni * CASE WESTERN RESERVE Adam Knee : om0 UNIVERSITY <+ “Reading
UNIVERSITY © “Frankenstein’s Monster as an Uncanny Class in the 1950s Science Fiction Film”

'Figure of Silent Cinema in James Whale’s 1931 Film”

] fclT " UNIVERSITY OF NOTTINGHAN"
“The Strange-Gase v 19705 HorTor”

D aiﬂ'el Biltei eyst B UL ONTVOROTT T ==
“HilcheocksPsyoho-ond ke Basopean Concors”
Cynthia Erb < wAYNE STATE UNIVERSITY ¥
Psycho to A Beautiful Mind: Madness, Mental
Health Advocacy, and Film Studies”

“From

Kelly Dolak < RAMAPO COLLEGE OF NEW
JERSEY & “Going, Going, Gone? Reclaiming a
Class Perspective for the TV News Genre”
Andrew Feffer = UNION COLLEGE

“Meet John Doe: Which Side is He on?”

Winifred Woodhull
SAN DIEGO %

UNIVERSITY OF CALIFORNIA,
“Transcending Class in 1980s French Cinema”

Spomsored by the Caucus on Class




Rethinking the Auteur: The Persistence
of Filmmakers After the Auteur Theory

C9

Foom:
S

Chestnut
Gabriel M. Paletz - THE AMERICAN CINEMATHEQUE

Susan White ¢ UNIVERSITY OF ARIZONA = “The
Strange and the Familiar: Nicholas Ray and Auteurism”

Nam Lee ¢ UNIVERSITY OF SOUTHERN
CALIFORNIA =+ “Agnes Varda's ‘cinécriture’: Narrative
Strategy From a Feminist Perspective”

Aaron Baker - ARIZONA STATE UNIVERSITY &
“Remade by Steven Soderbergh”

Kimberly Owczarski ¢ UNIVERSITY OF TEXAS, AUSTIN
“Marketing a Brand: Ang Lee, Authorship, and BMW Films’

The DocuDrama:
When Fiction Becomes Reality

C10

gpzw%ww/ﬁ &

7/
vi

Cl1

Paul McEwan -

9

0"
[idey, Werh 5, 2004

«It Happened Like This...”: Film
as History, History as Film

10:30aM-12:15pM

Online Journals: The Future of 4
Media Scholarship Publishing?

D2

Pine
Kent A. Ono =
URBANA-CHAMPAIGN

UNIVERSITY OF ILLINOIS,

Room:
Chain:

Birch
Lori Landay < BERKLEE COLLEGE OF MUSIC

UNIVERSITY OF NOTRE DAME %> “Whose Past?:
i4lly Constructed History' in JFK and The Birth of a Nation®

Kenneth Crab | NEW YORKUNIVERSITY = “Act Over Tool: The
bforal Investent of History in the Cinema of the Hughes Brothers”

ouise R. Malakoff < UNIVERSITY OF
wrsaURGH 0 ‘Pleasantville: On Memory, History and
mily Values in Small Screen Black and White”

ent A. Ono 7 UNIVERSITY OF ILLINOIS, URBANA-CHAMPAIGN
Fiim as History: Snow Falling on Cedars, the ‘Ethos’ of History,
& rid Hollywood's Appropriation of Independent Film and Video”

Female Masculinities:
“The Good, the Bad, and the Ugly”

D3

Foom:
i

Pecan

Peter Mascuch < ST. JOSEPH'S COLLEGE OF NEW YORK

Koom:

Beechnut

Maureen Furniss ~ SAVANNAH COLLEGE OF ART AND DESIGN
Editor, Animation Journal

Ann Kibbey > UNIVERSITY OF coLorRaDO < Editor, Genders
Mark Williams ¢ DARTMOUTH COLLEGE <

Editor, Journal of E-Media

Swonsored by the Information Technology Committee

Stop the Presses!: Journalism’s Role in
the Construction of Cultural Meaning

D4

Macarena Gomez-Barris * UNIVERSITY OF CALIFORNIA, SANTA
crRUZ ¢ “Michael Jackson and Post-Op Disasters: Television
Representations of Race, Sexuality and the Nuclear Family”

Stacy Takacs 7~ OKLAHOMA STATE UNIVERSITY ¢ “Saving
Private Lynch, or How America Learned to Love the War in Iraq”

Peter Mascuch ¢ ST.JOSEPH'S COLLEGE OF NEW YORK
“Documenting Acts of Violence: Postwar Semi-Documentary/
Social-Problem Films, Film Noir, and the Returning Veteran®

Arild Fetveit ¢ UNIVERSITY OF OSLO 7
“The Double Life of Hiroshima mon Amour”

A Yiddish Love Story
Diane Nerwin, USA, 2002, 15 min.

The Thief of Baghdad
Diane Nerwin, USA, 2002, 5 min.

Reckless Eyeballing
Chris Harris, USA, 2003, 12 min.

7 Fires 4 U. . . Kitchi Manitou
Donald Morin, Australia, 2003, 456 min.

Sponsored by the African/African-American Coucus

IVERSITY “Unfeminine Behavior: [da Lupino
d the Case of the Woman Director”

Camilla Fojas - pepauLuNIVERSITY < ‘Boxing
Women: What's the Difference?”
Oynthia Lucia - mierunversiTy - “Becoming

{he Father: The Law and the Female Lawyer in Michael
ted’s Class Action and Lizzie Borden's Love Crimes”

aula Willogquet-Maricondi < MARIST COLLEGE “Female
ﬁasculinity: Or the Re-centering of Hegemonic Masculinity?”

om: Spruce %: Maple A
o Paula Willoquet-Maricondi ¢ MARIST COLLEGE ) Gregory A. Waller = INDIANA UNIVERSITY,
; BLOOMINGTON
Marsha Orgeron & NORTH CAROLINA STATE Neepa Majumdar ¢ UNIVERSITY OF PITTSBURGH

“Filmindia, Baburao Patel, and Indian Stardom”

Jan Loveland < UNIVERSITY OF MICHIGAN, DEARBORN
“Fading Images: The Black Uncle Toms of 1927”

Marion Wrenn < NEW YORK UNIVERSITY ¢ ‘“Inventing
Warriors: ‘Reorienting’ International Journalists after World War 117

Gregory A. Waller = INDIANA UNIVERSITY, BLOOMINGTON &
“Uoving Picture World and Non-Theatrical Film in 1916”
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Vorkstod

D 5 Career Opportunity Committee
Workshop: Doing the Job Search

7 10:30aM-12: 15pM

D 6 Textual Cities: Urban Space
in Generic Formation

10: 3()AM 12:15pm

D ] 0 New Issues in Film Noir

Kooom: Maple B/C

Gt John Belton = RUTGERS UNIVERSITY

Fsom: Pecan

ot Patricia Brett Erens ¢ sCHOOL OF THE ART
INSTITUTE & DOMINICAN UNIVERSITY

Chestnut
From: Walnut Carol Vernallis < WAYNE STATE UNIVERSITY
oin: Paula J. Massood < BROOKLYN COLLEGE/CUNy
k hpegley QUEEN'S UNIVERSITY 7 “MuchMusic,

John Belton
Janet Staiger

‘' RUTGERS UNIVERSITY

* UNIVERSITY OF TEXAS, AUSTIN
Frank P. Tomasulo < SOUTHERN METHODIST UNIVERSITY
Gorham Kindem < UNIVERSITY OF NORTH CAROLINA, CHAPEL HILL

Sponsored by the Career Opportunity, Development and
Promotion Commitiee

Girls and Media: Assessing Female
Stardom, Production, and Spectatorship

D7

Robert Silberman - UNIVERSITY OF MINNESOTA & John FMTVand the Competition for Finland's Music Video Markets

Wright = UNIVERSITY OF MINNESOTA “Hampton Alexang, '
A Rediscovered African-American Independent Film”

arol Vernallis = WAYNE STATE UNIVERSITY
The Art and Industry of Music Video: A Report from the Field”

ynthia Fuchs ~ GEORGE MASON UNIVERSITY
s How Fast We Touched: Hiphop, Stardom, and Pharrell Williams’

Phillip Drummond ©: UNIVERSITY OF CALIFORNIA, LONDON
PROGRAMME % “Questions of Urban Identity and Narrative
Indeterminacy in Christopher Nolan's Following”

3

Patricia Schmidt UNIVERSITY OF PENNSYLVANIA
#Rofusing Repetition; or Teenage Identity Formation

n Music Video”

Jasmine Nadua Trice . INDIANA UNIVERSITY,
BLOOMINGTON “Diseased Bodies and Domestic Space:

Transmodern Taiwan in Tsai-Ming Miang’s The Hole”
. Sponsored by the Television Studies Special Interest Group
Amanda Ann Klein . UNIVERSITY OF PITTSBURGH

“History, Realism and City Space in the Modern Gangsta Film"

Spielberg in the 21st Century:
08 A.L: Artificial Intelligence,
Minority Report, Catch Me If You Can

oo Hickory
v Sarah Projansky
URBANA-GEAMPAIGN

UNIVERSITY OF ILLINOIS,

oo Hazelnut
o Glenn Man -

UNIVERSITY OF HAWAIL, MANOA

Shana Heinricy ¢ INDIANA UNIVERSITY,
BLOOMINGTON “Battling Evil Before Bedtime:
Exploring a Girl's Gaze in The Powerpuff Girls”

Sarah Projansky < UNIVERSITY OF ILLINOIS,
URBANA-CHAMPAIGN ¢ “Girl Stars”
Mary Celeste Kearney .- UNIVERSITY OF TEXAS,

AUSTIN ¢ “Developing the Girls’ Gaze: Overcoming the Gender
Dynamics of Film Education, Technology, and Production”

Alison LaTendresse < UNIVERSITYOFiowa < “Consuming
Children: Shirley Temple, Child Stars, and Thirties Hollywood”

Vivian Sobchack "> UNIVERSITY OF CALIFORNIA, LOS ANGELES
“Love Machines: Spielberg/Kubrick and 4. L Artificial Intelligent

Lester D. Friedman “ NORTHWESTERN UNIVERSITY *
“Montage, Myopia and Murder: Spielberg’s Minority Eeport”

Murray Pomerance - RYERSON UNIVERSITY  “Naked
Interest: Dramaturgical Modernism in Catch Me If You Can”

Peter Lehman 7 ARIZONA STATE UNIVERSITY ¢
William Luhr ¢ SAINT PETER'S COLLEGE
“Experiment in Terror’: Film Noir, Dystopian
Modernism, and the Space of Anxiety”

Jeannette Sloniowski < BROCK UNIVERSITY

“Just the Facts Ma'am'’: Dragnet, the Semi-Documentary
and Fifties Television”

Patricia Brett Erens <> scHOOL OF THE ART
INSTITUTE & DOMINICAN UNIVERSITY * “Oedipusin
L.A.: The Appropriations of the Myth in Film Noir”

D] ] ? 0’/}@//2 /

4

/
(2%

Forom: Beechnut

My Terrorist
Yulie Cohen-Gerstel, Israel, 2002, 58 mins.

Sponsored by the Women's Caucus
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Y 192:15-1:15pM

Asian/Pacific/American Caucus

Joom: Hazelnut

Women Film Pioneers Project

eddion

Fhom: Chestnut

Feidey, Wernch 5, 2004

New Crossroads: Early Cinema
and the Historical Avant-Garde

El

Y 1:15-3:00em

Japanese Anime: History,
Theory, and Practice

B2

Jon Lewis

Fhom: Pine Fhom: Birch

v Jennifer Wild  UNIVERSITY OF I0WA Gl Kumiko Sato ¢ EARLHAM COLLEGE
Jennifer Wild - UNIVERSITY OF I0WA - Steve Fore . cITY UNIVERSITY OF HONG
“T'Imagination Cinémentale’: Cinematic KONG % “Realism, Hybridity, and the Question of

Intervention in the Historical Avant-Garde”

Kaveh Askari < UNIVERSITY OF CRICAGO -
“The Blue Bird in the Yellow Press: Modern Media
and Decadent Aesthetics in the 1910s”

Rudolf Kuenzli > UNIVERSITY OF iowA ©
“The Movie House Becomes Art Gallery: The Surrealist
Movement and the Showing of LAge d'or”

Jennifer M. Bean 3 UNIVERSITY OF WASHINGTON &

“Across the ‘Great Divide": The Adventures of Pearl
White and the Historical Avant-garde”

Representation in Contemporary Animation”

Eija Niskanen <: UNIVERSITY OF WISCONSIN,
MADISON @ “Ghibli—The Last Film Studio in Japan”

Satomi Saito “ UNIVERSITY OF iowA &
of Anime Languages: From ‘moe-anime’ to ‘garu-ge

Kumiko Sato ¢ FARLEAM COLLEGE -
“Anime’s Displacement Effect”

"

“The Evolution

ey Werneh 5, 2004

1:15-3:00pm

Wbt
American Cinema of the
1950s: Then Meets Now

How Much More Mainstream Can You
Get? Asian Americans and Asian Chic
in Contemporary Film and Television

B4

Spruce

Murray Pomerance - RYERSON UNIVERSITY

Koom:
i

Maple A

LeiLani Nishime °> SONOMA STATE UNIVERSITY

'ebecca Bell-Meterea & TEXAS STATE UNIVERSITY

s Keith Grant - BROCK UNIVERSITY

fary Beth Haralovich %: UNIVERSITY OF ARIZONA

’ ssten Hatch ~ UNIVERSITY OF CALIFORNIA, LOS ANGELES
hur Knight - COLLEGE OF WILLIAM AND MARY
& OREGON STATE UNIVERSITY

Guys and Gals: Hollywood Stars
in the Early Sound Era

kS

Maple B/C
Elizabeth Weis > BROOKLYN COLLEGE/CUNY

istina Lane < UNIVERSITY OF MIAMI ¢ “An Odeto

Eerfection: Myrna Loy and William Powell as Wife and Husband”

imothy Connelly > SYRACUSE UNIVERSITY &
1 Others: Robert Montgomery and the Articulation
Heterosexual Masculinity in the Early 1930s”

“Forsaking

ark Langer © CARLETON UNIVERSITY &
ardom and Character Appropriation”

“Cartoon

LeiLani Nishime ¢ soNOMA STATE UNIVERSITY
“Celebrities, Superman and the Pleasures of Racial Outing”

Tasha Oren = UNIVERSITY OF WISCONSIN, MILWAUKEE * “Why
So Sensitive? Asian Americans and the Politics of Being Seen”

Shilpa Dave /+ WESLEYAN UNIVERSITY - “Apu’s Brown
Voice: Cultural Inflection and South Asian Accents”

Sponsored by the Asian/Pacific/American Caucus
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S e 1:15-3:00pM

Contemporary Documentary

E 9 Filmmaking: Ethics, Aesthetics, E ] 0 Al_lthorShip’ Art F.ilms, and
and Cultural Politics Middle Eastern Cinema

Chestnut Koo Pecan /Vejqr ma;ff’a_h é’.cﬁa/L\\

1:15-3:00pm
E 7 City Places, City Times: Urban

Subjectivities in Film and Media

E’ 6 Rethinking Lifestyle Television

Prom: Walnut /20%: Hickory Nicole Fleetwood < UNIVERSITY OF CALIFORNIA, i -Aradeh-Farahmand 7 A
. . N i Anne Friedberg - UNIVERSITY OF SOUTHERN DAVIS L0S ANGELES ’
i Jiwon Ahn ' DARTMOUTH COLLEGE CALIFORNIA we LA
. | Veronica Pravadelli - UNIVERSITADI ROMA Suzanne Gauch = TEMPLE UNIVERSITY
Megan Muller ‘- UNIVERSITY OF WISCONSIN, Amy Corbin -: UNIVERSITY OF CALIFORNIA, BERKELEY ‘It pzg scyltural Identity and the Politics of Form: “Visible Silence: The Construction of Authorship in
PARKSIDE o “Specialty Cable as Concept: Jungle: The Film Spectator Navigates the Post-World War I City Chantal Alkerman’s Performative Documentaries” Moufida Tlatli's The Silences of the Palace”
Technology Meets the Marketing Gurus” s - g
& 8 Maureen Turim * UNIVERSITY OF FLORIDA  “Tokyo, Casey MeKittriek = UNIVERSITY OF TEXAS, Chris Lippard © UNIVERSITYOFUTAH = ‘“Landscape
Julia Lesage = Jump Cut: A Review of Paris, New York: Woren Alone in Urban Films’ sueniy o “Capturing the Friedmans and the and Lens in Kiarostami’s The Wind Will Carry Us”
Contemporary Media ~ “Worlds of Food John M. Frankfurt = COLUMBIA UNIVERSITY Documentation of Belief vs History” Azadeh Farahmand * UNIVERSITY OF
Martin Roberts < THENEwWScHOOL o “The Fashion “Benjamin’s Urban Film: Building the City on Screen” Nicole Fleetwoed < UNIVERSITY OF CALIFORNIA, CALIFORNIA LOS ANGELES © “Trarian Cinema:
Police: Remodeling the Self in What Not To ear James Tobias . UNIVERSITY OF CALIFORNIA, RIVERSIDE ~ §oavis ~ “Race Relations in Black and White: Authorship and International Context”
Jiwon Ahn - DARTMOUTH cOLLEGE - “Lifestyle “Locating Virtual Places: Tokyo in the Diary Film and the Weblogg #49 Wars and Two Towns of Jasper

Andy Opel . FLORIDASTATE UNIVERSITY = “Paradise

Gurus: From Martha Stewart to the Fab Five”
ost I &II: Documentary and the Monster of Justice”

Ell

E 8 Same Time Next Week: Liveness
and Immediacy in TV Drama

Soom: Beechnut

Soom: Hagzelnut
oot Martha Gever © FLORIDA ATLANTIC UNIVERSITY

More Treasures from American Film Archives,
1894-1931
Excerpts from the National Film Preservation
Foundapion’s forthcoming DVD set, introduced by Scott
Simmon (University of California, Davis)

Jan Richard Kjelstrup - UNIVERSITY OF 0SLO
“Being There: The Aesthetics of Liveness
and Immediacy in TV Drama”

Sharon Sharp - UNIVERSITY OF CALIFORNIA,
LOSANGELES ¢ “Repurposing the Past: Television,
Technology and Nostalgia in American Dreams”

Sponsored by the Moving Picture Access
and Archive Policy Committee

Gerald Sim = univeErsiTY OF lowa . “Film Events
in Real Time: The Cinematic Paradigrs, Audience
Research and Product Differentiation of 24”

Martha Gever ¢ FLORIDA ATLANTIC UNIVERSITY
“The Spectacle of Crime Digitized: CST and Social Anatomy”



v

3:15-5:00pm
F 2 Women In Action!

Reality TV and Its Implications
for Television Studies

B C
/@00444/: Pine *

Huiv: Susan Murray

/@c?m: Birch
NEW YORK UNIVERSITY %ﬂ/

iy, Werek 5, 2004

Chris Holmlund = UNIVERSITY OF TENNESSpg

Chris Holmlund * UNIVERSITY OF TENNESSEE
“In the Line of Female Fire: Alien 8, The Long Kiss
Goodnight and American Women in Action”

PMWZE
Mary Beth Haralovich
Anna McCarthy

UNIVERSITY OF ARIZONA

NEW YORK UNIVERSITY

Frances Gateward UNIVERSITY OF ILLINOIS

Susan Murray .- NEW YORK UNIVERSITY

Laurie Ouellette QUEENS COLLEGE/CUNY

Catherine Benamou - UNIVERSITY OF
MICHIGAN - “Con Amor, Tequilay Gasolina: Lola
the Truckdriver and Mexican Women in Action”

Pamela Wilson REINHARDT COLLEGE

F 3 Issues in Transnational Chinese Cinemas

oo Spruce
o Scott Nygren

UNIVERSITY OF FLORIDA

Kin-Yan Szeto © UNIVERSITY OF CALIFORNIA, IRVINE
“Jackie Chan and the Cosmopolitan Consciousness”

Haden Guest *: UNIVERSITY OF CALIFORNIA, LOS
ANGELES - “Reflections on the Screen: Hou Hsiao-
hsien and the Limits of the New Taiwan Cinema”

Scott Nygren ¢ UNIVERSITY OF FLORIDA > “Generative
Texts: Writing Across Multiple Boundaries in Chinese Films”

Sheldon Lu <> UNIVERSITY OF CALIFORNIA, DAVIS
“Cinema of Nostalgia: Re-Imagining Chinese Socialism”

Mee chin yuns Are Everywhere! South Korean Women in Actigy

 Anthony Freitas -

(Cable Television and Public Gulture

/ %Mﬁ 2004

3:15-5:00Pm

F 5 Silent Cinema:
Addressing Women's Audiences

Maple A
Cynthia Chris ¢+ WASHINGTON UNIVERSITY
John McMurria “ NEW YORK UNIVERSITY

oo Maple B/C
o Jennifer Horne ¢ BRYN MAWR COLLEGE

ohn McMurria ¢ NEW YORKUNIVERSITY
*pyiblic Wires or Private Desires: The Contested

egulatory Status of Barly Cable TV”

Cynthia Chris ¢+ WASHINGTON UNIVERSITY,
er.outs @ “Play It Again: Broadcasting-Cable

8 Consolidation and the Repurposing Phenomenon”

UNIVERSITY OF CALIFORNIA,
pavis © ‘“GayProgramming and Gay Publics”

Lisa Parks -> UNIVERSITY OF CALIFORNIA, SANTA
saRARe © “Television and Materialism: The

- Learning Channel's Junkyard Wars”

Sponsored by the Television Studies Special Interest Group

- F6 New Directions in Genre

Studies: Blaxploitation

Heidi Kenaga % UNIVERSITY OF MEMPHIS
“Consumer Citizens’ and Middlebrow Audiences:
The Case of Miss Lulu Bett (1921)”

Jennifer Horne < BRYN MAWR COLLEGE “Mothers, Dames,
and Dowagers: The Women of the Better Films Movement”

Denise McKenna &+ NEWYORK UNIVERSITY # “The
Daily Grind: Women and Work in American Silent Film”

Michael Hammond © UNIVERSITY OF
SOUTHAMPTON @ “Vibrating With Heatstirring
Emotion and Pathos’: Gendered Advertising Strategies
at the Gaiety in Southampton (UK) 1914-1916”

F7 Truth, Memory, History:
The Films of Errol Morris

Walnut

Christine Acham < UNIVERSITY OF CALIFORNIA,
DAVIS

1

oo Hickory
Lot Charles Musser “: YALE UNIVERSITY

Christine Acham - UNIVERSITY OF CALIFORNIA, DAVIS ¢
'Exiling the Man: The Politics of The Spook Who Sat by the Door”

fric Pierson < UNIVERSITY OF SANDIEGO € ‘American
ternational Pictures and the Era of Blaxploitation”

Nancy Inouye & UNIVERSITY OF MASSACHUSETTS,
BMHERST < “Scoring Race: Hollywood Film
Busic and Black/Asian Stereotyping”

Jonathan Frome & UNIVERSITY OF WISCONSIN, MADISON &
“False Histories: Uncertainty, Truth, and The Thin Blue Line”

Charles Musser % vALE UNIVERSITY & “Memory & Truth,
History and Actuality: The Documentaries of Errol Morris”

Devin Orgeron ¢ NORTH CAROLINA STATE
UNIVERSITY & “The ‘Seen’ of the Crime: Errol Morris
and the Aesthetics of Memory and Denial”




Foidey, Wereh 5, 2004

F 8 International/Queer

oo Hazelnut
oo Peter Limbrick © UNIVERSITY OF GALIFORNIA,
SANTA CRUZ

Mare Siegel » FREE UNIVERSITY—BERLIN/UCLA -
“Sexy Secrets in the Films of Ferzan Ozpetek”

Nguyen Tan Hoang -+ UNIVERSITYOF CALIFORNIA,
BERKELEY *+ “Labor Camp: Gender Performance in Michael

Shaowanasai's The Adventures of Iron Pussy (1999-2000)”

Peter Limbrick «* UNIVERSITY OF CALIFORNIA,
GANTA CRUZ ¢ “Epistemology of the Docks: Sex,
Ethnicity, and Publicness in Head On”

Sponsored by the
Lesbian/Gay/Bisemam‘)’ansgender/@ueer Caucus

F]() 2005 scms wand Winners

Koom: Pecan
i E. Ann Kaplan ¢ STONY BROOK UNIVERSITY

Presentations by winmers of the 2003 SCMS Katherine
Singer Kovacs Book and Essay Awards and the 2003
SCMS Dissertation and Student Writing Awards.
Award recipients announced during the Plenary session,
Thursday, 4-6:15pm (. Tnternational Ballroom E/F).

3:15-5:00pm

F 9 Adaptation and Authorship

oo Chestnut
i Thomas Leitch ¢ UNIVERSITY OF DELAWARE

et (e
Ficday, Werck 5, 2004

s

(o thos | Book. Fecepimo

H-5

Richard Allen = NEWYORK UNIVERSITY =
“John Buchan and Alfred Hitchcock”

Thomas Leitch & UNIVERSITY OF DELAWARE “The
Adapter as Auteur: Hitchcock, Kubrick, Disney”

Kate Newell - UNIVERSITY OF DELAWARE = “The Virus of
Suggestion: Washington Square’s Source Texts and Adaptation

v

3:15-5:30pm
SrECIAL EVENT

[oors: Meet in Atrium Terrace A

Tour of Turner Network Operations Center on Techwood Drive
L égz Clyde D. Smith, Senior Vice President of Broadcast Entertainment Technology

at Turner Broadcasting System

D.WzéhlaE noii to Zw’s yeqr’s Lﬁeme— “Meg’ian’ng Tomorrow’s History: Live Coverage and Documentary in the
ngz @ “7]"3 ;—t ;Motzon‘Pwture Arcibwe and Access Policy Commiittee presents a customized tour of the new
wrner “Network Operations Center.” The state-of-the-art facility, situated on the Techwood Drive campus of

Turner Entertainment Networks, is in excess of 193,000 square feet and houses on-air operations for all of

Fil

f
/a
[

Tur'ner’sNorth and South American entertainment networks. Not to be confused with the “CNN Tour” that 1.

», available 'to anybody who shows up, this tour will be led by Clyde D. Smith, Senior Vice President of Broad Zst
i Entertamment Techﬂo.logy at Turner Broadcasting System. Mr. Smith is ’m charge of making all 19 Tumceas
‘ netwo?"ks interact digitally, thereby overseeing the transition from analog formats to digital formats. Th ]

multiple types of content—cable news, streaming media, web content, international satellite feeds, .lz'vee

programming, and studio films—originating in different media must be technologically compatible. Mr. Smith

oo Beechnut

Imitations of Life
Mike Hoolboorn, Canada, 2008, 75 mins.

will give a personalized tour of the new facility and answer questions about live coverage in the digital era.

Sponsored by the Moving Picture Access and Archive Policy Committee
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“ 5:15-7:00pM

G ] The Age of Reproduction: Technology G 2 Transnational Queer: The
and Visual Perception Intersection of Sex and Gender

iidey Wernek 5, 2004

5:15-7:00rPm

d Ci :
Betweer ghitogr?aﬁoin inema (76  Marshall Mathers Matters:
Memory, History, Eminem in Film and Media

/euom: Pine /e .
oM Birch .
o Tara McPherson < UNIVERSITY OF SOUTHERN o David Gerstner Maple B/C Room: Walnut
CALIFORNIA VIQ LeTSIer = COLLEGE OF STATEN IsLayy Karen Beckman © UNIVERSITY OF ROCHESTER i Krin Gabbard ¢ sTONYBROOK UNIVERSITY
Tara McPhgrs:)n pNIVERSITY o.F SOUTHERN Agustin Zraxlzos'a' & UNIVEI?SIT\.{ OF CALIFORNIA, .LOS Bockman ~ UNIVERSITY OF ROCHESTER & pmfwﬁ
CALIFORNIA > “Exhibiting Electronic Culture: ANGELES +» “Stoicism and Deism in Queer Fantasies” T

otography, Cinema and the Mutilated Body

Multimedia, IBM, and the Legacy of the Eames Office” Nsenga K. Burton ¢ JOHNSON C. SMITH UNIVERSITY

M.dJ. Robinson “ NEWYORK UNIVERSITY &' “Raul’s dro Gonzalez Inarritu’s Amores Perros”
ganelle Blankenshil’) € DUKE UNIVERSITY ] Escape: Overcoming the Limits of Limite” ozalez ~~ UNIVERSITY OF CALIFORNIA, L0S Murra.y Forman ' NORTHEASTERN UNIVERSITY
0?;;?:_2%2;2?;?;:gj}gé&iﬁ”amt Polities Kathryn Kane ¢+ HAMLINE UNIVERSITY © “There’s o “From Aesthetios of Hunger to Hunger of Cynthia Fuchs = GEORGE MASON UNIVERSITY
Nothing Plain About the Way She’s PO'd: Race, Sexuality and fmory: Photography and Film in the Latino Diaspora’ Michael Jarrett = PENN STATE UNIVERSITY
Cynthia Baron ¢ BOWLING GREEN STATE UNIVERSITY & the Revamping of the Angry Black Lesbian in Set It Off” : y.Ma © saRDcOLLEGE © “Photography, Melancholy, Todd R. Ramlow < GEORGE WASHINGTON UNIVERSITY

“Liveness in the Age of Mechanical Reproduction: A Look Back at

o ’ ! ; o Matthew Henry < RICHLAND UNIVERSITY o
Raymond Williams’ Observations on Fin-de-siecle Naturalism

“Queering the American Heartland: (Trans)Gender
Michael Renov - UNIVERSITY OF SOUTHERN CALIFORNIA Trouble in Hedwig and the Angry Inch’
“The Work of Memory in the Age of Digital Reproduction”

- The Absent Times of A ity of Sadness’ . .
Memory: The vef S. Craig Watkins > UNIVERSITY OF TEXAS, AUSTIN

Cinematic Bodies:

Sound and Subjectivity: Theorizing . . . T | .
G3 the Soundtrack and Its Reception G4 Issues in National Cinemas: India | G 7 Cogsé;fucm.ong.?f liag'e, Gender,
1 and Class in Silent Cinema

oo Spruce Room: Maple A Boom Hickory
G-Clans: Jay Beck © ILLINOIS STATE UNIVERSITY i Priya Jaikumar ¢ UNIVERSITY OF SOUTHERN §& 2, J line St P
Tony Grajeda < UNIVERSITY OF CENTRAL FLORIDA CALIFORNIA . ‘ acqueline Stoward, .- UNIVERSITY OF GHICAGO
Tony Grajeda ¢ UNIVERSITY OF CENTRAL FLORIDA & Bindu Menon Mannil “ PENN STATE UNIVERSITY < L. Clare Bratten ¢ MIDDLE TENNESSEE STATE UNIVERSITY &
“Listening to Violence: Point-of-Audition Sound and Rupture” “Identification, Desire and Otherness: Susamna and Its Public” “A Case Study on Revival Screenings of Birth of a Nation:
Natasa Durovicova > UNIVERSITY OFIowa © “Are You Priya Jaikumar © UNIVERSITY OF SOUTHERN 0ALIFORNIA & | Whose History Prevalls?”
Talking to ME?: Mobility and Spectatorship Off (Language) Frame” “A National Cosmopolitanism: Hollywood in Colonial India” ¢ Chris Simmons - MEssiaH coLLEGE < “The Incean Society
Jay Beck © ILLINOIS STATE UNIVERSITY = “Underwater Bhaskar Sarkar & UNIVERSITY OF CALIFORNIA,  Film: A Cinema of Reassurance for Upwardly Mobile Anglo-Saxons” |
Experiences: or Learning to Hear Without One’s Own Ears” SANTABARBARA & “The National Mise En Abime” :Andrew Johnston & UNIVERSITY OF MARYLAND, COLLEGE ‘
Anahid Kassabian < FORDHAM UNIVERSITY Anustup Basu © uxtvErsiTYoR PITTSBURGH © “Loveand fg ' © ‘Executingthe Otherand Building the White Male:
“The Sound of a New Film Form” Lyrical Violence: A Note on Dil Se and Indian Film Music of theiff 52¥ Cinematic Bodies and Technological Privilege

 Charlene Regester « UNIVERSITY OF NORTH CAROLINA
. "Blackness as Horrific: The Birth of a Nation
saBlack Horror Film”




&
AN g /fw«:@, W 5 2004
(74 i == e
5:15-7:00pm
.. .. Feminist Film and Media Studies:
G8 Televising Masculinity G 9 ) o8
Eulogies
()
oo Hazelnut  \ =/ Koo Chestnut
i Joe Wlodarzf CORNELLUNIVERSITY i Sharon Willis > UNIVERSITY OF ROCHESTER
Allison McCracken  DEPAUL UNIVERSITY < “Producing Lynne Joyrich © BrowN UNIVERSITY & “Soap

Masculinities: Male Auteurism in Gonternporary Television”

Joe Wlodarz © CORNELLUNIVERSITY = “Taking

Back the Tube: Masculinity, Melodrama, and

Serial Form in Smallville and 24"

Susan Murray ° NEWYORKUNIVERSITY & “ANetwork of His

Own?: Spike TV, ‘Masculine’ Programming, and the Male Audience”

Vibrations: Thinking Through
the Sex-Exploitation Cinema

G10

Opera: Eulogizing the Undead”

Sasha Torres ©* UNIVERSITY OF WESTERN ONTARIO
“The Televisual Demise of Smart Presidents”

Patricia White < SWARTHMORE COLLEGE ¢
“Feminist Film in the Age of the Chick Flick”

Sponsored by the Camera Obscura Editorial Collective

G11

f}
¢ .

i

Foom: Pe.oan oom: Beechnut
i Michael J. Bowen = NEW YORK UNIVERSITY
Michael J. Bowen ¢ NEWYORKUNIVERSITY ¢ “Vibrations: Venus Boyz

Sarno, Sexploitation and the Minimal Cinematic Gesture”

Chuck Kleinhans = Jump Cuf/NORTHWESTERN UNIVERSITY
“Pornography and Documentary: The Politics of the Alibi®

Melissa G. Lenos © DUQUESNE UNIVERsITY & “IMayBea
Bitch. ..: The Mise-en-scéne of Female Power in the Roughie”

Moya Lucketf < UNIVERSITY OF PITTSBURGH < “Working
Girls: The Paradoxical Body of Sixties Sexploitation Cinema’

Gabriel Baur, US, 2001, 104 min.

Py, Weneh 5, 200% HeeZinga

7:00-8:00pM ¢

Lesbian/Gay/Bisexual/Transgendetr/
Queer Caucus

Graduate Student Organization
Abom: Chestnut

Aoom: Walnut Oscar Micheaux Society
Television Studies Special Interest Group oo Pecan
k Fbom: Hickory
Middle East Caucus

Fbom: Hazelnut
qg" A
ey, Wench 5, 2004 7 LW
8:00-9:30pM @

SPECIAL EVENT
locaZion: Emory University Campus, White Hall, Room 208

“Screenin’ the Blues: Films from the Delilah Jackson Collection”
Lntrocuction éf Pearl Bowser
The African/African-American Caucus, i collaboration with Emory University's Special Collections Department, is

proud to present a screening of vintage films from Emory’s newly acquired Delilah Jackson Collection. Jackson is the
founder of the Black Paiti Foundation in New York, a nonprofit organization that maintains archives of black arts,

music, dance, and theater. The collection at Emory reflects her dedication to the history of African American performers

like Florence Mills and Bill “Bojangles” Robinson. The screening will feature 16mm films from the Jackson collection,
presenting an entertaining mix of blues and jazz soundies and shorts from the 1930s, 40s, and 50s. Pearl Bowser,
notable scholar, archivist, and documentary filmmaker, whose work has long been dedicated to preserving the legacy
of African Americans in early film, will frame ovr viewing with notes of context and history. For more information
and directions to the Emory University Campus, please vick up o flyer about this event at the SCMS registration desk.

Sponsored by the African/African-American Caucus
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“ 7:30-8:30am

Caucus on Class
Jovom: Pecan
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H ] New Technologies, Globalization, and
Television Genres in Transition

7'8:30-10:15am
H,? Interface as Medium:

New Approaches in Design and Theory

o Pine
i Timothy Havens < UNIVERSITY OF 10WA

rom: Birch
vt Eric Gordon &

Gary Edgerton < 0LD DOMINION UNIVERSITY &~
Kyle Nicholas < oLD DOMINION UNIVERSITY <& “I Want My
Niche TV': Genre as a Networking Strategy in the Digital Era”

Timothy Havens % UNIVERSITY OF lowa & “Latin Lovers
Travel Abroad: International Telenovela Trade In Transition”

Shanti Kumar ¢ UNIVERSITY OF WISCONSIN,

MADISON © “Playing with Genres: Innovation,

Imitation and Hybridity in Indian Television”

“Hello . . . Is Anybody Out There?”:
On-line Identity and
Community Formation

Eric Gordon % UNIVERSITY OF SOUTHERN
CALIFORNIA & “Transmedia Authorship”

Sharon Sekhon ¢ UNIVERSITY OF SOUTHERN CALIFORNIA
“Historical Interfaces: Interacting with History Database Design’

Richard L. Edwards < UNIVERSITY OF
SOUTHERN CALIFORNIA € “Readerly, Writerly,
Designerly: Forms of New Media Authorship”

Karen Voss & UNIVERSITY OF SOUTHERN CALIFORNIA &
“Academic Interfacing in the Culture of Convergence”

H 4 Lives, Loves, and Laughs:
Genres at the Center

UNIVERSITY OF SOUTHERN CALIFORN]A !

A Jinhee Choi -

. Kevin Heffernan ¢
. spsian Media Conglomeration and the Regional Blockbuster:
) Entertainment and Musa, the Warrior”

Anne Ciecko
Hunju Lee <

. Jinhee Choi ©
Role of the Korean Film Acaderny in Korean Film Renaissance”
L Brian Yecies
 ausTRaLIA 7+ “The Transition to Sound in Korea, 1929-
] 1939: Negotiated Spaces within Colonial Modernity”

/@m: Spruce
i Eric Freedman ¢ FLORIDA ATLANTIC UNIVERSITY

rom: Maple A
Gt Dennis Bingham ' INDIANA UNIVERSITY,
BLOOMINGTON

Eric Freedman © FLORIDA ATLANTIC UNIVERSITY &
“The Pleasures of Misrepresentation”

Yang Gao ‘& UNIVERSITY OF WISCONSIN, MADISON &
“You Surf, You Enjoy, You Learn, You Buy, and You
Save Time: Deconstructing Motherhood Online”

Katrien Jacobs © EMERSON COLLEGE ¢ “Peer-to-Peer Porn”

Dennis Bingham £ INDIANA UNIVERSITY,
BLOOMINGTON ¢ “The First Revisionist Biopic:
Citizen Kane and Great Man Mythology”

Celestino Deleyto < UNIVERSITY OF ZARAGOZA, SPAIN 2
‘Don’t Make Me Laugh!: Theorizing Romantic Comedy”

Adrienne L. McLean % UNIVERSITY OF TEXAS, DALLAS &
“A Vocabulary Drenched in Dependency: The Ballet
Melodrama in Wartime and Postwar Hollywood Cinema”

Jaime Nasser © UNIVERSITY OF SOUTHERN
CALIFORNIA & “Exporting Tears: The Telenovelas
of Valentin Pimstein (Mexico, 1966-1992)"

5@@»@/@%

e

H 5 Korean Cinema, Old and New

Soinclay, Werch 6, 2004

8:30-10:15am

Queer Guys and Asian Chefs: Reality
TV's Negotiation of Cultural Anxiety

Hb

Maple B/C
UNIVERSITY OF WISCONSIN, MADISON

[rom: Walnut

oot Victoria E. Johnson <
IRVINE

UNIVERSITY OF CALIFORNIA,

SOUTHERN METHODIST UNIVERSITY %

¥ UNIVERSITY OF MASSACHUSETTS, AMHERST &
UNIVERSITY OF MASSACHUSETTS, AMHERST ¢
«fjan Suk-kyu and the Cultural Econormy of Stardom

f and Masculinity in Conterporary Korean Cinema’

UNIVERSITY OF WISCONSIN, MADISON & “The

UNIVERSITY OF WOLLONGONG,

H7 “You Must Remember This™:
History and Memory Across Film Form

Victoria E. Johnson ¢ UNIVERSITY OF CALIFORNIA,
IRVINE % “Red State/Blue State: Mapping
the Politics of the ‘Real’ in Prime Time”

Lynda Goldstein < PENNSTATE UNIVERSITY, WILKES-BARRE
“All Manner of Cultural Anxiety: Queer Fye for the Straight Guy”

Michael Kackman % UNIVERSITY OF TEXAS,
AUSTIN < “Fukui-San, Allez Cuisine!, or Why
‘Backdraft’ Makes Me Think of Yellow Peppers”

Stephen Tropiano - ITHACACOLLEGE “: “Boy Meets
Hetero: BRAVQ's Gay-Straight Reality Television”

Imagining National Identity:
Filmmaking Down Under

HS

- Room: Hickory
- o Matthew Solomon

COLLEGE OF STATEN ISLAND/
CUNY

[rom: Hazelnut

v Harmony Wua : NORTHEASTERN UNIVERSITY

Susanne Ostby Saether < uNIvERSITY OF
osto # “The Aesthetics of Lost and Found: Sampling

- inDial HISTORY and History and Memory”

~ Jonathan Markovitz ' UNIVERSITY OF CALIFORNIA, SAN

DIEGe =+ “Ararat and Collective Memories of Genocide”

Lindy Leong ¢ UNIVERSITY OF CALIFORNIA, LOS
ANGELES % “(Re)collection and Visual Polysemia in

. Raul Ruiz’s The Hypothesis of the Stolen Painting”

 Daniel Chamberlain « UNIVERSITY OF SOUTHERN
-~ CALIFORNIA &

“The Battle Has Not Ended: Agitation and

- Cultural Memory in Patricio Guzman's Documentaries”

Seth Friedman < COLLEGE OF STATEN ISLAND/CUNY 7
“Manufacturing Maori Authenticity:
New Zealand Film as Cultural Tourist Attraction”

Jessica Scarlata < NEWYORK UNIVERSITY o
“Making Whole What Has Been Smashed?: Postcolonial
Returns in Whale Bider and Rabbit-Proof Fence”

Harmony Wa @ NORTHEASTERN UNIVERSITY “» “Fantasy
Islands: Doctored Documentary, Re-Imagined History and
the Digital Wizardry of New Zealand National Identity”
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Hg Show Me Love: Popular Constructions
of Romance and Sexuality

/&/ddf&m@

“'8:30-10:15aM

Global Indigenous Media I

Koom: Chestnut
i A. Rochelle Mabry - UNIVERSITY OF FLORIDA

Silinilay, Wk, 6, 2004

10:30am-12:15pm

[2 Deleuze and Avant-Garde Media

Pine

Pamela Wilson @ REINHARDT COLLEGE

Vincent Bohlinger « UNIVERSITY OF WISCONSIN,
MADISON ¢+ “Patterned Sexuality: Narrative Structure
in Peter Chan’s Comedies of Cross-Dressing”

Denise K. Cummings 7 ROLLINS COLLEGE & “Generic
Codes and American Indian Film: Reading Naturally Native

Linda Ruth Williams ©- UNIVERSITY OF
SOUTHAMPTON % “Looking for Mr. Goodbar? Popular

Soft-core Romance and the Female Sexual Quest Film”

A. Rochelle Mabry ¢ UNIVERSITY OF FLORIDA %
“The Cat Who Had a Date at the Top of the Empire
State: Race, Ethnicity and Romantic Comedy”

H ] 0 Women and Silent Comedy

Room: Birch
o Michael Booth #: NORTHWESTERN UNIVERSITY

éye Ginsburg * NEW YORK UNIVERSITY

imifer L. Gauthier ' VASSAR COLLEGE
stherine Anne Martin & UNIVERSITY OF MANITOBA

ZL_

- g Ann Kaplan < STONY BROOK UNIVERSITY

HII

< Q() Z//W%//%//%‘;

i [ 3 Cable Television: Changing the Channels

Michael Booth # NORTHWESTERN UNIVERSITY &
“What is Possession?: Maya Deren’s Experimental
Ethnography and Deleuze’s Images of Cinema”

Scott Durham % NORTHWESTERN UNIVERSITY £
“On the Powers of Cinema: History and Untimeliness
in Godard’s Histoire(s) du Cinema”

Laura U. Marks ‘& SiMON FRASER UNIVERSITY % “A Smooth
(Genealogy for Computer Media in Ninth Century Baghdad”

Jeffrey Skoller © sCHOOL OF THE ART INSTITUTE
OF CHICAGO @ “Virtual Histories: Experimental
Film and the Poetics of the Not (Yet) Realized”

[ 4 Sex, Trash, and Circuses:
Genre at the Margins

&

L oo Spruce

Forom: Pecan X
i Kristen Anderson Wagner - UNIVERSITY OF oo Beechnut 3 Cloin: Jenmifer Fuller > UNIVERSITY OF WISCONSIN,
SOUTHERN CALIFORNIA 1 MADISON
“Borders” program (Subcine) { Amanda D. Lotz % DENISON UNIVERSITY & “Why Isn't I8 TV?

Rob King < UNIVERSITY OF CALIFORNIA, LOS ANGELES &
“From Diving Venus to Bathing Beauty: Reification and
Female Spectical at the Keystone Film Company, 1912-1917"

Koom: Maple A
i Eric Schaefer & EMERSON COLLEGE

. Post-Network Television Economics and Evaluating HBO Texts”
My Dirty Laundry: A Homemade Telenovela

L . Jennifer Fuller = UNIVERSITY OF WISCONSIN, MADISON &
Cristina Tharra, US, 2000, 15 min. '

- “Branding Blackness: Cable Programming and Black Viewers”

Kristen Anderson Wagner - UNIVERSITY OF SOUTHERN Natives f Kelly Kessler ‘< UNIVERSITY OF TEXAS, AUSTIN %

CALIFORNIA ¢+ “Enter Smiling: Stage Comediennes in Silent Film” Jesse Lerner, US, 2001, 25 min. “Forget 1 Want My’: What is My Gay TV?”

Joanna E. Rapf -~ uNIVERSITY OF 0KLAHOMA = “That’s The Sixth Section - Kyle Conway © UNIVERSITY OF WISCONSIN,

Why the Lady is 2 Vamp: Women in the Films of Harry Langdon Alex Rivera, US, 2003, 26 min. _MADISON & “You Can’t Do That on Television’ and the
i 4 B inats . : ) »

Michele L. Torr(.a * UNIVERSITY OF‘SOUTHERN Co-sponsored by the Latino/a Caucus and Subcine mancipation of Kid-dom on U.S. Children’s Cable TV

CALIFORNIA » “Lina Bauer: The Russian Funny Lady”

Sponsored by the Television Studies Special Interest Group

Eric Schaefer & ®BMERSON COLLEGE & “Burlesque
Without Tassels: The ‘Nudie-Cutie’ and Its Origins”

Tamao Nakahara « UNIVERSITY OF CALIFORNIA, BERKELEY

“Dollars in the Dump: Historicizing Italian Trash”

Julia A. Mendenhall % TEMPLE UNIVERSITY ©
“Juggling Genres in a ‘Sirkus of Sorts”: Patricia Rozema’s
When Night is Falling (1995) and the Queering of
Douglas Sirk’s All That Heavens Allows (1955)”




10:30am-12:15pm | — 10:30a-12-15pm

Cultural Exchanges: . .
1
[ 5 Stars and National Identity [ 6 Media, Terror and the Middle East

Off-Network:
f [ 9 Reconsidering Syndicated Television

Room: Maple B/C Room: Walnut
i Daisuke Miyao ¢ GCOLUMBIA UNIVERSITY o Dorit Naaman < QUEEN'S UNIVERSITY : Chestnut
- G Derek Kompare - TEXAS CHRISTIAN UNIVERSITY
Hideaki Fujiki  UNIVERSITY OF WISCONSIN, Linda Dittar < UNIVERSITY OF MASSACHUSETTS, BOSTON « §
MADISON/NAGOYA UNIVERSITY ©» “American Cinema “My Terrorist: The Personal Voice and the Public Domain” . TimJ. Anderson ‘- DENISON UNIVERSITY <
. . . » Margin and Tracks of Tradition: U
Stars Reshaping Jap?nese Culture? The Beguty o{ the J. David Slocum < NEW YORK UNIVERSITY ] Trac‘kst(?n;};id Soiz i it Bt 1;71021“ HF,
Body and of Expressions, and Tanizaki Junichiro “Terrorism as a Way of Seeing (the Middle East)” : Syndicatio
i . /, : Feng - UNIVERSITY OF DELAWARE ¢+ “Syndi
Misa Oya;qa“ ¢ UNIVERSIT¥ OF CALI?‘ORNIA, Dorit Naaman © QuUesw's UNIVERSITY © “Angels of Death, f Pete}' Xn Gengres O it yndicated
BERKELEY &' “The Secret Asmn Man is No Longer a Terrorism and Gender in the Palestinian-Israeli Conflict”  Televisio ¥y
Secret: Sessue Hayakawa's Films After The Cheat” WWZL | Doug Battema < WESTERN NEW ENGLAND
Daisuke Miyao ¢ COLUMBIAUNIVERSITY = “Madame - COLLEGE “Pictures of a Bygone Era’: The

Butterfly to Ideal Wife: Exoticism, Americanization, Michael Renov - UNIVERSITY OF SOUTHERN CALIFORNIA - syndication of Amos ‘n’ Andy, 1954-1966

Nationalism, and Tsuru Aoki’s Silent Stardom” ' Derek Kompare ‘- TEXAS CHRISTIAN
¢ yniversITY - “Check Your Local Listings:

3 Syndication and the Construction of “Television™

Raced Ruptures: American Ci tadst
ace uptures: erican vinema [ 8 . —
e Work It: Preparing for the . @/
[ 7 and the Unfinalizability of Race 0 Lrep ; [ ] 0 The Processes of Adaptation [ ] ] /%( b PP i
Academic Job Search N ‘»,\x/i/w/,wy%d/
é/,/

P Hicko Foom: Hazelnut b
ym Mich ryl B. Gillespie = ¥ . i Jamie Poster < UNIVERSITY OF WISCONSIN, y, Fooom: Pecan P Booch

nad: Ichael b. Gillespie *: NEW YORK UNIVERSIT MILWAUKEE o Jack Boozer ‘. GEORGIA STATE UNIVERSITY o eechnut
Ryan DeRosa < NEW YORKUNIVERSITY < “Not Since My Fondicidanls 1

. . Jac ¢ wo i
First Day at School: The Half-breed and the Integrated Nation” p W ’ ] kquzer GEORGIA STATE UNIVERSITY Unraveling Scenes from an Endless War
atrice Petro <+ UNIVERSITY OF WISCONSIN, MILWAUKEE . Authorship and Collaboration in Adaptation: The Player” Norman Cowi ;

. . . ) - n Cowie, USA, 2002, 32 min.

Michael B. Gillespie “ NEW YORK UNIVERSITY - . 4
. ) . Paula J. Massood ¢ BROOKLYN COLLEGE/CUNY - Andrew S. Horton < UNIVERSITY OF OKLAHOMA
“Reckless Eyeballing: Coonskin, American | “Oh Homer Where Art Thou? The C Welcome to New York
Cinema and the Notion of a ‘Black’ Film” Jamie Poster -~ UNIVERSITY OF WISCONSIN, MILWAUKEE U Romer, where Art thou” The Loen Norman Cowie. USA. 2002. 96 min.
] . .~ Brothers and Creative Adaptation” ! ! !
Alessandra Raengo < NEW YORK UNIVERSITY Timothy Corrigan : UNIVERSITY OF PENNSYLVANIA . Martha P. Nochi
s : a P. Nochimson - - . . -
“Race Under the Skin: Civil Rights Photography and the Tony Grajeda °: UNIVERSITY OF CENTRAL FLORIDA ' Ouce D OCRIMSON '~ MERGY COLLEGE The 9“3 of Norman Cowie will be in attendance to discuss his films.
Epidermalization of Race in Night of the Living Dead” . Unce Joon A Time In America: Adaptation as Transmutation
Matthew Tinkcom © GEORGETOWN UNIVERSITY , Sponsored by the Caucus on Class

Sponsored by the Graduate Student Organization P
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1:15-3:00pm

%%pryyg/ /&W %M 6, 200 6‘

¢ “192:15-1:15pM

London Conference Networking Meeting Moving Picture Access and
oom: Walnut Archive Policy Committee J 3 Media Fundamentalisms J 4 .

All SCMS members, especially European scholars Prorm: Hazelnut The Book ‘
presenting papers in Atlanta, are invited to ) ) I
attend a meeting to discuss our plans for the Teachmg Committee
2005 SCMS London Conference and to confer 3 . Spruce Fsors: Maple A !

iy ) Aow: Chestnut ’ , o 1

about publicizing the event widely. o Pamela Grace > NEW YORK UNIVERSITY i Jon Lewis  OREGON STATE UNIVERSITY !

. o . Latino/a Caucus :
Cinema Journal Editorial Board Meeting P ] |
om: Pecan  pamela Grace - NEWYORKUNIVERSITY “> “Blockbuster Jesus’ sz%%%zi |

Koom: Hickory ;
- Heather Hendershot < QUEENS COLLEGE/ Eric Smoodin - UNIVERSITY OF GALIFORNIA, DAVIS

CoONY & “God’s Angriest Man: Carl McIntire and

| 1o Rise and Fall of the Fairness Doctrine’ Matthew Tinkcom * GEORGETOWN UNIVERSITY

Amy Villarejo < CORNELLUNIVERSITY

 AviSant0 - UNIVERSITY OF TEXAS, AUSTIN % ‘Are ]

£ e Not Jews? Shifting Representation of Religious Jon Lewis “* OREGON STATE UNIVERSITY 1

_ - [dentity in Post-Oslo Israeli Cinema Jamie Poster -=: UNIVERSITY OF WISCONSIN, MILWAUKEE i

[ - e 2 e . e . i
}7 e - Renuka Bisht <~ UNIVERSITY OF FLORIDA © _ Leslie Mitchner ¢ RUTGERS UNIVERSITY PRESS (

- 0n the Making of the Hindu"

Sullincley, Wik 6 2004

1:15-3:00pM

Sponsored by the Graduate Student Organization

J5 Divas, Screen Stars and Style in the

] Voot At th f French Ci
J J2 e Vanguard of French Ginera International Cinema (1915-1930)

Global Indigenous Media II

Fsors: Pine Koo Birch L oo Maple B/C
s Michelle Stewart ' STATE UNIVERSITY o Tim Palmer ¢ UNIVERSITY OF NORTH CAROLINA, | O Lucy Fischer ~ UNIVERSITY OF PITTSBURGH
OF NEW YORK, PURCHASE WILMINGTON ]
| Janet Staiger © UNIVERSITY OF TEXAS,AUSTIN * “Fashioning

pmﬁv%fmﬁ Anne M. Kern © vaLEUNIVERSITY & “Visual Imaginings:

) Pirandellian Figurations in Jacque Rivette’s Va Savosr” 2 Personality: Theda Bara and the Designs of Her Star Image”
Joanna Hearne < UNIVERSITY OF ARIZONA . )
Lucille Cairns #: UNIVERSITY OF STIRLING ¢ “Lesbian - Angela Dalle Vacche * GEORGIA INSTITUTE 07

1 in <& INDEPENDENT FIRST NATIONS FILMM o ; ; - o »
Donald Mor D AKER Desire in Recent French and Francophone Cinema” L TECHNOLOGY < “The Diva-Film: Ballets Russes and Bergson
Anna Sherwood > ANNA OTTER PRODUCTIONS . . i ; «

8 Tim Palmer <: UNIVERSITY OF NORTH CAROLINA, WILMINGTON (f - Lucy Fischer < un1vERSITY OF PITTSBURGH ¢ “Crawford,
Lisa Stefanoff & NEW YORK UNIVERSITY “Stylistic Brutality: Gaspar Noe and Irréversible’  Consumerism and Art Deco Style in Our Blushing Brides (1930)° i
Erica Cusi Wortham ¢ CENTER FOR US-MEXICAN STUDIES Charles Michael ¢ UNIVERSITY OF WISCONSIN,

MADISON # “Taming the Beast: Integrating Martial .

Rick Ratte > ABORIGINALPEOPLE'S TELEVISION NETWORK X
Arts into Contemporary French Action Films™

Sponsored by the French/Francophone Special Interest Group
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“ 1:15-3:00pM

J6 Black Documents: African Ameti"lcans J7 Playback: Reassessing Film Theory

and Early Television Programming

From: Walnut From: Hickory

G Aniko Bodroghkozy < UNIVERSITY OF VIRGINIA Fa: Robert Burgoyne < WAYNE STATE UNIVERSiTY

Brendan P. Riley © UNIVERSITY OF FLORIDA ©
“Modularity and Monsters from the Deep”

Aniko Bodroghkozy © UNIVERSITY OF VIRGINIA
“The Chosen Instrument of the Revolution?: Early Television
Documentary and the Civil Rights Movement”

Karen Beavers ©: UNIVERSITY OF SOUTHERN
CALIFORNIA &+ “Great Black Performances: Black
Artists on The Bell Telephone Hour 1959-1968”

Meghan Sutheriand > NEW YORK UNIVERSITY/
UNIVERSITY OF MICHIGAN & “The Flip Wilson
Show and the Politics of Black Variety”

Jennifer Hammett < sAN FRANCISCO STATE
UNIVERSITY & “Against the Cinematic Subject”

Devorah Heitner -« NORTHWESTERN UNIVERSITY &

“Colored Girls or Black Women?: Representing Feminism
on Black Public Affairs Programs in the 1970s”

J 8 Narratives of Television

From: Hazelnut
i Mimi White ¢ NORTHWESTERN UNIVERSITY

Mimi White < NORTHWESTERN UNIVERSITY %
“Television Narratives of Inconclusion”

Mary Desjardins < DARTMOUTH COLLEGE “* “Lucy: Made-
for-TV-Movies, Trauma Dramas, and Cultural Obsessions”

John T. Caldwell > UNIVERSITY OF CALIFORNIA, LOS

ANGELES © “Stories the Big Boys Tell: Cautionary Tales
and Coming of Age Narratives in the Production Culture”

Wﬁ

Anna MeCarthy < NEW YORK UNIVERSITY

Tom Gunning & UNIVERSITY OF CHICAGO & “Rethinking
Photographic Reference: What Difference Does an Index Make»

James Morrison ¢ YORKUNIVERSITY & “Vachel
Lindsay on Hollywood, Mass Culture and the Sublime”

L Michael Walsh

/KZQuég Herch 6, 2004

Seadion

‘ J 9 Avant-Garde and Institution

1:15-3:00pm

Locations and Dislocations:

J ] 0 Space and Media Production,
Exhibition, and Reception

ithe Allure of the Avant-Garde and the Romance of History”

Alexalldm Keller <+ sMITH COLLEGE & Frazer
- Ward © SMITHCOLLEGE & “Matthew Barney and the

. Gonundrum of the Avant-Garde Blockbuster Artist”

Chestnut
ﬁ’% .o Alexandra Keller - suiTH cOLLEGE Room: Pecan
i Melinda Barlow ¢ UNIVERSITY OF COLORADO, i Haidee Wasson <+ UNIVERSITY OF MINNESOTA
BOULDER
- Melinda Barlow < UNIVERSITY OF COLORADO, BOULDER < Haidee Wasson ¢ uNIVERSITY OF MINNESOTA < “Housewives

and Efficient Entertainment: Home Theater Before Television”

Lisa D. Kernan ¢ UNIVERSITY OF CALIFORNIA, LOS ANGELES &/
“(zone with the Wind? Atlanta and Cinematic Heritage Tourism”

Maja Manojlovic “: UNIVERSITY OF CALIFORNIA, LOS

UNIVERSITY OF HARTFORD © “Legacies ANGELES % “The Production of Space in Waking Life:
; of Cinematic Exhibition in Contemporary Video Art”

Dislocation as the Aesthetic of Digital Imagination”

J11 g@ZMMﬁi/

Kooms: Beechnut

The Dawn At My Back:
Memoir of a Black Texas Upbringing

Carroll Parrott Blue, USA, 2003, DVD-ROM

Carroll Parrott Blue will be in attendance
for a presentation and Q&A.

Sponsored by the African/African-American Caucus
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3:15-5:00pM 3:15-5:00pMm

Reframing the Auteur:
K ] Directors, Technology, and
Changing Modes of Address

Media and the New Cold War K5 Queers, Jackasses, and Families:

Reality TV and Spectacle

oo Pine

Maple A From: Maple B/C
o Jeremy Butler 4 UNIVERSITY OF ALABAMA p

Terri Ginsberg <> RUTGERS UNIVERSITY oo Jennifer Gillan © BENTLEY COLLEGE

Charles R. Warner © EMORYUNIVERSITY & “Starring
Steven Soderbergh as Himself: Contemporary
Authoring Practices in Extratextual Spaces”

er Sharrett © SETON HALL UNIVERSITY © “0/11, Jennifer Gillan © BENTLEY COLLEGE ©
Event, and the Legacy of the Creel Committee” “Mediating Tomorrow’s Family History: From
The Middletons to The Osbournes”

pringer ‘© RHODE ISLAND COLLEGE < “Hollywood
War: The Pentagon’s New Media Mission” Brenda R. Weber < INDIANA UNIVERSITY,
BLOOMINGTON © “A Method in the {(Makeover) Madness”

Lucas Hilderbrand © NEW YORK UNIVERSITY ‘& “Grainy Days

and Mondays: Todd Haynes' Superstar and Bootleg Aesthetics”
arwater © UNIVERSITY OF LETHBRIDGE,

Laurel Westrup < UNIVERSITY OF CALIFORNIA,

o« ; . “War Games: Militarism, Recruitment Karen Williams ‘@ NEw YORK UNIVERSITY © “Reality
LOS ANGELES £/ Reframmg the Auteur: A.uth01 ship, mergence of the Video Game” TV’s Unrepresentable: Liveness and the Dead in MTV's Fear”
Audience, and Home Reception Technologies” - ’ . )
. PP : larejo ‘© CORNELL UNIVERSITY © “Activist David Jenemann © UNIVERSITY OF VERMONT < “The |
Neal King © vikoryiaecit © “Spinning Misogyny: gies: Big Noise, Think Again!” Home Theater of Organized Cruelty: Endurance TV Anytime”

Production Personnel Respond to Accusations About Their Movies”
Sponsored by the Caucus on Class

Kg Wokotod Kg Wrestling with Context: The Negot:

: Redefining the Medium: K/7 Transnational Flows and Interethnic
Queer Pedagogy: Issues and Experiences of Politics in Popular Media

6 Television Shows in the 1950s Representation in Film

Walnut Room Hickory

o i Catherine Be © " MICHIGA
Greg M. Smith © GEORGIA STATE UNIVERSITY G ANN ARBOR namou £ UNIVERSITY OF N

Room: Birch Room: Spruce

i Harry M. Benshoff & UNIVERSITY OF NORTH TEXAS s Kurt Lancaster < FORT LEWIS COLLEGE

d Weinstein © NATIONAL ENDOWMENT FOR Jose Gatti & UNIVERSIDADE PAULISTA,
IANITIES ©  “The Plainclothes Man and BRAZIL ¢ “Carmen’s White Dress”
rth of the Television Police Procedural”

PMWMLZ; David Saul Sidore ¢ MacON STATE COLLEGE ¢ “Checkin
Security Video: Termination, Pre-Crime, and the Bush Doctri

Harry M. Benshoff < UNIVERSITY OF NORTH TEXAS

Jeffrey P. Jones ¢ oLD DOMINION UNIVERSITY €
“Political Mythology in Film: Recurrent Hopes
David M. Lugowski ‘¢ MANHATTANVILLE COLLEGE and Fears of the Media Populist’

, Lucia Saks ¢ UNIVERSITY OF MICHIGAN, ANN
Kraszewski <5 INDIANA UNIVERSITY, ARBOR © “The Modern Subject of Film: Constituting
INGTON @ “Rod Serling’s Television and Broadway the ‘New African’ in Come See the Bioscope”

ns of Noon on Doomsday: The Constraints of
ral Production in Different Media Industries”

Liora Moriel © GEORGE MASON UNIVERSITY

Bob Nowlan ‘© UNIVERSITY OF WISCONSIN, EAU CLAIRE Kurt Lancaster ¢ FORT LEWIS COLLEGE & “Wrestling
to Termination: The Media Star as Politician”

Poonam Arora < UNIVERSITY OF MICHIGAN, DEARBORN ‘€
“Bollywood Negotiating Transnational Flows: Reading Lagaan/
s R. Thompson © Usc-DUKE UNIVERSITY & Once Upon a Time in India in an Age of Globalization”

¢ and Punishment on the Ponderosa:

rvative Misreading of Bonanza’ Co-sponsored by the African-American, Latino/a, and Asian/
Pacific/American Caucuses

Linda Dittmar & UNIVERSITY OF MASSACHUSETTS, BOSTON

Sponsored by the
Lesbian/Gay/Bisexual/Transgender/Queer Caucus

reg M. Smith © GEORGIASTATE UNIVERSITY © “Red
ton, the Crack-Up, and the Quick Change”



Kooy, Werih 6, 20

Global Documentary

K§

” 3:15-5:00pM
K9

Fan Devotions vs. Hegemon;

oo Hazelnut
o Roger Hallas ‘@ SYRACUSE UNIVERSITY

rom: Chestnut
i Ina Rae Hark ‘¢ UNIVERSITY OF 50

Frances Guerin & UNIVERSITY OF KENT, CANTERBURY

“In the Trans-national and Trans-cultural Spirit of the Revolution:

Harun Farocki and Andrei Ujica’s Videogramme
of a Revolution (1992)"

Roger Hallas < SYRACUSE UNIVERSITY ©
“Relating the Subject/s of Global Aids”

Jonathan Kahana © BRYN MAWR COLLEGE ©
“Topless Cosmopolitans”

Patricia R. Zimmerman & ITHACA COLLEGE © “Archives
of the Future: Transnational Documentaries and Historiography”

K ] 0 Postfeminism and Popular Genres

Ina Rae Hark € UNIVERSITY OF SOUTH CAROLINA
“When Fanboys Create SF Shows: The Andromeda
Writers and the Slipstream BBS” i

Steven Cohan ¢ SYRACUSE UNIVERSITY & “Th
That Got Away: Mainstreaming Judy Garland in 200

Josh Stenger © wHEATON COLLEGE ‘@ “People
Pay Anything to Get into Sarah Michelle Gellar's Jean:
Fans, Fashion and Fetishism at BuffyAuction.com”

Barbara Klinger «© INDIANA UNIVERSITY ©
“The Titanic Haircut”

Kil Keneens

Room: Pecan
o Diane Negra & UNIVERSITY OF EAST ANGLIA

oo Beechnut

Antje Ascheid @ UNIVERSITY OF GEORGIA ‘@ “Postfeminist
Pictures: Women and Genre in Contemporary Cinema”

Yvonne Tasker « UNIVERSITY OF EASTANGLIA ¢ ‘Alias
and the Emergence of the Postfeminist Action Heroine”

Claire Sisco King ‘¢ INDIANA UNIVERSITY © “Sadness,
Suffering and Sacrifice: The Postfeminist Male Action Hero”

Diane Negra ‘¢ UNIVERSITY OF BAST ANGLIA © “Structural
Integrity, Historical Reversion and the Post-9/11 Chick Flick”

Injustice
Ken Fero, UK, 2000, 98 mins.

Sponsored by the African/African-American G

Wk 6 2004

5:15-7:00pm

Ims Without Borders?: National

Addressing the Audience: Documentary
Film Exhibition and Reception

2

Room: Birch
i Dan Streible € UNIVERSITY OF SOUTH CAROLINA

Asian Co-Production Films”

Irish Film Industry”

_© UNIVERSITY OF SOUTHERN
ifferent Look, Different History:

artelos © UNIVERSITY OF WISCONSIN,
Films Abroad: Mapping Academic

LUND UNIVERSITY © “Hands Across the
tation of America in the Films of Lars von Trier”

rench Cinema and Globalization

Mariana Johnson ‘© NEW YORK UNIVERSITY © “The
(Fourth Wave): Cuban-American Personal Documentary”

Dan Streible © UNIVERSITY OF SOUTH CAROLINA ©

‘Re-Introducing Introduction to the Enemy:
A Lost Letter From Jane”

Manuel A. Perez-Tejada € UNIVERSITY OF KANSAS ©
“After El Grito, Sentinels of Silence: Exhibiting the
Limited Distribution of Mexican Documentaries”

Bryan R. Sebok © UNIVERSITY OF TEXAS, AUSTIN &
“From Finland to Full Frame: Internationa) and

Domestic Documentary Exhibition”

L 4 The Screen is Alive: Digitization
and Cinema’s Identity Crisis

uce

ieme Hayes 9 NOTTINGHAM TRENT UNIVERSITY

chsbaum ¢ QUEENS COLLEGE/CUNY ©

e Revival of French Cinema”

S © NOTTINGHAM TRENT

orporatism and Globalisation”

fz/ the French/Francophone Special Interest Group

‘Regulating Multiplexes: The French

€ © NATIONAL UNIVERSITY OF IRELAND © “Etre
sation in Contemporary French Documentary”

ughnessy © NOTTINGHAM TRENT UNIVERSITY ‘©
t Causes: French Fiction Film and Globalisation”

Koom: Maple A

oo Charles Tryon © GEORGIA TECH

Kara Keeling © UNIVERSITY OF NORTH CAROLINA,
CHAPELHILL “© “Bamboozling Cinema: Bamboozled's
Digital Critique of Cinematic Representation”

Sheila Petty & uNIVERSITY OF REGINA ©
“Challenging the Posthuman: Discourses of Race in
John Akomfrah's The Last Angel of History”

Kathleen Fitzpatrick © pomona coLLEGE ©
“Simulation: The Filmic Mythology of Virtual Reality”
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Red Scare:
Global Responses to the Cold War

sson Plans:
aching TV in the Classroom

L5

5:15-7:00pPm

LI10

Architecture, Audiences, and
Motion Picture Exhibition

Walnut

G-uns: Frank P. Tomasulo © sOUTHERN i
Kirsten Moana Thompson © wayy;
UNIVERSITY .

Koo Maple B/C

i i her Sharr © VERSITY 3 -
Christopher 5 et © SETON HALLUNIVER Becker © UNIVERSITY OF WISCONSIN, MADISON

Room:
G

Pecan

Chuck Maland © UNIVERSITY OF TENNESSEE,

KNOXVILLE

PMWWZ’J

' . UNIVERSITY OF WISCONSIN, MADISON ‘©
Kirsten Moana Thompson ‘& WAYNE STATE UNIV

tegrated Approach to Gay-Themed TV"

James Schwoch © NORTHWESTERN UNIVERSITY & “Moscow
Television and the Cold War: The View from the American Embassy”

©) WAYNE STATE UNIVERSITY ‘©
ion Criticism: Semiotics”

Daniel Humphrey © UNIVERSITY OF ROCHESTER ‘& “Our Bernie Cook © GEORGETOWN UNIVERSITY

Bergman: The American Construction of a Swedish Filmmaker”

Joanna R. Bouldin € UNIVERSITY OF CALIFORNIA, :
‘ jek © UNIVERSITY OF WISCONSIN,

Robert Eberwein & 0AKLAND UNIVERSITY
. ound-As-Storytelling: Teaching TV Sound”

Doug Dibbern © NEW YORK UNIVERSITY ©
“Popular Front Aesthetics in the Emerging Cold

War: The Case of Daniel Mainwaring”

James Castonguay © SACRED HEART UNIVERSITY ~ .
Lucas & UNIVERSITY OF TEXAS, AUSTIN @

Diary: Teaching TV History
ents’ Family Stories”

Brian Doan © UNIVERSITY OF FLORIDA & “Melting Lions
and Demons of Paranoia: Hollywood in the Age of HUAC”

d by the Television Studies Special Interest Group

Negotiating Cultural Change:

Television in the Late 19605 All About Pedro: The Films of Al

LS

Rooms: Hazelnut

oo Hicko ‘
v A G Ernesto R. Acevedo-Munoz & UNIVERS|
i Warren Buckland '© CHAPMAN UNIVERSITY COLORADO. BOULDER v

L7

Carla Marcantonio © NEW YORK UNIVERSITY &
“Displacing Motherhood, Inventing Origins:
Almodovar's Transnational Imaginary”

Heather Osborne-Thompson © UNIVERSITY OF SOUTHERN
CALIFORNIA €& “Girls, Gags and Gargoyles: The Re-Articulation
of the Variety Format in The Carol Burnett Show and Laugh-in"

Rebecca Gordon & INDIANA UNIVERSITY,
BLOOMINGTON & “Memories of Gentleness: The Film-
Within-A Film as Special Effect for Special Affect”

Norma Coates © UNIVERSITY OF WISCONSIN, WHITEWATER “®
“Rocking Primetime for 45 Minutes a Week: ABC's Music Scene”

Warren Buckland & CHAPMAN UNIVERSITY € “The
Genesis of Spielberg’s Reputation: TV Work 1969-73” Elena Dalla Torre ‘¢ UNIVERSITY OF TENNESSEE,
KNOXVILLE © “Queering Mothers and Performing

Motherhood in Almodovar’s All About My Mother”

Ernesto R. Acevedo-Munoz :© UNIVERSITY OF
COLORADO, BOULDER © “Look at Her: Rape and the
Cinematic Fantasy in Almodovar's Talk to Her”

Ross Melnick € UNIVERSITY OF CALIFORNIA, LOS ANGELES &

“Rethinking Rothafel: Roxy Re-examined”

Kate Bowles ‘© UNIVERSITY OF WOLLONGONG,
AUSTRALIA © “Local Heroes: The Cultural Logic
of the Picture Theatre in Regional Australia”

Thomas Doherty © BRANDEIS UNIVERSITY €» “Race
Houses, Jim Crow Roosts, and Lily White Palaces:
Desegregating the Motion Picture Theater”

Lil

Kﬂm@%

Room:

Beechnut

The Spirit of Annie Mae
Catherine Anne Martin, Canada, 2002, 78 mins.
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7 8:00pM
SreciAL EVENT

Bright Leaves (2003)

Ross McElwee
Program presented by Society for Cinema and Media Studies

Sntroctuced. ég Jack Boozer © GEORGIA STATE UNIVERSITY
Q&A with Ross McElwee following the screening

Bright Leaves, Ross McElwee’s new film, describes a journey taken across the social, economic, and
psychological tobacco terrain of North Carolina by a native Carolim’qn whose g_rea.t-gmndfa.ther orea
the famous brand of tobacco known as “‘Bull Durham.” The film provides a subjective, augfobwg)mpln
meditation on the allure of cigarettes and their troubling legacy for the state of North Qaroltna. It’s abou
and preservation, addiction and denial. It's also about filmmaking—the home movie, the documentg
and the fiction film—as the filmmaker fences with the legacy of an obscure Hollywood mel’odmma
(Bright Leaf, Michael Curtiz, 1950) that is purportedly based on his great-grandmother’s life.

Bright Leaves premiered during the Director's Fortwight at the Cannes Film Festz’vql m 2008
and has subsequently been screened at the Toronto and the New York Film Festivals.

$8 for SCMS badge-bearers

The Rialto Theater is located on 80 Forsyth Street NW, at the corner of Forsyth and Luckie Streets,
near Centennial Olympic Park. It is within walking distance from the conference hotel.
www.rialtocenter.org 404-651-4727 (box qffice)

For more information and directions to the Rialto Theater, please pick up a flyer about this event at t{ze;
registration desk. Tickets can be purchased in advance at www.rialtocenter.org or at the box office

© © ©

Sundlny, Woneh 7, 2004

7 7:30-8:304M

African/African-American Caucus
Koom: Walnut
Women's Caucus
[som: Hickory

: %M 7, 2004

8:30-10:15am

Race and Ethnicity in 1930s Cinema

/'42 Issues in National Cinemas: Germany

ames Latham © UNIVERSITY OF CALIFORNIA, IRVINE

Room: Birch
oo Heidi Schlipphacke ¢ oL DoMINION UNIVERSITY

mmond € HOBART AND WILLIAM SMITH
“Labor’s Body, Chained and Unchained: Whiteness
in/ am a Fugitive From a Chain Gang”

pert ‘© UNIVERSITY OF GEORGIA © “Out
Narration, Race, and Betty Boop”

eby ‘© UNIVERSITY OF CALIFORNIA,
“Sensationalism and Empire in
alkies of the 1930s-1940s”

UNIVERSITY OF CALIFORNIA, LOS ANGELES ©
he French Remake of The Cheat—A
- Study of Race and National Identity”

Color and Cinema

Spruce
Clark Farmer < UNIVERSITY OF COLORADO, BOULDER

dersen © UNIVERSITY OF PITTSBURGH ¢ “Red
on-binary Color Relations in Cronenberg's Scanners”

! St > UNIVERSITY OF CALIFORNIA,

“Green Around the Gills: A
Approach to Color and Film”

mer ‘© UNIVERSITY OF COLORADO, BOULDER ©
Fruit Baskets: Rudolf Arnheim on Color and Cinema”

mibe & UNIVERSITY OF CHICAGO & “The
airy Tale: Color Aesthetics in Paul Fejos’ Lonesome”

Andrea Rinke ¢ KiNGsTON UNIVERSITY ©
“Contended Memories: The Division and Unification
of Germany in Recent German Cinema”

Amy Beste © NORTHWESTERN UNIVERSITY ‘& “Everything
Audible Becomes Material: Walther Ruttmann’s Weekend”

Heidi Schlipphacke © oL DoMINION UNIVERSITY @ “The
Persistence of History: Tom Tykwer's Escape Fantasies”

Sebastian Heiduschke < uNIVERSITY OF TEXAS,
AUSTIN & “Re-Negotiating German Identity: Spaces of
Alternative Memory in Wolfgang Becker’s Good Bye Lenin®




/lé? 4 Regarding Animals in Cinema

” 8:30-10:15AM

M 5 Accessing the Avant-Garde: Go
Funding, the Co-Ops and DIY

Foom: Maple A

G-ona: Oliver Gaycken © UNIVERSITY OF GHICAGO
Jennifer Lynn Peterson @ UNIVERSITY OF
CALIFORNIA, RIVERSIDE

Room: Maple B/C
o Julia Knight © uNIVERSITY OF LuTON

Jennifer Lynn Peterson ¢ UNIVERSITY OF
CALIFORNIA, RIVERSIDE ¢ “The Boxing Cats:
Taming the Beast in Silent Animal Films”

Sabine Haenni ¢ CORNELLUNIVERSITY ‘@ “Children, Animals
and Other Exotics: William Selig’s Zoo and Jungle Pictures”

Oliver Gaycken « UNIVERSITY OF
CHICAGO € “The Somersaulting Monkey”

Jennifer Fay © MICHIGAN STATE
UNIVERSITY ‘¢ “Bazin and Birds”

%M%
Teaching the Vampire Slayer:
Buffy and Pedagogy

Mb6

Peter Thomas ‘¢ UNIVERSITY OF LUTON © “The Cog
Spirit: Development and Variance in the Distribution Polj
the NYFC, Canyon Cinema, LFMC/Lux and Circles/Cinen
Kathryn A. Ramey ¢ TEMPLE UNIVERSITY '© “Fror

16 to ‘Peripheral Produce’: The Legacy of DIY (Do It You:
Distribution of Experimental/Avant-Garde Film in the U,

Julia Knight © uNiversityor Luton & “Grant-
Aided Film and Video Distribution: A Mixed Blessing?”

Kung Fu: Beyond the National
Cinema and Auteur

M7

Srom: Walnut
o Heather Hendershot ¢ QUEENS COLLEGE/CUNY

oo Hickory

s Sylvia Chong ¢ UNIVERSITY OF GALIFORNI
BERKELEY

Bambi Haggins © UNIVERSITY OF MICHIGAN
Mary Celeste Kearney < UNIVERSITY OF TEXAS, AUSTIN

Heather Hendershot < QUEENS COLLEGE/CUNY

Sylvia Chong  UNIVERSITY OF CALIFORNIA,
BERKELEY @ ‘Ars Violenta or Scientia Aggravescus?
Inciting Violence Through Kung Fu Spectatorship”

Amy Abugo Ongiri © UNIVERSITY OF FLORIDA @ ‘D
Brothers: African Americans, Body Politics and Kung Fu

Bennet Schaber ¢ suny oswico © “The
Umbrellas of Jet Li: Exchanging Movement”

Christine Cornea ¢ UNIVERSITY OF
PORTSMOUTH ‘¢ “Hybridity in the ‘Direct to Video’
Martial Art/Cyborg Film of the 1990s”

 Wench 7. 2004

8:30-10:15am

_ Claiming the Found: Nonfiction
- Film and Compilation Aesthetics

Women'’s Experimental Cinema

M9

Vance Kepley, Jr. © uNiversiTy or WISCONSIN,
MADISON

Fsom: Chestnut
Ko Robin Blaetz ¢ wmount nowvoxE coLLEge

litsky © NORTHWESTERN UNIVERSITY
nd the New Documentary Historiography”

wender © UNIVERSITY OF WISCONSIN, MADISON €

he Found: Archive Footage and Documentary Practice”

ey, JT. ¢ UNIVERSITY OF WISCONSIN, MADISON &
ics in the Documentaries of Emile de Antonio”

ng Chu Kang © emory universiTy ©

the Queer: Homeland Journeys in Asian

erimental Documentary Video”

Issues in National Cinemas: France

Mil

Robin Blaetz © mouNT HOLYOKE cOLLEGE ©
“Amnesis Time: The Films of Marjorie Keller”

Kathleen A. McHugh ¢ uNiveRsiTY oF CALIFORNIA,
LOS ANGELES & “Herstory, Mystory, Dunyementary”

Maria Pramaggiore © NORTIH CAROLINA STATE
UNIVERSITY © “Chick Strand’s Experimental Ethnography”

Melissa Ragona « CARNEGIE MELLON UNIVERSITY ‘©
“Swing and Sway: Marie Menken's Hand-held Vertigo”

Ian Olney © YORK COLLEGE OF PENNSYLVANIA

gowmh;%

o Beechnut

Brinkema ‘© suny, urraLo © “Rape
ctum—Bersani, Deleuze, Noe”

Vermillion © univErsiTY OF

MADISON & “Art or Diabolism? The
£ Henri-Georges Clouzot”

YORK COLLEGE OF PENNSYLVANIA ©

g the ‘Gaze of Nothingness”: History, Spectacle,

Cinema in Godard’s Eloge de l'amour”

elando © univERsITY OF CALIFORNIA,
ARA @ “Sex Acts and Other
8: Catherine Breillat as Feminist”

Market This! Queer Radicals
Respond to Gay Assimilation

Paper Tiger Television, USA, 2002, 28 mins.

Co-sponsored by the Caucus on Class and Lesbian/Gay/ Bisexual/

Transgender/Queer Caucus
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N ] The Aesthetic

10:30aM-12:15pM

N2 Theory and Analysis: .
New Approaches to Film Musi

/QWV: Pine
i Angelo Restivo © EAST CAROLINA UNIVERSITY

Koo Birch
v Thomas F. Cohen © RHODES COLLEGE

Brian Price «© UNIVERSITY OF MICHIGAN &
“The Social Value of Color Abstractions in Narrative Film”

Angelo Restivo © EAST CAROLINA UNIVERSITY €
“Nights of Deliria: Cinematic Mappings of Manhattan ca. 1975”

Gregory Flaxman © UNIVERSITY OF NORTH CAROLINA,
CHAPELHILL © “The Aesthetic of the Archive”

N 3 Virgin Territory

Scott D. Paulin € PRINCETON UNIVERSITY %
“Music Aspiring to the Condition of Cinema?: Chaplin
Reception and Musical Impersonation”

Thomas F. Cohen ¢ RHODES COLLEGE
“Serial Music and Experimental Film: Lewis
Klahr's Film Segment for Alban Berg's Lulu"

Katherine Spring © UNIVERSITY OF WISCONSIN, MADIS
“A Case of Techno: A New Approach to Film Music Analysi

Anthony Avruch % BOWLING GREEN STATE UNIVERSITY
“Adorno and Film Music: A Third Look at Composing fom‘

N4 Class and the Mediated Body

from: Spruce
o Tamar Jeffers © BUCKINGHAMSHIRE CHILTERNS
UNIVERSITY COLLEGE

oo Maple A

G-Chons:  Andrew J. Douglas © NORTHWESTERN U1
Jerry Mosher ¢ UNIVERSITY OF CALIFORNI
LOS ANGELES

Robin Larsen © CALIFORNIA STATE UNIVERSITY, SAN BERNARDINO
@ “Hollywood, Gish and Virginity, 1910s, 1920s and 1980s”

Tamar Jeffers © BUCKINGHAMSHIRE CHILTERNS UNIVERSITY
COLLEGE & “Sandra Dee and ‘The Absolute Ultimate’:
Physical Markers of Virginity in the late 50s Hollywood Films”

Tynan Peterson « INDEPENDENT SCHOLAR ©

“Bad Good Girl: Kaurismaki's Virgin-Turned-Serial-Killer”
Rikke Schubart © UNIVERSITY OF SOUTHERN
DENMARK © “Warrior Virgin and Androgynous
Alien—The Action Star Persona of Milla Jovovich”

Jerry Mosher & UNIVERSITY OF CALIFORNIA, LOS ANGEL
“Bernhardt’s Paunch and the Legitimation of Cinema”

Mary C. Beltran © UNIVERSITY OF WISGONSIN, MADISO
“When the Path From Spitfire to Diva is Just a Trainer Av
Racializing and Class-ifying Moreno and Lopez as Star Bo

Andrew J. Douglas ‘© NORTHWESTERN UNIVERSITY
‘John Candy’s Working-Class Body”

Kathleen LeBesco ‘@ MARYMOUNT MANHATTAN
COLLEGE @ “No Fat Chicks: Public Contempt for Fame,
Fatness, Femininity, and Working-Class Identity”

&Wé‘/ﬁ Wernch 7, 2004

10:30am-12:15pM

The Theatricality of Nationalism: Media,
Narrations of Race and Gender During N 6
Transformative Historical Moments

Cinephilia

Maple B/C
P [rom: Walnut

Yeidy M. Rivero © INDIANA UNIVERSITY
BLOOMINGTON i Kristi McKim © E£MmoRy UNIVERSITY

Rivero ‘© INDIANA UNIVERSITY,
oN © “Mulatas’ are Beautiful Too:
sourses About Miss World 1975”

Kristi MeKim © EmoryuNIVERSITY © ‘“Cinephilic Mortality”

Theresa L. Geller © RUTGERS UNIVERSITY &

; “Cine-fetishism: Apparatus Theory for New Media”
£ UNIVERSITY OF CALIFORNIA, SANTA

‘Media Memorialization: The Discourse of
thnicity inAmerican Dreams and 9/11"

Amy Coplan © CALIFORNIA STATE UNIVERSITY,
FULLERTON ‘G “Empathic Understanding”

Christian Keathley © MIDDLEBURY

Haggins © UNIVERSITY OF MICHIGAN & N
COLLEGE © “The Collector of Moments”

ation in Manhattan: Interracial

inSex and the City and Friends”
it

o Blasini ‘@ UNIVERSITY OF WISCONSIN, MILWAUKEE

N/7 Early Television Audiences
and Reception

Rvom: Hickory
i Richard Butsch © RripER UNIVERSITY

Kathy Fuller-Seeley © GEORGIA STATE UNIVERSITY © “The
Urban-Focused National American Television Audience, 1946-1955”

Chad Dell ¢ monMoUTH UNIVERSITY @ “Lucille Ball:
Subversive Feminist or Patriarchal Stooge? Asking the Audience”




Indian Cinema and Film
Studies Pedagogy

10:30AM-12:15pM

Ng The U.S. Air Force and Film:

Koom: Hazelnut
i Corey K. Creekmur < UNIVERSITY OF 10WA

The Myth, Identity, Masculinity
Koo Chestnut

ot Douglas A. Cunningham © unNITED sTA
FORCE ACADEMY

PMWZ&

Yifen Beus © BRIGHAM YOUNG UNIVERSITY, HAWAIL

Anne Ciecko © UNIVERSITY OF MASSACHUSETTS, AMHERST
Priya Jaikumar ¢ UNIVERSITY OF SOUTHERN CALIFORNIA
Neepa Majumdar < UNIVERSITY OF PITTSBURGH
Sheila J. Nayar ¢ GREENSBORO COLLEGE

Bhaskar Sarkar © UNIVERSITY OF CALIFORNIA, SANTA BARBARA

The Visual Rhetoric of the Ambivalent
City in Contemporary Chinese Cinema

NI0

David A. Boxwell < UNITED STATES AIR FORCE ACADEM;
“Rebel with a Cause: Star Persona and Cold War Culture in
Otto Preminger’s The Court Martial of Billy Mitchell” ~

Douglas A. Cunningham € UNITED STATES AIR
FORCE ACADEMY © “Imagining/Imaging Air Force
Identity: ‘Hap’ Arnold, Warner Bros., and the Formation
of the U.S. Army Air Forces First Motion Picture Unit”

Peter Valenti © FAYETTEVILLE STATE UNIVERSITY €
“Air Force Film Text and Medium: The Genre in 1944”

Thomas Doherty ¢ BRANDEIS UNIVERSITY

Nili

Room: Pecan
Gt Ping Fu ¢ CARLETON COLLEGE

(=4

Porom: Beechnut

Haizhou Wang ¢ BELJING FILM ACADEMY,
PRC ‘© “The Perspective and Cultural Significance
of Contemporary Chinese City Films”

Ping Fu © CARLETON COLLEGE © “Urban Metaphor
and Cinematic Replica: The Little Chinese Seamstress”

Academy of Television Arts and Sciences stut

production competition reel
various, US, 2003

Sponsored by the Television Studies Special Interest Gro

/jcma%g, Wonch, 7, 2004

12:15-1:15pm

French/Francophone Special Interest Group
Koom: Hazelnut
Caucus Coordinating Committee
AKom: Chestnut

ddion

Lunday, Wornch 7, 2004

1:15-3:00pm

Regulating the Movies:
Censorship and Free Speech Over Time

Planet TV:
Television and National Citizenship

02

Pine
Chris Jordon ¢ PENN STATE UNIVERSITY

Room: Birch
i Hilary Harris ¢ GRIFFITH UNIVERSITY, AUSTRALIA

reen Larkin ¢ UNIVERSITY OF WISCONSIN,
SoN ¢ “Screen Security: The Production Code
inistration in the Shadow of the Blacklists”

rlotte Pagni © UNIVERSITY OF MICHIGAN @
Kinsey Reports and Film Content Deregulation, 1948-1968"

15, Moore < YORKUNIVERSITY ¢ “Everyday
ing and the Standardization of Filmgoing, 1908-1916”

is Jordon ¢ PENN STATE UNIVERSITY © “Using Copyright
otect Free Speech: The Motion Picture Association of
rican and Hollywood Self-Censorship in the Digital Age”

Paul Torre ©© UNIVERSITY OF SOUTHERN CALIFORNIA ©
“Willkommen in Hollywood: German Private
Television Takes on Hollywood”

Hilary Harris < GRIPFITH UNIVERSITY, AUSTRALIA ©
“Goodness Me—It Has Collapsed: Going Live on 9/11 and
the Rise of Anti-Americanism in Australian Media”

Layla I. Danley ¢ UNIVERSITY OF CALIFORNIA, LOS ANGELES €
“The Politics of Culture: Television Broadcasting in France”

Susan L. McFarlane-Alvarez © GEORGIA STATE
UNIVERSITY & “Uneasy Persuasion and Alternate
Mediascapes: June-July 2003 Television Advertising
as ‘Microcinema’ in Trinidad and Tobago”




O 3 Realizing Nature in a

Digital Environment

Room: Spruce
Seth Feldman «©

YORK UNIVERSITY

Sean Cubitt o UNIVERSITY
“The Blue Plaget: Virtual Nature ang Natural Virtye®
Seth Feldman © YORK UNIVERSITY £

“Walking with, Dinosaurs®

Judith Doyle « ONTARIO COLLEGE OF ART AND
DESIGN ‘@ “Spectral Bodies: Anima) Practice Stories
and the Reconfiguration of Race Online”

OF WAIKATO, Nz ‘©

-_—

, Henek 7, 200

Wernh 7, 2004

1:15-3:00pM

The Dialectics of Mobile Cinema

O 8 Perverts, Politics, and Japanese Cinema

Rsoons: Maple A

Hickory
Christie Milliken BROCK UNIVER, [

‘Zoé Druick © SIMON FRASER UNIVERSITY

. Hazelnut 1A
Room: ITY OF CALIFORNIA,
M. Hall < UNIVERS
Goin: Jonathan M.
IRVINE

Barbara Jane Brickman « UNIVERSITY oF
ROCHESTER ¢ “He Looked Just Like James Dean:
Consumption ang Denial in the Teen Badlands”
Christie Milliken ¢ BROCK UNIVERSITY ©
“Practices of Ignorance g
Sex Education in HIV/AT
Lisa M. Dresner ©
“Sexual Decision-Makin
1980s Films and Televis

ck ¢ SIMON FRASER UNIVERSITY
) H . »
perial Uses of Mobile Cinema

all(:()v + VERSITY O &
] L F @ NI KANSAS
a L.

nd Knowledge: Rethinking
DS Videos for Teens”

PROVIDENGE COLLEGE @
g by Young Women in Early
ion Programs”

from Travel: The In-flight Movie”

Anne Jersley o UNIVERSITY OF COPENHAGEN ¢
to the Future’~Bz‘g Brother and Young Danish Vi

“A Sh
ewers”

0 5 Media, Activism, History and Memory

Roorm: Maple B/C
) Amy Shore © INDEPENDENT SCHOLAR

—_—

Amy Shore INDEPENDENT SCHOLAR €
“Re-membering a Movement, Re—constituting Community
in/Palante, Siempre Palante!- The Young Loyds®
Ragan Rhyne « NEW YORK UNIVERSITY

“The Aesthetics of (Institutional) Poverty”

Leshu Torchin © NEW YORK UNIVERSITY ©
Witness: Remembering

“Forgotten
‘Ravished Armenig’ in Film”

Stephen Charbonneau UNIVERSITY OF CALIFORNA,
LOSANGELES © “The Global and the Viscera:
Textual Negotiations in Showdown in Seattle”

-_—

O 6 Ethnic Assimilation and Identity: ,
Jewish Performativity in TV ang Filr

Room: Walnut

Ruth D, Johnston o PACE UNIVERSITY

Allan Campbel] © UNIVERSITY OF TEXAS, AUSTIN <

“Zionists Prefer Blondes: Hollywood Aesthetics and
Authentication i Otto Preminger’s Exodus”

Vincent Brook UNIVERSITY OF SOUTHERN CALIFORNIA ©
“Yall Killed Him, We Didn't)’ Jewish Self-Hatred and
The Larry Sanders Show”
Ruth D. Johnston © pa

CE UNIVERSITY
Zelig, or Ethnicity as Drag”

.
nema vansin Cuba and the { ed States A
1ve Look at Alternative EXhlbltlon Practices

[4 0 (¢
: Groelling % UNIVERSITY OF MINNESOTA
1L

l f F IVE Yy & ‘Ci ma,
[ d FRASER UN RS :
fI'leS € SIMON . ey
ty nd the PrOduCtiOn of Fear on the Urban Frontier
a

w8 2 N
k Mlzogllchl € UNIVERSITY OF ROCHES /NATIO
Akl 0 § VER Y OF ROCH R, A M
CENTER, JAPAN k¢l Gay BOOI[lfOI Women?: Male Homosexua
‘11[\ 3.’8 Agel‘lts for Hom o-&Heter osexual Women in . apa:
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Ron Eglash, Jennifer Croissant,

Giovanna Di Chiro and Rayvon Fouché,

editors
Appropriating Technology
Vernacular Science and Social Power

$25.95 paper ¢ $77.95 cloth 376 pages
Available July 2004

Peter Krapp

Déja Vu

Aberrations of Cultural Memory
$19.95 paper * $59.95 cloth © 296 pages
Electronic Mediations Series, volume 12
Available May 2004

Ann Weinstone

Avatar Bodies

A Tantra for Posthumanism

$17.95 paper » $49.95 cloth 208 pages
Electronic Mediations Series, volume 10
Now in paperback!

Douglas Thomas

Hacker Culture

$19.95 paper » 296 pages

Nicholas Zurbrugg, editor

Art, Performance, Media

31 interviews

$25.95 paper ¢ $77.95 cloth * 384 pages
Available June 2004

Linda R. Robertson
The Dream of Civilized Warfare

World War | Flying Aces and the American

Imagination
$35.95 cloth/jacket ¢ 408 pages

www.upress.umn.edu

Thomas Shevory
Notorious H.LV.

The Media Spectacle of Nushawn Williams

$18.95 paper » $56.95 cloth » 280 pages
Available April 2004

Curtis Marez

Drug Wars

The Political Economy of Narcotics

$19.95 paper * $59.95 cloth * 384 pages
Available April 2004

Larry Gross, John Stuart Katz, and
Jay Ruby, editors

Image Ethics in the Digital Age
$24.95 paper » $68.95 cloth « 344 pages
Vincent J. Roscigno and

William F. Danaher

The Voice of Southern Labor

Radlio, Music, and Textile Strikes, 1929-1934

$19.95 paper ¢ $59.95 cloth 216 pages
Social Movements, Protest, and Contention
Series, volume 19 ¢ Available August 2004

Sara Gwenllian-Jones and

Roberta E. Pearson, editors

Cult Television

$22.95 paper ° $68.95 cloth © 272 pages

Jonathan Markovitz

Legacies of Lynching

Racial Violence and Memo

$19.95 paper » $59.95 cloth 208 pages
Available July 2004

Back in print!

Susan J. Douglas

Listening In

Radio and the American Imagination
$19.95 paper ¢ 448 pages

Now in paperback!
Amy Bass

Not the Triumph but the Struggle

The 1968 Olympics and the Making of the

Black Athlete
$19.95 paper © 464 pages
Critical American Studies Series

AT r—— BLACK DIRECTORS IN HOLLYWOOD
o By Mervin DonaLsoN
$24.95 paper, $65.00 cloth

o
R
CARAGUA:

CINEMA AND THE SANDINISTAS
FreMmmAkInNG IN REVOLUTIONARY NICARAGUA

By JonaTHAN BUCHSBAUM

Texas Film and Media Studies Series, Thomas Schatz, Editor
$29.95 paper, 870.00 cloth

DEREK JARMAN AND LYRIC FILM
TuE MIRROR AND THE SEA

By SteveEn DiLLon
$22.95 paper, $55.00 cloth

FILM GENRE READER 111
EpiTep By BARRY KEITH GRANT
$29.95 paper, $65.00 cloth

FROM WALT TO WOODSTOCK

How DisNEy CREATED THE COUNTERCULTURE
By DoucLas BrRoDE

$22.95 paper, 555.00 cloth

HENRY BUMSTEAD AND THE WORLD
OF HOLLYWOOD ART DIRECTION

By AnprEw HorTON
$29.95 cloth

HISTORY FILMS, WOMEN, AND
FREUD’S UNCANNY

By Susan E. LinviLLe
$21.95 paper, 555.00 cloth

QUEER ISSUES IN CONTEMPORARY
LATIN AMERICAN CINEMA

By Davip WiLriam FosTEr
$22.95 paper, $55.00 cloth

THE SUMMER OF HER BALDNESS
A CANCER IMPROVISATION

By CaruerINE LorD

Conerna

Constructs Series, Robert Mugerauer, Vivian Sobchack,
and H. Randolph Swearer, Editors
$24.95 paper, $60.00 cloth

Browse our complete film and media list online at
WWW, utexas.edu/ utpress/subjects/film.html

UNIVERSITY OF TEXAS PRESS

800-252-3206 WWW.UTEXAS.EDU/UTPRESS




he Remasculinization
f Korean Cinema

YUNG HYUN KIM
s pages, 66 b&w photos, paper $23.95

Cinema Studies from Duke

Matters of Gravity
Special Effects and Supermen
in the 20th Century

SCOTT BUKATMAN

296 pages, 55 illustrations, 17 in color, paper $21.95

pikachu’s Global Adventure
he Rise and Fall of Pokémon
JOSEPH TOBIN, EDITOR

304 pages, paper $21.95

Watching Jim Crow
The Struggles over Mississippi TV,
Ghouls, Gimmicks, and Gold ;?25/&9%9

Horror Films and the - CLASSEN

248 pages, 8 illustrations, paper $21.95

American Movie Business, 1953-1968 Consoleing Passions
KEVIN HEFFERNAN
304 pages, 61 b&w illustrations, paper $22.95 Cultural Sutures
Medicine and Media
Screen Traffic LESTER D. FRIEDMAN, EpiToRr
MOVieS, Multiplexes, 408 pages, 82 illustrations, paper $24.95 —
and Global Culture H
CHARLES R. ACLAND Memory Bytes Shoveling Smoke

Advertising and Globalization
in Contemporary India
WILLIAM MAZZARELLA

384 pages, 16 illustrations, paper $22.95

352 pages, 16 illustrations, 34 tables, paper $22.95

History, Technology, and Digital Culture
LAUREN RABINOVITZ &

ABRAHAM GEIL, EDITORS
344 pages, 7 b&w photos, paper $22.95

Lesbian Rule

Cultural Criticism and the
Value of Desire

AMY VILLAREJO

248 pages, 20 b&w photos, paper $21.95
Next Wave: New Directions in Women’s Studies

“ Duke Un/verSIty Press IS prc u:d't‘o

2004 subscnptton rates
$30 individuals .
$20 students (W:t'[f photocopy of
current ID)

kThls journal consrstently combmes
~ excellence in scholarship with
“;lmaglnatlve ‘pr entation and a
wﬂlmgness to lead medla studles
in new. dlrectlons




The Archive and the Repertoire
Performing Cultural Memory in the Americas
DIANA TAYLOR

352 pages, 111 b&w photos, paper $22.95
A John Hope Franklin Center Book

ANNA MAY WONG

From Laundryman’s Daughter to
Hollywood Legend

Graham Russell Gao Hodges
“In this ground breaking biography,
Hodges reveals this captivating
woman, offering readers a sense
of the struggle her career

represented.”—Publishers Weekly
304 pp. / 0-312-29319-4 / $27.95 cl.

Holy Terrors

Latin American Women Perform
DIANA TAYLOR &

ROSELYN COSTANTINO, EDITORS

464 pages, 77 illustrations, paper $23.95

SATYAJIT RAY:

THE INNER EYE

Andrew Robinson

“... an extraordinarily good, detailed
and selfless book."—V.S. Naipaul
"...extremely thorough, often
perceptive and at times highly
entertaining."—Salman Rushdie

432 pp. / 1-86064-965-3 / $19.50 pb.
1.B. Tauris

Appropriating Blackness
Performance and the Politics of Authenticity
E. PATRICK JOHNSON

384 pages, 16 h&w photos, paper $22.95

Photography’s Other Histories
CHRISTOPHER PINNEY &
NICOLAS PETERSON, EDITORS

296 pages, 128 b&w photos, paper $22,95
Objects/Histories

THE JAMES BOND
PHENOMENON

A Critical Reader

Edited by Christoph Lindner
This work considesr the James Bond
novels and films in relation to their
historical, political, and social
contexts from the cold-war period
forward, and also examine the
classic Bond canon from an array of
theoretical perspectives.

272 pp./ 0-7190-6540-2 / $74.95 cl.
0-7190-6541-0 / $24.95 pb.
Manchester University Press

Living with His Camera
JANE GALLOP
Photographs by Dick Blau

208 pages, 27 b&w photos, cloth $23.95

Perversion and the Social Relation
MOLLY ANNE ROTHENBERG,
DENNIS A. FOSTER & SLAVO) ZIZEK, EDITORS

240 pages, paper $19.95
SIC IV

ACTION CHICKS

New Images of Tough Women
in Popular Culture

Edited by Sherrie A. Inness
"Action Chicks is insightful,
provocative, and fun to read.
Trenchant and compelling

~ analysis."—Robin Roberts,
Louisiana State University

304 pp./ 1-4039-6403-3 / $59.95 cl.
1-4039-6396-7 / $18.95 pb.

Come visit us!
These and other discounted titles available at our display table!

DUKE UNIVERSITY PRESS

www.dukeupress.edu toll-free 1-888-651-0122

HOLLYWOOD'S
STEPHEN KING

Tony Magistrale

256 pp. / 0-312-29320-8 / $65.00 cl.

BLACKLISTED

The Film Lover’s Guide to the
Hollywood Blacklist

Paul Buhle and Dave Wagner
288 pp. / 1-4039-6145-X / $24.95 pb.

HIDE IN PLAIN SIGHT

The Hollywood Blacklistees in Film
and Television, 1950-2002

Paul Buhle and Dave Wagner
352 pp./ 1-4039-6144-1/ $27.95 cl.

READING SEX AND
THE CITY

Edited by Kim Akass and
Janet McCabe

288 pp. / 1-85043-423-9 / $14.95 pb.
LB, Tauris

NEW EDITION!
READING THE

VAMPIRE SLAYER

The Complete, Unofficial Guide
to ‘Buffy’ and ‘Angel’

Edited by Roz Kaveney

288 pp. / 1-86064-984-X / $14.95 pb.
Tauris Parke Paperbacks

SUBURBIANATION
Reading Suburban Landscape in
Twentieth-Century American
Fiction and Film

Robert Beuka

304 pp. / 1-4039-6367-3 / $59.95 cl.
1-4039-6340-1/ $18.95 pb.

HOW HYSTERICAL
Identification and Resistance

in the Bible and Film

Erin Runions
Religion/Culture/Critique

240 pp. / 0-312-29572-3 / $75.00 cl.
0-312-29573-1/ $24.95 pb.

THE NEW BRAZILIAN
CINEMA

Edited By Lucia Nagib

320 pp. / 1-86064-878-9 / $59.50 cl.
1-86064-928-9 / $24.50 pb.

1.B. Tauris

- New in the KINOFiles Series
{ 128 pp./ 1-86064-560-7 / $19.95 pb.

| 1B.Tauris

. The Film Companion
Josephine Woll

| LITTLE VERA

~ New From Palgrave Macmillan

DEFINING CULT MOVIES
The Cultural Politics of
Oppositional Tastes

Edited by Mark Jancovich,
Antonio Lazaro Reboli, Julian
Stringer, and Andrew Willis
Inside Popular Film

224 pp./0-7190-6630-1/ $74.95 cl.
0-7190-6631-X / $24.95 pb.
Manchester University Press

MADNESS AND CINEMA
Psychoanalysis, Spectatorship
and Culture

Patrick Fuery

224 pp./ 0-333-94825-4 / $75.00 cl.
0-333-94826-2 / $24.95 pb.

SAVAGE JUNCTURES
Sergei Eisenstein and the
Shape of Thinking

Anne Nesbet

KINO - The Russian Cinema
272 pp. / 1-85043-330-5 / $59.50 cl.
1.B. Tauris

IVAN THE TERRIBLE
The Film Companion
Joan Neuberger

THE CRANES ARE FLYING

128 pp. / 1-86064-504-6 / $19.95 pb.

THE END OF ST.
PETERSBURG

The Film Companion

Vance Kepley

128 pp./ 1-86064-911-4 / $19.95 pb.
1.B. Tauris

The Film Companion
Frank Beardow

128 pp./ 1-86064-611-5 / $19.95 pb.
1.B, Tauris

Distributor of Hambledon and London, 1.B.Tauris, Manchester University Press, and Zed Books
(888) 230-8477 - Fax: (800) 672-2054 « www.palgrave-usa.com




An Eye for

Hitchcock

Murray PoMERANCE
“Wholly original in its ap-
proach. On virtually every
page, there are illuminating
critical insights and surpris-
ing pieces of factual informa-
tion.”—William Rothman,
author of Hitchcock—The
Murderous Gaze

Film  scholar  Murray
Pomerance presents u series
of fascinating meditations on
six films directed by the leg-
y. Alfred Hitchcock, a

r of the cinema.

Black Magic

White Hollywood and
African American Culture
KRIN GABBARD

“Both readable and intellec-
tually rigorous. The author's
case that white appropriation
of African American culture
has shifted from obvious and
literal forms to the disem-
bodiment of black expressions
is astutely demonstrated by his
exploration of the intersec-
tion of jazz and the narratives
of popular commercial films.”
—Ed  Guerrero, Cinema
Studies, New York University
Paper, $19.95,0-8135-3384-8
Cloth, $62.00,0-8135-3383-X
March 2004

Being Rita Hayworth
Labor, Identity, and
Hollywood Stardom
AprieNNE L. McLean

“This book reexamines Rita
Hayworth’s star image and her
proficiency as a dancer in or-
der to challenge received wis-
dom about the objectification
of female stars in classical
Hollywood cinema. This is a
superior piece of scholarship
and an outstanding contribu-
tion to star studies."—Ina Rae
Hark, University of South
Carolina

Paper, $23.95,0-81353389.9
Cloth, $62.00, 0-8135-3388-0

May 2004

Beyond Flesh
Queer Masculinities a
Nationalism in Israe
Cinema

Raz Yoser
“Provocative and timely
a totally engrossing s
—Peter Lehman, auth
Running Scared: Mascul,
and the Representation o
Male Body ‘

Raz Yosef explores: Isr
cinema’s role in the cr
of national identity 2
complex ways the o
alization of queer
came necessary . to t
Paper, $21,95,0-813

Cloth, $62.00,0-813¢

e Horror Film
ITED AND WITH AN INTRO-
CTION BY STEPHEN PRINCE

¢olume in the Depth of Field Series,
ited by Charles Affron, Mirella Jona
ffron, und Robert Lyons
aper, $22.95,0-8135-3363-5

Joth, $62.00, 0-8135-3362-7

Global Cities

ulating
Brutality
in Hollywood
Cinema,
1930-1968

cpligin Veinee

Classical Film

Violence

Designing and Regulating
Brutality in Hollywood
Cinema, 1930-1968

STEPHEN PRINCE
Paper, $23.00,0-8135-3281-7
Cloth, $62.00,0-8135-3280-9

Producing Dreams,

inema, Architecture, and  Consuming Youth

Urbanism in a Digital Age

Ebiteo BY LINDA KRAUSE
ND. PatrICE PETRO

Mexican Americans and
Mass Media
Vicki MAYER

qmc} in Lh{; New Directions in Inter- Paper, $21.95, 0-8135-3327-9

al Studies

s, edited by Parrice 010 660,00,0-8135-3326.0

Modernist Women

and Visual Cultures
Virginia Woolf, Vanessa
Bell, Photography, and
Cinema

Magaie Humm

Paper, $24.00,0-8135-3266-3
Cloth, $62.00, 0-8135-3265-5

Adorned in Dreams
Fashion and Modernity
EuzasetH WiLson
“Consistently intelligent, and
broadly informative.”

—Los Angeles Times

Paper, $23.95,0-8135-3333-3

HAPPYINS

Wond

Happy Days and
Wonder Years

The Fifties and the Sixties
in Contemporary Cultural
Politics

DaNIEL Marcus

Paper, $22.95,0-8135-3391-0
Cloth, $62.00, 0-8135-3390-2
April 2004

Demon in the Box
Jews, Arabs, Politics, and
Culture in the Making of
Israeli Television ‘

TasHa G. Oren
Forthcoming, June 200:




2004/paper/592 pages
bedfordstmartins.com/filmexperience
Available now!

“The three biggest strengths of The
Film Experience are its accessibili-
ty, interesting use of film history,
and emphasis on the way that the
attitudes and expectations of the
audience shape the movies of an
era. The text is accessible because
the basics of film are explained in
understandable language and
because it uses a good mix of clas-
sic and more modern films as
examples.”

— Mark Meysenburg
Doane College

Examination

For all the ways you teach film

For | visit: bedfordstmartins.com

The Film Experience

An Introduction
Timothy Corrigan

University of Pennsylvania

Patricia White

Swarthmore College

The Film Experience is the only text to combine a seri-
ous, comprehensive approach to the study of film with
a practical and engaging style. This dynamic text
discusses form and technigue within historical and cul- -
tural context and makes the connection between how
film techniques work and how they shape a film's many
possible meanings. The Film Experience meets students
where they are as avid movie fans and then moves
them toward becoming critical viewers and writers.

; 2002/paper/580 pages
 bedfordstmartins.com/phillips-film
New edition coming soon!

Exposes students to a broad spectrum of

r all the ways you teach film

An Introduction
Second Edition

William H. Phillips

University of Wisconsin — Eau Claire

The most comprehensive and accessible text in the
field, Film brings together technical information with
cultural and historical insights to give readers a com-
plete and multifaceted introduction to film. Infused
with a deep respect for the cinema, Film helps students
develop the critical skills they need to analyze films and
appreciate moving pictures as an art form.

“The class we teach requires a comprehensive textbook, but also
one that is readable and accessible to undergraduates. Film
meets that requirement better than any other comparable texts.”

— Barbara L. Baker, Central Missouri State University

detailed examples and illustrations. From the basic
elements of mise-en-scéne to the variety of editing
techniques, the use of clear, detailed examples, expla-
nations, and illustrations in the text help students
understand the practices that make films possible.

@ Does more than any other text to teach students
the language of film study. In addition to putting
key terms in boldface and providing an extensive glos-
sary, The Film Experience helps students master the
terms and concepts that will be crucial to their own

analysis and writing.

m Provides more writing help than any other text.

The Film Experience gives introductory students practi-
cal, step-by-step guidance on analyzing films critically
and shaping their ideas in writing.

2002/paper/350 pages
New edition coming soon!

Copies

e-mail: sales_support@bfwpub.com

Examination

For | visit: bedfordstmartins.com

ANATOMY of FILM

Fourth Edition

Bernard F. Dick

Fairleigh Dickinson University

Highly readable and free of technical jargon, Anatomy
of Film provides a brief and affordable overview of the
elements of film — exploring both the humanistic and
analytical aspects of film evaluation and criticism and
including both classic and contemporary examples.

BEDFORD

Copies

e-mail: sales_support@bfwpub.com

ST. MARTIN’S




Now available online!

The Journal of Aesthetics a

Art Criticism
Published on behalf of the American Society for Aes
Editor: SUSAN L. FEAGIN
Established in 1942 by the American Society for
Aesthetics, The Journal of Aesthetics and Art C
publishes current research articles, symposia, sp
issues, and timely book reviews in aesthetics and |

0021-8529, 2004
www.blackwellpublishing.com/jaac

The Journal of American Cul
The official publication of the American Culture As
Editors: KATHY MERLOCK JACKSON AND
WiLLIAM M. JONES
Multidisciplinary in focus, The Journal of Americ
Culture combines studies of American literature, hi
and the arts, with studies of the popular, the taken-
granted, and the ordinary pieces of American life ¢
produce analyses of American culture with a bréadi
holism lacking in traditional American studies.

1542-7331,2004
www.blackwellpublishing.com/americanculture

The Journal of Popular Cultu
The official publication of the Popular Culture Associa
Editor: GARY C. HOPPENSTAND
The Journal of Popular Culture continues to break
the barriers between so-called “low” and “high” cul
focuses on filling in the gaps a neglect of popular cul
has left in our understanding of the workings of soci

0022-3840, 2004
www.blackwellpublishing.com/jpcu

;h‘ -
f\;lﬁyivébk
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1ssuts, NEWS AT

Inventing Popular

Texts in Media and Cultural Criticism Cu Itu re
ARTHUR ASa BERGER . By JOHN STOREY
EMBER 2004 ~ 6 X 9 ~ 256 PAGE 2003 ~ 6 X 9 ~ 168 PAGES

ian Media Studies America on Film

dited by JOHN NGUYET ERNI Representing Race, Class, Gender, and

SiEw KENG CHUA Sexudlity at the Movies

EMBER 2004 ~ 6 X 9 ~ 288 PAGES By HARRY M. BENSHOFF AND
SEAN GRIFFIN

Art History

Editors: DEBORAH CHERRY AND FINTAN CULLEN
The journal Art History provides an international forum for
original research relating to all aspects of the historical and
theoretical study of painting, sculpture, architecture, design
and other areas of visual culture.

0141-6790, 2004
www.blackwellpublishing.com/journals/ahis

The Art Book

Editors: SUE WARD AND CAROL RICHARDSON

The Art Book is now firmly established worldwide as essential
reading for everyone interested in newly published books on
decorative, fine and applied art, art history, photography,

Soap Opera

By DOROTHY HOBSON

~ . o 2003 ~ 6 X 9 ~ 240 PAGES
Companlon to Fllm 2003 ~ 6.75 X 9.75 ~ 392 PAGES Ech raphies Of
eor . 0. . CNogY

in Payerback! Thinking About Movies | Television

dited by ToBY MILLER AND Watching, Questioning, Enjoying By JACQUES DERRIDA

OBERT STAM oo Loman AND BERNARD STIEGLER
lackwell Companions in Cultural Studies By PETER LEHMAN AND

AY 2004 ~ 6.75 X 9.75 ~ 440 PAGES WiLLiam LUBR oS 2002~ 6 X9~ 184 PAGES
~ 675X 9.75 ~416 P . .
2003~ 675X 975 Film and Cinema

THE JoURNAL oF

| AMERICAN |

lien Sex

architecture and design. e Body and Desire in Cinema Hollywood Cinema Spectatorship

1368-6267,2004 ] d Theology SECOND EpiTION By JAN CAMPBELL

www.blackwellpublishing.com/journals/artbook , GERARD LOUGHLIN By RICHARD MALTBY SEPTEMBER 2004 ~ 6 X 9 ~ 256 PAGES
BRUARY 2004 ~ 6 X 9 ~ 336 PAGES 2003 ~6.75 X 9.75 ~ 712 PAGES

'Fax: 781




Afterimage
Film, Trauma, and the Holocaust

Josrua Hirsch
Emerging Media: History, Theory, Narrative Series,
edited by Daniel Bernardi

$21.95

Cowbaoys as Cold Warriors
The Western and U.S. History

STANLEY CORKIN
$21.95 June 2004

The Forgotien Network
DubMont and the Birth of American
Television

Davip WEINSTEIN
$24.50 narncover May 2004

Growing Up with Television
Everyday Learning Among Young
Adolescents

JOELLEN FISHERKELLER
Choice Outstanding Academic Title, 2002
$19.95

Cinema 16
Documents Toward a History of
the Film Society

Scorr MacDONALD

IVide Angle Books Series, edited by Erik Barnouw,
Ruth Bradley, Scott MacDonald, and Patricia
Zimmerman

$22.95

Available at bookstores

Countervisions
Asian American Film Criticism

EpITED BY DARRELL Y. HAMAMOTO AND
SANDRA Liu

Asian American History and Culture Series, edited by
Sucheng Chan, David Palumbo-Li, and Michael Omi
$24.95

Hollywood Modernism
Film and Politics in the Age of
the New Deal

SAVERIO GIOVACCHINI
Culture and the Movin g Image Series,
edited by Robert Sklar

$22.95

Multiple Modernities
Cinemas and Popular Media in
Transcultural East Asia

EprteD BY JENNY KWOK WAH LAY
$24.95

Roy Orbison
The Invention of an Alternative Rock
Masculinity

PETER LEHMAN
Sound Matters Series, edited by Michael Jarrett
$19,95

Teenagers and Teenpics
The Juvenilization of American
Movies in the 1950s

REVISED AND EXPANDED EDITION
THoMAS DoHERTY
$20.95

Orders: 800.621.2736
remple.edu/fempres

Rubble Films
German Cinema in the Shadow
of the Third Reich

RoBERT R. SHANDLEY
Choice Qustanding Academic Title, 2002
$21.95

Shifting Borders

Rhetoric, Immigration, and
California’s Proposition 187
KeNT A. ONo AND JorN M. SLoop
Mapping Racisms Series, edited by Jo Carrillo,

Darrell ¥ Hamamoto, Rodolfo D. Torres, and
E. Frances White

$19.95

The Sons and Daughters of Los
Culture and Community in LA.
EDITED BY DAvID E. JaMES

Wide Angle Books Series, edited by Erik Barnouw,

Ruth Bradley, Scott MacDonald, and Patricia
Zimmerman

$22.95

Specular City

Transforming Culture, Consumption,
and Space in Buenos Aires

LAURA PoDALSKY

$55.00 Hanpcover June 2004

| EMPLE
| UNIVERSITY
PRESS

FROM CALIFORNIA

Ernesto R. Acevedo-Mufioz

Buiuel and Mexico
The Crisis of National Cinema
$60.00 cloth

Caryl Flinn
The New German

Cinema

Music, History, and
the Matter of Style
$19.95 paper, $65.00 cloth

Rosa Linda Fregoso

meXicana Encounters
The Making of Social Identities
on the Borderlands

American Crossroads

$21.95 paper, $55.00 cloth

Lee Grieveson

Policing Cinema

Movies and Censorship in Early-
Twentieth-Century America
$24.95 paper, $60.00 cloth

Andrew Horton
Screenwriting for
a Global Market

Selling Your Scripts from
Hollywood to Hong Kong
Includes an Interview with Terry Gilliam
and Contributions from Bernard Gordon,
writer for The Day of The Triffids and The
Thin Red Line; Lew Hunter, Chair of
Screenwriting at UCLA, Karen Hall,
writer/producer for Judging Amy and
M*A*S*H; and other screenwriters
$19.95 paper, $50.00 cloth

Charlie Keil and Shelley Stamp,
Editors

American Cinema’s
Transitional Era

Audiences, Institutions, Practices
$24.95 paper, $60.00 cloth

Constance M. Lewallen
and Steve Seid

Ant Farm 1968-1978
With Essays by Chip Lord,
Caroline Maniaque, and
Michael Sorkin and a
Timeline by Ant Farm
$29.95 paper, $60.00 cloth

Anita Loos

Anita Loos
Rediscovered

Film Treatments and Fiction
by Anita Loos, Creator of
Gentlemen Prefer Blondes
Edited and Annotated by

Cari Beauchamp and Mary Anita Loos
$27.50 cloth

David M. Lubin
Shooting Kennedy
JFK and the Culture

of Images

$24.95 cloth

Kenneth Turan

Sundance to Sarajevo
Film Festivals and

the World They Made

New in paperback

$14.95 paper

| Visit our exhibit for a 20% meeting discount |

At bookstores or order (800) 822-6657  www.ucpress.edu

University of California Press




BFI SCREEN GUIDES [

Mark Kermode

The Shawshank

1ema, Aesthetics, Subjectivity

.95 paper, $70.00 cloth

$27.50 paper, $70.00 cloth

~ Christine Gledhill

Reframing British
Cinema 1918-1928

Between Restraint and Passion
50 paper, $70.00 cloth

Nicky Hamlyn
Film Art Phenomena

$24.95 paper, $65.00 cloth

Jonathan
Adrian Martin, Editors
Movie Mutations
of World Cinep}
$22.50 paper, $65.00

John Sinclair, Editor
Contemporary

World Television
Graeme Turner, Associate Editor
$24.95 paper, $70.00 cloth

Michael Temple and
Michael Witt, Editors
The French Cinema Book

o Crohy Louise Alexander and ~ Sarah Gilligan Eiﬂeﬂ?tlon Wendy Hewing $21.95 paper, $70.00 cloth

100 Modern Alison Cousens Teachi pap British Cinema

Soundtracks Teaching TV eaCh!ng Women Mark Kermod in the 1960s Paclo Cherchi Usai, General Editor
$19.95 paper, $65.00 cloth S 9 and Film The E e An Educational Resource The Griffith Project
J $2??5l::per $24.95 paper Secgndxlgel:/cizsg $24.95 paper (includes CD-ROM) Volume 7:

_ . . .
‘iaéponﬁ\(\/%d i Eileen Lewis Edition Michele Hilmes, Editor ;Izlorg(s) g;:;duced n et
merican James Baker Teachi $13.95 paper isi ‘

Independent Teaching TV Neac ing TV The Television Ginette Vincendeau

: - ews i - History Book . .
Films Sitcom $24.95 paper Paul Julan Smith Jason Jaco}b,s, Associate Editor Jean-Pierre Melville

Preface by Scott McGehee

Amores Perros
and David Siegal

$24.95 paper $13.95 paper

An American in Paris
$19.95 paper, $65.00 cloth

$24.95 paper, $70.00 cloth

Mark Readman

$19.95 .
e ggtrigacs)farnaqnd Teaching Jason Jacobs Michael Williams 3
T Jam Scriptwriting, Body Trauma TV |
"'MCI'ASSICS . ";t_%;chmg Digital Screenplaysgand The New Hospital Dramas |SV0I‘ hl((i)\{e"O

. H creen lao

Michael Newton $2:L95€ngzroductlon Storyboards for Jonathan Romney - $22:50 e, $65.00 $65.00 cloth

Kind Hearts and Film and TV Atom Egoyan reter William and Geoffrey Nowell-Smith

Coronets Kate Gamm Production $19.95 paper, $70.00 cloth  Isabel Sant ditors Luchino Visconti

$12.95 paper Teaching World $24.95 paper Third Edition, Newly Revised

Cinema and Expanded

V. F. Perkins

z

$19.95 paper, $65.00 cloth

Roy Perkins and Martin Stollery
British Film Editors
The Heart of the Movie
$27.50 paper, $70.00 cloth

Anne Jackel
European

Film Industries
$24.95 paper, $65.00 cloth

At bookstores or order
(800) 822-6657
www. bfi.ucpress.edu

from Amores Perros and lvor Novello

Distributed by University of California Press

| British Film Institute




| BEY@HB THE mm MHEE |

Mmcella Mmumamzt Mascu[ inity,
and Italian Cmema .
J acquelme Relch
Anew pmpccuve on ltali
: mascuhmly, . .
cloth $49.95 paper $1

Forthmmmg’

~ THEORY m’nz IMM, :
Capt/alt S,

and Women

Ann Kibbey .
Of fersanew parddlgm for film Qtudles

Forthcoming!

GINERMA'S CONVERSION

T0 SOUND

Technology and Film Style in France
and the U.S.

Charles O’Brien

A groundbreaking study of the transition
tosound in the French Cinema.
cloth $45.00 paper $19.95

Forthe ()mmg’

THE CINERA oF
GOSHO HEINOSUKE

: Laughte/ through Tears
Arthur Nollettl -

THE SOUNDS OF
EARLY CINEMA

Edited by Richard Abel and

Rick Altman

The first book to examine the variety
of sounds that accormpanied so-called
silent cinema.

cloth $49.95 paper $22.95

THE FILMS ﬁF’ .

JACK CHAMBERS
Kathryn Elder

The first book-length study of this

 influential experimental filmmaker:
Cinematheque Ontari i, Monographs

paper $29. 95 EENRE, mm,ﬂﬁﬂ
CONVENTION IN THE FRENCH
 OPTICAL WETIW ~ [INERMRA, 1929-1939
a/plel .[1‘ [ Lu:ltolrz)ttf of kaar F i S‘C/’llllgC’I : Colin Crisp

Explores the complex film culture of
1930s France.

The first critical biogt: aphy ot an.
. cloth $65.00 paper $29.95

animation ploneel ~
cloth $6S 00 paper $27 95

New Jowrnal! HHTRGWGTIQH F
FILM HISTORY: DOGUMENTARY
An International Journal Bill Nichols

Edited by Richard Koszarski
Published four times a year,
Individuals $70.00
Institutions $175.00

A comprehensive introduction to the
issues and concepts that charactetize
documentary film and video production.
cloth $42.95 paper $19.95

‘Lloth $65 00 paper $27 95

k kncwesldnd least-known art
cloth $65.00 paper $24.9

F orthwmlng’

BEV@NMS&MN@:

M. A, Tazi and the Adveritus of

Morocean Cinema
 KevinDwyer -

A major contribution to the stu y a

undmst"mdx ngof world cmcma

| nfmcnsﬂammx

Alternative Perspectives in Sub-
Saharan anu)[)hmze Af/ ican Filn
Melissa Thackway -
How Aftrican fi lmmakers have used ~
film to question 1hu images lmposcd
onthem. -
cloth $65.00 papel $27 95

AEHHEAH HI.M

Re- mlagmmg a Contmenr
Josef Gugler -
Examines Key Alrican ulms 'md their
conlexts.

_cloth $60 00 paper $Z4 95

Nelson Pereira dos Santos

Darlene J. Sadlier

*Journalism

in the Movies
MATTHEW C. EHRLICH

The History of Communication
lilus. Cloth, $35.00

Contesting
Identities

Sports in American Film

AARON BAKER
lllus. Cloth, $32.50

The Inquisition
in Hollywood
Politics in the Film
Community, 1930-60

LARRY CEPLAIR and

STEVEN ENGLUND
lilus. Paper, $24.95

*~Forthcoming

fAbkas Kiarostami

Mehrnaz Sased-Vafa and

Jonathen Rosenbaum

CONTEMPORARY FILM DIRECTORS
James Naremore, Series Editor

*Joel and Ethan Coen

R. BARTON PALMER
Cloth, $34.95; Paper, $16.95

Abbas Kiarostami

MEHRNAZ SAEED-VAFA and JONATHAN
ROSENBAUM
Hllus. Cloth, $34.95; Paper, $16.95

Nelson Pereira dos Santos

DARLENE J. SADLIER
lllus. Cloth, $34.95; Paper, $16.95

African Americans
in Cinema
The First Half Century

Project Director:

PHYLLIS R. KLOTMAN
CD-ROM w/instructor's guide, $24.95

Points of Resistance
Women, Power, and
Politics in the New York
Avant-garde Cinema,

American Jewish

Filmmakers
Second Edition

DAVID DESSER and

LESTER D. FRIEDMAN
lllus. Paper, $26.95

Horse Opera

The Strange History of the
1930s Singing Cowboy
PETER STANFIELD

lllus. Cloth, $37.50; Paper, $16.95 1943-71

. Second Edition
Picture LAUREN RABINOVITZ
Personalities lllus. Paper, $16.95

The Emergence of the
Star System in America

All about Thelma

and Eve
RICHARD DECORDOVA e )
Foreword by Corey K. Creekmur Sidekicks and Third Wheels
Ilus. Paper, $14.95 JUDITH ROOF

lllus. Cloth, $37.50; Paper, $16.95




W avyne

U n versity
Available at bookste orcall (800) WSU-READ

To Change Reels

Filrm and Film Culture in South Africa

Edited by Isabel Balseiro and Ntongela Masilela
288 pages, 4 illus. * paperback: $27.95

Light Motives

German Popular Cinema in Perspective

Edited by Randall Halle and Margaret McCarthy
472 pages ¢ paperback: $29.95

Leaving Springfield

The Simpsons and the Possibility of Oppositional Culture

Edited by John Alberti
384 pages ° paperback: $21.95

Nothing That Is

Millennial Cinema and the Blair Witch Controversies
Edited by Sarah L. Higley and Jeffrey A. Weinstock
256 pages, 10 illus.  paperback: $25.95

The Searchers

Essays and Reflections on John Ford’s Classic Western
Edited by Arthur M. Eckstein and Peter Lehman

440 pages, 42 illus.  paperback: $29.95

Disney TV

J. P. Telotte

Forthcoming in the 7V Milestones Series July 2004)
140 pages, 13 illus. e paperback: $14.95

More Than a Method

Trends and Tradlitions in Contemporary Film Performance

Edited by Cynthia Baron, Diane Carson,

and Frank P. Tomasulo

Forthcoming June 2004! » 424 pages, 63 illus.
paperback: $27.95

Framework
The Journal of Cinema and Media

Editor: Drake Stutesman © Assistant Editor: Brian Price

Published 2 times per year ¢ Institutions: $68 per year
Individuals: $33 per year » Students: $25 per year

State
Press

* Jonathan Rayner

Visit our Web site at

http://wsupress.wayne.edu

The Films of Péter Weir
Second Edition -

This fully revised and updated
edition of Jonathan Rayner’s
acclaimed study takes an in-dep
look at the career of a filmmake
who has, over the coursé of 30
years, put together a substantial
and much-loved body of work.
Available Now

0-8264-1535-0 PB $19.95
0-8264-1534-2 HB $89.95

The Films of Krzysztof Kieslowski -
Joe Kickasola :
Available April 2004

0-8264-1559-8 PB  $19.95
0-8264-1558-X - HB  $89.95

Televising War

The Collective Memory of Confhct
Andrew Hoskins

Available June 2004

0-8264-7306-7 PB  $24.95
0-8264-7305-9 HB $115

Alien Woman: Ripley as Cinematic Icon ®

Ximena Gallardo=C. and C. Jason Smith
Available April 2004

0-8264-1570-9 PB  $19.95

0- 8264 1569-5 HB '$85

]ackmg In To the Matrlx Trilogy

Cultural Reception and Interpretation ~
Matthew Kapell and William G. Doty, Editors
Available May 2004 : '
0-8264-1588-1 PB . $19.95
0-8264-1587-3 HB $85

Alice Guy Blaché

Lost Visionaty of the Cinema
Alison McMahan

New Paperback Edition
Available Now
0-8264-5157-8 PB $19.95

© 0-8264-1489-3 HB $59.95

The Guerilla Film Makers
Handbook

Chris Jones and Genevieve Jolliffe
Easily the most helpful and honest
book ever written about what it take
to make an independent movie.
Available February 2004
0-8264-1464-8 PB  $29.95

mm Jones &
Gonssiers doliits

Screenwriting: The Sequence Approach
Write your Screenplay in Eight Simple Stages
Paul Gulino

Available May-2004

0-8264-1568-7 PB  $14.95

The Global Media

The New Missionaries of Global Caplta.hsm
Edward S. Hermann and Robert W McChesney
Available Now

0-8264-5819-X PB  $21.95

Fren¢h Cinema

From Its Beginnings to the Present
Rémi Fournier Lanzoni .

Available Now

0-8264-1399-4 HB $35

0-82641-600-4 PB  $22.95

Leni Riefenstahl

The Seduction of Genius
Rainer Rother

Available Now o
0-8264-7023-8 - PB $19.95

continuum

NEW YORK e LONDON
WWW. continuumbooks com.

b

VISIT OUR DISPLAY AT SCMS 2004
' AND RECEIVE A 30% DISCOUNT ON
THESE AND MANY OTHER TITLES




See What's Featured at Cambridge

Recycled Culture in
Contemporary Art and Film
The Uses of Nostalgia

Vera Dika

Cambridge Studies in Film

Rethinking the
Novel/Film Debate
Kamilla Elliott

The Films of Orson Weﬂﬂés
Robert Garis

Foreword by James Harvey
Cambridge Film Classics

Dickens on Screen
Edited by John Glavin

- The Films of
Ingmar Bergman
Jesse Kalin o

- Cambridge Film Classics

The Coen Brothers Fargo
Edited by William G. Luhr
Cambridge Film Handbooks

Jane Austen on Screen

Edited by Gina Macdonald and
Andrew F. Macdonald ‘

. Cambridge Studies in Film

~ Scott Simmon

Eighteenth-Century
Fiction on Screen
Edited by Robert Mayer

Stanley Kubrick's o
A Clockwork Orange e

Edited by Stuart Y. McDougal e
Cambridge Film Handbooks

On the Waterfront

. Edited by Joanna E. Rapf

‘Cambridge Film Handbooks

The "I" of the Camera
Essays in Film Criticism, History,
and Aesthetics

William Rothman

The Invention of the
Western Film

A Cultural History of the
Genre's First Half-Century

uonip3 puodss

 Film Structure and the

Emotion System

Greg M. Smith

New from Norton

www.cambridge.org .

CAMBRIDGE _

"UNIVERSITY PRESS

o ISBN 0-393-97436-7
* 550 pages, paper + CD-ROM
= wwnorton.com/web/movies

= ISBN 0-393-97868-0
° 1000 pages, paper

Looking at Movies

An Introduction to Film
Richard Barsam

Looking at Movies uses students’ natural enthusiasm for the subject as a
foundation for going beyond enjoyment toward intelligent, analytical
understanding of movies. A clear, thorough presentation of fundamental
film principles and unique pedagogy ensure that students approach screen-
ings and writing assignments equipped with the skills necessary to be
active interpreters of film.

* Featuring a fully integrated Web site and a film-clip library on CD-ROM
Visit wwnorton.com/college/titles/film/movies for more information.

A History of
larrative Film

Fourth Edition
David A. Cook

Sophisticated in its analysis, current and comprehensive in its coverage of
all aspects of film and filmmaking, and informed throughout by fascinat-
ing historical and cultural contexts, A History of Narrative Film is widely
acknowledged to be the definitive text in the field. The Fourth Edition
adds an entire chapter on computer-generated imaging, updates filmogra-
phies for nearly all living directors mentioned in the text, introduces

contemporary trends and movements, and integrates new scholarship

throughout.

INDEPENDENT AND EMPLOYEE-OWNED SINCE 1923 » wwnorton.com/college/film = (800) 233-4830




Visit Our Table and Receive a 20% Discount ‘:

THE AUDIENCE IN
EVERYDAY LIFE
Living in a Media World
S. Elizabeth Bird

224 pp

BEYOND BOLLYWOOD
The Cultural Politics of South Asian
Diasporic Film

Jigna Desai

296 pp: 10 b/w photos

DATA MADE FLESH
Embodying Information
Edited by Robert Mitchell and
Phillip Thurtle

304 pp: 30 halftones

HEAVENLY BODIES
Film Stars and Society
Second Edition

Richard Dyer

224 pp: 58 b/w photos

HITCHCOCK

Past and Future

Edited by Richard Allen and
Sam Ishii-Gonzales

304 pp: 20 b/w photos

AN INTRODUCTION
TO FILM STUDIES
Third Edition

Edited by Jill Nelmes

528 pp: 129 b/w photos

A KNIGHT AT THE MOVIES
Medieval History on Film

John Aberth

336 pp: 20 halftones

MEDIA, HOME AND FAMILY
Stewart M. Hoover, Lynn Schofield Clark,
and Diane F. Alters

224 pp

STARS
The Film Reader

ORGANS WITHOUT BODIES
On Deleuze and Consequences

Slavoj Zizek

272 pp

RETHINKING THIRD CINEMA
Edited by Anthony Guneratne and

Wimal Dissanayake
256 pp

SECRETS OF SCREEN ACTING
Second Edition

Patrick Tucker

256 pp

THE SILENT CINEMA READER
Edited by Lee Grieveson and

Peter Krdmer

448 pp: 4 line figures; 88 b/w photos; 5 tables

THE VIDEO GAME
THEORY READER
Edited by Mark J. P Wolf and
Bernard Perron

368 pp: 15 b/w photos

WOMEN FILMMAKERS
Refocusing

Edited by Jacqueline Levitin,
Judith Plessis, and Valerie Raoul
512 pp

NEW IN THE IN FOCUS SERIES

Edited by Lucy Fischerand

Marcia Landy

304 pp: 14 b/w photos; 1 table

MOVEE ACTING
The Film Reader
Edited by Pamela Robertson Wojcik

w0

1.800.634.7064 _ WWW.ROUTLEDGE-NY.COM
American Express, Visa, and MasterCard accepted

Our text-specific CD-ROMs include video clips to ilustrate chapter concepts,
quizzes to test student comprehension, and a glossary—all this packaged
FREE with every new copy of Film Art and The Art of Watching Films.

Film Art, 7/e by David Bordwell and Kristin Thompson

0-07-297568-7

Classic Appeal in Full Color
While continuing to serve as an authoritative source for the study of film,
the 7th edition of Film Art takes one giant leap forward. For the first time
ever, Film Art is presented to you in full color, greatly enhancing the text’s
visual appeal and overall accessibility to today’s student.

The Art of Watching Films, 6/e by Joseph M. Boggs and Dennis W. Petrie

0-07-297641-1

Contemporary and Accessible
There is an art to watching films and Boggs/Petrie, 6th Edition teaches students
how to master it. The foundation for developing skills and habits of perceptive
watching is established in Chapter 1 and reinforced consistently throughout the
text, ultimately leading to a complete framework in Chapter 12 that integrates
the key elements important for analysis of an entire film.

Other titles coming in 2004
American Cinema/American Culture, 2/e by John Belton / 0-07-288627-7

Adaptation: From Black and White to Silver Screen, 1/e
by John Desmond and Peter Hawkes / 0-07-282204-X

Understanding Film Genres, 1/e
by Sara Pendergast, Tom Pendergast, and Steven Schneider / 0-07-256369-9

To learn more about these and other exciting fitles from the #1 film publisher,
visit our booth, our website (www.mhhe.com), or email us at film@mcgraw-hill‘.com.;

McGraw-Hill Higher Education collects name, address, email and textbook adoption information about its customers 50 s t be able to contact them abot
products or services from MHHE thal may be of interest to them, We do nol sell or give customer names or information to any company
outside of The McGraw-Hill Companies. A full description of our Privacy Policy is available at: wany.mgraw-hill. com/privacy/htmt
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