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Letter from the President

Welcome to Tol<yo ondJosoi International Universityl On l)elmolf of our organization, | would like to extend sincere thanks to Chan-
cellor Noriko Mizuta and to tlweJlU stoff for lwosting our conference‘ We cleeply oppreciotejosoi International University’s generosity

and ltospitaltty, and we look forworcl to the ongoing conversations and collaborations this event will enable and inspire.

This year marks the liftietlt anniversary of the ](ounding of the Society ](or Cinema and Media Studies. We are honored to be in
Jopon, especlolly aswe reflect upon our cllscipllne's past and future. Thisis one oftlwe few conferences that the Society has held out-
side the United States. We gotlﬁer here in Tol<yo, l'10wever, not to “internationalize” our Society or the f‘telcl fllm and media stuclies,

but rather to recognize and to celebrate the ways in which lilm and media studies have olwoys been international.

Needless to say, the work of organizing our annual meeting is olwoys a complex endeavor and relies upon the talents and ener-
gies of many individuals. An overseas conference, ltowever, poses speciol cltollenges, especiolly given the realities of organizing
a major event clurlng a glol)ol economic downturn and navigating across cl'lstonces, cultures, and longuoges. We tlterelore owe
a cleep and ol)icling debt of grotitucle to 2009 Progrom Chair Akira Mizuta l_ippit, not only for his intellectual expansiveness, but

also for all of his hard work in putting creative ideas into practice. This conference would not have been possil)le without him.

But it would not have been possil)le without the tireless efforts of our exceptlonol—ond exceptionolly ltorclworldng—professlonol
stoﬁ. Our administrative coor(linotor, Jone Dye, and our l)uclget manager, Debbie Ruslt, have once again done an extroordinory
job in preparing for this conference and in managing the myrlocl of details both on and off—stte. Our conference manager, Leslie
l.e/\/\oncl, has likewise done exemplory work on all aspects of the conference, {rom coorclinoting with exhibitors to provicling lnfor—
mation on hotels and travel arrangements to clesignlng, olong with Del l_e/\/\oncl, the program brochure that will be essential to you

for the next few cloys‘

Please make sure to attend the opening Awards Ceremony, where we will honor the achievements of our members and recognize
excellence in scltolorslflp, teoclﬂng, and service across all areas of cinema and media studies. This year, we are honored to present
the DIsttngulslted Career Achievement Award to Professor E. Ann Koplon, former President of the Society, Dlstingutsl'tecl Professor
of Englisl’t and Comporotive l_lterory and Cultural Studies at Stony Brook Unlversity, and founcler and director o]( the Humanities
Institute. Professor Koplon is the author and editor of more than twenty l:>ool<s, 'mclucling, most recently, Frauma Culture: The Politics
ofrerror and loss in Media and Literature (2005) Sheisno stranger to Tol<yo, or toJosoi International Unlversity, orto its Chancel-
lor, since she was a visiting scholar here from 1994-1997. Chancellor Noriko Mizuta translated Ann Koplon's Women and Film:
Both Sides oft/te Camera intoJaponese in 1985, This l)ool<, translated in other longuoges as well, underscores the international
importance of Koplon's SCl’tOlClrSl‘l'lp and testifies to the cultural tronsfers and aoloptations constontly occurring within our field and

across nations and borders.

In the spirit of international celebration and collol)orotion, in tl\is, our fiftietl'\ year as scl']olorly association, | invite you to continue
the conversations and exclmnges here in Tol<yo which so clefine and clistinguisl'] our rich past, and which remain so vital to the ](uture
o{ our lielcl. Pleosejoin me in tltonldng our outgoing officers and members of the Boorcl, who have done such outstoncling work lor
the Society over the past years and who contributed enormously to this con](erence: former President Steplwen Prtnce, Secretory
Eric Sclﬁoefer, and Board members Charles Wolfe and PrtyoJotkumor. Do not hesitate to contact me, or any member of the Board
o{ D'lrectors, at the meeting or when you return lwome, if you have any questions or would like to become more involved with the
Soctetyt Once again, | thank our generous hosts at Josoi International Universtty and | wish you a wonderful and intellectuolly
engaging conferencel

Sincerely,
Potrtce Petro, Prestclent, SCMS
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Letter from the Program Chair

The program for SCMS To|<yo 2009 presenteo| many new cno“enges for the Progrom Committee and the entire Society, but
also many new opportunities and the Iwope that the first meeting of SCMS abroad in a non—Anglophone country will make pos-
sible future such events. Recognizing the experimentol nature of this endeovor, and the many new considerations it required, and
Iwoving embraced the demands unique to it, we sought to loy a foundotion {or future international meetings. We nope you will
recognize the possiloilities thata truly international gothering may yield not only in 2009 and 201 O, when SCMS celebrates its
50% anniversary, but for years to come. We believe the program itself represents a broad cross-section of scholars of all fieHs in film
and media studies and beyoncJ; of all levels Inclching non-ococlemics; and {rom across the world. We learned a lot in the organiza-
tion o]( this event, and we believe that SCMS To|<yo 2009 represents a new horizon {or film and media studies—one that opens
onto the world, with irreducible complexity but also with new and unbounded possibility. We are groteful for the superb proposols
we received, and opologize c]eeply to those we were unable to accommodate in To|<yo; many of our restrictions were based on
the overall shope ofthe program, the demands of finite space and time, and rorely on the quolity of the proposols themselves. We
appreciate your unc]erstonding and patience with this process and with the many dif{icult decisions we were {orced to make ](or the
sake of procticol demands.

N\ony people made this event possible, beginning with the past, current, and incoming presidents of SCMS, who disployed lead-
ership and vision in imaging and then initiating this event. In sequence, E. Ann Koplan, Stepnen Prince, Patrice Petro, and Anne
Friedberg have offered a quolity o{ leodership that leaves the Society poised to move in new directions and to invent new ways
of tlwinldng and practicing our disciplines. Each has left an indelible mark on this meeting, and [ am groteful for noving had the
opportunity to work with each during my time as a member o{ the Board of Directors. SCMS stoﬁ, Boord, and regulor members
also weighea in {requently, oﬁering expertise, encouragement, and their own time, while raising concerns and {ocusing on the
various aspects of such an endeavor to ensure that as much as could be ontlcipoted was. As olwoys, SCMS stoff members Jone
Dye, Leslie Le/\/\ond, and Debbie Rush-who are among the most copoble three onywhere in the world—tnought where no one
else tnougnt to think. Bruce Brasell scheduled the program with calm and grace. | am groteful to everyone who helped at every
stage of the plonnlng, and who provided much needed wisdom, experience, assistance, and initiative to make possible such a

lorge—scole unolertoldng.

| am groteful to the Chancellor oﬂosoi and Josoi International Unlversities, Noriko N\izuto, for providing our venue, for oﬁer—
ing a warm welcome to SCMS, and for mo|<ing available numerous resources without which this event could not have been
achieved. J|U Dean of Media Studies EN Ful(uyu|<i was tremendously helpful in mobilizing resources, and | am especlolly groteful
to the stoﬁ( and foculty OHU and J|U who founcl this con](erence thrust upon t|’1ern, but who responcJecl ofter the initial shock with

unbridled enthusiasm and without the slightest bit o{ hesitation. Their eﬁorts were herculeon, their energies unﬂogging. Pro{es—

sors MURAKAWA Hide, NARUSE Kotsuo, OBUCH| Kiwomu, Jiro Plutschow, TAKEFU“ Koyo, ond TERAN\OTO To|<uji wor|<ed
tirelessly onall aspects of the Progrom. J|U stoﬁ persons GOKAN Hiroo, MATSUDAIRA Yasuhicle, and NODA Naohiro have
made numerous contributions visible and invisible toward the management of this meeting otJ|U Kioichs. | would like to single out
SHINOZAKI Koyo {rom the many who provided invaluable nelp {or serving on the frontl'ines of SCMS To|<yo 2009: she acted
not only as the switchboord between SCMS ond J|U ond the outside World, but olso as onother Choir; her contributions are too

numerous to mention here but whatever goes r'lglwt in Tol(yo is either a direct or indirect result of her e](forts.



| wish to extend my gratitude also to everyone who served on the Progrom Committee, from SCMS Board members and at lorge
members who read and evaluated proposols and then also helped to build panels and workshops, to those who convened from
all over the world to imagine events and speciol programs in conjunction with the meeting. They brought insigl\t and creativity to
SCMS 2009 and their eﬁorts will be felt in many ways large and small throughout the conference. The Plonnlng Committee
includes: Ryon Cool(, Stephonle DeBoer, Yuril(o Furuhoto, W’l“iom Gor(Jner, Aaron Gerow, Jonothon Morl( Ho“, Moyumo |noue,
E. Ann Koplon, Aoron Kerner, Dong Hoon Klm, Chil«] Kinoshlto, Rophoél Lombert, Anne N\cl(night, N\orl( Menlsh, Doisul(e
N\iyao, Sachiko Mlzuno, Markus Nornes, N\itsuyo WacJa—/V\arcicno, and Alexander Zahlten. | am groteful for everything they
contributed. Each is listed in the program, as are the SCMS stoﬁ and Board members, all of whom exceeded levels of eﬁort
imoglnoble for any slngle individual. | would like to thank especlo“y those who poirecl with SCMS Board members to read propos-
ols: Aaron Gerow, N\orkus Nornes, Lisa Por|<s, Fotimoh Tobing Rony, SA|TO Ay0|<o, qnd Zhen Zhong reoc] ond evoluqted in some
cases hundreds of proposals and made valuable suggestions and many diﬁicult decisions. It is often the effort of those outside
o{ the elected leadership and staﬁ( of SCMS that not only make the annual conferences possible, but that also |<eep the Soclety

vibrant and o|ynomic.

Each individual offered his or her services above and beyoncJ any duties, responsibilities, or obligotions. From SCMS stoﬁ and
Board members, who contributed much more than t|'1ey are required to, to the J|U foculty and stoff who rallied ](or this event on
top of their olready considerable responsibilities otJ|U. From individual members of SCMS to the many non-members in Japon
and throughout the world who offerecl support and advice, each contribution was oﬁered asa gift with no expectation of return
or compensation. To t|1em, each and every one, | offer my heortfelt grotitude, my own and on belﬁol{ of SCMS and its members.
Thank you. This event will have been in the end a gift, oﬁered to the {uture o{ the field and its many inhabitants here now and yet

to come.

Akira Mizuta I.Ipplt
Progrom Chair, SCMS Tol(yo 2009
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Society for Cinema and Media Studies Conference Program

Founded in 1 959, SCMS s a professioncil organization of co“ege and university educcitors, filmmol(ers, tiistorions, critics, schol-
ars, and others devoted to the study of the moving image. Activities o{ the Society include an annual meeting and the publicotlon

0{ Cinema /ourna/.

OFFICERS

Patrice Petro University of M/isconsin, Milwaukee President
Stephen Prince Virginia Jech©o Past President
Anne Friec")erg University af Southern Ca/ifornia President Elect

Eric Schaefer Emerson Co//ege Secretary
Paula Massood Broo/([yn Co[/ege, City University of New York Treasurer

BOARD OF DIRECTORS

Priya ]uil(umar University of Southern Ca/g[ornia Hollis Griffin Northwestern University
Charles Wolfe University of California, Santa Barbara Heather Hendershot Queens Co”ege, City University of
Michele Hilmes University of M/isconsin, Madison New York ex oﬂ[cio, Eci'itor, Cinema/our nal

Jumie Poster University of Wisconsin, Milwaukee

Scott Curtis Northwestern University
ex o]ﬁ[[cio, |nform0tion Technology Officer

Victoria Johnson University of Ca[ifornia, Irvine
Michael Zryd York University, Toronto

CONFERENCE ORGANIZATION

2009 Program Committee

Akira Mizuta Lippit University of Southern Ca/ifornia Markus Nornes University of Michigan
[chair] Lisa Parks University of Ca[ifornia, Santa Barbara

Scott Curtis Northwestern Univer: sity Fatimah T. Rony University of Caiy{ornia, Irvine
Aaron Gerow Yale Univer: sity Aycll(o Saito Meiji Gakuin University
Michele Hilmes University of Wisconsin, Madlison Charles Wolfe University of Ca/g[ornia, Santa Barbara
Priya Jaikumar University ofSout/iern Caiyrornia Zhen Zhang New York University
Victoria Johnson University af Ca/ifornia, Irvine Michael Zryd York University, Toronto

Planning Committee
Ryan Cook Yale University E. Ann Kaplun Stony Brook University
Stephqnie DeBoer Indiana University, B/oomington Dong Hoon Kim University of Southern Caigronia
EN Ful(uyul(i /osai International University Aaron Kerner San Francisco State University
FURUHATA Yuriko McGill University Chika Kinoshita University of Western Ontario
William Gardner Swarthmore Co[/ege Raphué'l Lambert University of Gukuba
Aaron Gerow Yale University Paula Massood Broo/([yn Co//ege, City University

o/ New York
Mark Menish Aoyama Gakuin University

]onuthan Hall University of Ca/ifornia, Irvine
Mayumo Inoue University of the Ryu/(yus



Daisuke Miyao University o]’ Oregon

Sachiko Mizuno University of Ca/g(ornia, Los Ange/es
MURAKAWA Hide /osai International Uni versity
NARUSE Katsuo /osai International University

]iro Plutschow /osai International University
TERAMOTO Tal(uji Josai International University
Mitsuyo Wada-Marciano Carleton University
Alexander Zahlten /o/iannes Guten[)erg University,

Mark Nornes University of Mic/'iigan Mainz
OBUCHI Kiwamu /osai International University

CONFERENCE ORGANIZERS

conference consultant: ]ustin Wyutt

conference manager : Leslie LeMond

Josoi International University conference liaison: SHINOZAKI Kuyo

program schedule coordinator: Bruce Brasell

registration and accounting [SCN\S Oﬁice] : June Dye and Debbie Rush University ofOHa/’ioma
student oﬁice assistant: MacKenzie Gabe University of Oklahoma

SPECIALTHANKS

We would like to thank the fo“owing for their support and assistance with the 2009 conference:
Shannon Atkins SCMS Website Consultant MIZUTA Noriko
ARATA Manabu /apan Travel Bureau (/TB) Oklahoma Web Design
Paul B. Be“, ]r. University ofO/da/mma Decn, SHINOZAKI Kayo
College of Arts & Sciences Miho Takahashi Overstreet

Bruce Brasell Spedal Assistant to Akira Mizuta |_ippit To|<yo Travel Bureau Business World Tol(yo Corp,, Kyoil(uryol(o
Anne Friedl)erg To|<yo Nishi Oﬁice

HARADA Yoshihiro © Japan Travel Bureau U 1B) Amy Villurejo

Del LeMond Progrom Designer and Typesetter and the Stoﬁ o](Josci International University

Please Note

There will be boards {or Con{erence Updotes, Personal Messoges and Employment/Networldng

odjocent to Registrction. Please check them doily {or in{ormction.
Replocement conference programs are available at Registrotion for¥1 450JPY (approx S] 5 USD) [subject to ovailobility].
Unless otherwise noted, all meetings, ponels, wor|<snops and events will take ploce

otJosai International University, To|<yo Kioi-cho Compus, Jopon.
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Thanks to Advertisers & Exhibitors

We grotefulty ocknowtedge the fo“owing advertisers and exhibitors for their support o{ this yeors conference:

ADVERTISERS
Accxdemy of Meotion Picture Arts &

Sciences Excnonge
Bedford/Stt Martin's
Bergnonn Books Journols
Cineaste

Columbia University Press
Documentory Educational Resources Intellect

Duke University Press

FACE, Frencti American Cutturot

Film History, Indiana University Press/
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Thanks to our Institutional Members

Boytor University, Depcrtment of Communication Studies/Film &
Digital Media

Boston University, Deportment of Film & Television

Bowling Green State University, Department o]( Theatre & Film
Coli](orniu State UniversityfFu“erton, Radio-TV-Film
Cnopman University, Dodge Cottege of Film & Media Arts
Duke University, Fitm/Video/Digitol Progrom

Emerson Cottege, Depclrtment 0]( Visual and Media Arts
Georgicl State University, Deportment of Communication
Messiah Co“ege, Deportment of Communication
National Film Preservation Foundation

National Audiovisual Archive
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Point Park University, Depcirtment 0]( Cinema & Digitclt Arts
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Rutgers University Press

Santa Clara University, Englisn Deportment

Scottsdale Community Couege, Film Humanities

Toronto |nternationol, Fitm Festivot Group

University of Cotifornio, Riverside, Media & Cultural Studies
University 0] Cotorodo, Boulder, Film Studies Program

East Angtio, School of Film & Television Studies
Kansas, Deportment ofTheotre and Film

University of
University of
University of N\icnigcn, Ann Arbor, Deportment of Screen, Arts &

Culture

University of /\/\innesoto, Dept 0]( Cultural Studies & Comporcltive
Literature

University of New N\exico, Department of Cinematic Arts
University of North Ccrotina, Dept of Broodcosting & Cinema
University of North Texas, Dept of Rodio, Television & Film

f
f
University of Oktchomc, Film and Video Studies Program
University of Uta|’1, Division of Film Studies



Thanl(s to Travel Grant Funcl Donors

N\ony thanks to those who generously donated to the Travel Grant Fund. Donations enabled SCMS to award three additional

SOOO trovel grants.

Richard Abel

Leah Aldridge
Hector Amaya
Catherine Benamou
Brian Bergen Aurand
Matthew Bernstein
Gilberto Blasini
Michele Brittony
Diane Carson

Mark Garrett Cooper
Donald Cro](ton
David Crane

Scott Curtis

Mcxry Ann Doane
Natasa Durovicova
Anne Friedberg
Phy“is Frus

Elizabeth Galindo

Paulo Grcmjo
Andreas Gregersen
Andrea Susanne Grunert
Hiscnyuld H‘ll(oge
Anc|y Horton

Priyo Joll(umor
LynneJoyriclw

E. Ann Koplcm
Donald Larsson
Bernardo Lins
Adam Lowenstein
Paula Massood
Livia Monnet
Derek Nystrom
Katre Péirn

Patrice Petro

Maria Prclmoggiore

H‘llory Radner

Steven Ricci

David Rodowick
Vera Ryz|’1i|<
Daniel Salas
David Schoefer
Eric Scl’\cefer
Jomes Schamus
Rikke Schubart
T’lmothy S|’10ry
Christopher Sieving
Joson Skonieczny
Hana Washitani
Virginio Wexman
Andy Willis
Charles Wolfe

Paul Young
Michael Zryd



Schedule of Events At A Glance

Day Time Page Day Time Page
Thu, May 21 8:00-9:45 Session A 17 Sat, May 23 8:00-9:45 Session | 52
10:00-11:45 Session B 21 10:00-11:45 Session | 56
12:00-13:00  Lunch Break 12:00-13:00  Lunch Break
13:15-15:00  SessionC 25 13:15-15:00  SessionK 60
15:15-17:00 Session D 30 15:15-17:00 Session L 64
17:30-18:30  Awards Ceremony 34 Sun, May 24 8:00-9:45 Session M 68
18:30-19:30  Reception 34 10:00-11:45  SessionN 72
Fri, May 22 8:00-9:45 Session E 35 12.00-13:45  SessionO 76
10:00-11:45 Session F 39
12:00-13:00  Business Meeting 472
13:15-15:00  Session G 43
15:15-17:00 Session H 47
17:30-19:30  Special Event 51
Exhibit Hours*

room: qulery

Friday, May 22
11:45-17:00

Saturday, Moy 23
8:00-12:00 & 13:00-17:00

Sundoy, May 24
8:00-11:00

* hours subject to change



All special panels, screenings and events listed below will be held inJlU Hall, except where noted

Special Panels, Screenings and Events At A Glance

Day Time Special Panel Title Page
Thu, May 21 10:00-11:45 “Expressions of Animation: Reconsidering the Dualistic Framework” 21
13:15-15:00 “Visuality, Performance, Theory” 25
“Women's Representation, Women Filmmakers” (room 507) 29
15:15-17:00 “Transversing Japanese Cinema: Between the Colonial and the Global” 30
Fri, May22 ~ 10:00-11:45 SCREENING: Jin-Roh: The Wolf Brigade 38
OKIURA Hiroyuki, Japan, 1998, 100 min
13:15-15:00 Conversation with Experimental Filmmaker MATSUMOTO Toshio 43
15:15-17:00 “3-D HIROSHIMA: Time, Space, Memory” 47
17:30-19:30  SPECIALEVENT: Benshi performance by SAWATO Midori 51
Sat, May 23 10:00-11:45 “The Evolution of Sound in Japanese Media” 56
13:15-15:00 “New Directions in Contemporary Japanese Animation” 60
15:15-17:00 Conversation with scholar Donald Richie 64
Sun, May 24 10:00-11:45  “The State of the Japanese Film Industries” 72
12:00-13:45  Conversation with filmmakers AOYAMA Shinji and KUROSAWA Kiyoshi 76

Registration Desl((s) Hours*

room: Entry Hall

Wednesday, May 20
13:00-17:00

Thursday, May 21
8:00-15:15

Fric]ay, May 22
8:00-15:15

Saturdqy, May 23
8:00-15:15

Sunday, May 24
8:00-12:00

* hours subject to chonge
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SCMS Caucus & Scholarly Interest Group Meeting Schedule

All meetings will be held in Campus Builcling 2, Kioi-cho, Tol(yo— Level 1F, Seminar Room 1

(for more informotion, pleose visit the registration c|es|<)

Date Time Caucus /SIG
Thursday, May 21 12:00-13:00 Women's Caucus
Friday, May 22 13:15-15:00  Asian/Pacific American Caucus
15:15-17:00  Women's Film History Project
17:15-18:15  French/Francophone Scholarly Interest Group
18:30-19:30  Latino/a Caucus
Saturday, May 23 10:00-11:45 African/African American Caucus
12:00-13:00  Queer Caucus
13:15-14:00  Middle East Caucus
15:15-17.00  CinemArts: Film & Art History Interest Group
Sunday, May 24 12:00-13:00.  Caucus Coordinating Committee




B1F

1F

2F

Tol(yo Kioi-cho Campus—Floor Diagrams

YT, X

J|U Hall Cafeterio
Foyer

I IIIIII Entry Hall
nner

Ga“ery Garden

|nformution




3F

4F

S5F

Tol(yo Kioi-cho Campus—Floor Diagrams

™

oo RN % g5 i
—
Jiu Professor's
301AB 302 Offices
e TN # T T i
—
. 404 U Professor
anguage rofessors
A0 Az La l)orcltory Oﬂ:ices
405
° ° & o
Lounge w m m ﬁ ?@ Tm
501A 503A 505A 507
501B 503B 5058
502 504




0

THURSDAY MAY 21

An Archaelogy of Asian Screen
Representation and the Displuy of
Oriental [De]cadence

Assessing the Future o{ Global Hollywoocl

lindy leong University of Ca/ifornia, Los Ange[es/
Purchase Co[[ege, State University of New York

D

301A

chair

Benjamin Min Han New York University “America’s
Favorite ‘Korean Cuties': The Kim Sisters and Voriety Shows

during the Cold War”
]inhee Choi University ofKent, UK “|nter—linguol

“Translation” and Ep'istemic Risk: Reﬂections on Multinational
Casts and Dubbing in Asian Co—productions"

Lindy leong University of Ca/prornia, Los Ange[es/ Purchase
Co[/ege, State University of New York " Bungl(ol(
Dongerous and the SE Asian [Dis]connection: |nscrutobility and

Resistance in the Cinema of Apichutpong Weerasethakul and
the Thai New Wave”

aﬂ Wur, History, and Trauma

in Japanese Cinema

302
chair Oliver Dew Birkbeck Co//ege, University of
London
Mark Pendleton University of Melbourne “Trauma Cinema

and Rememberlng Terror: Shiota Akihiko's Canaryond post-
Aum Jcpanese Film”

Patrick Crogun University of the West of Eng[and “Shohet
Imamura’s Black Rain: Reconsidering Traciition, Heology and
Survival”

Mayumo Inoue The University of the R yukyus “Hiroshima
beyond the Aesthetics of Failure: History, Materlolism, and the
City in Suwa Nobuhiro's HSiory”

Oliver Dew Birkbeck Co[[ege, University of
London “Melodrama Wars: The Politics ofthe Wound and

Contested Memories of the War in Recenthponese Films”

'

o

8:00-9:45

Asian Cinemas and the Neoliberal Turn
The Politics and Aesthetics o[ Gender and Sexuality

3018
(- chair Jyotsna Kapur © Southern lllinois
O University
‘:/E) co~chair Sunny Yoon Hanyang University
pV4
o Gina Marchetti University of Hong Kong
g Amy Villurejo Cornell University

Rie Karatsu University of Nagasa/(i

Transcultural Dialogues

D

with Japanese Cinema

401
chair Jodio Luiz Vieira Universidade Federal
Fluminense
Andre Kunigami Fluminense Federal University, UFF

"Joponese Contemporory Cinema and Its Vunisiw‘ing ‘Real:
Towards a New Mode of the |mcge”

Jodio Luiz Vieira © Universidade Federal Fluminense
“Jcpcnese/Bmzilian Pop |mages: Mozzcropi, Laughter,

Resistance and the Powers of Genre”

“OZU
and the Search for a Contemporory Aesthetics of Everyciay
Life”

Denilson Silva Federal University, Rio de Janeiro
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THURSDAY MAY 21

Contemporary Asian Diasporas
Redefinitions of Place and Sul)jectivity

D

402
chair lan Conrich Birkbeck Co[[ege, University of
London
Suzie Young © York University © "Cutting-edge Memory:

YouTube and the Hong Kong Diaspora”

Chinese University of Hong Kong
“|ntertextuality and M‘igmtion: Diasporc and Revival in Recent

Helen Gruce

Asian Australian Cinema”

Felicity Colman Manchester Metropolitan University
“l|f You Were Me': Listening to Diospor‘ic Aﬁ(ect in 'Noise’
[2007]"

lan Conrich

Birkbeck Coiiege, University af London
“Beyond Biculturalism: Cross-Cultural Relctionsiﬂps in Asian-
New Zealand Films”

Approaching the Past/Present/Future

&

404

Cinematic Time Travels

chair Rene Bruckner University of Southern Ca/ifornia

]ohn Lessard University of the Pacific "“The Time is Out of
Joint': /V\ociernity, Egypt, and Hamlet's Legcxcies in the Cinema
of Youssef Chahine”

Michael Dwyer

Time Travelin the Recgon Era”

Rene Bruckner University af Southern Ca[ifornia “Stillness
and Historical Objects [Portrait of /ennie, la /etée, 2 046] "

“Back to the Fifties:

Syracuse University

'

g Global Hollywood

8:00-9:45

403
chair Eric Hoyt University of Southern Ca/ifornia
Daniel Steinhart University of Caiifornia, Los Ange[es

“Ho“ywood Overseas: Debates and Configurotions o]( Foreign
Productions in the Postwar Era”
Michael Kaplan “Globalizing
Liberalism: Ho“ywood Rhetoric of Post-national Citizensiﬂp”
Ross Melnick © University of California, Los Angeles
“From Brocdwcy to Bombay: Paramount and Loews Establish
N\ultinationol Theoter Circuits in Asio, Africa, South Americo,
and Australia”

Eric Hoyt University of Southern Ca[ifornia “The Most

‘Inscrutable’ of Foreign Markets: How Ho“ywood Perceives and

Indiana University

Sells toJcpan"

l@' Fatal Frames

501AB
chair Genevieve Yue University of Southern Ca/g[ornia
co-chair William Huber University of Califomia, San
Diego
William Huber University of Ca/ifornia, San Diego

“A Gomer[y Unconny: The Ploy—Aesthettcs of fatal Frame II'

Laura Hoeger University of Ca[ifornia, San Diego
“Giwostly Multiplicotion: Twins and Horror in Fatal Frame |
Crimson Butterﬂy"

Genevieve Yue University of Southern Ca/ifomia
“The Sensitive Medium: Remedioting Spirit Photogropi\y in the
fatal Frame"

CheraKee University of Southern Ca[glomia “Frciming
the |_iv'ing and the Dead: Fata//‘—rame, Ghost Hunting and the
Camera”

respondent lan Bogost The Georgia Institute of Teclmo[ogy



THURSDAY MAY 21

Jet'aime. . . moinon plus
Franco-British Cinematic Relations

D

502
chair |.ucy Mazdon University of Sout/!ampton
Lucy Mazdon University of Soutllamptan "Trocing the

Hlstory o]( Franco-British Cinematic Relations”

Justin Smith University of Portsmouth “Une Entente
Cordiale? —A Brie]( History of the Anglo—Frenci\ Film
Co—production Agreement, 1965-1979."

Cristina Johnston © University of Stirling © “Those Frenchies
Seek Him Everywhere': Wi\y Does David Niven's Englis|'1
Gentleman live in France?”

Catherine Wheutley University of Sout/lampton “The
Longuoge of Love? Three French Versions of iady C/mtter/eys
Lover— and Their Receptlon l)y British Audiences.”

I@j City as Site

504
chair Rochelle Simmons © University of Otago
Pavel Sl(opul Masary/( University “Schoolmates Go to

the Cinema: The Cinema Distribution and Reception ina

Czechoslovak City, 1945-1970"

Kyle Conwuy University of North Dakota
Regionol Media Copitol”

University of Otago

u
Winnipeg as

“The City in New

Rochelle Simmons

Zealand Film”

0

'

8:00-9:45

A Cinematic Bestiary

@ The Animalin Film and Philosophy

503AB
chair Andrey Gordienko University of Caiifornia,
Los Angeies
André Dias Universidade Nova de Lishoa "Autopsy in

vivo': Biopoliticol Features Regorcling Wiseman'’s Primate”

Edinboro University
Decth, Valentine's Unspeokoi)le Crlme, and the |ncongruous

Animal Melodrama”

Andrey Gordienko University of Caig[ornia, Los Ange[es
“To Live and Die like an Animal: The Sovereign Hero in Kihachi
Okamoto's The Sword ofDoom"

Agustin Zarzosa “Pencils Senseless

Phenomenological Encounters

D

on uncl beyoncl t|1e Screen

505AB
chair Greg Tuck University of the West of Engiano[
Codruta Morari Sorbonne Nouvelle/Harvard University

“Sensuousness of the Cinematic Body : Phenomenology of
Style and ‘Feminine Truth” in Rivette's La Belle Noiseuse and
Sautet's Un Coer en hiver”

|.ucy Bolton Queen Mary, University of London “Luce
|rigoroy and Morvern Callar— "Where the Look |tself Remains
Tactile™

Kate Ince University of Birming/'lam “Existential

Phenomenology, Feminism and the Film Experience"

Greg Tuck University of the West of Eng[and “Dead
Bodies, Live Flesh: the Embodiment of Love ond |.oss in
Tsukamoto Shinyo's Viia/[2004]”



THURSDAY MAY 21 . . 8:00-9:45

I@J Television Theory and its Contexts

506

chair Evan Lieberman © Cleveland State University

Lynne ]oyricl'\ o Brown University o "The /V\oglc of Television:
Thlnl(ing Through /\/\ogicol Realism in Recent U.S. TV”

Evan Liecberman © Cleveland State University o “Building the
Story City: The Wire as Matrix Narrative”

Grant Bollmer © University af North Carolina, C/tape/ Hill o
“Jccques and Gilles Watch Some Television”

20



THURSDAY, MAY 21

chair

JIU Hall

Al of the specia/ events
held in//U hall will be
conducted with
simultaneous translation
both in Eng/isli and
/apanese,
depenc[ing on the need.

Contemporary Asian Film Industries
Festivals, Markets and Other Cosmopolitan Spaces

D>
301A
chair Aynne Kokas © University of Ca[ifornia,
Los Ange/es
Kyung Kim © University of Ca[ifornia, Irvine

co-chair

Chia-Chi Wu © National Taiwan Normal University ©
“Hong Kong Cinema before Kungfu Pandd"

BrianHu © University of Ca/ifomia, Los Ange[es o "Rebranchng
the Cinemas of Hong Kong and Taiwan: The Cosmopoliton
Labor and Technology of Global Film Markets”

Bruce Williams © William Paterson University © "Constructive
Reﬂections: The Pivotal Role of Film Criticism in North Korea
Nation Building"

Aynne Kokas © University of Ca[ifornia, Los Ange[es o
“Sino-U.S. Film Co—productlon Practice and the Rise of the
Chinese Film Market”

21

'

D

w
o
—_
oo

WORKSHOP

10:00-11:45

"Expressions of Animation: Reconsidering the Dualistic Framework”

SANO Akiko © Momoyama Gakuin University
IMAI Ryusul(e o Hanazono University
GAN Sheuo Hui © Kyoto University
DOINobuaki © Tokyo University

Issues in Experimental Film
and Media Scholarship

Digitul Horizons

chair Michael Zryd © York University
workshop participants
Dale Hudson © Amherst Co//ege
Tess Takahashi © Oberlin College
Andrew Uroskie © Stony Brook University

sponsor Experimentul Film and Media



THURSDAY, MAY 21

|®I Alternative Cinema in Japan

302

chair Mika Ko

University of S/te}?ieici, Engianai

Ayami Ushida “The Mysterious Scene
between the Cinematic |moge and the Original Novel”

Nihon University

]ustin ]esty University of Ciu'cago “Dokuritsu
Puro—|ndepencient Production in Jopcn’s Eorly Postwar”

Scott Nygren University of Florida “Yoshida's Political

/Durgatory”

Mika Ko University ofSiieﬁ{ieici, Engianci “Abnormal’
Body, Sexuolity and Etimicity: Matsui Yoshihiko's Cinema of
Taboo”

@ Floralism
@ Eurly Cinema, Flourishing Astractions,
403 and the lil)erty Era
chair Victoria Duckett Universita Cattolica-Milano

Victoria Duckett Universita Cattolica-Milano “la Dame
aux Caméiias: Flowers, Florallsm, cxnci Thirci WoveJaponlsm in

eorly French Film”
"The

Blue Flowers o]( Romanticism: Eurly Film Theory and the New
Medium of Film”

Universita Cattolica del S Cuore di Milano
“Saying it with Flowers: The |conogrc1pi1y of the Rose in Early
ltalian Diva Film.”

Massimo Locatelli Universita Cattoiica, Brescia

Elena Mosconi

0

22
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10:00-11:45

Imagining the Urban|
Urban Funtusy

D

401

chair Sabine Haenni © Cornell University

Ken Feil Emerson Caiiege “Perverse Neigi\l)ors: Clties,
Sexual Devionce, and Ho“ywooci Sex Comedies of the 1950s
and 1960s"

Paula Massood © Brooklyn College/City University of
New York “|magining a Promised Land: [Ti\e Historical
Precedents oﬂ Recent Gangster Films Set in Harlem”

Pamela Wojcil( University of Notre Dame “Whose
Urbanism? The Black Apartment as Urban Crit'ique"

New Media Networks
Globul, Biological, Technologicul Networks

D>
404

chair Patrice Petro University of M/isconsin, /Viiiwaui(ee

Wendy Chun Brown University “Embodied Networks:
Cyworlci and the South Korean Race/Not‘lon”

Beth Coleman Massachusetts Institute of
Ec/moiogy “Realtime Networks”
Brian Goldfarl: University of Caiifornia, San Diego

“Networks for Redef’inlng Disorder: Internet-based Public
Health Intervention Projects"

Scott McFarlane
o][ Biotecimoiogy”

“The N\eitlng Pots

Concordia University

respondent PI\ilip Rosen Brown University



THURSDAY, MAY 21 . . 10:00-11:45

o o
@’ Gender and Silent Cinema @ Filmand Digital Form

405 501AB

chair Laura Horak University of Ca/ifornia, Ber/(e/ey chair Seung—hoon ]eong Yale University

Michele Torre Southern lllinois University Carbondale Matthew Tinkcom Georgetown University “Primer and
“A Reel Woman: Zoia Barantsevich Makes Her Mark in the Digito”ime: On the DVD, Value and Recursivity”
Movies” Maria Cruz Universidade Nova de Lishoa “Screening and

Michael T. Williams University ofSout/"iampton Accessing: Spoce and Time in Contemporory Visual Culture”
“The Undying Past: Stars, Symmetry and History in flesh and Seung-hoon Jeong Yale University © "A Spectatorial Turn of
the Devil [Clorence Brown, 1 92()] S Digitol |ndexicolity"

Bryun Hartzheim University of Ca[g[ornia, Los Ange[es
“An Asian Doll in French Clothes: Assimilation in the Films and
Reception of Tsuruko Aoki”

Laura Horak University of Ca/ifornia, Berke/ey
“Cross—gender Cost‘ing in Silent Cinema”

sponsor Women's Film History Project

@ Post-Soviet Russian Cinema @ Neglecte d Romcoms

|ntermec|iuting the National and the Transnational

502 503AB
chair Brinton Tench Coxe © Drew University chair Tamar Jeffers McDonald ©  University of Kent
]asmijn Van Gorp University ofAntwerp “Cinema and Hilury Radner University ofOtago “Nancy Meyers:
the Russian Federation: Stote—sponsored Transnationalism to Romantic Cornedy and the Neglected Neo—ferninist Auteur”
Reinforce the Nation” Pamela Church Gibson University of the Arts london
Nutuliyu Danilova Hig/ter School ofEconomics “Teencxge Romcoms — Commercial Popularity and Critical
“Retlﬂnl(ing the ‘National' ldea: IZBy Nikita Mikhalkov Distaste”
[2007] ! Walter Metz Montana State University, Bozeman
Lars Kristensen University ofSt. Andrews “Nomad "Bringing Out the Animal in Him: Nature Studies and
[2005] and Mongo/[2007] in Epic Transnational Romantic Comedy”
Straightjackets” Tamar Jeffers McDonald © University of Kent © “Romantic
respondent Philippe Meers University ofAntwerp Comedy and Generic Hybridity”

23



THURSDAY, MAY 21 .

m Performing Under Duress
@ Voice, Expression, and Cultural Struggle
504 in Hitchcock's Films

chair Susan White

University of Arizona

Debra White-Stunley
/ndianapo[is

Indiana University/ Purdue University,
“Hitchcock and Espioncge: Gender,
Survei“cnce, Audio—vision”

Mike Kolakoski University of Arizona “Point of Hearing:
Haunted [Female] Psyches and Hitchcock's Narrative Use of
Disploced Sound”

Susan White University ofArizona "'AHawk From a

Handsaw': Performonce and Theotricolity in Hitchcock's
American Films”

. 10:00-11:45

1940s Cinema

@ Affective Form and World Historical Chunge
505AB

chair Chris Cagle © Temple University

Rosalind Galt University of Sussex “The Geopollttcs of
Decorotion: Powe“ onci Pressburger, Orientolism cnd ‘Stuﬁ'"

Jenni{er Fuy Mic/ligan State University “Film Aesthetics
and Democratic Feeling”

Karl Schoonover Mic/tigan State University “Before Our
Eyes: Cinema as Humanism”

Chris Cugle @mp/e University " Reopproising Melodrama:
Nostolgio, Historicc”rouma, cnd the 1 9405 Senttmentol
Drama”

respondent Corey Creekmur University of/owa

@ Moclernity's Other landscapes

Eurly Cinema and Race in Latin America

506
chair Giorgio Bertellini
Paul Schroeder

University of Micnigan

University of Hawaii, Manoa

“Latin American Cinema's Transition to Sound”

Luuru |su|:)el Serna

Florida State University

" Picturing the

V’lrgin: Sentimental Nationalism and Ethnograpiﬂc Display in

Tepeyac [1 91 8]"
Daniel Salas

Universidad Rey /uan Carlos

“From the

'Pumpc' to the ‘Plaza’: Race and National Hentity in Two
1910s Films from Argentinc and Spcin”

Giorgio Bertellini

University ofMicnigan

" . e
Primitive

Nobilities: Nobleza Gaucha [Gauc/]o Noi)i/ity, 191 5] and

Argentlna’s Modern National Landscapes"

sponsor

Latina/0 Caucus



THURSDAY, MAY 21

Jlu Hall UCHINO Tadashi © Tol(yo University

OTORI Hidenagu o Theater critic

All of the specia/ events
held in//U hall will be
conducted with
simultaneous translation
bothin Eng/is/l and
/apanese,
cfepend[ng on the need.

& Perspective Matters
@ Transnational Perspectives on Identity
301A Performance in East Asian Cinema

chair Michael Baskett © University of Kansas

Darrell Davis © [ingnan University, Hong Kong o
" [ust, Caut[on: Clcxss Acts, Trcmsgressive Consumptlon”

Michael Baskett © Um’versity of Kansas © "“Between the
National and Transnational: Performing |dentity in 1960s
Pan-Asian Spy Films”

Emilie Yueh-yu Yeh © Hong Kong Baptist University ©
“|ncriminating Spoces: Borderless Asia in the Films of Mike

Takashi”
respondent Poshek Fu © Universityof/[[inois, Urbana—C/\ampaign

25

"Visuality, Performance, Theory"

chair KITANO Keisuke © Ritsumeikan Unlversity
IWAMOTO Kenji © Nihon University/ Waseda University

13:15-15:00

I@I Japunese Cinema in the World

w
o
—_
oo

WORKSHOP

chair Daisuke Miyao © University of
Oregon

worl(shop participants
Hideaki Fujil(i o Nagoya University
Mitsuhiro Yoshimoto © New York University
Alastair Phillips © University of Warwick
Scott Nygren o University of Florida

Akira Mizuta Lippit © University of Southern
Ca/ifomia

sponsor Asiun/Puci[ic American Caucus



THURSDAY, MAY 21

|@I Miike Takashi

302

Dylan Euefson University of Southern Caiyfornia

chair

Dylan Ellefson University of Southern Ca/tfornia
“Televisual Nostolgio: Representot'lons of Home and the Recent

Past in Mitke Takashi s Osaka Coming of Age Films”

Steven Rawle York St. /o/m University “Visitor M:
The Se“ing of Miike Takashi as an International Auteur”

Alain Chouinard

“The Hetero-masculine Boc|y and the Tronsgression of its

Concordia University

Homogeneous Boundories in Tal(ashi /V\ii|<e's Yo|<uzo Fllms,

Ichi the Killer and Gozu"

@ Pacific Visions
D>

402

Tracing the Movement of Memory
between North America and Asia

chair Kirsten McAllister Simon Fraser University

Kirsten McAllister
Movements: From Historical Displacements to Transnational
p
Flow"
Roy Miki Simon Fraser University "Rewirlng the Critical

Aﬁects: Recding ‘Asian Canadian” in the Transnational Sites of
Kerri Sakamoto’s One Hundred Million Hearts"

Simon Fraser University “Temporcl

Monika Gugnon Concordia University “Posthumous
Cinema: Unfinlshed Films and Theresa Hak Kyung Cha's
White Dust from Mongo/[a"

Cindy Mochizuki Emi[y Carr University " Re—performing

Interviews frorn Slocan to Shizuoka &on . . .
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13:15-15:00

Imagining the Urban
@ Urban Geographies of Cinema
401
chair Pamela Wojcik University of Notre Dame

"Genre/City: Toward a

Theory o]( the Cinema’s Urban |muginotlon”

Sabine Haenni Cornell University

Paola Bonifazio Dickinson Coi[ege " Documentary Films
and the ’Housing Revolution” in Cold War |to|y"
Diane Lewis University of C/ticago “Kyoto, Houywooci of

Jupon': |moginory Geogrophies o](tiwejoponese Film |ndustry
ofter the Great Kanto Eorthquoke of 1923"

Brendun Kredell

du Cinéma est Universel: The Cinema of Gentrification in the

Northwestern University “le Longoge

Contemporary North American Motion Picture |ndustry"

l@' Reclefining Censorship

403
chair Daniel H. Wild Independent Scholar/New York
University School of Medicine
Broderick Fox Occidental Co[[ege " Revolutlonory Media?

Biopower and the Mytt\ o][ Digitol Democrocy”

Daniel H. Wild Independent Scholar/New York University
Sc/'iooiofMeciicine “Bulcke’s Burden: The Figure ofthe
Censor in early 1920s Weimar Censorship Decisions”

Linda Ruth Williams University of Soutllampton
“Censorship and The Deviis, 1971 to the Present”

Tilottama Karlekar New York University “The Censors
Within: Censorstﬂp Debates and the Political Documenmry in
India’s Globalization”



THURSDAY, MAY 21

|@I Avant-garde Performance

404
chair Christopher Sieving University of Georgia
Marc Siegel Freie Universitéit, Berlin “The Performances

and Film Diaries of Toylor Mead”

Carlos Kase University of Southern Caiy(ornia mi_ights,
Like an Attack: Paul Sharits and the Cinema of Sensory
Aggression”

University of Georgia " Per](ect Filmic

Appositeness: Edie Sedgwick and [Super] Stardom in Sixties

Christopher Sieving

Unciergrounci Cinema”

Experimental Film and Media Scholarly Interest
Group

sponsor

Animation

&

New Perspectives onthe Moving |muge

501AB atthe Turn of the Century
chair André Gaudreault © Université de Montréal
André Gaudreault Université de Montréal © and

Pierre Chemartin Université de Montréal
" Animation Beyond Film: Comic Strips, Slide Siwows cnci
Animated Figures”

Nicolas Dulac © Université de Montréal / Université Paris Il
“Animation as Attraction: What Optical Toys CanTeach Us
about Visual Culture”

Philippe Gauthier “ATrck
Question: Are Early Animated Drowings a Filmic Genre or a
Special Effect? "

Donald Crufton University ofNotre Dame “Animation and
Cinema: Which is the Horse? Which is the Cart?”

Université de lausanne

27

13:15-15:00

l@l Race, Ethnicity, and Film History

405

Peter Limbrick
CI' uz

chair

University of Caiifornia, Santa

The Chinese University ofHong

“Nonsigniflcation, Elusiveness and the Power of

Yuunyuan Wang
Kong
Fiction: Aplchatpong Weerasethakul and the Cinematic
Histor'lcity”

Raphaél Lambert University of Gukuba “The Middle
Pcssage: Film Posters and the Meoning ﬂ\ey Create”

Peter Limbrick University of Ca/ifornia, Santa Cruz "The

Seekers: Film Hlstory and Postcolonial Encounters in Aotecroo/

New Zealand.”

‘@l Issues in European Cinema

502

chair Paulo Granja © University of Coimbra

University ofCoimi)ra “For a New Cinema':

Mociernism, Realisrn anci the New Portuguese Cinemo”
Paulo Cunha University ofCoimi)ra “The lCinépiﬂle
Tourism” and the New Portuguese Cinema”
Michelle Robertson /Viacquarie University, Syoiney
“Turkish-German Women and Constructions of Genderin
Recent German Cinema”
Shelleen Greene University of M/isconsin, Milwaukee
“ll Mulatto: Representing Mixed-race Hent‘lty in the ltalian
Post-war Film”

Paulo Granja
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‘@l Transformations of the Flesh

503AB

chair Sophia Harvey © Vassar College
co-chair Mike Dillon University of Southern Ca/ifornia

Ruphuel Ra phuel University of Oregon “Planet Kong:
Transnational Use of the Cnronotope of King Kong [1 93 3] in
Jopun and Southeast Asia”

Mike Dillon University of Southern Caly(omia “Impossible
Representotions: The ‘Tl‘\inl(ing Bomb’ of The Terrorist[Suntosl‘\
Sivan, 1999]"

Sophia Harvey © Vassar College © “Who's the Dummy?
Mcpping Subjectivity, N\oteriality, and Corporeality in Pin
[Sondor Stern, 1 988] and Magic [Rlcharc] Attenl)orough,
1978]"

respondent E. Ann Kaplan Stony Brook University

Proond Something Lost, Something Gained

505AB Studying Early Film Culture

chair Richard Abel © University of
Miclligan

Kuveh Asl(uri University of Ca[ifornia,
Ber/(e/ey

Neepa Majumdur University of Pittsburgh

WORKSHOP

Laura Isabel Serna Florida State University
Sheila Sl(aff University of lexas, El Paso
Giuliana Muscio University of Padua

13:15-15:00

‘@a Sonic Remakes and Remixes

504

chair Mark Kerins Southern Methodist University

cochair  William Whittington © University of Southern
Ca[ifornia

Mark Kerins Southern Methodist University “Voyeurism in
Surround: From Rear Window to Disturbia”

William Whittington University of Southern Ca[ifornia

" Remixing/Remol(ing the Sound Design o]( Transnational
Horror”

respondent Daniel Herbert University ofMic/tigan
sponsor Sound Studies Scl'\olurly Interest Group

Rethinl(ing ‘National * Television

D>
506

and its Flows

chair Eirik Frisvold Hanssen © The Norwegian
University of Science and Ec/mo/ogy

Hector Amayu University of Virginia “Mapplng Television
to the Nation: Sponislvlonguoge Television Morginclizotlon and
Linguistic Rignts”

Matt Sienkiewicz © University of Wisconsin, Madison
“More than Money: The Not For Profit Globalization of
Palestinian TV"

Mats Bjorl(in Goteborg University “Public Service
Televlsion, Strecxming Video, and New Woys of Leornlng How
to Make Television”

Eirik Frisvold Hanssen The Norwegian University of Science
and Ec/mo[ogy “From Transnational to National: The
Emergence of Television in Scandinavia”

28



THURSDAY, MAY 21 13:15-15:00

SPECIAI. “Women's Representution, Women Filmmakers”
moderator  KAWANO Yuka © Josoi International University

presenters:

507 |SH“|MA Ayumi ° Josoi International Universlty o “The Representation and Discursive Construction o](
Women and Fomily: A Comporotive View o”oponese and Korean TV Dramas”

HAYASHI Chiaki © Josci|nternotionclUniversity o “Young Women's Agency: Heterosexuc[ity in

Joponese Contemporory Cinema”

MIYAZAKI Saeko © Josoi|ntemotionolUniversity o ”Contemporuryjcpunese Women's Representaﬁon

in the Post-Gender Era”

SHIBASAKI Suyuri o Josoi|nterno(ionalUniversity © “Racein Contempomry American Films: The
Politics o]( lPossing’”

29
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15:15-17:00

“Transversing Japanese Cinema: Between the Colonial and the Global”

chair Muyumo Inoue © University oft/1e Ryu/(yus
IKEUCHI Yasuko © Ritsumeikan University
J|U Hall LEEU-me © Kyoto University
YOMOTA Inuhike © Meiji Gakuin University,
All of the specia/ events
held in//U hall will be
conducted with
simultaneous translation
bothin Eng/is/l and
/apanese,
cfepeno/ing on the need.

Cinema as Heterotopia in East Asia
<D

Pust, Present, und Future

301A

chair Derek Lam © University ofHong Kong

Shota Ogawa o University of Rochester © "Curtain Call:
Contesting Nostalgia at the End of Cinema, atthe Edge of
Honshu”

Yiping Lin © University of Hong Kong © " Summer Falace Mon
Amour: Memories o]( Youth and Postsocialist Aesthetics”

Derek Lam © University ofHong Kong o “Dreams and
Nightmares: Simulation and Heterotopics in East-Asian Sci-Fi”

30
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WORKSHOP

Teaching Film and TV Theory
to Undergruduate Students

chair Harry Benshoff © University of
North Texas

worl(shop participants
Duc“ey Andrew © Yale University
Karen Vered © Flinders University
Sean Griffin © Southern Methodist University
Natalie Foster © Routledge Publishers



THURSDAY, MAY 21
@ Revisiting Europe's Past
@ Japanese Anime Travelogues in Europe and
302 the Future ofJaponese Animation
chair Enrique Garcia © Middlebury College
Jinying Li New York University “A European Past vs. a

Futurist Tol(yo: Mopping the Global Trajectory oHoponese
Anime tt\rough Narrative Settings”

Nikolina Dobreva University of Massachusetts, Amherst
“Moncrct\y or Republic?: 18th Century Europecn Elites and
Nationalism in the Joponese Anime Le Chevalier D'eon”

“Wartime

Germcmy and ‘Multidirectional N\emory' in Space Batt/es/tip

Matthew Penney Concordia University

Yamato"

Enrique Garcia Midd/ebury Co//ege “Naoki Urasawas
Monster: An |deologico”rovelogue Througt\ Post-cold War
Europe”

sponsor Television Studies Scholurly Interest Group

|@l European Art Cinema and Asia
402

chair Jieli Harvard University

Anne Rutherford University of Western Sydney

“Eisenstein and Takemitsu: Polyptmonic Montage, Mimetic
Correspondences and Cinematic Perception"

Homay King Bryn Mawr Co//ege “Yamamoto's chcl(et:
Wim Wenders Notebook on Cities and Clothes”

Tracy Bigu Maclean
Jon Wagner

Claremont Co[[eges and
Ca[ifornia Institute of the Arts
“Greencway inJapan: Pages and Screens in The Pillow Book”
“The Maoist Mise-en-Scene:

Antonioni, |vens, anci tt\e Ctﬂnese Culturol Revolution”

]ie Li Harvard University

31

15:15-17:00

% Visualizations of Japanin

an International Context
401

Miryam Sas University of Calg(omia, Ber/(e/ey

chair

Sarah Teasley “Exhibition
Tecimology: Disploy Design and the Postwar Conceptuolizot‘lon

ochpan”
Miryam Sas

Northwestern University

University of Ca/ifornia, Ber/(e[ey “New
Longuoges of Pt\otogrophy and Experimental Filmin 1960s
Jopcxn"
University of M/isconsin, Madison
“Teroyomcx Shﬂji and Post-new Wave Experimental Cinema”
Deborah Shamoon University of Notre Dame “"Casshern’s
Fictional chndscapes”

Steven Ridgely

sponsor Asian/Pacific American Caucus

The Economics, Politics,
and Art of Film Festivals

D

403
chair Lisa Dombrowski © Wesleyan University
co~chair ]ames Udden Gettysburg Co[[ege

Ramona Curry University of inois, Urbana—C/mmpaign
“Worldng Locally, Wotching Glot)a“y: Origins and |mp0ct of

the San Francisco International Film Festival”

Cincly Wong Co/[ege of Staten /s/anc[, City University of
New York “Beyond Electric Shadows: The Hong Kong
International Film Festival and the Globalization 0]( Chinese
Language Cinemas”

]ames Udden Gettysburg Co[[ege “Political Poriohs,
Festival Faves: Taiwan, |r0n and the Cinematic Art of Culturol
Diplomocy"

Lisa Dombrowski M/es/eyan University “Bringing Festival
Cinema Back Home: IFC's First Take and Fest Direct”
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Errol Morris's Standard Operating

D

P roceclur (]
404
chair Arild Fetveit University of Copen/lagen
Asbjorn Gronstad University of Bergen “Standard

Operoting Procedure and the Ecology o]( the |moge”

Oyvind Vagnes University of Bergen " Plcturing Poses:
The Reenactments of SOP"
Tara Milbrandt University af Alberta, Augustana

“Teuing |mcges in Standard Operaiing Procedure”

Arild Fetveit University of Capen/iagen “The Power
of Photogrophy and the Material Aesthetics of Standard

Opera ting Procedure”

I@I Orrigins of Animation

501AB
chair Casey Riﬂel University of Southern Ca/g[ornia
co~chair Annie Manion University of Southern Ca[ifornia
Casey Riffel University of Southern Ca/ifornia "Origin

Stories: Animation and Animalization in the Work of Winsor
/V\cCcy"
Annie Manion University of Southern Ca/ifornia
“Discourses ofJopcneseness: Animation, /V\odernity, and
National |dentity”
Lora Mjolsness © University of California, Irvine
“The Brumberg Sisters: The Eorly Years o]( Soviet Animation”

respondent Lucy Fischer University of Pittsburgh
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15:15-17:00
|@l Camp and Public Screens
405

chair Chunchi Wang National Dong Hwa University

Hollis Griffin Northwestern University “Public Screens,
Commercial Spoces, and Media Culture’s Goy Consumer-
Citizen”

Nan McVittie University of Miclligan, Ann Arbor “Sending
Camp to Kids: Youth Audiences and the Queer Politics of Paul
Reubens and John Waters”

Chunchi Wung National Dong Hwa University “Camp in
Context: Rethlnl(lng Camp Through Contemporory Taiwanese
Gay Film”

sponsor Queer Caucus

@ Early Experimentation

<> in European Cinema
502
chair Janelle Blankenship © University of Western
Ontario
Courtney White University of Southern Ca/ifornia

“Towards an Abstract Modernist Pcinting in Cinema: Leopolcl
Survage, Piet N\ondrlan, and Os|<cr Fisctﬂnger”

Jason Skonieczny © University of California, Los Angeles
“The Vertical Dimension of Abstract Spoce in Carl Dreyer's
Silent Films”

]unelle Blunl(enship University of Western Ontario
“The Nature of Film: Nosferatu, Time Lapse and Weimar
Populor Science Film [1 922-1 928]"
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[@)I Horror in Cross-cultural Context
503AB

chair Meheli Sen © DePaul University

Hyo Kim New York University " Aesthetics of Moral Values in
Asian Horror Films: An Anclysis of Three Extreme”

Li Zeng Northwestern University “The Chinese Horror and
The Return ofthe Historical Trauma: The [one/y Ghost in the
Dark Mansion [ 1 9891 "

Usha |yer University ofPittsburg/*i “The Tantric in the Hindi
Horror Film: Monster or N\ystlc?”

Meheli Sen DePaul University “Futile chily Romance:

Hindi Horror in the Bo“ywood Network”

Reimagining the Southern Past

D>

through Film and Television

505AB

chair Deborah Barker University of Mississippi

Deborah Barker University of Mississippi " Redressing the
/V\cxmmy: Tyler Perry's Meded"

Kutl\ryn McKee University of Mississippi " Revisiting
/\/\ayberry: Small Town North Carolina in Recent U.S. Southern
Film”

Riche Richardson Cornell University "It Jus" Ain't Fittin":

Mommys MUIES Gnd RUIES”

Matthew Bernstein Emory University " Desegregation Vs,

|ntegrotion: Atlonto's Movie Theoters, 1 962—1 973”
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15:15-17:00
[@l Poetics of Cinema
504
chair Mark Betz Kings Co[[ege/ University of London

University af Mary/and

Trojectory ofo Poetic Camera: From Miciﬁelongelo Antonionito

Silvia Carlorosi "Tracing A

Franco Piavoli”

"Going between the Actual
and the Virtual: Jccques Rivette's L ‘amour Far lerre”

Aya Ogawaru Seijo University

Stockholm University
“Cinematic and Litercry |ndexicclity: On Bresson and Short
Story Theories”

Mark Betz Kings Co//ege/ University of London

Europe: The Parametric Tradition”

Johanna Lundstrém Gondouin

“Beyond

Transnational Perspective
on Cinema and Media in Africa

@

506

chair Augusto De Oliveira University of Bristol
Michael Laramee University ofMiami “Oral Histories and
Digitol Futures: Wiwy Nigerion and Ghanaian Film and Video

ShOUld Be |n FOCUS”

]. van Staden /ndepena/ent Scholar "Ghost Money: Film,
Globalization and the Ccpitolist Unconny”

Aboubakar Sunogo University of Southern Ca/ifornia

"Africon and Asian Cinemas: Transversal Perspectlves

Augusto De Oliveira University of Bristol "Mobilizing
the Future: Screening the Past in Mozambican Postcolonial
Cinema”

sponsor  African/African American Caucus



THURSDAY, MAY 21 17:30-18:30

JIU Hall

THURSDAY, MAY 21

2009 SCMS Award Winners
Patrice Petro © University of Wisconsin, Milwaukee © SCMS President

Introduction O][ MIZUTA Noriko © Chancellor, /osai University Corporation
and President, /osai /nternationa[ University

Service Awurd, presentec/ by Fatrice Petro

]ames Custonguay o Sacred Heart University

Student Writing Award —First Place, presentea/ by Frank Tomasulo

Eric Hoyt o University ofSout/tern Ca[ifornia o “Desny v. Wilder: The Fantastic, Unusual” Case of
Ace in the Hole”

Student Writing Award —Second Place [Tie], presented by Frank Tomasulo

Michael Talbott © New York University o "AGlobal Lcnguuge for World Cinema: The Twin Aesthetics o](
North-South Coproduction."

Colleen Glenn © University of Kentuc/<y o “The Traumatized Veteran: ]immy Stewart's Post WWII Roles.”

Dissertation Award, presented by Mark lynn Anderson

Caetlin Benson-Allott © Cornell University ° “|mperio—\/ic|eo: Motion Pictures, Spectqtorship, and the Politics
of New Media.”

Dissertation Award Honorable Mention, presentec/ by Mark [ynn Anderson

Abiguil Salerno © Duke University © “Seeing Blindness: Cinema’s Sensory Disabilities.”

The Katherine Singer Kovécs Essuy Award, presentec{ z’ny Famela VVojciL

D.N. Rodowick © Harvard University © “AnElegy for Theory,” October 122, Fall 2007, pp. 91-109.

The Katherine Singer Kovécs Essuy Award Honorable Mention, presenteo/ by Ramela M/ojcik

Guo—]uin Hong o Duke University o “Frcming Time: New Women and the Cinematic Representotion o{

Colonial N\odemlt\/ in 1930s Shanghal, positions, East Asia Culture Crit[ques, 1 5:3, Winter 2007.

The Katherine Singer Kovédcs Book Award, presented by Frances Gateward

Victoria Jol‘lnson o University ofCa/l_'/ornia, Irvine © Heartland 71/, New York Universlty Press [2008]
Pedugogy Award, presented by Glenn Man

Barry Keith Grant © Brock University

Distinguisl\ed Career Achievement Award, presented by Lucy Fischer

E. Ann Kaplan o Stony Brook University

18:30-19:30

Zroons

Entry Hall

— generous/y hosted b Y /osai International Un iversity —
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FRIDAY, MAY 22

Teuching Japanese Cinema

and Media Outside Japan

o

301B A Peclagogicul Workshop
o chair Ted Hovet Western Kentucky
O University
-
(%)
N Christine Becker University af Notre Dame
o David Desser University of Minois
g Susan Napier ﬁiﬁs University

Stephen Prince Virginia Tech

This M/OFLS/IOP Session is dedicated to the memory
of ﬁiend and co//eague Keiko McDonald.

Tokyo Stories

Cosmopolitan |maginaries of the City

2

401 in Contemporury Screen Media
chair Jiwon Ahn Keene State Co[[ege
Gabriella Lukacs University of Pitts[)urg/'i “Tc»l(yo as

A“egory inl QQOsJapanese Cinema

]iwon Ahn Keene State Co//ege “From the ‘Colonial Sticks':
Tol(yo in the Postcolonial Cinemas of Taiwanese and Korean
Auteurs”

Martin Roberts The New School
Subcultural Utopio"

“Anime City: To|<yo as

respondent  Mitsuhiro Yoshimoto New York University

35
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302

8:00-9:45

Unpacl(ing aNew Archive
"Korean” Films o”apan's Total War

Period [1 937-1 945]

chair

Akira Mizuta Lippit
Ca/ifornia

University of Southern

Kyung Kim University of Ca[y[omia-/rvine “Viral Colony:
Young—il’s Sick Body in Spring of Korean Peninsula [Pcndo G
pom, 1941]"

The University of 727/<yo "Being a Volunteer

Soldier, a Prescr'lption of Melancholia —An |mpericxl Soldier's
Colonial Body in Volunteer [An Sul(—Young, 1 940]"

ond

Young Jae Yi

Kyeong-Hee Choi University of C/iicago
HyunHee Park University ofC/Iicago
“The Old in the ‘New': Thinldng Propogcndo through

Gender in Wartime Chossn [Koreon] Cinema”
respondent Naoki Sakai Cornell University

Asian/Pacific American Caucus

l@' Intra-Asian Cross-Currents

sponsor

402
chair Adam Knee Nanyang Tec/lno/ogica[ University
Adam Knee Nanyang 7e::/1no/ogica/ University

“Bo“ywood Does Bang|<o|<: Perils of the Intra-Asian Gaze”
Stepl\en Teo Nanyang Ec/‘ino/ogica/ University

“T|'1e Chinese Blockbuster: A Questlon of Genre, Nation, cmd

Trans-Nation”

See-Kam Tan University ofMacau "qulng Romance Films

](rom the Shaw Archive”



0

FRIDAY, MAY 22
|@I Reception and Consumption
403

chair Bakirathi Mani © Swarthmore College

Paul Roquet University af Ca/ifornia, Berke[ey " Regionol
Production and Rural Fontosy in Ogurl Kohei's Nemuru Otoko
[1996]"

Seio Nakajima University of Hawaii at Manoa “Film as
Social Practice in Contemporcry China”

Jaibeom Kim © Stanford University and SKKU © and
Young Eun Park Seoul National University
“Cultural Discount in Inter-Asian Movies”

Bakirathi Mani Swarthmore College “The Dancing

Ma/iaraja: Tamil Cinema and Japonese Fan Culture”

|@l Transnational Masculinities

405

Kent A. Ono
C/lampaign

University of ///inois, Urbana—

chair

Lisa Patti Cornell University “Poster Boys with Subtitles:

Transnational Masculinities and Ho“ywood Cofproductions”

Ryan Lizardi Pennsy[vania State University "Emerg'lng
Adult Males and the Refusul to Grow Up: Contemporory
Fathers—Out—of—Woter Films”

Kent A. Ono

“Gendered Moves: |nventing Japanese American Mosculinity in

University of //[inois, Urbana-C/lampaign

Conscience and Constitution”

36
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8:00-9:45

First Persons Plural
Image Correspondence, Networks, and

404 Truffic Before and Afler Digitul Publics
chair ]ames Tobias University of Ca[ifornia, Riverside
cochair  Angelica Fenner © University of Toronto

]umes Tobias University of Ca/i/ornia, Riverside “Intimate
Extimocy: Artlculating the First Person Pluralin To|<yo"

Angelicu Fenner Um'versity of Toronto “The Traﬁic in
|moges: Reloys of the Self in the Visual Essoys of Hito Steyerl"

Feng-Mei Heberer University of Southern Ca/g[ornia
“Notions of Self in Two Chinese Documentaries”

Experimental Film & Media Scl\olurly Interest

Group

sponsor

l@' Transmedia Digitality

501AB

chair Guri Hanem Norwegian University ofScience

and Technology

Kirsten Thompson Wayne State University " Performonce
Cupture Films: Blurring the Boundcry between Animation and

Live-Action Cinemain Beowuﬂ and Plar Express"

Marc Steinberg Concordia University “Screens and

Things: Materializing the |mage inJapanese Anime”

Jessica Aldred © Carleton University © I Am Beowulf! Now,
It's Your Turn: Plcying with [and os] the Digital Character in the
Transmedia Franchise”

Norwegian University of Science and

“The Flatness in Cross-media Aesthetics”

Guri Hanem
Ec/mo/ogy



FRIDAY, MAY 22
l@l Haneke
502
chair Jehanne-Marie Gavarini © University of

Massac/lusetts, Lowell

Tara Forrest University of Ec/mo/ogy Syo/ney “A Negotive
Utopia: Michael Haneke's /7 Fragments ofa Cnrono/ogy of

Chance'"

Todd Herzog University of Cincinnati “The Bonohty of
Surveillance: Michael Haneke's Caché and Li][e o](ter the End
of Privocy”

Christopl\er Rowe University ofMe/[)ourne "Funny Game
Theory: Film and Video Game Violence in the Work of Michael
Haneke"

Amy Borden University of Pittsburg/l “What Does the

Country Teach?: Tracing the Rural Pre—|'1‘istory of Michael
Haneke's Cachéand Bennys Video"

Jehanne-Marie Gavarini University of Massachusetts,
Lowell “Rewind: The Will to Rememl:)er, the Will to Forget
in Michael Haneke's Cache”

l@l State/Media/Politics

504
chair Virginia Wexman University of Minois, C/nicago
Seth Fein Yale University “The Revolution Will Not Be

Televised: Broocicosting Progress and Conto‘lning Castroism in
the Americas in the 1960s”

Tal Shenhav Hebrew University “Broadcastlng the Future
Generation: Gender N\essoges for Women and Youth in Saudi
Ambia, Jordon and Tunisia”

Colorado State University © "Pay for Gay:

Lounching and anding |_ogo and Herel in the Age of

]onutl\un |.upo

Norrowcosting
Virginia Wexman Uhniversity o/ Hinois, C/‘iicago
“The Directors Guild of America Stoges the HUAC Scandal”

sponsor Latina/o Caucus

0
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503AB

8:00-9:45

From ]erry to ]UNO

Pregnancy and Parenthood in
Context and across Cultures

Diane Shoos

chair Miclligan Tec/mo[ogica/ University

Diane Shoos Mic/tigan Ec/mo/ogica/ University
“Film Narratives of Adoptlon”

Robert Silberman University of Minnesota "Jerry Goesto
Jopon: The Geisha Boyond the Post-war Orpiwon Film”

Chika Kinoshita University of Western Ontario “When
Abortion Was an Issue: The Post=1952 Joponese Films”

respondent Linda Ruth Williams University of Sout/'iampton

l@' What is Immersion?

505AB

chair Robin Curtis Freie Universitéit, Berlin
Suzanne Buchan University Co[[ege for the Creative Arts
“V’ltolist Reol'ltles, Possiiale Worlcis: A Dio[ectics of |mmersion in

the Quoy Brothers’ Cosmogonles"

Josl’\uu Yumibe Ooalkland University “Color Spoce in Eorly
Cinema”
Robin Curtis Freie Universiti:it, Berlin " Anti-mimesis and

Mimetic Response: The Immersion o]( Einf[jiwlung"

respondent Gertrud Koch Freie Universitaet, Berlin



FRIDAY, MAY 22

FRIDAY, MAY 22

UE]

@ Bodies of Evidencein

506 Contemporary Televison Series

chair Sofio Bull o Stockholm University

Anne Jerslev o University of Capen/mgen o "The Unruly Body
in House M.D."

Soficl Bull o Stockholm University o “I'maDoctor, Mulder":

Criminal Bodies in Contemporory Television Crime Dramas”

Liv Hausken © University afOs[o o "“The Matrix of Surveillance
in Forensic Fiction”

Alexia Smit © University ofG[asgow o "Mosculinity under
the Kn‘q(e: the Body under the Gaze o]( Science, Aﬁect and
Normative Mcsculinity in Crisis on Nip/ Tuck and Dexter”

sponsor Television Studies Scl\olarly Interest Group

Special

Screening

D
JIU Hall

Jin-Roh:The "Volf Brigade
OKIURA leoyul<i, Jopcn, 1 998, 100 min

8:00-9:45

10:00-11:45

Uncompromis'mg is the word for/in—Ro/i: The VVoélBrigac/e. The best Joponese animated f'ilm since
Hoyco N\iyozcki's Princess Mononoke or Hideaki Anno's The £nd ovaange/ion, /in—/?o/l may be foirly

counted as the last great anime film of the 20th century—or perhcps the first great one of the 21st.

A remarkable collaboration between two generations of filmmcl(ers, /in-RoA marries a hard-hearted
script by Mamoru Oshii—the interncttiono“y acclaimed maker of Ghost In The Shell—with the vérité
direction of Hiroyul(i OI(luro, assistant to Oshii on Ghost.

— with specia/ permission [)y BANDAIVISUAL C O., LTD. —
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|@I Transnational Asian Cinema
301A
chair Christina Klein © Boston College
]ane Park University ofSyc{ney " Remoi(ing the Korean

Blockbuster: A Case Study of My Sassy Girl"

“Fluid Borders:

Darcy Paquet K yung Hee University

The Transnational Cinema of Ziiong Lu”

"Cui Zi'en, Queer Cinemo

Sean Metzger Duke University

and Transnational Distribution”
Christina Klein Boston Co//ege
Michael Arias” Tekkon Kinkkreet”

“Transnational Anime:

Decentering Theory

D>

302 The Case of Japanese Film Theory

chair Aaron Gerow © Yale University
“Ti\eory Questioning Theory:

Gondo, Nagae and Matsuda and the Strcxtegles ofJaponese
Film Tiweory”

Naoki Yamamoto /Vieiji Gakuin University “Overcome iay
Reaiity: A CriticoiApproociw to Realist Film Theories in Prewar
Jcpan”

Aaron Gerow Yale University

Patrick Noonan University of Ca/ifornia, Ber/(eiey
“The Aiierity ofCinemo: Subjectivity, Sei](—negction, and
Seif—reolizotion in Yoshida KijG's Film Ti\eory"

Ryun Cook “Sircnge Becifeiiows: éshima

Nagiso, Hasumi Shigehil(o and Japonese Film Tiweory circa
1980"

Yale University

0

39

'

10:00-11:45

"Dumbing Down"
in Cinema and Media Studies

0

301B Historical Politics and Conlemporury Practices
(- chair Kevin Sandler © Arizona State
O University
I
(%)
N Guyatri Devi Lock Haven University-
(-4 Pennsylvania
o Terri Ginsberg © Rutgers University
; Hossein Khosrowjah University of

Rochester
Mark Langer Carleton University

Frank Tomasulo Florida State University

Teuching Committee, Middle Eastern
Caucus, Caucus on Class, and
Asian Pacific American Caucus

sponsor

Benshi across Time and Media
Utsushi-e (Mugic Lantern)"Cinema, and tl'ne]apanese
Performance Tradition of Visual Media Narration”

2

401

William Gardner

chair Swarthmore Co//ege

Michiko Usui Waseda University “Utsushie Ucpanese
Mogic Lontern] as a Medium for Narration”

Kyol(o Omori Hamilton Co/iege “The Benshias a

Modernist: To|<ugawc1 Musei and Psychoiogicai Films of the
Eoriy Twentieth Century"

William Gardner Swarthmore Co/iege “Sawato Midori
and the Contemporury Per](orming Art o]( Katsudo Benshi [Siient
Film Narraiors]"

responcient Richard Abel University ofMic/ligan



0

FRIDAY, MAY 22

Interrogating Queer Spaces
in East Asian Media

P

402
chair Patricia White © Swarthmore College
Akiko Mizoguchi University af Rochester "Reading and

Living Yaoi: Male-Male Fontasy Narratives as Women's Sexual
Subculture in Japon”

Yau Ching [ingnan University “Trans as Survival:

Tronsgencler Possibilities and Politics of C/7 '

Patricia White
Directors and Trans/notional Spoces”

Swarthmore Co[[ege “Asian Lesbian

sponsor Queer Caucus
Documentary Theory
@ Pedagogy and Ethics |
404
chair Vinicius Navarro Georgia Institute of Ec/mo[ogy
Michael Renov University of Southern
Ca[ifornia “Teaching Documentary: Toward a Goal-

centered Pedogogy o]( the Documentcry Film”

Noah Shenker University of Southern Ca/ifomia
“The Chu“enges of Access and Media Specificity in the

Fortu noﬁ Video Archive for Holocaust Testimonies”

Katherine Groo Cornell University “le Temps Disporu,
[or] How Ecrly Ethnogmphic Cinema Unmakes Anthropology's
Object"

Vinicius Navarro Georgia Institute of kc/‘mo/ogy

“The Allure of Nonfiction: Performonce, Documentory, and

Sel][fdisploy"

40

'

l@l Exhibition, Distribution, Marketing

10:00-11:45

403
chair Soojeong Ahn Korea National University of Arts
Vinnie Yu Go/o[smit/ls, University of london, UK “The

Social Practices of Contemporory Taiwanese Audiences’
lCinemagoing' in the Digitcl Era”

Colleen Laird University of Oregon “The F1-sou and ‘Girl's
Style’ Cinemar: Se“ing |ndependent Female Filmmakers in
Japan”

Chris Robinson University of Kansas “The 'Exotic, the

Universol, ond the Art—House Gross: Eost—West Relations and
Morl(etlngjoponese Film to Forelgn Audiences, 1951-1957"

Korea National University af Arts “Why

Pusan?: The Political Economy ofthe Pusan International Film
Festival in South Korea”

Soojeong Ahn

l@' Sex and the Global City

405
chair Homay King © Bryn Mawr College
Sylvia Chong University of Virginia “East Asian Ménages &

Trois: Heterosexual and HomosociolTriongulations ofthe Global

Model N\inorlty in Sayonara and Go For Broke"

Guo—]uin Hong Duke University | Don't Want to Have Sex
Alone': Failed |ntimucy and the Global City in Tsai N\ingfLicng's
Films"

Rei Magosaki Chapman University “The Other Sex and

the City. Considering the N\orgins ofthe Global City”

responc|ent David Eng University of Pennsy[vania

sponsor Asian/Pacific American Caucus and Queer Caucus



0

FRIDAY, MAY 22

Psyche ancl Automuton
Reconsiclering the Aesthetics of the Animated |mage

o

501AB

chair Muneaki Hatakeyama © Waseda University

Muneaki Hutal(eyuma Waseda University "Eisenstein’s
Animal: A Reconsideration oftiwe Eisensteinian Notion of
‘Movement”

Tetsuya Miura University of 71—3/(yo “Robert Bresson and the
Mise-en-scene of Automaton”

Takeshi Kadobayashi University of Tokyo “Trajectory of the
Cyborgian Smile: Man-machine Romances in Jopcnese Visual
Culture”

respondent Yoshiaki Sato University of 76/<yo

l@l Aesthetics and Exploitation Film

503AB

Caetlin Benson—Alloﬂ University of Ca/g(ornia, Santa
Cruz

Jessica Metzler

chair

co-chair Cornell University

Eric Schaefer Emerson Co//ege " Producing Exploitation in
the ‘New Ho“ywood': ACase Study of De/[nquent Scnoo/gir/s
[1973]."

Caetlin Benson-Allott University of Ca/ifornia, Santa
Cruz “Oﬁ the Mop: A Piﬂlosophy o]( Exploltotlon in Richard
Sarcfian's Vanis/u‘ng Roint [1 971 ]"

Jessica Metzler Cornell University
Aesthetics of Failure”

Shaun Cullen University of Virginia " Decoding the Lattice
of Coincidence: Repo Man [1 984], Punk Roc|<, and the
Crit'lque of Postmodernity"

“Ed Wood and the

'

l@l Sound in European Cinema

10:00-11:45

502
chair Erik Hedling Lund University
Christopher Natzén Stockholm University “Have You

Heard It Yet?' —The ‘Musicness’ of the Ads ](or the First Sound

Films in Sweden”

Orlene McMahon University of Cambriclge “Nouvelle
Vague, New Music?: [Re]hearing/hstening to the French New
Wave”

“The Mobile Muse:

Wireless Sound, N\usique Concréte, cmd Bicamerol Experlence

Joseph Kickasola Baylor University

in Kiedowski's Le Double Vie de Ve’ronique "
Erik Heclling ”N\usic, |_ust, and N\odernity:

chz inthe Ecrly Films o]( |ngmor Bergmon"

Lund University

Revisions of Light

D

The Cinemutogruphy of International Cinema

504
chair Patrick Keating © Trinity University
Daisuke Miyao University of Oregon “Re-imagining

Japonese Aesthetics: Lights and Shadows in Miyagowo Kazuo's
C'lnemotogrophy”

Frances Guerin Ruhr University, Bochum “Stereoscopic
Visions in Color of Amateur Film ](rom Nazi Germuny”
Patrick Keating Trinity University “Neorealism, Narrative,

and the C‘lnemotography o]( Aldo Graziati”
Michael Aronson University of Oregon “No One Ever
Hated Bi“y Bitzer: A Cinemotogrcpher and His Work”



FRIDAY, MAY 22 .

@ Deterritorializing the Past

History, Deleuze and Cinema
505AB

chair Yun-hua Chen © University of St. Andrews

Yun-hua Chen © University of St. Andrews © ul_uyered Spoce
and Folded Time in Three fimes[2005]"

Maria San Filippo o M/e//es[ey Co//ege o “Histories of
Violence: The Transcendental Political Unconscious of Neo-noir”

Anna Rogers o University af Edinburg/l o” Deconstructing The
Western:JimJormusch’s Dead Man [1 994].”

Serazer Pekerman © /nc{ependent Scholar ©

mMemory—Spcce' as the Smooth Bottlefield of Deleuze and
Guattarian War Machine”

FRIDAY, MAY 22

Memlaers

. 10:00-11:45

[@' Mexican and Latina Cinema History
506

chair Marvin D'Llugo © Clark University

Denise McKenna © New YarkUniversity o “WhatHappened

to Myrtle? Latina Stars and Regionol Hentity in Eorly
Hollywood”

Marvin D'lugo o Clark University o “Intermedial Modernity in
Eorly Mexican Sound Cinema”

sponsor Latina/o Caucus

12:00-13:00

usiness
eeting
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JIU Hall

All of the specia/ events
held in//U hall will be
conducted with
simultaneous translation
bothin Eng/is/l and
/apanese,
cfepending on the need.

@ Genre and the Transnational

Audiovisual Futures in the Asiu-Pucific

301A

chair Michelle Cho © University af Ca/ifornia, Irvine

co-chair Ramon Lobato © University of Melbourne

Ramon Lobate © University of Melbourne © "Circulotory
Aesthetics: On Distribution and Genre”

Michelle Cho © University of Ca/ifomia, Irvine ©
“The Negatlve Hermeneutics of Genre in the Films of Kim
Ji—Woon"
Kim lcreverzi © University of Ca/ifornia, Irvine ©
“The Sensation of Aﬁect: Genre and Tactics of Spectotorship”
Sunhee Han © Yonsei University o “Digitol Cinemaasa
Generic Form and the Role of Film Festivals”

43

e

w
o
—_
oo

WORKSHOP

13:15-15:00

Conversation with Experimental Filmmaker MATSUMOTO Toshio
moderator  KITANO Keisuke © Ritsumeikan University

State or the Art
International Co-production in East Asia

chair Alexander Zahlten © Johannes
Gutenberg University, Mainz

worl(shop participants

Stephanie DeBoer © Indiana University,
B[oomington

]ulian Stringer o University of Notting/nam
Yong-Soon kung o /no/epeno/ent Scholar



FRIDAY, MAY 22
Spaces of Modernity
@ Ozu, Uci\iciu, Yoshimura
302
chair Alex ]clcol':y University of Warwick
Woojeong Joo Nagoya University “Digesting N\odernity:
Eoting and Drin|<ing Out Spcces in Ozu's Films of the Early
1930s"
Alex Jacoby © University of Warwick © “Yoshimura's Kyoto:
Spcce and Femininity in the Postwar City"
Alastair Phillips © University of Warwick © “Fractured

|_onc|scopes: Space, Location and History in Uchidas A Fugitive
from the Past[i 965]"

respondent Mitsuyo Wada-Marciano Carleton University

East Meets Far East

% Media Issues between Korea and the Philippines

chair Joel David Inha University

]ongsul( Ham University of the P/'iiiippines Film Institute
“Unstable Boundaries between Visual Pleasure and
|c.ientificution in MMORPGs: A Comporison of Korean and
Pi’niiippine Pioyers' Experiences”

Tueyun Yu Universiiy of the Phiiippines Film Institute

“Eastern Gunslingers: Andrew Cunanan and Cho Seung—Hui in
the Western Media |rnoginary"
]oel David
National Cinemas of Korea and the Pi\ilippines"
Chanhee Yom Institute for East Asian Studies “Cold

War National Formations in the Cinemas of Korea and the

Inha University “Problems and Prospects in the

Piﬂlippines”

44

13:15-15:00

Modern Femininity and

oL

Consumer Culture in Cinema

401 of |mperial]upan During the 1930s
chair Sachike Mizuno University of Caiyfomia,
Los Angeles
Ryol(o Misono University of iekyo “Fallen Women on the Edge

of Empire: Shimizu Hiroshi's Films on Yokohama and the |mmge of
|mperiolJopon inthe 1930s"

Miyol(o Shimura Waseda University “Jcponese Women's
Films and Cosmetic Advertisement in the 1930s"

Hana Washitani Meiji-gakuin University “The Economy
of Geisha in the 1 C)305](1pc1nese Cinema: Circulation of
Women, Textiles, and Antiques in Sisters o][Gion [i 936] "

Sachiko Mizuno University of Caiifornia, Los Angeies
" Reconfiguring Modern Femininity ](or Empire: iV\oving |muges

of Professional Woman and To|<yo in Women in iz:iyo [i 93()]”

sponsor Women's Film Hislory Project

Global Desires

East Asian Film/ Cultural Policies and Industries

D

403
chair Yoshi Tezuka Komazawa University
Yoshi Tezuka Komazawa University “Globalization and the

Japonese Film Culture and |ndustry"

Kukhee Choo University of 76/(yo " Piaying the Global
Game: To|<yo, the Anime |nciustry, and Notion State in @iion
Kinkreet [200()] "

Yongmei Wu Beijing Fareign Studies University “Current
Conditions and Ci\a“enges of China's Animation and Comic
|ndustry”

responcient Yoshitaka Mauri To/(ya University oft/le Arts



FRIDAY, MAY 22
I@' Digital Documentary
404
chair Kurt Lancaster Northern Arizona University

]ia Tan University of Southern California " Experlmentol
|mogefmc|<ing in an Urbanization Experlment: ‘U*theque
Organizction' and Contemporary Video Practices in Pearl River
Delta Reg'lon”

Dan Leopurd SaintMarys Co//ege of Ca[g[ornia “The
Simulotion/World, the Humon/Document: Documentary
Studies and New Media ﬂweory"

Pl'\ilip Scepansl(i Northwestern University “Voodoo
Rhetoric: Highwgy Scfety Films, Virtuo”roumo, and Forced
|c|entificotion”

Kurt Lancaster Northern Arizona University “Video
Journalists and the Birth of Web Documentaries”

@ Moloilizing the Ethical Collective
@ New Practices in Palestinian and Israeli
501AB Documentaries and Digitul Media

chair ChrisLippard © University of Utah

Azadeh Suljooghi University of Utah “Guerilla Archive:

Praxis of Citizen Journalisrn"

Ruyu Morag Hebrew University “Current lsraeli
Documentory Cinema and the Trauma of the Perpetrotors"

sponsor Middle East Caucus

13:15-15:00

|@I Race, Space and Mobility

405

chair Ashley White-Stern University of Ca/ifornia,
Berkeley

Michele Beverly © Georgia State University © "“The Future of
Black Representctionol Spcce”

Priscilla Peiia Ovalle University of Oregon “Racial Breaks:
N\ainstreoming Racial and Spatiol Codes through the
Houywood Dance Film”

Susan Brennan Ohio State University “Chronotopic
Schemas and the Reorgonization of Spoce and Time ofter
9/11: /V\cpplng Citizenship in the Cinematic Adoptotlon of
Lahiri's The Namesake"

Ashley White-Stern University of Ca[ifornia, Berkeley
“The |nvisibility of Mobility Does Not Stasis Make: The Case of
Class in Charles Burnett's Killer ofsneep"

sponsor Africun/ Africun American Caucus

Media Convergence and Transition

D>
502

in the New Europe

chair Aniko Imre University ofSout/!ern Ca/g[ornia

Aniko Imre Uni versity of Southern Ca[ifomia “Post-socialist
Neoliberalism and Reality v

Necla Atanasosl(i University of Ca/ifornia, Santa Cruz
“New Medio, ‘New' Europe, and Roma Rights: The Role of
Internet Technologies in Shcplng Minority and Human ngl\ts
Discourses in Post-socialist Central and Eastern Europe"

Katarzyna Marciniak Ohio University “Re-wiring the
‘Other’ Europe”

Alice Bardan University of Southern Ca[ifornia and
loana Uricaru University of Southern Ca[ifornia
“Convergence and Supplementority: Spectotorshlp and
Online Communities in Contemporory Romania”

45



FRIDAY, MAY 22

‘@l Cinematic Monuments

503AB

chair Merrill Schleier © University of the Pacific

Alan Marcus University ofAi)era[een “The Dachau
Memorial Filmed and the Role of Public i\/\emory"

Joshua Kitching Rice University "Haunting the Golden
Gate Br‘ldge: Hitchcock's Vertigo, Spectrolity and |mperiol San
Francisco”

Merrill Schleier © University of the Pacific © "The Griffith

Observatory in Rebel Without a Cause [1 955]: N\ystical
Temple and Spctiotemporol Structuring Device”
Caroline Eades University of Mary[anc[ “ANew

Cinematic Paris? Populcxr Views of the Copitcl City by Cédric
Klopisch, Abde“otl{ Kechiche and Jeon—PierreJeunet"

The Art and Politics of Film Festival

@

505AB Programming
a. chair Liz Czach University of Alberta
@)
I .
n B. Ruby Rich © University of California,
N Santa Cruz
o Kay Armatuge University of Toronto
g Liz Czach University of Alberta

Diane Burgess © Simon Fraser University

46

13:15-15:00
i@a Sound + Vision
504
chair Aaron Kerner San Francisco State University

Patrick Faubert M/ib(rid Laurier University "Crofting
Spuces: The Use of Diologue in The Miracle ofMorgans Creek”

Neepa Majumdur University of Pittsi:urgii “Banana
Oill": Reﬂect‘lons on Overdubl)ing, Synchronicity, and Sound
Theory in /—Men forever”

Mark Martinez

Man: Self—foshioning, Militarized Technologicol |nnovotion, and
the Ethics of |mp0'lreci Vision”

University of Minnesota " Eye am fron

Aaron Kerner San Francisco State University “Like
Fingerncxils Scrotch'lng a Chalkboard: Ugly Sounds”

TV Wikinomics

Production Studies of the Post-network Workpluce

D>
506

chair Denise Mann

University of Ca[ifornia, Los
Ange[es

Denise Mann University of Ca/ifornia, Los Ange[es
“Transmedia Czars & TV Wikinomics: Who's Orchestroting
Co“ectlvity on Heroes 3607

Derek johnson University of Wisconsin, Madison
“Authorship Up for Grabs: Television Showrunners, Franchises,
and the Negotlatlon of Networked Creotivity”

Kevin Sandler Arizona State University and
Daniel Bernardi Arizona State University

"Episodomy: The S/xie/ci, FX, and Production Culture Studies”



FRIDAY, MAY 22 . 15:15-17:00

“3-D HIROSHIMA: Time, Space, Memory”

Marsha Kinder © University of Southern Ca/ifornia

TANABE Masaaki © Knack /mages Production Cente © President

Steven |.eeper o Hiroshima Peace Culture Foundation © Chair

HIROSE Michitaka © El(yo University Graduate School of /nformation Science and Ec/mo[ogy o Pro][essor
Kristy Kung o University of Southern Ca[ifomia

chair

JIU Hall

All of the specia/ events

held in//U hall will be
conducted with
simultaneous translation
bothin Eng/is/l and
/apanese,
cfepending on the need.

% Asian-Pacific Cinemas

Distribution and Reception

D

Teaching Black Film and Media Today

301A 3018
chair Ruby Cheung © University of St. Andrews chair Jacqueline Stewart © Northwestern
University
Yun Mi kung o University ofSt Andrews © "Contested co-chair Kara Keeling o University of

Hlstory and Receptlon of East Asian Martial Arts Eplcs"
Rul)y Cheung o University ofSt. Andrews © "From The

Warlordsto Red CM[ The Politics of Film Promotion in the Asia-

Poci](ic and the Diosporic Chinese Online Fandom”
Daniel Martin © Queen’s University Belfast © “Hype,
Censorship and Critical Controversy: Kim Ki-duk in the UK”
Mary Ainslie © Manc/testerMetropo/itan University o "Post-
war Thai Cinema: A ‘Traditional” Art Form of Colonialism”

47

WORKSHOP

Southern Ca/ifornia
worl(shop participants
Frances Gateward © Ursinus Co//ege
Miriam Petty © Princeton University
Karen Bowdre © Indiana University

sponsor African/ African American Caucus
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Q Contemporary Japanese Cinema

Distinctive Narrative Strategies
302

Robert Davis
Fuiierton

chair Caiifornia State University,

Kendall Heitzman Yale University “The Anxiety o]( |nﬂuence
in Kurosawa Kiyosiwi's ioft"

Candice Wilson © University of Pittsburgh © "“Empty Spaces,
Repetition, and Remembrance: Kore-eda's Still Cinema”

]erry Turner University of North Caroiina,
Pembroke “"What's Real and What's Not?": Narrative
Strotegies in the Films of Sion Sono”

Andrijanu Cvetkovik Nihon University, College of Art

“The lFlowing' Narrative in Contempororchxponese Film”

g Queer Asia

402

chair Rachel Lewis © Cornell University

Yin-chin Chen
Cinematic Aesthetic and lts Explorotion on Notionality in Spicier
Lillies”

]effery Tan University of Cambricige " Exploiting
Lesbianism: The Shaw Studio’s /ntimate Confessions ofa
Chinese Courtesan”

Rachel Lewis

Lesbian Cinema”

University of Oregon “Taiwanese Queer

Cornell University “Towards a Transnational

sponsor Queer Caucus

48

15:15-17:00
|@I Cinema and the Postmetropolis
401
chair Christoph Lindner University of Amsterdam

Lawrence Bird McGill University “Post /Vietropo/is:
Re-animations of Global Power in the Animated City"
Christoph Lindner University of Amsterdam “The
Postmetropolis and Mental Li](e: Wong Kar-Wai's Hong Kong"
Ran Ma University ofHang Kong “Flooting Tracks into
the Ruins: West oftiie Fracks and the Poetics o][ Wasteland in

Postsocialist China”

University of Dundee
Post—metropolis: Issues of Post—i\umonism, Ecocide and Love in
\/VoncierfuiDays [N\oon—soeng Kim, Korea 2003] and Natural
City [Byung—ciwun Min, Korea 2003]”

Anna Notaro "Screening the

l@' Silent Cinema

403
chair Kevin Sweeney University of iizmpa
Brian ]ucol:)son University of Southern
Caiifornia “Factories of Vision/ Visionary Factories: Early

C'lnemo, Teci\nology, and the Modern Built Environment”

Paul Young Vanderbilt University “Thomas Ince’s Civil War

and the Black Forest of Naturalism”

Shiori Hasegawa Gukuba University “Sensetional 'Africa':

How Selig Compony Celebrates the Panama Exposition”

Kevin Sweeney University of Tampa “Narrative Agency
and Women's Dual-character Roles in Hoiiywooci Silent

Cinema”
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|@I Stan VanDerBeek's Screen Worlds

404

Zabet Patterson
Ber/<eiey

University of Caiifornia,

chair

Andrew Uroskie Stony Brook University “Environmental

Juxtcpositions: The Intermedia Assemi)lage of Stan VanDerBeek
and Robert Breer”
Melissa Ragona Carnegie Mellon University " Soft
Intercom: Stan VanDerBeek's Early Wearable Media Projects"
Zabet Patterson University of Caiglornia, Ber/(eiey
Fields and the N\ctericxlity of the Computotlonal Screen”

! /Doem

sponsor Experimental Film and Media

I@l Animated Animosity

501AB

chair Lars Sorensen University of Copen/mgen

Stephen Prince Virginia Tech “Media Violence: A Vcnishing

Act”

]onuthun Frome University of Texas, Daiias
Violence in No More Heroes”

“Styiizotion of

Andreas Gregersen University of Copeni'iagen “Virtual
Kills in Violent Situations”
Lars Sorensen University of Copeni'lagen “Limited

Animation — Unlimited Fascination”

49

15:15-17:00

|@l Girls and Their Media

405

University of /iiinois,
Uri)ana-Cnampaign

Sarah Projansky

chair

Donna de Ville Concordia University " /oanie4/ac/<ie: The
Democratic Distribution and Arciﬂving of Girl's Video”
Nicholas de Villiers © University of North Florida

Camera—Eye: Sexuoiity, Youti\, and Inoculation”
Mury Wiles University of Canterbury “i\/\oving on

from Downstcge and the 1960s Radio Play: The Resonant

Ti\eotricolit\/ ofJune Campion's A Girls Own Story"
University of /iiinois, Urbana-
Ciwmpaign “Feminist Girls' Media Studies and the
Politics of [tiwe Study oﬂ Representotion”

“Anno’s

Sarah Projansl(y

Women's Film History Project

sponsor
[@j Screening Leisure in Weimar Cinema
502

chair Michael Cowan © McGill University

Michael Cowan McGill University “Interactive Puzzles and
the Training of Percept'lon: Guido Seeber and Paul Leni's ‘Rebus’
Films”

Mila Ganeva Miami University "Si\opping for Spectocle:

Fashion Shows in Weimar Cinema”

University of Appiieci Arts, Vienna
“Between Narrative and Documentcry: The Aesthetics of

Leisure in /Deopie on Sunday [i 929] "
University of Vienna/! University of

Roman HOI’G l(

responcient Werner Schwarz

K iagen furt
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I@I Convergence Comedy

503AB

chair Sean Griffin Southern Methodist University

]ennifer Malkowski University of Calyfornia Berke/ey
“When Stroight America Starts 'Queerlng': Brokeback
Mountain and lts YouTube Trailer Parodies”

Sean Griffin © Southern Methodist University © "“Who's
Pwning Who? The Humor of Hegemonic Convergence in Pure
Pwnage"

Nicholus Marx University of M/isconsin, Madison
Comedian Comedy and the Convergence of Comedy

“Sketch

Aesthetics Across Television and Film”

The Cinema and its Masses
Politics and Aesthetics

D>

505AB
chair Yuriko Furuhata © McGill University
Philip Rosen Brown University “From ‘The Masses' To ‘The

Media": Marxist Film Theory And Contemporary Critique”

Yuriko Furuhata McGill University “T|’1eorizing Plosticity
and the Masses: Hanada Kiyoteru and Sergel Eisenstein”

Gertrud Kocl\

Mass: Inclusion oncJ/or Exclusion”

Freie Universitaet, Ber/in “Screening t|'1e

Volker Puntenlaurg Freie Universitét, Berlin "Monitoring

the Mosses: Video, Survei“ance ond the Public Sphere”

50

15:15-17:00

More than Meets the Eye
The Transnational Cinema of

@

504

Alejandro Gonzdlez lfdrritu

chair Marimar Azcona-Montoliu © Universidad de

Zaragoza

Marimar Azcona-Montoliu Universidad de Zaragoza
“Of Endings, Middles and Beginnings: Scrambled Narratives

in the Films of Alejandro Gonzdlez ldrritu”

Cutherine Benumou University of Ca/ifornia, Irvine
“Media Strotegies of Dis-lllusionment in Alejondro Gonzdlez
[Adrritu’s City—Society o]( Spectocles [Amores /Derros, /V\exico,
2000]"

Glenn Man University ofHawaii, Manoa
Arriago's Multiple Melodramas: Genre and Narrative”

Celestino Deleyto © University of Zaragoza
a Tijuona: Border Consciousness in the Films of Alejandro

“|Adrritu and

“Bienvenida

Gonzdlez lAdrritu”

Latina/0 Caucus

sponsor
L@J Arab and Middle Eastern Cinema
506
chair Kay Dickinson Goldsmiths Co[[ege/ University of
[OI‘ICJOH

Jonal’\ Corne Universiiy of Manitoba “Shooting the Martyr:

Alternate Takes in Paradise Now”

Deniz Bcnyral(clur Kadir Has University, Istanbul
“The Moglc Curpet Ride: N\ob‘llizing the Spectutor”

Ruth Roded Hebrew Universiiy of /erusa/em
“Animated Islam: The Last Prop/let [2001 ]"

Kay Dickinson Goldsmiths Co//ege/ University of London

“Travels of and into Arab Cinema’



FRIDAY, MAY 22 Special 17:30-19:30

Event

Lroons
JIU Hall

Benshi*

performance by SAWATO Midori

Orizuru Osen—The Down/a” of Osen
MIZOGUCHI Kenji, Jopon, 1 935, 90 min

Preceded by

Our Gang— Dog Days
Hal Roach (Producer), Robert F. McGowan, USA, 1925, 20 min

The per](ormonce will be in Joponese, with Englis|’1 subtitles o]( narration.

*Benshi are /apanese pe/j(ormers who provic{e live narration for silent ﬁ/ms.
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SATURDAY, MAY 23

m International Film Festivals and the

301A

Framing of [Transnational] East Asian
Cinemas and Auteurs

chair Shujen Wang © Emerson College

“Global Auteurs

Julian Stringer University of Notting/tam

and the International Film Festival Economy"
Nil(l(i]. Y. Lee
'Japonese Auteur Directors': Mitke Takashi and the International
Film Festival Rotterdam”
Shujen Wang

International Film Festivols/Soies, and the Location of Tsai

Yonsei University “Film Festivals Present

Emerson Co[[ege “National Cinemc,

Ming—Liang’s Films”

I@l The Importance of Sogo Ishiil

302

Ranc|olp|1 ]orclan
Peter Rist

chair Concordia University

co~chair Concordia University

Alexander Zahlten
Mainz “Free—ﬂoaiing |ntensity, Attraction, and Failure:
Sogo Ishit at the Shifting Center of the Film |ndustry ofJapcn"

Tom Mes Midnighteye,com
and Work of Sogo Ishii”

Ranclolpl'\ ]ordan “In Search ofi|’1e
Centre: Urban Soundsccpes in the Cinema of Sogo Ishii”

Peter Rist Concordia University “Sogo Ishiis Snujj[/e and the
Evolution o]( the Chase N\oiif in World Cinema”

/o/'iannes Gutenberg University—

" Key Factor: Music in the Life

Concordia University

0
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'

o

8:00-9:45

Korean Cinema in a Transnational/
Peclagogical Frame

w
o
=<
oo

Hye Seung Chung University of

Hawaii at Manoa

chair

David Scott Diffrient Colorado State

University

Hye Seung Chung University of Hawaii,

Manoa

WORKSHOP

Hyangjin Lee Rikko University, The
University of Sneﬁe/d

sponsor Asian/Pacific American Caucus

l@' Issues in Asian Genres

401

Veena Hariharan

Ca[ifornia

chair University of Southern

Mark Best University of Pittsburg/l " Eating Gamera: Giant
N\onsters, Chiidiwood, and Cump in Rearticulations o]( Dai&ay’u
Gamerd"

Theresa L. Geller Grinnell Co[[ege ““Borderless”
Postmodernism: Nikkatsu Action Cinema and the Rise of
Transnational Noir”

University of Southern Ca/g[omia

“Screening Out the Post: Documentary Representations of
Violence in South Asia”

Veena Hariharan



SATURDAY, MAY 23

|®I Political Caution in Lust, Caution

402
chair Evans Chan Northwestern University
Gina Marchetti University of Hong Kong “lust, Caution:

Ciwino, Jopon, and the KMT [Guo Min Dong/ﬂ'\e Nationalist

Pcrty] on Screen—Present and Past”

Evans Chan Northwestern University " Desiring
Fascism? —On Ang Lee’s [ust, Caution”
Adrian Xiung University of C/licago "Uncierstonciing the

Nationalist Backlash against iust, Cautionin China”
respondent Vivian Lee City University ofHong Kong

sponsor Asian/Pacific American Caucus

Installation, Energy Monitor Project [EMP]
Visuolizing Energy Consumption,

Mobilities and Metadata Flows

o

404

Heidi Cooley University of South Carolina

chair

University of South Carolina "|nciexicc1[ity and
the Documentary |moge in the Energy Monitor Project”

Simon Tarr University of South Carolina “Locations of
Habit and Control: Builcilng the Data-driven |moge in the
Energy Monitor Project"

Heidi Cooley University of South Carolina " Energy
Monitor /Droject [EMP] as Disciplinory Oi)ject: The Ethical-

aesthetic Potentialities of a Virtual Fountain

University of Southern Ca[ifornia

Laura Kissel

respondent Steve Anderson

0
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8:00-9:45
Beyond Vitaphone
@ The Eurly Sound Short in its Contexts
403
chair Rob King University of Toronto
Mark longer Carleton University “INlustrated Songs and

Song Car-tunes: Cultural Practices and Sound Teci’mology in
Eorly Talkie Animated Films”

Rob King University of Joronto “The Splce of the Progrom':
Eorly Sound Slopstlck and the Smalltown Audience”

Charles Wolfe University of Ca/ifornia, Santa Barbara
“’Cross Tc“(': Vaucieviue, Roc|io, onc| tiwe Burns & A“en
Comedy Film Short”

Phil Wogner University of Ca[g[ornia, Los Ange[es “Sound
Heos: Fonchon & /V\orco, |nc., and the World of To“dng

P "
ictures

Body and Mind

Contexts of Pornogruphy and Sex

o

405

Education in Sweden

chair Mariah Larsson © Malmé University College

Elisabet BjBrl(lund Lund University “Some Notes on Sex
Education in Swedish Cinema of the 1940s and 1950s"

Mariah Larsson Malms University Co[/ege “The
Regulation of Pui)[ic, Sexual Space in Eorly 1970s Sweden”

Stockholm University
and Embodied Spectotorship at the Intersection of |cientity

Ingrid Ryberg “Lesbian Pornography

Politics and Sexual Arousal”
respondent Eric Schaefer Emerson Coi/ege

sponsor Queer CGUCUS



0

SATURDAY, MAY 23

|®I Immersion and Emulation

501AB
chair Maja Manojlovic University of Calyfomia, Los
Angeles
Raiford Guins © State University of New York, Stony Brook

“Ti\ings That Remain: Mame[mory] Trace and the Online
Cryogenics of Videogome History"

David O'Grady University of Ca[g[ornia, Los Ange[es
"Beyond the Button: New Video Game |nterfoces and the
|mplicotions for Embodiment, Performonce, and Ploy"

Stefan Hall Defiance Co//ege
Chouenge to the Mise-en-Scene”

"Green Screen and the

Maja Mcmojlovic University of Ca/ifornia, Los Ange[es
" Speec{ Racer: Spctiol Aesthetics and Kinesthesia as
Simulations of Interactive lmmersion”

I@I Explorations of Film Genre

503AB
chair Torben Grodal University of Copen/wgen
Phyllis Frus Hawai'i Pacg[ic University “True Stories: A

New Method for Classifying History Films"

Anna Siomopoulos Bent/ey University “Cult-ural Lecrnings

from Borat: A Model ][or the New Standardized Cult Film”
Matthew Boycl Goldie Rider University

Attention: Memory asa Filrn Ti’\eme, asa Film Genre, ond as

“Anticipation and

a Film Form”

Torben Grodal “An

Evoluttonory and Biocultural Approoci\ to Detective and Crime

University of Copen/!agen

Fiction — Or: Darwin Meets Benjcmins”
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|@I The Future of Germany's Cinematic Pasts

8:00-9:45

502
chair Brigitta Wagner © Indiana University
Barton Byg University of Massachusetts, Amherst

“Norroting Nation: Ruptures, Continuities and Turning Points in
German Cinema”

Brigitta Wagner Indiana University “Retrospectives and
the Revival of Place”

William Martin University of Chicago “Rethinking Post-war
German Film Comeciy”

Tobias Nugl University of Western Ontario " Eti\nogrcpiwy,

Performonce and Hybridity in the Weimar ‘Racial Film"

l@' Film Titles/Film Remakes

504
chair Kathryn Kalinak © Rhode Island College
]uson Gendler University of Ca/g[ornia, Los Ange/es “Saul

Bass and Title Design: Intention and Receptlon, Production
|ntegrotion, and Historical Contextualization”

Arden Stern University of Calg(ornia, Irvine "To the Letter:
Typogrophy, Temporclity, and the Opening Tiles of The Naked
Kiss"

Vera Dika New /ersey City University “Amos Poe and
the Post New Wave Remake: A Discussion of Unmade Beds
[1976]"

Kuthryn Kalinak Rhode Island Co[[ege “Crossing Cultural

Borders in Remakes: Listening to the Difference”
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WORKSHOP

SATURDAY, MAY 23

From Paper to Blog
The Past, Present, ancl Future of Cinema

and Media Studies Publishing

chair Jennifer Porst © University of
Ca/ifomia, Los Ange/es

cochair  JohnBridge © University of
Califomia, Los Ange[es

worl(shop participants
]ohn Sloop o Vanderbilt University
Eric Faden © Bucknell University

55

. 8:00-9:45

Television Distribution and

D ‘Global’ Media Culture
506

chair Seiko Yasumoto © The University of Syclney

Putty Ahn © University of Southern Ca[ifomia o "MV Asia
and Regionol Geogroplwies: N\cpping Music and Taste through
Globoal Television”

]anet McCabe © ManchesterMetropo/itan University © and
Kim Akass © Manchester Metropo/itan
University o “Not So Ugly: Local Production, Global
Franchise and the Ug/y Betty Phenomenon”

]ennifer Gillan © Bent/ey University © “The Mobile and the
Global: Circulation Practices and Problems for U.S. Network
TV Products”

Seiko Yasumoto © The University of Sycfney o “|mpcct of Soft
Power on Cultural Mobillty: Jcpcn to East Asia”

sponsor Latina/o Caucus



SATURDAY, MAY 23 .

'

10:00-11:45

“The Evolution of Sound in Japanese Media”

chair Jiro Plutschow © /osai International University

SEGAWA Tetsuo © /osai International University o Sound Designer

J|U Hall Phillip Golub © Sundance Film Music Program o Composer, Director
TOMITAlsao © Shobi Graduate University ° Composer, Professor

All of the specia/ events
held in//U hall will be
conducted with
simultaneous translation
bothin Eng/is/l and
/apanese,
ciepending on the need.

Zoom in Cinematic China of the 1990s
The locul—gloloul Uncunny on Multiple Displays

D

301A

chair Ping Fu o Towson University

Ping Fu o lowson University o "Encircling the City: Chinese
Farmers on Screen”

Kai-man Chang o University of lexas, Austin © “Toipei
Families Inside Out: Sexual Mobility in Three Taiwanese Films
of the 1990s”

WaiLuk Lo © Hong Kong Baptist University o "Hong Kong
Cinema in the 1990s: Themes and Aesthetics o]( Cultural

Positioning ina Chonging Time”

56
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WORKSHOP

Experimental and Avant-garde Cinema
and Education

chair Tammy Ko Robinson © San
Francisco Art Institute

workshop participants

Won-Tae Seo © /nciepencient Fi[mma/(er/
Media Artist

Tomonari Nishikawa © C/iu/a/ong/(om
University

sponsor Experimental Film and Media
Scholarly Interest Group
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Old and New in Contemporary Japanese

SATURDAY, MAY 23

% Anime and Games

Animation in the Age o[ Digital

302 Production and Consumption
chair Satomi Saito Bowling Green State University
Stefan Riekeles Independent Scholar © “The Gap:

Exploitlng Cinema in Anime”

Eija Niskanen University of Art and Design,
Helsinki " Riding ﬂwrough Air and Water— The Relctionslﬂp
Between Charocter, Backgrouncl, Fontcsy and Realism in
Haycxo Miyazol(is Films”

Satomi Saito Bowling Green State University “Crying
Out Love in the Center of the World: The Langucge of Bishojo

Game”

Kumiko Sato Earlham Co[[ege

of Neo-nationalism: Bocl(ground Art and Women inJoponese
Games and Anime from the Late—1990s to Present”

“Regioncxlism in the Fra

Film Theory and Art History

|ntersections, Part |

o

402

Angela Dalle-Vacche
Technology

chair Georgia Institute of

Mury Ann Doane Brown University “T’lgt\trope or Center?

Theorizing Perspective in Art History and Film Studies”

Masha Salazkina Co[gate University “International Avant-
gurc]es o]( the 1920s and Film Theory: New Intersections”

Angela Dalle-Vacche Georgia Institute of ie«:/mo/ogy
“Bazin's Ontology: Alberti and Kepler"

Tarek Elhaik “Neuro / Ethno : The Futures of

Neurocinematic Tt\eory in the age o]( Transculturalism”

Rice University

sponsor: CinemArts Scholurly Interest Group
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10:00-11:45

Television, Authorsl'iip,

D

401

and the Creative Process

Michele Hilmes
Madison

chair University of Wisconsin,

Norma Coates © University of Western Ontario © “The Mad
Monk Who Invented Television Music: Jocl< Good as Cultural
|nterloper"

Karen Vered “Ecrly Australian TV Variety:
A Heterogeneous Aesthetic in a Non-networked |ndustry”

Heather Hendershot Queens Co/[ege, City University of
New York “Masters of Horror: TV Auteurism and the
Progressive Potential of a Dlsreputoble Genre”

Michele Hilmes

“Television Authorship: Streoming Serlality, Sound, and the
Problem of the Porcldigmctic Text”

Flinders University

University of \/Visconsin, Madison

Television Studies Scholurly Interest Group

sponsor
l@' Lust in Lust, Caution
403
chair Giorgio Biancorosso The University of Hong Kong

"The DG r|<

Underworld of the Forn'lly Romance in Ang Lee's [ust, Caution”

Maureen Sabine University of Hong Kong

Kien Lim National Chiao Tung University “Becoming Noir”

Giorgio Biancorosso The University of Hong Kong “Sex as
a Performing Actin [ust, Caution”
Katrien ]acobs City University ofHong Kong “The Hong

Kong Response to Boudoir Realism: From Erotic Mosterpieces

to D.L.Y. Porn”



0

SATURDAY, MAY 23

|@I Time/lmage/Memory

404

chair Kevin Fisher University of Otago, New Zealand

Margaret Flinn University of linois, Urbana—C/iampaign
“Theorlzing Interactive Cinema: The Moving |moge Shared
and Divided”

Ana Olenina Harvard University "|ndexicality of the Virtual:
The Russian Ark as an Aﬂective Journey through the Digitcl Ruins
of Memory"

Susana Duarte Universidade Nova de lishoa— FCSH
“The Political Unconscious of the Audiovisual Archive”

Kevin Fisher University of Otago, New Zealand
“The Histor'lcity of Time Machines and the Contraction of the
Presentin fimecrimes”

Archives in Motion

On How Film and New Media Change

o

501AB the Future of the Archive
chair Eivind Rossaak The National [i[)rary, Norway
co~chair Kjetil ]ul(ol:sen University of Bergen

Christian Refsum University of O:slo “Film as Gestural
Archive”
Kjetil Jul(ol)sen University of Bergen “Concepts of the

Archive in Foucault and Kittler”

Eivind Rossaak The National Library, Norway
“T|’1e New Disorder ofthe Archives, or How Film Revolutlonized
the Archontic Princlple"

University of Stockholm

respondent Trond Lundemo
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l@l Women and Film

10:00-11:45

405
chair Maryn Wilkinson University of Amsterdam
Andrey Shcherbenok Columbia University

“Transcendental Desire and Soviet World War Il /V\ortyrs:
Female Gaze in Leo Arnshtam’s Zoya and Mikhail Kalatozov's
The Cranes Are F/ying”

Intan Paramaditha New York University
Violence, anci the Unattcincble N\other”
Maryn Wilkinson University of Amsterdam “Wonder
Girls: The Close—up and the |mcge of the Teen Girl Body in

Contemporory American Cinema.”

“Street Child ren,

sponsor Women'’s Film History Project

The Reality/Fiction Paradigm
in Contemporary Spanish Film

o

502 and Television
chair Paul]ulian Smith University ofCambridge
co<hair Norberto Ml'nguez-Arrunz Universidad Comp/utense
de Madrid
Marsha Kinder University of Southern Ca/ifornia

“Database Documentory in Spcin: Eroding the Lines between
History, Home Movies, and Fiction”

Norberto M(nguez—Arronz Universidad Complutense de

Madrid “Detours ](rom the Real: Fake Documentory in
Spanish Film and Television”
Paul Julian Smith University ofCambrio[ge “Hybrid

Fictions: Sponish Television Comeciy between Soop Opera and
Pseudo—documentory"

sponsor Latina/o Caucus



SATURDAY, MAY 23 .

Conflictecl Visions

Japunese lcons of the Past and Present

D

504
chair lindsoy Nelson University of Southern Caiifornia
Lindscly Nelson University of Southern Caiifornia “Little

Monsters: Modernity, iV\eciio, and the Figure o]( the Child in

Contempororyjapcnese Cinema”

University of Southern Caifornia “Jcpon's
Reluctant Visitor: Sayonara and Postwar Transnational Cinema”

Yuka Kanno University of Caiifornia, Irvine
Spectotorship: Hara Setsuko and Queer Visual Formation”

Ken Provencher
"|mplicctionol

respondent Chika Kinoshita University of Western Ontario

D

506
chair Terri Ginsberg
Alia Arusougl\ly

Birzeit University

. 10:00-11:45

I@I Early Visual Education

505AB

chair Alison Griffiths
of New York

Baruch Coiiege, City University

“Visual

Lee Grieveson © University College London
Education in the 1920s"

Louis Pelletier
the Newsreel and the Legitimction of Film”

Concordia University " Populor Perception of

Abigail Salerno Duke University © "Helen Keller and the
‘Silent’ Cinema”
Alison Griffiths © Baruch College, City University of New York

“Film Education in the Natural History Museumn: Cinema Ligiwts

Up the Go“ery inthe 1 9205/305”

Palestinian and Israeli Cinemas Re-visited
Witnessing, Remembering and Reciressing Wounds

R utgers University

"Palestinian Women

Filmmakers under Occupation Representotion of Mernory"

Najat Rahman

University of Montreal

upy. . o
Divine Intervention's

Fantastic Cinematic Witnessing"

Raz Yosef

Tel Aviv University/ Sapir Coiiege

“Recycled

Wounds: Trouma, Gencier cmci Etimicity in |src1eli Cinema”

sponsor

Middle East Caucus



SATURDAY, MAY 23

cochair

cochair

JIU Hall

All of the specia/ events
held in//U hall will be
conducted with
simultaneous translation
bothin Eng/is/l and
/apanese,
cfepeno/ing on the need.

Rethinking Aesthetic Heritage
in East Asian Cinema

D

301A

Shuk Ting Yau © Chinese University ofHong Kong,
Shatin

chair

Vivian Lee © City University of Hong Kong © "Towards a Poetics
of East Asian Film”

SiuWah Yu © The Chinese University of Hong Kong o Forglng
a Cultural Her'ltoge: ‘Innovative’ Use of Chinese Music in
Recent Movies”

Siu-leung Li © Lingnan University, Hong Kong © “John Woo's
Undoing of Chinese Opera in Princess C/leung Ping and Red
a

Shuk Ting Yau © Chinese University ofHong Kong, Shatin ©
“A "Horrible’ Legacy: Noh cchJ—Horror"

respondent Stephunie DeBoer © Indiana University, B[oomington
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WORKSHOP

13:15-15:00

“New Directions in Contemporary Japanese Animation”

KURODA Yoshio © Director, Creator
TAKEFUJ' Kuyo o /osai International University o Visual Artist
OKIURA Hiroyul(i o Dlrector, Animator
ANDO Hiroaki © Director, CG Creator
KAWASAKI Hirotsugu © Director, Animator

Film Historiography and Chinese Cinemas

Guo-Juin Hong © Duke University

chair
co-chair ~ WeihongBao © Columbia University
worl(shop participants

Zhen Zhung o New York University

Song Lim © Uhiversity of Exeter

]ason McGrath © UniversityofMinnesota,
Twin Cities
Ru-Shou Chen © National C/lengc/ti

University

sponsor Asiun/Puci[ic American Caucus
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SATURDAY, MAY 23

Revisiting Kurosawa
Cinemaasa Plat[orm for ‘Cultural Diulogue’

o

302
chair Yuna de Lunnoy Oxfora/ Brookes University/
University of Antwerp
Olga Solovieva Georgia Institute of Tec/mo[ogy "Couidlng

Languages in Kurosawa's Dersu Uzala”

Nariman Skakov University Co[[ege, University of Oxforcf
“Kurosawa's Hakuchiand Bakhtin's Concept of ‘Outsideness”

Oxforc{ Brookes University/ University of

“Soviet 'Pollen” in Jopmnese Cinema: Legccies of

Yuna de Lannoy
Antwerp
Eisenstein’s lvan the Terrible in Three Films by Akira Kurosawa”

Dolores Martinez School of Oriental and African Stuo[ies,
London “Houywood Genealogies: Kurosowa, Eisenstein

and the Global Flow”

Film Theory and Art History

|ntersections, Part 2

o

402
chair Luca Caminati © Colgate University
Nora Alter University of Florida “Between Documentcry
and Art: Placing Non—fiction"
Duc“ey Andrew Yale University “Bczin, Mclrcux, Cinema,
and Pointing"
Sharon Hayushi York University “Moments of Convergence:

Film Theory inchpon"

Luca Caminati Co/gate University “Pasolini’s Primitivism

and the Arte Povera Movement”

sponsor: CinemArts Scl’\olarly Interest Group

o

'

|@l Mobile Navigations

13:15-15:00

401
chair William Boddy Baruch College,
City University of New York
Sarah Keller Colby College © "Space of Face: Portable

Technology and the Close Up”

Patricia Pisters University of Amsterdam “Mediations of
the |ruq War: Ethics in the Vortex o][ Multiple Screen Aesthetics
in Contemporcry Cinema”

William Boddy Baruch College, City University of New York
“'Every Face Counts': Ubiquity, Mobility, and Surveillance in
Contemporory Out—of—H ome Media”

“The Discourses of Early Hollywood

New Histories of an |ndustry in Transition”

D>
403

Charlie Keil

chair University of Toronto

Charlie Keil University of Toronto “Hollywood, Land of Stars:
The Shiftlng Focus of the Motion Picture Press in the 1910s"

Mark |.ynn Anderson University of Pittsl)urg/'i “Houywood
Pay Dirt: The Discourse on Stcxr Salarles, 1 91 8—1 923"

]ohn Marx University of California, Davis “How Ho“ywood
Invented the English Novel”

Shelley Stump University of California, Santa Cruz
“Lois Weber in Jazz Age Ho“ywood — Re—writing the Scrlpt”



SATURDAY, MAY 23

m From Micro-cinema to Cryptonomies

404

Reacling & Writing the Contemporary
American Avant-garde.

Caitlin Horsmon University of Missouri, Kansas

City

chair

Louis-Georges Schwartz Ohio University
or the Growth and Reiflcation ofc Network”

Ofer Eliaz University of/owa “Naomi Uman's Writ‘ing of
Erasure in Removeo[[i 999] S

Caitlin Horsmon University of Missouri, Kansas City
“Translotlng the American Avant—garcie - Filmmokers, Film

Festivals and Film Historians.”

Experimental Film and Media Scholarly Interest
Group

sponsor

I@l Videogame Nations

501AB

Harrison Gish
Ange/es

University of Ca/ifornia, Los

chair

University of the West of Eng/anc!
“Culturefspecific Game /V\ocii](icctions: Ployerflocolizot‘ion of

The Sims 2"

Fan Yang George Mason University " Secondflg[e ‘China’:
i,M/RROR, Virtual Documenmry and National |mage—mo|<ing

in Globalization”

Hanna Wirman

]o|'m Bridge University of Ca/ifornia, Los Ange[es " Playing
Q/i 1: The Virtual World Trade Center in Online Computer
Games"

Harrison Gish University af Ca/ifornia, Los Ange[es

" America’s First Person Shooters: Violent Interactions with US
History”

0

HAA. .
N\lcrofcmemo,
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@ Sex and Politics

405

13:15-15:00

chair Maureen Turim © University of Florida

Hoang Tan Nguyen Byrn Mawr Co[/ege “Bottom

Dwe“ing: Sexual Shame and Racial Politics”
Patrick Boyle
Acts, Hesi\ly Desire, and Heologicol Restraints: Performonce

University of Caiyrornia, Irvine "Corporecxl

cnc| Coloniol Discourse in Ang Lee's [ust/ Caution”
University of Florida
Auegory: Jcponese Film in the Sixties and Chinese Film in the
Eightles”

Maureen Turim “Desire as Political

“To Compete and Outcompete"
Soviet Cinema Looks West

@

502
chair Vincent Bohlinger © Rhode Island College
Vincent Bohlinger Rhode Island Co[/ege

“The Development of Sound Technology in the Soviet Union”

Maria Belodul)rovsl(uya University of Wisconsin, Madison
“The Failure ofthe “lron Screenplay': Scriptwriting and Film

Production in Stalinist Cinema”

]eremy Hicks Queen Mary, University of London “The
Record on Which WeJudge Tocioy': Soviet and US Film and the
Nuremberg Tribunal”

Brinton Tench Coxe Drew University “Clutter in Lieu of

Cleanliness: Solaris Responcis to 2001"
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SATURDAY, MAY 23

[@l Blaxploitation Revisited

503AB

chair Keith Corson © New York University

]oshua Gleich
|ntegrotion and Refsegregotion in The Diriy Dozenand 100
Rif/es”

Racquel Gates © Northwestern University © “Signifyin[g] on
Shonuﬁ: Black BeltJones, Bruce |_eroy, Busta Rnymes, and the
Afrocxs'ian Action Hero"

Keith Corson New York University
|ndependent Financing and the End of the Bloxpo[itation Film

Cycle”

Africun/ Africun American Caucus

Emory University “J'im Brown: Heroic

“Tcxploitction:

sponsor

[@I Korean Cinema History

505AB
chair Hyongshin Kim University of Southern Ca/ifornia
Eunsun Cho University of Southern Ca/ifornia “Tears and

T’lme O]( Womon in Korecm Modern Melodmmo Of the 1 9505"

Nam Lee C/‘lapman University “Towards a Minjung
Aesthetics: LeeJong—no and the 1980s Korean New Wave
Cinema”

Hyongsl'\in Kim University of Southern Ca/lfornia “Korean
Cinema Before and A{ter the Liberation of 1945:Choi |n|<yu's
Two Diﬁerent Films”

Young Eun Chae University of North Caro/ina, C/‘iape[

Hill “Capturlng Japanese Colonialism in Recent South
Korean Blockbuster Films: Postcolonial Trauma in 2009 lost
Memories [2002, lee SifMyung] and Hanbando 2006,
Kang M/oosu/d ”

63
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[@i Perspectives on Audition

504

13:15-15:00

chair Kerim Yasar © Columbia University

“The Ears of Others:
Representotions of Technologizeci Listening”

Alanna Thain McGill University “Interior Sonologues:
Distributed Bodies and Cinematic Heodphones”

Lisa Coulthard University of British Columbia “'Can You
Hear the Silence?’: Audition and Michael Haneke's Code

/HCOHHUH

Kerim Yasar Columbia University

sponsor Sound Studies Scl'\olurly Interest Group

Fifty Years of Cinema Studies,

D> Fifty Years After Film Noir

506
chair Krin Gabbard © State University of New York,
Stony Brook
William |.u|1r Saint Peters Co//ege “Settlng, T’lme, cxnd

Genre in The Big Lebowski"

David Sterritt Columbia University “Twilight in To|<yo: Oz,
Ho“ywood, and the Poetics of Film Noir”
Tijana Mamula King's Co//ege London “Dead Words,

Dead Ends and Delusions: Borderline Dilemmas in Sunset
Boulevard and Detour”

Krin Gabbard State University of New Yor/(, Stony Brook
“The Vanishing Love Song in Film Noir”



SATURDAY, MAY 23 .

JIU Hall

All of the specia/ events
held in//U hall will be
conducted with
simultaneous translation
bothin Eng/is/l and
/apanese,
cfepending on the need.

]upanese Cinema at the Crossroads
Masumura Yasuzs and the Showa 30s

O

301A

Ayal(o Saito © Meiji Gakuin University

chair

Ayul(o Saito © Meiji Gakuin University o “The Melodramatic
Body as a Discursive Crit'lque of Patriarchy in Masumura

Yasuzd's Films ofthe 1960s"
Mark Roberts © University of Ca/ifornia, Ber/(e[ey o “ngh—

growth Satire: Masumura Yasuzs in the Showa 30s”

Michael Raine © University afC/licago o “"Masumura Yasuzd
and the Significance of ‘Film Studym

respondent Naoki Yamamoto © Meiji Gakuin University

64

. 15:15-17:00

Conversation with scholar Donald Richie

moderator  Markus Nornes © UniversityofMic/ﬁgan

New Media Networks
@ |mugined Networks
3018
chair Wendy Chun © Brown University

Mark Poster © University of Ca[ifornia, Irvine © “Digitol and
Anologue Networks”

A.Sadb © University of Rochester © "The Future of the
Networ|<s of the Past: Taxco N\exico, 1 93 1"

|.isu Purl(s o Um'versity of Ca/g[ornia, Santa Barbara o
"Signols and Oll: Satellite Footprints in Post-communist
Territories o]( Central Asia”

sponsor Latina/o Caucus



SATURDAY, MAY 23

|®I Contemporary Youth Film In Asia

302
chair Xuelin Zhou The University of Auckland
Xuelin Zhou The University of Auckland “No Man

Driving': Youth Culture in Contemporory Chinese Cinema”

David Desser University of Hlinois "Of M/aterboys and
Swing Girls: The Post—postmodern Jopcnese Youth Film”

Frances Gateward Ursinus Co[/ege “Talkin ‘Bout /\/\y
Generation: The Youth Films of Noh Dong—seol(”

Representations of Gender

D>

402 in Philippine Cinema

chair David Corpuz Don Bosco Technical College

Roehl ]umon University of the P/'ii/ippines Film Institute
“The Women of Fernando Poe, Jr.: Portroyals of Women in FPJ
Films"

]ose Il Gutierrez San Beda Coi/ege A/abang
the Mother in Lino Brocka Films: 1970-1991"

David Corpuz Don Bosco Technical Co[[ege
Film According to Cris Pablo”

Paulo Formalejo University of the P/ti/ippines Film Institute
“Piﬂlippine Cinema |moglng of the Filipino Lesbian”

“Images of

“The Gay

0

65

'

'@l Stars/Performance

15:15-17:00

401
chair Alexander Doty © Indiana University
Andy Horton University of Oldahoma "Ernie Kovacs'

Cinematic Roles on the Blg Screen”

“Out oft|'1e Past:
Some Reﬂectlons on Harrison Ford's Star Persona”

Deane Williams
" Performonce Poetics in Sean Penn’s The Indian Runner

[1991]"

Alexander Do\y Indiana University
The Biggest Star in the World"”

Virginia Luzon University of Zaragoza

Monash University, Melbourne

“Elizabeth Tcylor:

Films and Spectators in Non-theatrical

o

S aces
403 P
chair Gregory Waller © Indiana University
Mark Neumann Northern Arizona University " Projecting
Alone: On the Legacy [onci Possible Dem'lse] oftiwe Amateur
Cinema Club”
Barbara Klinger Indiana University "Becoming Cult:

Contemporory Film Exiﬂbit‘lon, The Big [ebowsh, and Male
Fandom”
Roya Rastegar © University of California, Santa Cruz © “New
Frontiers of Spectctorship: Physicol Cinema and the Sundance
Kid”
Gregory Waller Indiana University “16mm Japan for the
Arnerlcan Non—Theotriccl Morl(et, 1 93 1 —1 941 "



SATURDAY, MAY 23

‘@. Video/Digital Art

404

chair Domietta Torlasco Northwestern University

University of North Carolina,

Katherine Guinness

C/wpe[ Hill “German Video Art and the Politics of Digitcl
Reprocluction”
Dale Hudson Ambherst Co[/ege “Globalization's Networks

and |nterfc1ces: New Media Art and Online Digitol Video”

Jennifer Steetskamp © University of Amsterdam © "“Temporal
Particularities: Installation Art and Media Change”
Domietta Torlasco © Northwestern University © “Digital

Memory [After Douglas Gorclon]"

sponsor Experimentul Film and Media Scholcrly Interest

Group

Elastic Pasts
Relocations in Contemporary Cinema

o

501AB

Esther Yau University of Hong Kong

chair

Bisl'mupriyu Ghosh University of Ca/gfornia, Santa
Barbara “Audio Remains: Spectrcxl Idiom in Phi“ip
Scheﬁ(ner's The Haé[moon Files"

Esther Yau “Cruel Stories of
Youth: Trauma and Memoryscope in Reacockand S/lang/iai

University ofHong Kong

Dreams”

University of the P/ti/ippines Film
" Lingering Simu[tcneity of Time: The Cinema of

Rolando Tolentino
Institute
/V\emory of Lav Diaz”

Blnusl(ur Surl(ar University o/ Ca[ifornia, Santa Bar[)ara
"Plosticlty and the Populor: Bombay Cinemas Ecstatic
Secularism”

0

66

'

o

15:15-17:00

Best Practices in Fair Use for Publishing
with Still and Moving Images

405 ANew SCMS Statement
chair Peter Decherney © University of
Pennsy[vania

Rebecca Bachman
Renee Hobbs
Michael Zryd
Public Policy Committee

New York University
Emp[e University
York University

WORKSHOP

sponsor

Transnational Media in a Historical

D

Perspective
502
chair Tommy Gustafsson © Lund University
Nadi Tofighiun Stockholm University “Distril:)uting

Scandinavia: Scandinavian Films and Commodities in Asia in

the 1910s and 1920s"
Pietari Kadpa University of Nottingham, Ningbo
“Reindeer Sushi in Global Helsinki: The Reciprocol Transnational
Circulation of Finnish and Japcnese Cinematic Cultures”
Tommy Gustafsson © Lund University © "Swedish Television

News Coverage and the Historical Media N\emory ofthe
Rwandan Genocide”



0

SATURDAY, MAY 23

latsploitation, Exploitation Cinema
and Latin America

503AB
chair Andy Willis University of Sa/ford
Gerard Dupenu Macalester Co/[ege “Emilio Vieyru:

Argentlno’s Transnational Master of Horror”

Adén Avalos University of Southern Ca/ifornia “The Naco
in Mexican Film: la bandc del carro rojo, Border Cinemc ond
/V\igrant Audiences”

Andrew Syder Florida State University "I Wonder Who
the Real Cannibals Are': Latin America and Colonialism in
Europecm Exploltotlon Cinema”

Andy Willis University of Sablorc{ “The Transatlantic

Exploltatlon Cinema of Ledn Klimovsky"

sponsor Latina/o Caucus

Erotic Activism

o

Retl'n'lnl(ing Politics in Pornogrupi‘ly
and Autopornogruphy

o
S
(%]
&

Mireille Miller—Young University
of Ca/zfomia, Santa Barbara

chair

WORKSHOP

Katrien ]ucol:s City University of Hong Kong

Celine P. Shimizu University of Caiifornia,
Santa Barbara

Zeb Tortorici University of Caig[ornia,
Los Angeies

Darieck Scott University of Caiifornia,
Ber/(e/ey

Mireille Miller-Young University of

Ca/ifornia, Santa Barbara

67

'

15:15-17:00

Saint Cassavetes’ Contemporary

@ |nc|ependent Cinema
504

chair Ara Osterweil © Muhlenberg College

Ara Osterweil Mu/i/enizerg Co//ege
Farewell New York”

"Goodiaye Cinemcx,

Elena Gorfinl(el Bryn Mawr Coiiege “Anna Biller’s Time
Machine Cinema”
Thomas Waugh Concordia University "A21 st-century

Canadian Queer Cassavetes named Kingstone: Problems o](
Reception and Canonization”

l@' Reconfiguring African Cinema at 50

506

chair Sheila Petty University of Regina
Anny Dominique Curtius University of lowa " Refrcming
aNew Aesthetic and a New Genre for Afrlcan Cinema:

Abderruiwmo ne SiSSO I(OIS Bamako"

Alexie Tcl'\euyup University of Toronto "Africon Cinema
and Genre Theory”
Sheila Petty University of Regina “Africon, Woman or Both:

The |mportonce o]( Women Directors in A](ricon Cinema”

Sada Niang University of Victoria
A](rlcon Cinema: S History Revisited”

“Nationalist Aesthetics in

sponsor African/ Africun American Caucus



SUNDAY, MAY 24

Magic in the Method

Research at the Intersection of Film,

o

301B Media and |nformc|tion Technologies
a chair Jamie Poster © University of
O M/isconsin, Milwaukee
= co-chair Matthew Tinkcom Georgetown
é University
hV4
(-4
O David Crane University of Ca/ifornia,
3 Santa Cruz

Michael Aronson University ofOregon

Kara Keeling University of Southern

Ca/ifornia
Lisa Parks University of Ca[ifornia,
Santa Barbara
Debra White-Stunley Indiana University/

Purdue University, /ndianapo/is

sponsor Information Technology Committee

o

Spuces ancl Places

401
chair Ann Yamamoto © University of Tokyo
Katherine Lawrie Van de Ven University of Ca/ifornia,

Los Ange/es “Dramatic |.o|:t |.lv1ng: Gentrificcxtlon in the

Contemporory Cinematic City”
Elizabeth Affuso University of Southern Ca[ifornia “And

Everything Begins Again': Urban Alienution, the Spectctor, and

the Screen in the Films of Doug Aitken”
Wendy Haslem University of Melbourne

"
Miniatures

“Fantastic

Ann Yamamoto University of Ibl(yo “Film Festivals and the
Regeneration of Local [Place—based] Culture through Globa“y
Networked Cinema Culture.”

68

8:00-9:45

TI'GCGS ancl ECI‘\OGS
Japan in Postcolonial/Postwar Korean Film

D
302
Princeton University

Steven Chung

chair

Steven Cl'\ung Princeton University "Enllghtenment—scopes
in Colonial and Postcolonial Korean Cinema”

Chong Chung "Hybrid Styles in
South Korean Populor Films oftertne Korean War: Han Hyong-
mos Genre Films inthe 1950s"

Jinsoo An

C/tung—Ang University

“Entongled Gestures:
Historiograpny, Representotion and Politics of Justlce in the

Hongi/< University

South Korean Film ){eraisnang”

New York University

“Resistance to Remember, Reluctance to Forget: The Haunting
o]( the Colonial Past in Yu Hyon—mol(’s Pharmacists Kims
Daug/u‘erscnd Naruse Mikio's F/oating Clouds"

respondent Moonim Baek

l@' Perspectives on Authorship and Production

Sueyoung Park-Primiano

Yonsei Universi ty

402
chair Kenneth Chan University of Northern Colorado
Eva Redvall University of Copen/'iagen “The Co“cbomtlng

Auteur: The Introduction of New Collaborative Screenwrlting
Practices in Danish Feature Filmmol(ing o](ter Dogmu 95"

Shu Ching Chan
“Housekeepers of Hong Kong Cinema”

Tadao Sato "Shohei

Imamura’s Studio: TheJopon Acodemy o]( Moving |moges”
Kenneth Chan University of Northern Colorado “The

Shaw-Tarantino Connection: Globalizing the Comp Pleasures

University of lexas, Austin

Japan Academy of Moving Images

of Hong Kong Trash Cinema”



SUNDAY, MAY 24
|@I Classical Hollywood Cinema
403
chair Gloria Shin University of Southern Ca[ifornia
Michael Hammond University of Sout/wmptan " Every

Woman Who Has Loved Will Understand”: The PCA and the
Issue of llicit Love” in Frank Borzages Adcptot‘ion ofA Farewell
to /-\rms[i 932]"

]annu Jones

“The Many

Lives of Lost Horizon: How Restoration Discourse Rewrites Film

Northern Arizona University

Hlstory”

]ames Thompson University of Southern Calyrornia/ Duke
University “| Believe in Horvey Dent, |Just Don't Believe in
the M/a//Street/aurna/Editorial Poge: Polit‘ics, the Super—hero,
and Classic Ho“ywood"

Gloria Shin University of Southern Ca/ifornia “White
Diamonds: Elizabetl’\ Toylor, Richord Burton, ond the Gomes

After Empire"
I@l Race and Cultural Critique
405
chair Corin Willis [iverpoo/ jo/m Morees University

]acqueline Stewart Northwestern University "D‘irty
Gerties: Humor and Gender in the Films of Spencer Williams”

Catherine Jurcu Ca[ifomia Institute of Tec/‘ino/ogy
"MarginalMovie—Goers: Pul:)lic Relotions, Ethnicity, ond Roce in
Motion Pictures” Greatest Year [1 938]”

Ryan DeRosa Ohio University "Agoinst the New 'Culture
o]( Poverty': Multiculturalism and Militoncy in Spil(e Lee's When
the levees Broke”

Corin Willis Liverpool John Morees University “Resisting
Race: lSeeing’ A](rican—Amer‘icon Actorsin The Birth ofa
Nation”

sponsor African/Africun American Caucus

69

8:00-9:45

|@l War, Power, Politics and the Subject

404

chair Patrick Gerster © San Jose City College

Darrell Hamamoto University of Ca/ifornia, Davis
“Tenuous Cltizenst\ip: From A Silk Cocoon and State Power”

"Corv‘ing Up

Matthew Rclmsey Salve Regina University

Europe: Inter-war Europecn and Minority Politics in Edgor G.
Ulmer's MOOR Over Har/em”

Patrick Gerster San /ose City Co//ege "Screening the
Past via the Theatre of War: [)ra, Z)ra, Joraand the Militory
Entertainment Complex"

On Motion Capture
Tect\nologies and Theories of Digitcl

o

501AB Kinesthesia in the Moving |mage
chair ]ennu Ng University Co/[ege London
Pasi Véliaho Goldsmiths Co/[ege/ University of London

“Motion Ca ture, Cinematic Image and Kinesthetic
P g
Consciousness”

University of Stockholm “Motion Capture
and Video Compression: Pattern Recognition Teciwn‘iques in the

Trond lundemo

Dig‘itolMoving |moge”

Emanuel Jannasch © Dalhousie University © “Gollum vs the
Academy: The Captivity and Death of Motion, or The Animated
and the Dead: The Fate of Motion in Coptivity"

enna N University College London “Crossin
9 Y g 9
Space—Ttme—Actlon: Motion Copture and the Ontology of

Performonce in Happy feet”



SUNDAY, MAY 24

Michelungelo Antonioni

D

His Li{e and Legucy
502

chair Timotl\y Shury University of Olklahoma

cochair  Aaron Baker © Arizona State University

Aaron Bul(er Arizona State University “Antonioni,
Socierbergh, and the Color of Money"

Valerie McGuire New York University “Women as
Focalizers in Antonioni and Almodévar”

Frank Tomasulo Florida State University “The Spectotor
as Auteur: Antonioni's |mpact on Modern Cinema and Cinema

Studies”
respondent Marsha Kinder University of Southern Caig(ornia

sponsor Europeun Scholars Interest Group

a@j Issues of Film Aesthetics

504

chair Lars Gustaf Andersson © Lund University

]. Ronald Green Ohio State University
Film |.oop: Hubbard and Birchler”

“Narrative and the

Amber Bowyer University of Southern Caiifornia "Ghost
Spoces"
]uclitln Meighan Syracuse University " Professor N\ic|<ey

Explains |t A“ to You: /‘—antasia, 1 940, D'lsney's Globol

Introduction to Western Art”

Lars Gustaf Andersson Lund University “In Real Earnest:
Re-Action and Clnephillu in Film and Video Works by Kerstin
Cmelka”

70

8:00-9:45

Human Trafficking and Modern-day
Sluvery in Recent World Cinema

&

503AB
chair Aga Skrodzka-Bates © Clemson University
Sudeep Sharma University of Ca/ifornia, Los Ange[es

“'Do You Think You Can Own Me?" Visual Perception in iiﬁa 4

Everand the International Social Problem Genre”

Hunter Vaugl\un Washington University, St. louis © "Sex Slaves
in a Free Market: Trcﬁicking the Female Boc|y and Its |mage in Two
Films l)y Lukas Moociysson"

Kette Thomas Mic/'iigan Tec/‘mo/ogicai University

“The Excxcting Wound: Absences in Sex Troff‘lcl(lng
Representotions in Lukas Moodyson's liﬁa 4 Everand UNICEFs
T/ley Call Me Dog”
Aga Skrodzka-Bates
Europecm Woman as the Sex Commociity: Slave Suicide in

Clemson University “Eastern

"
Cinematic Representaﬁon

respondent Aine O'Heuly [oyoia Marymount University

&

International Graduate Study
Questions and Concerns

w
o
(5
>
(>

Hollis Griffin
University

chair Northwestern

Tara McPherson
Ca/ifornia

Heuther Henclershot Queens Co//ege,
City University of New York

Walter Metz
]ane Park

Ruphuél Lambert
Charles Wolfe

Santa Barbara

University of Southern

WORKSHOP

Montana State University
University ofSyo[ney

University of Fsukuba
University of Caiifornia,

sponsor Graduate Student Organization



SUNDAY, MAY 24 8:00-9:45

E@n New Directions in Television Aesthetics

506

chair Alison Peirse University of Northumbria at

Newcasi[e, UK

Steven Peacock University of Hertforc[shire “The Absence
of Stylistic Criticism in Television Studies”

]ason Jucobs University of Queens[anc/ "Sufficient
Achievement? Television Aesthetics and Film Criticism”

Alison Peirse © University of Northumbria at Newcastle, UK
“An Abject Aesthetic”



SUNDAY, MAY 24

JIU Hall

All of the specia/ events
held in//U hall will be
conducted with
simultaneous translation
bothin Eng/is/l and
/apanese,
cfepending on the need.

I@l Silence to Sound in Asian Cinema

301A

chair Michael Frangos ° Universityof Ca[ifornia, Santa
Barbara

Kyoung Lae Kung o University of Rochester © "Translated or
[De]tronslotecl Narration: Considerlng the Korean Silent Film
Era and the CultumlTronsformction of Byunso Lecturer”

Bennet Schaber © State University of New K)r/g Oswego o
“Sosekis Cinema”

Michael Frangos o University of California, Santa Barbara ©
“The Vamp and the Floc:ting Weeds: Modernism, Decoclence,
Jopanese Silent Film”

72

©

w
o
—_
oo

WORKSHOP

10:00-11:45

“The State of the Japanese Film Industries”

moderator  MURAKAWA Hide © josai International University
KAKEO Yoshio © Kinema /unpo Film Institute © Executive Director

Researching International Film Industries

chair Paul McDonald © University of

Portsmouth
worl(shop participants
Philip Drake © University of Stir/ing
Tamara Falicov © University of Kansas

Nitin Govil © University of Ca[ifornia,
San Diego

University

sponsor Latina/o Caucus



SUNDAY, MAY 24

|@I Classical Japanese Cinema

302
chair Catherine Russell Concordia University
Mark Nornes University ofMic/ligan "'Classiculjaponese

Cinemc' ond tiwe Question o]( Someness”

Hideaki Fujil(i Nagoya University "Ciassicoi]cxpanese
Cinema and the Question of Global Hegemony”

Mitsuyo Wada-Marciano Carleton University “The Power
oftiwe B Movie in Cicssicai]oponese Cinema”
Catherine Russell Concordia University “Classic

i\/\odernity: Melodramatic Features ofJoponese Cinema”

Lost [and Found] in Translation

o

Remal(ing Asian Media
402
chair ]un Okada State University ofNew )6r/<,
Geneseo
Yiman Wung University of Ca/ifornia, Santa Cruz “Made

in Ciﬂnu, Remade in US - From Chinese Cinema to ‘Chinese
Eiements,’ or What's Happeneci to Border Politics?”

Ewha Woman's University, Korea
“Ho“ywooci Goes to Korea: Film Remaldng and
Reconfiguration of Global Cultural Order”

]un Okada State University of New York, Geneseo
“The Ring: Statelessness and J—horror"

Hyung-Sook Lee

Peter Feng University of Delaware " Exports and Formats:

US/Jopon Television Collaboration”

73

10:00-11:45

% Softcore

401
chair Anne McKnigI\t University ofSout/tern
Ca[ifomia
Michael Arnold University ofMiclligan “On Location:

Tsuda |ci1iro, Pink Photograpiwy, and the Possibilities of
Representcxtlon"

Minhwa Ahn “Affect of Marginoiized

Female Subjects: Melodramatic Contemporanelty among

Cornell University

Korean, Jopcnese, and American Cinemas during and ofter the
us Occupat‘ion Period”
Austin Miller University of Southern Ca[ifornia “Wild

Screen Reviews: Reconceiving the Sexpioitction Film in Adults-

Oniy Publiccxtlons, i 9()3—1 9()9"

Anne McKnight University of Southern Ca[ifornia " Home
Alone: The Pink Film and the Genderlng of Everyday Llfe,
1971-1979"

Historicizing Film and Media Pedagogy

D

Texts, Tuctics, and Institutions

403
chair James Leo Cahill © University of Southern
Ca[ifornia
Jol’m Nichols C/tristop/ler Newport University “Cinema

Activism: The Cleveland Cinema Club and the Enactment o](
Local Film Culture”

]ames Leo Cahill University of Southern Caiifomia
“Jean Painlevé's Gay Science”

Richard Paterson British Film Institute/| University of Stir[ing

llinstitution, Power, and Pedcgogy: The BFl and Television
Studies”



SUNDAY, MAY 24

Site of Wur, State of Mind
Cinematic Consequences of Total War, Part

I Superpower Visions Of War Out There

7

404

Rikke Schubart

chair University of Southern Denmark

Robert Burgoyne ‘/Vayne State University “Suicide in the War
Film: Huunting, Possession and Meconnaissance in Letters from
Iwo /ima, and Paradise Now”

Corey Creekmur University of/owa “Death From [Far]
Above: Wotching the ‘War on Terror’ ](rom a Sofe Distance”

Rikke Schubart University of Southern Denmark " Putting
Adventure Bacl( |nto Wur: Kingc{om ofHeaven, t|'1e Epic Film,
and the War In |r0q"

Luis M. Garcia-Mainar Universidad de Zaragoza “It's Not
All About War: A Mignty Heartand Generic and |deological
Complexity in Contemporcry Ho“ywood War Melodrama”

Anne Gjelsvil( Norwegian University of Science &
Ec/mo/ogy '”V’lctory Has a Hundred Fathers, But Defeot is
an Orphan' — The Va//ey ofE/an and the Failure of the Father”

I@l ilube, YouTube

501AB
chair ]osh David ]acl(son University of Wisconsin,
Madison
]osh David Jacl(son University of Wisconsin, Madison

“The Conﬂict of Content: Youlube and Users' Rigi\ts to Access
and Share Culture Online”

Boel Ulfsdotter University of Reading
Goes YouTube”

Samuel Dwinell Cornell University “On Digitol Collisions
of Sound, |moge, and Nationalism: Music Video and the
/V\ilitory—Entertainment Complex ofter 9/1 1"

Steve Anderson University of Southern Ca/ifornia
“Fair Use and the Future of Media Studies: The Case for

Ciritical Commons”

“Canon Formation

74

10:00-11:45

Film Formats and Fearless Females
Serial Queens in a Global Context

D

405
chair Marina Dahlquist © Stockholm University
Weihong Bao Columbia University “Modernist Action:

Serial Queen, Neoromanticism and Chinese Martial Arts Films
in the Silent Era”

Marina Dahlquist Stockholm University
“The Best-known Woman in the World": Pearl White and

the Fate of the American Serial Film in Sweden”

]un Olsson Stockholm University “Love Letters and
Xenophobio: A Serial Queen at Hearst's New York Evening
Journol"

sponsor Women's Film Hislory Project

I@’ Memory in European Cinema

502
chair Ute Lischke M/iyrid Laurier University
|gor Sl\teyren'aerg University of Southern Ca[ifomia

“T|’1roug|'\ The Darkness the Future Passed: Alternative
Representotions o]( Memory In Chris Marker's Sans Soleil”

Zehavit Stern University of Ca/ifornia, Berke[ey
"Bockshodowing the Holocaust: The Dyébu/( [1 937] and the
Burden of Commemoration”

Anat Zanger Tel Aviv University “Within the |moginury
Archive: The Then and Now in Chantal Akerman’s Films”

Ute Lischke VVilfrid Laurier University
the Films of Helke Misselwitz"

“Sites of Memory in



SUNDAY, MAY 24

Comic Book Films and
the Adaptation of Aesthetics

D
503AB
University of Ca/ifornia, Los

chair Drew Morton

Angeles

Sarah Pemelton University of Wisconsin, Milwaukee
“Between Text and Screen: Examining the Filmic Trcnsformction

of Marjcne Satrcxpi's Persepoi(s"

Bob Rehak Swarthmore Co[[ege “Watchmen's Frames of
Reference: Dlgitol Production Tools and the High—f’ldelity Comic
Book Adoptotion"

Christopher Hugenal’\ University of Ca/ifornia, Santa

“The Style of Time in Comics and Film:

Re—reading Deleuze's Time—image Tiwrougiw the System of

Barbara

Comics”

Drew Morton University of Caiifornia, Los Angeies
“Winsor McCay and the Acioptation of the Grcphic/Cinematic

Frame"

n@j The Future of Rancigre

505AB

chair ]onuthcln Hall University ofCa/i/ornia. Irvine

Ta rgol Mesbah California Institute o/ /ntegrai Studies
“Suicidal Distributions”

]onuthun Hall
Argument: Kawai Mosoyuld's Visual Philosopi’\y”

]ol'm Culbert /nciepencient Scholar “The Well and the
Web"

respondent Dina Al-Kassim

University of Caig[ornia, Irvine “|mage as

University of Caip(ornia, Irvine

75

10:00-11:45
u@a Transnational Architectures
504
chair Gary McDonogh © Bryn Mawr College
Yifen Beus Brig/tam )Gung University, Hawaii

"Constructing the Location o]( the Past: Architectural Nostolgio
and Nostclgic Architecture in Yacoubian Building”

Greg Cohen University of Caiifornia, Los Angeies "Brasilia
atthe End[s] of Modernity: Cinematic Spcce, Urban Design,
and the Distant Horizon in a Forgotten Film i::yJooquim Pedro
de Andrade”

Luis Urbano University ofPorto “Silent Rupture Space
and Politics in Paulo Rocha's The Green Years and Alvaro Siza's
Earliest Work.”

Gary McDonogh © Bryn Mawr College
Banlieue: Jacques Tati's Mon Onc/e, Filmic Spoces and the

“Trons](orming the

Cultural Geogropiﬂes of N\etropoliton Power”

s

506

New Perspectives on Iranian Cinema
Cinematic Space, Gender, Historical
|ntrospection, and Diusporic Cinema

Hossein Khosrowjah

chair University of Rochester

“Going Back

and then Returning: [ranian Diasporic Filmrnoldng’sirends and
Tribulations”

Muryum Kashani University of lexas, Austin

Narges Bujoghli University of C/ticago “The Outcasts:
Re](orming the Internal ‘Other’ by Returning to the Ideals o]( the
Revolution”

Chris Lippard University of Utah “The Architecture o](

Desired Spaces in Recent Iranian Cinema”

Gayatri Devi Lock Haven University, Pennsylvania

“Feminist Documentary and the Reformist Spcce in Rakhshan
Bani-Etemad's Our fimes”

Middle East Caucus

sponsor



SUNDAY, MAY 24

JIU Hall

Al of the speciai events
held in//U hall will be
conducted with
simultaneous translation
both in Engiisn and
/apanese,
ciepenciing on the need.

Media Literacy, Eclucution, and Activism in
East Asia and the US

A Compurative Conversation

o2

w
o
prd
(-]

]ames Castonguay o Sacred Heart
University

chair

worl(shop participants

Carole Gerster © University of Caiifornia—
Santa Cruz

Seongsoo Bueg o Kanda University

WORKSHOP

Kiyol(o Toriumi © Uhniversity of 7bi(yo
Shin Mizukoshi © University of 75/<yo
Tessa ]olls o Center for Media iiteracy

Media Literacy and Outreach Interest
Group

sponsor
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12:00 —13:45

Conversation with filmmal(ers AOYAMA Shinji and KUROSAWA Kiyoshi

moderator  Aaron Gerow © Yale University

|@l The Cinema of Kitano Takeshi

302

Elena del Rio © University of Alberta

chair

Rea Amit © iiakyo Geijtsu Daiga/(u o "Japcmese Aesthetics,
Violence, and the Cinema of Kitano Tal(esiﬂ"

Elena del Rio © University ofAii)erta o “Formand Performcmce

of Death in the Cinema of Kitano Takeshi”

Nathaniel Henegl\un o UniversityofSout/'nern Caiifornia o

“Takusan no Takeshi: Conceptualizing Celebrity and |cientity in
Kitano's fakeshis”

respondent Darrell Davis © iingnan University, HongKong



SUNDAY, MAY 24

Screening the City
D>

Past, Present ancl Future

401

chair Melvyn Stokes University Co[[ege London
cochair  Gilles Menegaldo © University of Poitiers

Melvyn Stokes University Co[[ege London "Screening
Urban Entertainment: Charlot and Mass Culture”

Ruphuelle Costade Beuuregarcl University of Toulouse Le
Mirail "Screening the City: Post, Present and Future in

Blade Runner[1982]"
Aluin]. Cohen University of Caiyromia, San Diego
“Cityscupes in American Cinema”

Gilles Menegaldo University of Poitiers "Screening the
City: Tradition and Modernity, Memory and Projection in Chris
Marker's Sunless [1 98 3]”

Q Site of War, State of Mind
@ Cinematic Consequences of Total Warr, Part II:
404 Terror, Truining, and Total War Back Home

chair Andrew Douglas Bryn Mawr Film /nstitute/
Cabrini Co[[ege

Tricia Jenkins Texas Christian University “We Have
Nothing to Fearbut . . . the Media and the Government?:
American Television and the Spirit of Total War”

Carter Soles © University of Oregon © “Christopher Nolan's
The Dark Knig/lt [2008] as Neoconservative War
Propagoncia"

Andrew Douglas Bryn Mawr Film Institute/Cabrini Co/iege
"Some Men Just Wcmt to Watch the Worlci Burn: Botmon, Bush,
and the War on Terror”

Karen Hall Syracuse University “Never Surrender: The last
Samuraias Trcining for Total Defeot"

respondent Robert Burgoyne M/ayne State University
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12:00 —13:45

l@l Contemporary American Film

403

chair David Crane University of Ca/ifornia,
Santa Cruz

Timothy Shary University of Oldahoma “The Radical
Depictions of Amorous Elderly Characters in American
Cinema”

David Crane University of Caiifornia, Santa Cruz ”Barock

with Borat”

Thomas Dorey Carleton University “Wes Anderson and the
Supplement—enhanced Auteurism oft|'1e New Smart Cinema”

@ Analysis of Films

405

chair Steven Shaviro Wayne State University

Stepl\en Rust University of Oregon “Hollywood and the
Changing Climate”

]uliu leydu Sop/‘xia University “Fade Away Never”: Spaces
of Cultural Memory in Velvet Goldmine”

Steven Shaviro VVayne State University "I Got Soul But
I'm Not A Soldier': Media and Subjectlvity in Richard Ke“y's
Southland Tales”



SUNDAY, MAY 24

g Cyborgs, Mutants, and Other Border

Crossers
501AB

chair Livia Monnet University of Montreal

Cary]ones Northwestern University "Galateas Gone
Wild: Tecimology, /V\emory and the Feminine in 1980s
Cinema”

“This Isn't

You": Mutant Femmes Fatales and Parasitic Power in

Katherine Farrimond Newcastle University

) "
Contemporary Cinema

Plue Su Hong Kong Baptist University “Whose
Resurrection? — Or ‘A Radical Question' of ‘Who Cyborgs
Will Be': Issues of Tronsgression and Recuperotion in Jeunet's
Alien Resurrection”

University ofMontrea[ "Anctomy o](

Permutctional Desire: Perversion, N\odernity, cmci the Animated

|moge in Oshii Mamoru's Ghost in the Shell 7 Innocence”

;@] Film Issues

503AB

Livia Monnet

chair Will Brooker © Kingston University

“More Than,
Less Than, Equal To: Critical Responses to the American Film

|nstitute's 700 ){elars, o ]OOMovies, 1998/2007”

Sheila Murpl’\y University of Mic/ligan “LO |.Ti1eory —
Reimcging Tiweory ](or the New Media Age"
Will Brooker “Welcome to

Tomorrowland: Filming the Science Fiction City ](rom Camera-

Eye to CG—Eye”

]ason Roberts Northwestern University

Kingston University
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12:00 —13:45

;@: Globalization and Transnationalism

502
chair ]echeol Park University of Southern Ca/tfornia
Lu Pan University of Hong Kang “Cosmopoli‘(an Nostolgla:

Memory and |moginction in Contemporcry Hong Kong Film”

]echeol Park University of Southern Caiifornia
“Anticipotlng a Transnational Community to Come: A New
Aesthetic in Hou Hsiao-hsien’s F/igntoftne Red Balloon”
]eong Chung University ofOregon “Mobile Phones and

Mobile Relotionsiﬂps: Telecommunications and the Network of

Care in Take Care of/‘/iy Cat"

Film Trilogies

D

New Critical Approuches
504

chair Constantine Verevis © Monash University

Daniel Herbert University of Mic/'iigan “Trilogy as Third
Term: Historical Narration in Park Chan Wook's Vengecmce
Films”

Claire Perkins
The Trilogy ond tiwe Europeon Art ClnemG”

Monash University " Pottern—rnol(ing:

“Three Times"

Constantine Verevis Monash University



SUNDAY, MAY 24 12:00 —13:45

% International TV Formats and their

|nterrogation
506

chair Brenda Weber © Indiana University

Amber Watts University af VVisconsin, Madison “|
Survived a Most ExtremeJoponese Game Show Chouenge:
Cultural Comedy and the International Reclity Format Trade”

Brenda Weber Indiana University “Mind over Manners:
Genclering a Global Empire inan Anglophone Television
N\edloscope"

Kotaro Nul(agul(i Daito Bunka University “The Possibility of
Post Documentory Style: A Compcxrotive Anolysis of American
and Jopcnese Reolity v

sponsor Television Studies Scl\olarly Interest Group
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A

Abel, Richard C13, F4
Affuso, Elizabeth M4

Ahn, Jiwon E4

Ahn, Minhwa N4

Ahn, Patty 114

Ahn, Socjeong F6

Ainslie, Mary H1

AI«JSS, Kim 114

Aldred, Jessica E9

Alter, Nora K5

Amaya, Hector C14

Amit, Rea O3

An, Jinsoo M3

Anderson, MOrI( Lynn K6
Anderson, Steve 17, N9
Andersson, Lars Gustaf M12
ANDO Hiroaki Ksp
Andrew, Dudley D2, K5
Arasoughly, Alia J14
Armatage, Kay G13
Arnold, Michael N4
Aronson, Michael F12, M2
Askari, Kaveh C13
Atanasoski, Neda G10
Avalos, Adén L11
Azcona-Montoliu, Marimar H12

B

Bachman, Rebecca L8
Baeg, Seongsoo O2
Baek, Moonim M3
Bajoghli, Narges N14
Baker, Aaron M10

Bao, Weihong K2, N8
Bardan, Alice G10
Barker, Deborah D13
Baskett, Michael C1
Bayrakdar, Deniz H14
Becker, Christine E2
Belodubrovskaya, Maria K10
Benamou, Catherine H12
Benshoff, Harry D2
Benson-Allott, Caetlin F11
Bernardi, Daniel G14
Bernstein, Matthew D13
Bertellini, Giorgio B14
Best, Mark 14

Betz, Mark D12

Beus, Yifen N12

Beverly, Michele G8
Biancorosso, Giorgio J6
Bird, Lawrence H4
Bjorkin, Mats C14
Bjorklund, Elisabet 18
Blankenship, Janelle D10
Boddy, William K4
Bogost, lan A9
Bohlinger, Vincent K10
Bollmer, Grant A14
Bolton, Lucy A13
Bonifazio, Pacla C4
Borden, Amy E10
Bowdre, Karen H2
Bowyer, Amber M12
Boyle, Patrick K8
Brennan, Susan G8
Bridge, John 113, K9
Brooker, Wil O11
Bruckner, Rene A7

|ndex

Buchan, Suzanne E13
Bul,, Sofic E14

Burgess, Diane G13
Burgoyne, Robert N7, O7
Byg, Barton 110

C

Cagle, ChrisB13
Cahil, James Leo N6
Caminati, Luca K5
Carlorosi, Silvia D12
Castonguay, James 02
Chae, Young EunK13
Chan, Evans 15
Chan, Kenneth M5
Chan, Shu Ching M5
Chang, Jeong 010
Chang, Kairman J1
Chemartin, Pierre C9
Chen, Ru-Shou K2
Chen, Yin-chin H5
Chen, Yun-hua F13
Cheung, Ruby H1
Ching, Yau F5

Cho, Eunsun K13
Cho, Michelle G1
Choi, Jinhee A1

Choi, Kyeong-Hee E3
Chong, Sylvia F8
Choo, Kukhee G6
Chouinard, Aloin C3
Chun, Wendy B7,12
Chung, Chong M3
Chung, Hye Seung 12
Chung, Steven M3
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Church Gibson, Pamela B11
Coates, Norma J4

Cohen, Alain | . O4
Cohen, GregN12
Coleman, Beth B7
Colman, Felicity A5
Connolly, Maeve M4
Conrich, lan A5

Conway, Kyle A12

Cook, Ryan F3

Cooley, Heidi 17

Corne, Jonah H14

Corpuz, David L5

Corson, Keith K11
Coulthard, Lisa K12
Cowan, Michael H10
Coxe, Brinton TenchB10, K10
Crafton, Donald C9

Crane, David M2, 06
Creekmur, Corey B13,N7
Crogan, Patrick A3

Cruz, Maria B9

Culbert, JohnN13

Cullen, Shaun F11

Cunha, Paulo C10

Curry, Ramona D6

Curtis, Robin E13

Curtius, Anny Dominique L14
Cvetkovik, Andrijana H3
Czach, LizG13

D
Dahlquist, Marina N8

Dalle-Vacche, Angela )5
Danilova, Nataliya B10



Dapena, Gerard L11
David, Joel G5

Davis, DarrellC1, O3
Davis, Robert H3

de Beauregard, Raphaelle Costa

04
de Lannoy, Yuna K3

De Oliveira, Augusto D14

de Ville, Donna H8
de Villiers, Nicholas H8

DeBoer, Stephanie G2, K1

Decherney, Peter L8
delRio, Elena O3
Deleyto, Celestino H12
DeRosa, Ryan M8
Desser, David E2, L3
Devi, Goyatrl F2, N14
Dew, Oliver A3

Dias, André A11
Dickinson, Kay H14
Diffrient, David Scott 12
Dika, Vera 112

D'lugo, Marvin F14
Dillon, Mike C11
Doane, Mary Ann J5
Dobreva, Nikolina D3
DOI Nobuaki Bss
Dombrowski, Lisa D6
Dorey, Thomas O6
Doty, Alexander L4
Douglas, Andrew O7
Drake, Philip N2
Duarte, SusanaJ7
Duckett, Victoria B6
Dulac, Nicolas C9
Dwine“, Somuel N9
Dwyer, Michael A7

E

Eades, Caroline G11
Elhaik, Tarek )5

Eliaz, Ofer K7
Ellefson, Dylan C3
Eng, David F8

Faden, Eric113
Falicov, Tamara N2

Farrimond, Kotherine o9

Faubert, Patrick G12
Fay, Jennifer B13
Feil, Ken B4

Fein, SethE12

Feng, Peter N5
Fenner, Angelica E7
Fetveit, Arild D7
Fischer, Lucy D9
Fisher, KevinJ7
Flinn, Margaret)7
Formalejo, Paulo L5
Forrest, Tara E10
Foster Natalie D2
Fox, Broderick C6
Frangos, Michael N1
Frome, Jonathan HQ
Frus, Phyllis 111

Fu, Ping J1

Fu, Poshek C1

Fujiki, Hideaki C2, N3
Furuhata, Yuriko H13

G

Gabbard, Krin K14
Gagnon, Monika C5

Galt, Rosalind B13

GAN Sheuo HuiBsp
Ganeva, Mila H10
Garcia, Enrique D3
Garcia-Mainar, Luis M. N7
Gardner, William F4
Gates, Racquel K11
Gateward, Frances H2, L3
Gaudreault, André C9
Gauthler, Philippe c9
Gavarini, Jehonne—/\/\orie E10
Geller, Theresa L. 14
Gendler, Jason 112

Gerow, Aaron F3, Osp
Gerster, Carole 02
Gerster, Patrick M7

Ghosh, Bishnupriya L9
Gillan, Jennifer 114
Ginsberg, TerriF2, )14
Gish, Harrison K9
Glelsvik, Anne N7

Gleich, Joshua K11
Goldfarb, Brian B7
Goldie, Matthew Boyd 111
Golul:), Phl“ip]sp

Gordienko, Andrey A11
Gorfinkel, Elena 112
Govil, Nitin N2

Grace, Helen A5
Granja, Paulo C10
Green, |. Ronald M12
Greene, Shelleen C10
Gregersen, Andreas H9
Grieveson, leeJ13
Giriffin, Hollis D8
Griffin, Sean D2, H11
Griffiths, Alison J13
Grodal, Torben 111
Groo, Katherine F7
Grenstad, Asbjorn D7
Guerin, Frances F12
Guinness, Katherine L7
Guins, Ralford 19
Gustafsson, Tommy L10
Gutierrez, Jose Il L5

H

Haenni, Sabine B4, C4
Hagenah, Christopher N11
Hall, Jonathan N13

Hal,, Karen O7

Hall, Stefon 19

Ham, Jongsuk G5
Hamamoto, Darrell M7
Hammond, Michael M6
Han, Benjamin Min A1
Han, Sunhee G1

Hanem, Guri E9

Hanssen, Eirik Frisvold C14
Hariharan, Veena 14
Hartzheim, Bryan B8
Harvey, Sophia C11
Hasegawa, Shiori H6
Haslem, Wendy M4
Hatakeyama, Muneaki F9
Hausken, LivE14

HAYASHI Chiaki Csp
Hayashi, Sharon K5
Heberer, Feng-Mei E7
Hedling, ErikF10

Hedling, Olof N2
Heitzman, KendallH3
Hendershot, Heather | 4
Heneghan, Nathaniel O3
Herbert, Daniel C12, 012

82

Herzog, ToddE10
Hicks, Jeremy K10
Hilmes, Michele J4
HIROSE Michitaka Hsp
Hobbs, Renee L8
Hoeger, Laura A9
Hong, Guo-Juin F8, K2
Horak, Laura B8
Horak, Roman H10
Horsmon, Caitlin K7
Horton, Andy L4
Hovet, Ted E2

Hoyt, Eric A6

Hu, Brian B1

Huber, William A9
Hudson, Dale B2, L7
Hwang, Yong-Soon G2
Hwang, Yun Mi H1

[creverzi, Kim G1

IKEUCHI Yasuko Dsp
IMAI Ryusuke Bsp

Imre, Aniko G10

Ince, Kate A13

Inoue, Mayumo A3, Dsp
|SH|J|MA Ayumi Csp
WAMOTO Kenyt Csp
lyer, Usha D11

J

Jackson, Josh David N9
Jacobs, Jason M14
Jocol:)s, Katrien 6, L13
Jocobson, Brian H6
Jacoby, Alex G3
Jokobsen, Kjetil]9
Jamon, Roehl L5
Jannasch, Emanuel M9
Jeffers McDonald, Tamar B11
Jenkins, Tricia O7

Jeong, Seung-hoon B9
Jerslev, Anne E14

Jesty, Justin B3

Johnson, Derek G14
Johnston, Cristina A10

Jolls, Tessa ©2

Jones, Cary O9

J

ones, Janna M6



Joo, Woojeong G3
Jordan, Randolph 13
Joyrich, lynne A14
Jurca, Catherine M8

K

Kaspa, Pietari L10
Kudoboycshi, Takeshi F9
KAKEO Yoshio Nsp
Kalinak, Kathryn 112
Kung, Kristy Hsp

Kang, Kyoung Lae N1
Kanno, Yuka)12

Kaplan, E. Ann C11
Koplan, Michael A6
Kapur, Jyotsna A2
Karatsu, Rie A2

Karlekar, Tlottama C6
Kase, Carlos C7

Kashani, Maryam N14
KAWANO Yuka Csp
KAWASAKI Hirotsugu Ksp
Keating, Patrick F12

Kee, Chera A9

Keeling, Kara H2, M2
Keil, Charlie K6

Keller, Sarah K4

Kerins, Mark C12

Kerner, Aaron G12
Khosrowjoh, Hossein F2, N14
Kickasola, Joseph F10
Kim, Hyo D11

Kim, Hyongshin K13
Kim, Jaibeomn E6

Kim, Kyung B1, E3
Kinder, Marsha]10, M10, Hsp
King, Homay D5, F8
King, Rob 16

Kinoshita, Chika E11, J12
Kissel, Laura 17

KITANO Keisuke Csp, Gsp
Kitching, Joshua G11
Klein, Christina F1
Klinger, Barbara L6

Knee, Adam E5

Ko, Mika B3

Ko Robinson, Tammy J2
Koch, Gertrud E13, H13
Kokas, Aynne B1
Kolakoski, Mike B12

Kredell, Brendan C4
Kristensen, Lars B10
Kunigami, Andre A4
KURODA Yoshio Ksp

L

Laird, Colleen F6

Lam, Derek D1
Lambert, Rapha&l C8
Lancaster, Kurt G7
Langer, Mark F2, 16
Laramee, Michael D14
Larsson, Mariah 18

Lawrie Van c|e Ven, Katherine M4

Lee, Hyangjin 12

Lee, Hyung-Sook A1, N5

Llee, Nom K13

Lee, NikkiJ. Y. 11

LEE U-me Dsp

Lee, Vivian 15, K1

Leong, Lindy A1

Leopard, Dan G7

Leeper, Steven Hsp

Lessard, John A7

Lewis, Diane C4

Lewis, Rachel H5

Leyda, Julia O8

li, Jie D5

i, Jinying D3

Li, Siuleung K1

Lieberman, Evan A14

Lim, Kien)6

Lim, Song K2

Limbrick, Peter C8

Lin, Yiping D1

Lindner, Christoph H4

Lippard, Chris G9, N14

Lippit, Akira Mizuta C2, E3

Lischke, Ute N10

Lizardi, Ryan E8

Lo, Wai LukJ1

Lobato, Ramon G1

Locatelli, Massimo B6

Luhr, William K14

Lukacs, Gabriella E4

Lundemo, Trond ]9, M9

Lundstrém Gondouin, Johonnu
D12

Lupo, Jonathan E12

Luzon, Virginia L4

M

Ma, Ran H4

Maclean, Tracy Biga D5
Magosaki, Rei F8
Majumdar, Neepa C13, G12
Malkowski, Jennifer H1 1
Mamula, Tjana K14
Man, Glenn H12

Mani, Bakirathi E6
Manion, Annie D9
Mann, Denise G14
Mcnojlovic, /\/\ojo 19
Marchett, Gina A2, 15
Marciniak, Katarzyna G10
Marcus, Alan G11
Martin, Daniel H1
Martin, William 110
Martinez, Dolores K3
Martinez, Mark G12
Marx, John K6

Marx, Nicholas H1 1
Massood, Paula B4
Mazdon, Lucy A10
McAllister, Kirsten C5
McCabe, Janet114
McDonald, PaulN2
McDonogh, Gary N12
McFarlane, Scott B7
McGrath, Jason K2
McGuire, Valerie M10
McKee, Kathryn D13
McKenna, Denise F14
McKnight, Anne N4
McMahon, Orlene F10
Meers, Philippe B10
McVittie, Nan D8
N\eighon, Judith M12
Melnick, Ross A6
Menegaldo, Gilles O4
Mes, Tom 13

Mesbah, Targol N13
Metz, Walter B11
Metzger, Sean F1
Metzler, Jessica F11
Miki, Roy C5

Milbrandt, Tara D7
Miler, Austin N4
Miller-Young, Mireille L13
N\fnguez—Arra nz, Norberto J10
Misono, Ryoko G4

83

Miuro, Tetsuyo F9
Miyao, Daisuke C2, F12
MIVAZAKI Saeko Csp
Mizoguchi, Akiko F5
Mizukoshi, Shin O2
Mizuno, Sachiko G4
Mjolsness, Lora D9
Mochizuki, Cindy C5
Monnet, livia O9
Morag, Raya G9
Morari, Codruta A13
Morton, Drew N1 1
Mosconi, Elena B6
Mauri, Yoshitaka G6
MURAKAWA Hide Nsp
Murphy, Shella O11
Muscio, Giuliana C13

N

Nagl, Tobias 110
Nakagaki, Kotaro O14
Nakajima, Seio E6
Napier, Susan E2
Natzén, Christopher F10
Navarro, Vinicius F7
Nelson, Lindsay J12
Neumann, Mark L6
Ng, Jenna M9

Nguyen, Hoang Tan K8
Niong, SadaL14
Nichols, John N6
Nishikawa, Tomonari ]2
Niskanen, Eija )3
Noonan, Patrick F3
Nornes, Mark N3, Lsp
Notaro, Anna H4
Nygren, Scott B3, C2

o

O'Grody, David 19
O'Hedly, Aine M11
Ogawa, Shota D1
Ogawara, Aya D12
Okada, Jun N5
OKIURA Hiroyul(i Ksp
Olenina, Ana )7
Olsson, Jan N8
Omori, Kyoko F4
Ono, KentA. E8



Osterweil, Ara L12
OTORI Hidenaga Csp
Ovalle, Priscilla Peria G8

P

Pan, LuO10
Pantenburg, Volker H13
Paquet, Darcy F1
Paramaditha, Intan J8
Park, HyunHee E3
Park, Jane F1

Park, Jecheol O10
Park, Young Eun E6
Park-Primiano, Sueyoung M3
Parks, Lisa L2, M2
Paterson, Richard N6
Patterson, Zabet H7
Patti, Lisa E8

Peacock, Steven M14
Peirse, Alison M14
Pekerman, Serazer F13
Pelletier, Louis )13
Pemelton, Sarah N1 1
Pendleton, Mark A3
Penney, Matthew D3
Perkins, Claire O12
Petro, Patrice B7

Petty, Miriam H2

Petty, Sheila L14
Phillips, Alastair C2, G3
Pisters, Patricia K4
Plutschow, Jiro Jsp

Porst, Jennifer 113
Poster, Jamie M2

Poster, Mark L2

Prince, Stephen E2, HQ
Projansky, Sarah H8
Provencher, Ken]12

R

Radner, Hilary B11
Ragona, Melissa H7
Rahman, Najat ] 14
Raine, Michael L1
Ramsey, Matthew M7
Raphael, Raphael C11
Rastegar, Roya L6
Rawle, Steven C3
Redvall, Eva M5

Refsum, Christian J9
Rehak, Bob N1 1
Renov, Michael F7
Ric|’1, B. Rul:)y G13
Richardson, Riche D13
Ridgely, Steven D4
Rickeles, Stefan 3
Riffel, Casey D9

Rist, Peter 13

Roberts, Jason O 11
Roberts, Mark L1
Roberts, Martin E4
Robertson, Michelle C10
Robinson, Chris F6
Roded, Ruth H14
Rogers, Anna F13
Roquet, Paul E6
Rosen, Philip B7 H13
Ressaak, Eivind ]9
Rowe, Christopher E10
Russell, Catherine N3
Rust, Stephen 08
Rutherford, Anne D5
Ryberg, Ingrid 18

N

Saab, A. 12

Sabine, Maureen J6
Saito, Ayako L1

Saito, Satomi )3

Sakat, Naoki E3

Salas, Daniel B14
Salazkina, Masha J5
Salerno, Abigail J13
Saljooghi, Azadeh G9
San Filippo, Maria F13
Sandler, Kevin F2, G14
SANO Akiko Bsp
Sanogo, Aboubakar D14
Sarkar, Bhaskar L9
Sas, Miryam D4

Sato, Kumiko J3

Sato, Tadao M5

Scto, Yoshiul(l F9
SAWATO Midori SE
Scepanski, Philip G7
Schaber, Bennet N1
Schoefer, EricF11,18
Schleier, Merril G11
Schoonover, Karl B13

Schroeder, Paul B14
Schubart, Rikke N7
Schwartz, Louis-Georges K7
Schwarz, Werner H10
Scott, Darieck L13
SEGAWA Tetsuo]sp
Sen, Meheli D11

Seo, Won-Tae J2

Serna, Laura IsabelB14, C13
Shamoon, Deborah D4
Sharma, Sudeep M11
Shary, Timothy M10, Q6
Shaviro, Steven O8
Shcherbenok, Andrey |8
Shenhav, Tal E12
Shenker, Noah F7
SHIBASAKI Sayuri Csp
Shimizu, Celine P.L13
Shimura, Miyoko G4
Shin, Gloria M6

Shoos, Diane E11
Shteyrenberg, Igor N10
Siegel, Marc C7
Sienkiewicz, Matt C14
Sieving, Christopher C7
Silberman, Robert E11
Silva, Denilson A4
Simmons, Rochelle A12
Siomopoulos, Anna 111
Skaff, Sheila C13
Skakov, Nariman K3
Skonieczny, Jason D10
Skopal, Pavel A12
Skrodzka-Bates, Aga M11
Sloop, John 113

Smit, Alexia E14

Smith, Justin A10

Smith, Paul Julian J10
Soles, Carter O7
Solovieva, Olgo K3
Sorensen, Lars H9
Stamp, Shelley K6
Steetskamp, Jennifer L7
Steinberg, Marc E9
Steinhart, Daniel A6
Stern, Arden 112

Stern, Zehavit N10
Sterritt, David K14
Stewart, Jacqueline H2, M8
Stokes, Melvyn O4
Stringer, Julian G2, 11
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Su, Plue O9
Sweeney, Kevin H6
Syder, Andrew L11

T

Takahashi, Tess B2
TAKEFUJl Kayo Ksp
Tan, Jeffery H5

Tan, Jia G7

Tan, See-Kam E5
TANABE Masaaki Hsp
Tarr, Simon 17
Tcheuyap, Alexie L14
Teasley, Sarah D4
Teo, Stephen E5
Tezuka, Yoshi G6
Thain, Alanna K12
Thomas, Kette M11
Thompson, James M6
Thompson, Kirsten E9
Tinkcom, Matthew B9, M2
Tobias, James E7
Tofighian, NadiL10
Tolentino, Rolando L9
Tomasulo, Frank F2, M10
TOMITA Isao Jsp
Toriumi, Kiyoko O2
Torlasco, Domietta L7
Torre, Michele B8
Tortorici, ZebL13
Tuck, Greg A13

Turim, Maureen K8
Turner, Jerry H3

U

UCHINO Tadashi Csp
Udden, James D6
Ulfsdotter, Boel N9
Urbano, Luis N12
Uricaru, loana G10
Uroskie, Andrew B2, H7
Ushida, Ayami B3

Usui, Michiko F4

\
Vagnes, Oyvind D7

Valiaho, Past M9
Van Gorp, Jasmijn B10



van Staden, | D14
Vaughan, Hunter M1 1
Vered, Karen D2, J4
Verevis, Constantine O 12
Vieira, Jodo Luiz A4
Villarejo, Amy A2

w

Wada-Marciano, Mitsuyo G3, N3
Wagner, Brigitta 110
Wagner, Jon D5
Wagner, Phil16
Waller, Gregory L6
Wang, ChunchiD8
Wang, Shujen 11
Wang, Yiman N5
Wang, Yuanyuan C8
Washitani, Hana G4
Watts, Amber O 14
Waugh, Thomas L12
Weber, Brenda O14

Wexman, Virginia E12
Wheatley, Catherine A10
White, Courtney D10
White, Patricia F5

White, Susan B12
Whlte»Stonley, DebraB12, M2
White-Stern, Ashley G8
Whittington, William C12
Wild, Daniel H. C6
Wiles, Mary H8
Wilkinson, Maryn |8
Williams, Bruce B1
Williams, Deane L4
Williams, Linda Ruth C6, E11
Williams, Michael T. B8
Willis, Andy L1 1

Willis, Corin M8

Wilson, Candice H3
Wirman, Hanna K9
Wojcil(, Pamela B4, C4
Wolfe, Charles 16

Wong, Cindy D6

85

W, Chia-ChiB1
W, Yongmei G6

X
Xiang, Adrian 15
Y

Yamamoto, Ann M4
Yamamoto, Naoki F3, L1
Yang, Fan K9

Yasar, Kerim K12
Yasumoto, Seiko 114
You, Esther L9

Yau, Shuk Ting K1

Yeh, Emilie Yueh-yu C1
Yi, Young Jae E3

Yom, Chanhee G5
YOMOTA Inuhiko Dsp
Yoon, Sunny A2

Yosef, Raz]14

Yoshimoto, Mitsuhiro C2, E4
Young, Paul H6
Young, Suzie A5
Yo, SiuWahK1

Yu, Taeyun G5

Yo, Vinnie F6

Yue, Genevieve A9
Yumibe, Joshua E13

y4

Zahlten, Alexander G2, 13
Zanger, Anat N10
Zarzosa, Agustin A11
Zeng, LiD11

Zhang, Zhen K2

Zhou, Xuelin L3

Zryd, Michcel B2, L8






Thank You

BHONEH TN

fL/z

Arigatou Gozaimashita

Stephen Prince, Fric Schoefer,
Chuck Wolfe & Priyo Joi|<umor

We would like to recognize and opploud
your years of dedication and service

as SCMS Oﬁicers & Board Members.

You will be greotly missed!



$29.95 pbk 978-1-905674-99-2

WALLFLOWER PRESS

cinema and the moving image

INTERNATIONAL FILM GUIDE 2009

the definitive annual review of world cinema

First published in 1963, the International Film Guide
enjoys an unrivalled reputation as the most
authoritative and trusted source of information on
world cinema. Sections include: World Survey
(containing critical in-depth reviews of filmmaking in
over 130 countries from Afghanistan to Zimbabwe),
Directors of the Year, In Memoriam, DVD Round-Up,
World Box Office Survey and comprehensive details
on International Film Festivals worldwide. Each
edition also includes special features, for 2009 these
include Digital Exhibition, Israeli Cinema and the
development of cinema in the ten countries which
joined the European Union in 2004.

D E KALO G the new home for serious film criticism

DEKALOG 1

ON THE FIVE OBSTRUCTIONS
guest edited by Mette Hjort
$20.00 pbk 978-1-905674-75-6

DEKALOG 2
ON MANOEL DE OLIVEIRA

guest edited by Carolin Overhoff Ferreira

$20.00 pbk 978-1-905674-80-0

DEKALOG 3

ON FILM FESTIVALS

guest edited by Richard Porton
$20.00 pbk 978-1-906660-06-2

Forthcoming titles in 2009:
DEKALOG 4 :

On East Asian Filmmakers
DEKALOG 5: On Dogville

NEW DIRECTORS’ CUTS

THE GINEMA OF DAVID CRONENBERG
From Baron of Blood to Cultural Hero

Ernest Mathijs
$25.00 pbk 978-1-905674-65-7

THE CINEMA OF JOHN SAYLES

Lone Star
Mark Bould
$ 25.00 pbk 978-1-905674-27-5

THE CINEMA OF SALLY POTTER
The Poetics of Performance
Sophie Mayer

$25.00 pbk 978-1-905674-67-1

THE CINEMA OF MICHAEL HANEKE
Europe Utopia

Ben McCann & David Sorfa (eds)
$25.00 pbk 978-1-906660-29-1

Forthcoming titles in 2009 include volumes on Clint Eastwood, Robert Altman,
Raul Ruiz, Aki Kaurismaki, Takeshi Kitano, Michael Mann, and Gus Van Sant.

All Wallflower Press titles are distributed in North America by
Columhia University Press (www.columbia.edu/cu/cup)

For information on all titles, and online discounts of up to 20%,
please visit www.wallflowerpress.co.uk

NEW TITLES FOR 2009

SCREENWRITING

History, Theory and Practice
Steven Maras

$26.00 pbk 978-1-905674-81-7

SCENES OF LOVE AND MURDER
Renoir, Film and Philosophy
Colin Davis

$28.00 pbk 978-1-905674-63-3

THE HITCHCOCK ANNUAL ANTHOLOGY
Selected Essays from Volumes 10-15
Sidney Gottlieb & Richard Allen (eds)
$26.00 pbk 978-1-905674-95-4

CINEMA IN THE DIGITAL AGE
Nicholas Rombes
$26.00 pbk 978-1-905674-85-5

THE PERSONAL CAMERA

Subjective Cinema and the Essay Film
Laura Rascaroli

$26.00 pbk 978-1-906660-12-3

POST-CLASSICAL CINEMA

An International Poetics of Film Narration
Eleftheria Thanouli

$26.00 pbk 978-1-906660-09-3

NEW SHORT CUTS

FILM AND PHILOSOPHY
Taking Movies Seriously
Daniel Shaw

$22.00 pbk 978-1-905674-70-1

CONTEMPORARY BRITISH CINEMA
From Heritage to Horror

James Leggott

$22.00 pbk 978-1-905674-71-8

RELIGION AND FILM

Cinema and the Re-Creation of the World
S. Brent Plate

$22.00 pbk 978-1-905674-69-5

Forthcoming titles in 2009 include:
Film Narrative

Bollywood

Fantasy Cinema

Film Violence

Film Authorship

New Korean Cinema




COLUMBIA UN

www.cup.columbia.edu

Weimar Cinema

An Essential Guide to
Classic Films of the Era
Noah Isenberg

978-0-231-13055-4 - paper $27.50
Film and Culture Series

T i i

Firestorm
American Film in
the Age of Terrorism
Stephen Prince

The Late Age of Print
Everyday Book Culture from
Consumerism to Control

Ted Striphas
978-0-231-14814-6 - cloth $27.50

: - VinO M
g Fim i e &ge af T posm
Fl H EST“HM Hollywood’s Blacklists

Reynold Humphries
978-0-7486-2455-3 - cloth $95.00

Film Sequels
Theory and Practice from
Hollywood to Bollywood

Carolyn Jess-Cooke
978-0-7486-2604-5 - paper $32.50

Chinese Martial
Arts Cinema
The Wuxia Tradition

Stephen Teo
978-0-7486-3286-2 - paper $32.50

R i cwuE i

978-0-231-14871-9 - paper $27.50 - Aug.

IVERSITY

African Film and Literature
Adapting Violence to the Screen
Lindiwe Dovey
978-0-231-14755-2 - paper $32.50

Film and Culture Series
Friendlyvision

Fred Friendly and the Rise and
Fall of Television Journalism
Ralph Engelman

Foreword by Morley Safer
978-0-231-13690-7 - cloth $34.50
CBS’s Don Hollenbeck

An Honest Reporter in

the Age of McCarthyism

Loren Ghiglione
978-0-231-14496-4 - cloth $29.95

NEW AND FORTHCOMING TITLES FROM EDINBURGH
Distributed in North America by Columbia Univeristy Press

Deleuze and the
Cinemas of Performance
Powers of Affection

Elena del Rio
978-0-7486-3525-2 - cloth $105.00
Masculinity and

Popular Television
Rebecca Feasey
978-0-7486-2798-1 - paper $36.00
Czech and Slovak Cinema
Theme and Tradition

Peter Hames
978-0-7486-2082-1 - paper $32.50 - June

PRESS

Film, A Sound Art

Michel Chion

978-0-231-13777-5 - paper $32.50 - July
Film and Culture Series

All the Art That’s Fit to Print
(And Some That Wasn’t)
Inside The New York Times
Op-Ed Page

Jerelle Kraus

978-0-231-13824-6 - cloth $34.95
The Power of the

Internet in China

Citizen Activism Online

Guobin Yang
978-0-231-14420-9 - cloth $29.50 - June
Contemporary Asia in the World

UNIVERSITY PRESS

The Quiz Show

Su Holmes
978-0-7486-2753-0 - paper $27.50
Brokeback Mountain
Gary Needham
978-0-7486-3383-8 - paper $20.00
The Spanish Prisoner
Yannis Tzioumakis
978-0-7486-3369-2 - paper $20.00
Introduction to Japanese
Horror Film

Colette Balmain
978-0-7486-24751 - paper $32.50

NEW AND FORTHCOMING TITLES FROM AUTEUR Distributed in North America by Columbia Univeristy Press

Studying Disaster Movies

John Sanders
978-1-903663-99-8 - paper $15.00

Studying Disaster Movies

Beyond Hammer
British Horror Cinema
Since 1970

I'F James Rose
978-1-903663-97-4 - paper $26.50

Studying British

Cinema: 1990s

Eddie Dyja

978-1-906733-02-5 - paper $27.50 - June
Studying

Brokeback Mountain

James Clarke
978-1-906733-06-3 - paper $15.00 - Aug.

Studying Bollywood

Garrett Fay

978-1-906733-07-0 - paper $15.00 - Aug.
Studying German Cinema

Maggie Hoffgen
978-1-906733-00-1 - paper $26.50

Studying TV Drama

Michael Massey
978-1-906733-04-9 - paper $26.50- June



New from Duke

Console-ing Passions/Spin Offs
A SERIES EDITED BY
LYNN SPIGEL

The Sopranos

DANA POLAN

Console-ing Passions/Spin Offs

232 pages, 29 illustrations, paper, $21.95

Screening Sex

LINDA WILLIAMS

A John Hope Franklin Center Book

424 pages, 129 illustrations, paper, $24.95

Inventing Film Studies
LEE GRIEVESON

anp HAIDEE WASSON, epiTors
480 pages, 31 illustrations, paper, $27.95

Still Moving

Between Cinema and Photography
KAREN BECKMAN

AND JEAN MA, EpITORS

328 pages, 57 b&w photographs, paper, $23.95

Inherent Vice

Bootleg Histories of Videotape and Copyright

LUCAS HILDERBRAND
360 pages, 54 illustrations, paper, $24.95

sSereen i‘-?iij SEX

LINDA WALLIAMS

STILLMOWING

Picturing American Modernity
Traffic, Technology, and the Silent Cinema
KRISTEN WHISSEL

288 pages, 41 illustrations, paper, $22.95

The Cinema of Naruse Mikio
Women and Japanese Modernity
CATHERINE RUSSELL

488 pages, 66 b&w photographs, paper, $27.95

Mourning the Nation

Indian Cinema in the Wake of Partition
BHASKAR SARKAR

392 pages, 63 illustrations, paper, $25.95

Untimely Bollywood
Globalization and India’s New
Media Assemblage

AMIT S. RAI

352 pages, 29 illustrations, paper, $24.95

Displaced Allegories
Post-Revolutionary Iranian Cinema
NEGAR MOTTAHEDEH

216 pages, 123 illustrations, paper, $21.95

Details about our SCMS special offer are available at
www.dukeupress.edu and at our exhibit table.




PPy . . . The i of Maruse Mikse
Crisis and Capitalism in —

Contemporary Argentine Cinema
JOANNA PAGE
272 pages, 39 illustrations, paper, $22.95

Imagining la Chica Moderna
Women, Nation, and Visual Culture

in Mexico, 1917-1936

JOANNE HERSHFIELD

Displaced Allegories
216 pages, 68 illustrations, paper, $22.95 el

Global Indigenous Media
Cultures, Poetics, and Politics
PAMELA WILSON

AND MICHELLE STEWART, EpiToRrs
376 pages, 30 illustrations, paper, $24.95

Bound by Law?

Tales from the Public Domain,
New Expanded Edition

KEITH AOKI, JAMES BOYLE,
anp JENNIFER JENKINS
FOREWORD BY DAVIS GUGGENHEIM
INTRODUCTION BY CORY DOCTOROW
80 pages, paper, $8.95

Two Bits

The Cultural Significance of Free Software
CHRISTOPHER M. KELTY

Experimental Futures

400 pages, 10 illustrations, paper, $23.95

Toll-free 1-888-651-0122
www.dukeupress.edu

Online a Lot of the Time
Ritual, Fetish, Sign

KEN HILLIS

336 pages, 11 illustrations, paper, $23.95

Mondo Exotica

Sounds, Visions, Obsessions of

the Cocktail Generation

FRANCESCO ADINOLFI

EDITED AND TRANSLATED BY KAREN PINKUS
witH JASON VIVRETTE

376 pages, paper, $23.95

Life Between Two Deaths,
1989-2001

U.S. Culture in the Long Nineties
PHILLIP E. WEGNER
Post-Contemporary Interventions

296 pages, 18 illustrations, paper, $22.95

Antinomies of Art and Culture
Modernity, Postmodernity, Contemporaneity
TERRY SMITH, OKWUI ENWEZOR,

AND NANCY CONDEE, EepiToRrs

456 pages, 77 illustrations, paper, $27.95

Big Ears

Listening for Gender in Jazz Studies
NICHOLE T. RUSTIN

anD SHERRIE TUCKER, EpiTors
Refiguring American Music

472 pages, 19 b&w photographs, paper, $26.95

DUKE

UNIVERSITY PRESS




Camera Obscura 67

— Camera Obscura

Feminism, Culture, and Media Studies

Fabulaus|

Fabulous! Divas, Part 1

Alexander Doty, special issue editor

issue 65

Looking at divas from Josephine Baker to Judy Garland

to Courtney Love, the contributors to this special issue
explore the impact of divas in popular culture and consider
their fraught psychic and social positioning. Read the

introduction for free at

cameraobscura.dukejournals.org/content/volz22 /issue2_65.

Fabulous! Divas, Part 2

Alexander Doty, special issue editor

Visit the issue 67
Duke University Press table Essays in this issue address Russell Crowe’s image as a male
for more information. diva; how Lena Horne’s aloof style has been misconstrued

as diva-like, and how singer Mary Rose Foster can be
viewed as a diva martyr. Contributors also look at music
theater divas, stealth divas, and transsexual divas. Read the
introduction for free at

cameraobscura.dukejournals.org/content/vol2g/issue1_67.

Subscriptions

Free online access is included with a print subscription.
Individuals, $30

Students, $20 (photocopy of valid ID required)

Single issues, $12

For more information, call 888-651-0122 (toll-free in the U.S.
and Canada) or 919-688-5134. To read a sample issue online, ' A

visit cameraobscura.dukejournals.org. UNIVERSITY PRESS




qcreenin
00

Documentary

9

Screening Room was a 1970s Boston televi-
sion series that for almost ten years offered
independent filmmakers a chance to show
and discuss their work on a commercial
(ABC-TV) affiliate station. Hosted by film-
maker Robert Gardner, this unique program
dealt even-handedly with animation, docu-
mentary, and experimental film. Nearly 100
programs were produced during the years
the show was on the air and twenty-six
full length progams have been edited for
release as DVDs, which are now available
exclusively through DER.

Educational Resources 101 Morse Street Watertown, MA 02472 (617) 926-0491  www.der.org



Cinema & Media Studies

THE

patty’s got a gun

ODAVE HICKEY

IMAGES IN SPITE OF ALL
Four Photographs from Auschwitz
Georges Didi-Huberman

Translated by Shane B. Lillis
CLOTH $35.00

New from the University of
Exeter Press
{ ALTERNATIVE FiLM CULTURE

{ IN INTER-WAR BRITAIN

i Jamie Sexton
CLOTH $89.95

New from Reaktion

i HoLLYwooD GOES TO
{ WASHINGTON

i American Politics on Screen

i Michael Coyne
PAPER $25.00

i TURKISH CINEMA

Identity, Distance and Belonging
i Goniil Dénmez-Colin

. PAPER $35.00

THE INVISIBLE DRAGON
Essays on Beauty, Revised and
Expanded

Dave Hickey

CLOTH $22.00

PATTY’S GOT A GUN
Patricia Hearst in 1970s America

William Graebner
CLOTH $20.00

CAPTURING THE GERMAN EYE
American Visual Propaganda in
Occupied Germany

Cora Sol Goldstein

CLOTH $40.00

SPECLAB
Digital Aesthetics and Projects in
Speculative Computing

Johanna Drucker
PAPER $25.00

Cinema and Modernity Series

IN EXCESS
Sergei Eisenstein’s Mexico

Masha Salazkina
CLOTH $40.00

POSSESSED

Hypnotic Crimes, Corporate Fiction,
and the Invention of Cinema

Stefan Andriopoulos

Translated by Peter Jansen and Stefan
Andriopoulos

: CLOTH $35.00

SCORSESE BY EBERT
Roger Ebert

With a Foreword by Martin Scorsese
CLoTH $25.00

MURDER BY ACCIDENT
Medieval Theater, Modern Media,
Critical Intentions

Jody Enders

CLOTH $45.00

Visit our table for a 20% discount on these and related titles.

THE UNIVERSITY OF CHICAGO PRESS ¢ www.press.uchicago.edu




Cinema & Media Studies

STEPHEN KING ON THE

B1G SCREEN

Mark Browning
PAPER $25.00

DAVID CRONENBERG
Author or Film-maker?

Mark Browning
PAPER $25.00

AUSTRALIAN POST-WAR

DOCUMENTARY FILM:
An Arc of Mirrors

Deane Williams
CLOTH $60.00

DECLARATIONS OF

INDEPENDENCE
American Cinema and the Partiality
of Independent Production

John Berra
PAPER $40.00

S
egtr;%ea?ion

TERAY BOLAS

SCREEN EDUCATION

From Film Appreciation to Media
Studies

Terry Bolas
PAPER $40.00

QUEER CINEMA IN EUROPE
Edited by Robin Griffiths

PAPER $40.00

HonG KoNG NEwW WAVE

CINEMA (1978-2000)
Pak Tong Cheuk

PAPER $40.00

IMAGE CRITIQUE & THE FALL

OF THE BERLIN WALL
Sunil Manghani

PAPER $40.00

Visit our table for a 20% discount on these and related titles.

vew frow @) intellect

BEYOND AUTEURISM

New Directions in Authorial Film
Practices in France, Italy and Spain
Since the 1980s

Rosanna Maule
CLOTH $60.00

Forthcoming
SOPHIA LOREN
Moulding the Star

Pauline Small
PAPER $25.00

BEAUTY AND THE BEAST
Italianness in British Cinema
Elisabetta Girelli

PAPER $40.00

THE PLACE OF ARTISTS’
CINEMA
Space, Site and Screen

Maeve Connolly
PAPER $40.00

DISTRIBUTED BY THE UNIVERSITY OF CHICAGO PRESS * www.press.uchicago.edu
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THE FUN FACTORY
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New from UC Press

Jennifer M. Barker

The Tactile Eye

Touch and the Cinematic Experience
$24.95 paper, $60.00 cloth

Ray Carney

John Cassavetes in Person
$24.95 paper, $60.00 cloth

Lea Jacobs
The Decline of Sentiment

American Film in the 1920s
$27.50 paper, $65.00 cloth

Ari Y. Kelman

Station Identification

A Cultural History of Yiddish Radio
in the United States

$39.95 cloth

Rob King
The Fun Factory

The Keystone Film Company and
the Emergence of Mass Culture

$24.95 paper, $60.00 cloth

Please visit our booth for the
special meeting discount

www.ucpress.edu

Christiane Paul, Editor
New Media in the White Cube
and Beyond

Curatorial Models for Digital Art
$29.95 paper, $66.00 cloth

Carl Plantinga
Moving Viewers

American Film and the
Spectator’s Experience
$24.95 paper, $60.00 cloth

Jacob Smith
Vocal Tracks

Performance and Sound Media
$24.95 paper, $80.00 cloth

Dan Streible
Fight Pictures

A History of Boxing and Early Cinema
Foreword by Charles Musser
$24. paper, $6.00 cloth

Jeffrey Vance

Douglas Fairbanks

With Tony Maietta. Robert Cushman,
Photographic Editor

Copublished with the Academy of Motion Picture Arts and
Sciences

$45.00 cloth

KRAZY!

T B

NEW IN PAPERBACK

Ehrhard Bahr
Weimar on the Pacific

German Exile Culture in Los Angeles
and the Crisis of Modernism
Weimar and Now: German Cultural Criticism

$24.95 paper

Lotte H. Eisner
The Haunted Screen

Expressionism in the German Cinema
and the Influence of Max Reinhardt
Translated by Roger Greaves

$22.95 paper

Caryl Flinn

Brass Diva
The Life and Legends of Ethel Merman
$18.95 paper

Bruce Grenville, Editor

KRAZY!

The Delirious World of Anime +
Comics + Video Games + Art

With Tim Johnson, Kiyoshi Kusumi,
Seth, Art Spiegelman, Toshiya Ueno,
and Will Wright

$34.95 paper

Kristin Thompson

The Frodo Franchise

The Lord of the Rings and
Modern Hollywood

$1895 paper

EE UNIVERSITY OF CALIFORNIA PRESS
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FILM

QUARTERLY

FOR FIFTY YEARS Fiim Quarterly has sought to engage the

wide audience of film lovers—including those outside the academy—
who want to read eclectic, detailed, incisive, and hard-hitting work

that is neither overspecialized nor trivial. Film Quarterly combines the

best of scholarship and journalism, the pleasures of intellectual
engagement with the excitement of topical debate, timely reviews,
international and new-media coverage, and lively, diverse writing.”

—RoB WHrTE, EDITOR

F
Qaafg.%eﬂy

c
Zz
<
m
Py
(7]
-
<
(0]
n
(@]
>
r
n
(0]
Py
Z
>
o
Py
m
(7]
(7]

ANTONIONI REVISITED
PARANOID PARK
DOCUMENTARY, POLITICS

1988

1998
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Film
arterly
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www.filmquarterly.org 50 years
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WAYNE STATE UNIVERSITY PRESS

JANE CAMPION

Cinema, Nation, Identity

Edited by Hilary Radner, Alistair Fox, and Iréne Bessiére

“These essays illuminate the way that Jane Campion, through her art, has been
able to tap into a number of discourses that often seem contradictory: feminist,

psychoanalytic, nationalistic, and even spiritual.”
—Alistair Fox and Hilary Radner, from the Introduction

2009, 400 pages, 37 illus » $34.95 paperback

AFfTER KIESLOWSKI

The Legacy of Krzysztof Kieslowski

Edited by Steven Woodward

“The contributors of this excellent collection explore Kieslowski’s Pol-
ish and internationally made films in view of the influence his works,
his philosophy, and his approach to film aesthetics have exerted on film

production all over the world long after the director’s death.”
—Janina Falkowska, professor of film studies at the University of Western Ontario, Canada

2009, 264 pages, 24 illus » $29.95 paperback

TrAckING KiNG KoNg

A Hollywood Icon in World Culture, Revised Edition

By Cynthia Erb

The revised edition of Tracking King Kong updates a groundbreaking
study of King Kong as the iconic character enters the twenty-first century.
Scholars of film and television studies as well as general readers interested
in film and popular culture will appreciate this significant volume.
2009, 336 pages, 15 illus » $29.95 paperback

BriTTON ON FiLM

The Complete Film Criticism of Andrew Britton

Edited by Barry Keith Grant with an Introduction by Robin Wood

“Whether discussing George Eliot or Hitchcock, Blake or Ophuls,
Britton’s analyses—of a film text, a critical argument, or a cultural mo-
ment—challenge orthodoxy and expose imprecision. Britton on Film
is an indispensable collection: the voice as fresh, and the arguments as

urgent, as ever.”
—Edward Gallafent, reader in film the University of Warwick and author of
On Directors: Quentin Tarantino

2008, 560 pages, 18 illus » $39.95 paperback

VINCENTE MINNELLI

The Art of Entertainment

Edited by Joe McElhaney

“This ambitious collection, bringing together classic essays and freshly
commissioned studies, not only confirms Minnelli’s importance but also offers a
comprehensive survey of critical approaches that have developed in film studies
over the last thirty years.”

—David Bordwell, Jacques Ledoux Professor of Film Studies Emeritus, University of Wisconsin-Madison

2008, 472 pages, 34 illus » $29.95 paperback




ANGEL

Stacoy Abbott

ANGEL
By Stacey Abbott

“An enjoyable and engaging read, touching on
the most significant features of the series while
linking Angel to a number of other relevant cul-

"
tural texts.
—FELANA LEVINE, ASSISTANT PROFESSOR OF MEDIA AND CULTURAL STUDIES AT THE
UNiversiTy oF WiSCONSIN-MILWAUKEE

2009, 144 pages, 14 illus * $14.95 paperback

M*A*S*H
By David Scott Diffrient

“With wonderful clarity and deep knowledge of
both film and TV, David Scott Diffrient tells us
just about everything scholars, students, and fans
might want to know about this quintessential
black comedy while at the same time providing

unexpected insights into its historical context.”
—DaviD LAVERY, FOUNDING EDITOR OF CRITICAL STUDIES IN TELEVISION

2008, 152 pages, 16 illus  $14.95 paperback

Dimwid Scott Diffrient

Doctor WHo
By Jim Leach

“Leach won me over with this book’s scope and
style. Despite all of the Doctor Who material avail-
able, this is a much-needed academic yet widely

accessible introduction to the original series.”
—DEerex KOMPARE, ASSISTANT PROFESSOR OF CINEMA AND TELEVISION AT SOUTHERN
METHODIST UNIVERSITY

2009, 128 pages, 17 illus © $14.95 paperback

SEx AND THE CiTY
By Deborah Jermyn

“With its account of the creation and develop-
ment of Sex and the City, and its assessment of the
show’s television context and remarkable impact,
this volume offers an excellent appreciation of its
achievement and a balanced academic discussion

of what it means for TV and its viewers.”
—/ONATHAN BIGNELL, PROFESSOR OF TELEVISION AND FILM AT THE UNIVERSITY OF READING

2009, 128 pages, 13 illus ® $14.95 paperback

Also available in the TV Milestones Series

WSUPRESS.WAYNE .EDU | 800-wsu-READ
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Saily Potior

Oatharina Fowlsr

CONTEMPORARY FILM DIRECTORS

Sally Potter
CATHERINE FOWLER

978-0-252-03382-7. Cloth $50.00
978-0-252-07576-6. Paper $19.95

Paul Schrader

GEORGE KOUVAROS

lllus. 978-0-252-03306-3. Cloth, $50.00
978-0-252-07508-7. Paper, $19.95

Albert Maysles

JOE McELHANEY

lllus. 978-0-252-03429-9. Cloth $60.00
978-0-252-07621-3. Paper $19.95

Terrence Malick

LLOYD MICHAELS

lllus. 978-0-252-03385-8. Cloth $50.00
978-0-252-07575-9. Paper $19.95

Atom Egoyan
EMMA WILSON

lllus. 978-0-252-03430-5. Cloth $60.00
978-0-252-07620-6. Paper $19.95

Visit our website for more information

Publishing Excellence since 1918

Lowering the Boom
Critical Studies in Film Sound
Edited by JAY BECK and
TONY GRAJEDA

lllus. 978-0-252-03323-0. Cloth $60.00
978-0-252-07532-2. Paper $25.00

Latina/o Stars in U.S. Eyes
The Making and Meanings of
Film and TV Stardom

MARY C. BELTRAN

lllus. 978-0-252-03454-1. Cloth $60.00
978-0-252-07651-0. Paper $25.00

“Baad Bitches” and
Sassy Supermamas
Black Power Action Films
STEPHANE DUNN

978-0-252-03340-7. Cloth $50.00
978-0-252-07548-3. Paper $20.00

China Forever

The Shaw Brothers and Diasporic
Cinema

Edited by POSHEK FU

lllus. 978-0-252-03273-8. Cloth $60.00
978-0-252-07500-1. Paper $25.00

German Film after Germany
Toward a Transnational Aesthetic
RANDALL HALLE

978-0-252-03329-2. Cloth $60.00
978-0-252-07538-4. Paper $25.00

Wanted Cultured Ladies Only!
Female Stardom and Cinema in
India, 1930s-50s

NEEPA MAJUMDAR

lllus. 978-0-252-03432-9. Cloth $65.00
978-0-252-07628-2. Paper $25.00

Divas on Screen
Black Women in American Film
MIA MASK

lllus. 978-0-252-03422-0. Cloth $75.00
978-0-252-07619-0. Paper $25.00

The Devil You Dance With

Film Culture in the New South Africa
Edited and with an Introduction by
AUDREY THOMAS McCLUSKEY

lllus. 978-0-252-03386-5. Cloth $65.00
978-0-252-07574-2. Paper $25.00

Latin American Melodrama
Passion, Pathos, and Entertainment
Edited and with an Introduction
by DARLENE J. SADLIER

lllus. 978-0-252-03464-0. Cloth $60.00
978-0-252-07655-8. Paper $25.00

Global TV

New Media and the Cold War,
1946-69

JAMES SCHWOCH

lllus. 978-0-252-03374-2. Cloth $70.00
978-0-252-07569-8. Paper $25.00

A Great Big Girl Like Me
The Films of Marie Dressler
VICTORIA STURTEVANT

lllus. 978-0-252-03428-2. Cloth $60.00
978-0-252-07622-0. Paper $20.00
Women & Film History International

The Mouse Machine
Disney and Technology
J. P. TELOTTE

978-0-252-03327-8. Cloth $60.00
978-0-252-07540-7. Paper $20.00

JOURNALS

Music and the Moving Image
Official Journal of the Film Music
Society

Edited by GILLIAN B. ANDERSON
& RONALD H. SADOFF

Journal of Film and Video
Official Journal of the University Film
and Video Association

Edited by STEPHEN TROPIANO

www.press.uillinois.edu




New from Minnesota

University of Minnesota Press e

Beyond the Subtitle
Remapping European
Art Cinema

Mark Betz

$25.00 paper * $75.00
cloth * 384 pages

Ghostlife of Third
Cinema

Asian American Film
and Video

Glen M. Mimura
$22.50 paper * $67.50
cloth 216 pages

Skyscraper Cinema
Architecture and
Gender in American
Film

Merrill Schleier
$28.50 paper * $85.50
cloth * 368 pages

Terror and Joy
The Films of Dusan Makavejev
Lorraine Mortimer
$25.00 paper ¢ $75.00
cloth * 336 pages

All about AlImodévar
A Passion for Cinema
Brad Epps and Despina
Kakoudaki, editors
$24.95 paper ¢ $75.00
cloth * 488 pages

ralmodavar

Cold War Exiles in
Mexico

U.S. Dissidents and the Culture of
Critical Resistance

Rebecca M. Schreiber

$22.50 paper ¢ $67.50 cloth ¢ 336 pages

The Immigrant Scene

Ethnic Amusements in New York,
1880-1920

Sabine Haenni

$25.00 paper  $75.00 cloth » 336 pages

Territory of Desire

Representing the Valley of Kashmir
Ananya Jahanara Kabir

$25.00 paper ¢ $75.00 cloth ¢ 304 pages

800-621-2736 o

Digitize This Book!
The Politics of New
Media, or Why We
Need Open Access
Now

Gary Hall

$19.95 paper ¢ $60.00
cloth 312 pages
Electronic Mediations
Series, volume 24
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This Book!

www.upress.umn.edu

Ex-foliations
Reading Machines and the Upgrade
Path

Terry Harpold

$25.00 paper ¢ $75.00
cloth * 368 pages
Electronic Mediations
Series, volume 25

B=

Digital Baroque
New Media Art and
Cinematic Folds
Timothy Murray
$25.00 paper ¢ $75.00 cloth ¢ 320 pages
Electronic Mediations Series, volume 26

Tactical Media

Rita Raley

$19.50 paper ¢ $58.50 cloth » 208 pages
Electronic Mediations Series, volume 28

Edited Clean Version

Technology and the Culture of Control
Raiford Guins

$22.50 paper ¢ $67.50 cloth ¢ 280 pages

Pieces of Sound
German Experimental
Radio

Daniel Gilfillan

$25.00 paper ¢ $75.00
cloth e 240 pages

Now in paperback!
OurSpace

Resisting the Corporate
Control of Culture
Christine Harold

$20.00 paper ¢ 232 pages

Highway 61 Revisited

Bob Dylan’s Road from Minnesota to
the World

Colleen J. Sheehy and Thomas Swiss, editors
$22.95 paper ¢ $69.00 cloth ¢ 312 pages

Otaku

Japan’s Database
Animals

Hiroki Azuma
Translated by Jonathan
Abel and Shion Kono
$17.95 paper ¢ $54.00
cloth 200 pages
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Mechademia 3
Limits of the Human
Frenchy Lunning, editor
$19.95 paper ¢ 288 pages
Mechademia Series,
volume 3

The Devil Notebooks
Laurence A. Rickels
$24.95 paper ¢ $75.00
cloth 400 pages

Now in paperback!
Electric Animal
Toward a Rhetoric of Wildlife
Akira Mizuta Lippit

$25.00 paper ¢ 296 pages

The Dada Cyborg

Visions of the New Human in Weimar
Berlin

Matthew Biro

$29.50 paper ¢ $88.50 cloth ¢ 400 pages

Photography, Cinema, Memory
The Crystal Image of Time
Damian Sutton
$25.00 paper ¢ $75.00
cloth 296 pages
Available June 2009

The Disciplinary
Frame
Photographic Truths
and the Capture of
Meaning

John Tagg

$27.50 paper ¢ $82.50 cloth ¢ 392 pages

The Strange Case of William Mumler,
Spirit Photographer

Louis Kaplan

$24.95 paper ¢ $75.00 cloth » 304 pages

Feminist Art and the Maternal
Andrea Liss
$24.95 paper ¢ $75.00 cloth ¢ 192 pages
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NYUSteinhardt

Steinhardt School of Culture, Education, and Human Development

The Department of Media, Culture, and Communication

Welcomes Three New Professors

Arjun Appadurai, Ph.D., University of Chicago

Appadurai is the author/editor of Fear of Small Numbers, Globalization, and Modernity
at Large, among others. He is the co-founding editor of Public Culture and is a

fellow of the American Academy of Arts and Sciences. His research areas include
globalization, violence and social order, and media and sustainable cities.

Lisa Gitelman, Ph.D., Columbia University

Gitelman is the author of Always Already New: Media, History, and the Data of Culture
and Scripts, Grooves, and Writing Machines: Representing Technology in the Edison
Era. Her research and teaching interests include media history, American print culture,
and technology and culture studies.

Martin Scherzinger, Ph.D., Columbia University

Scherzinger is a composer and musicologist whose interests include sonic culture,
music, and media and politics of the 20th and 21st centuries; the poetics of copyright
law; queer theory in music; censorship; and the politics of mass-mediated music. His
published work ranges from aspects of early modernism to current musical trends.

Degree Programs | B.S., M.A,, Ph.D.

Visit www.steinhardt.nyu.edu/mcc or call 212 998 5191 for more information.

(%fl NEW YORK UNIVERSITY




BERGHAHN

BERGHAHN

A Berghahn Books A

ON FILM NEW YORK » OXFORD

SCREENING
NOSJALGIA

NEw!
SCREENING NOSTALGIA

Populuxe Props and Technicolor Aesthetics
in Contemporary American Film
Christine Sprengler

"Written with verve, style and impressive attention to
detail ... an invaluable addition to existing scholarship.
It is also essential reading for anyone interested in the
ways in which we access the past through cinema."
Pam Cook, University of Southampton

224 pp ® ISBN 978-1-84545-559-0 Hardback

MASCULINITIES IN POLISH, CZECH
AND SLOVAK CINEMA

Black Peters and Men of Marble

Ewa Mazierska

304 pp ® ISBN 978-1-84545-540-8 Hardback

DESTINATION LONDON
German-Speaking Emigrés and British
Cinema, 1925-1950

Edited by Tim Bergfelder and Christian Cargnelli

272 pp ® ISBN 978-1-84545-532-3 Hardback
Volume 6, film Europa

MICHAEL HANEKE'S CINEMA
The Ethic of the Image

Catherine Wheatley

240 pp ® ISBN 978-1-84545-557-6 Hardback

Vol 7, Film Eq
Jme £ T e www.berghahnbooks.com

ON FILM

TEXTS FOR TEACHING!

A FOREIGN AFFAIR

Billy Wilder's American Films

Gerd Gemiinden

"..a highly readable yet serious critical study that
reveals Wilder, the alleged cynic, as the moralist
he really was.” Volker Schlondorff

256 pp @ ISBN 978-1-84545-419-7 Paperback
Volume 5, Film Europa

LOCATING MEMORY

Photographic Acts

Edited by Annette Kuhn and Kirsten McAllister
300 pp ® ISBN 978-1-84545-227-8 Paperback

THE STATE AND THE ARTS
Articulating Power and Subversion
Edited by Judith Kapferer

180 pp © ISBN 978-1-84545-578-1 Paperback

HISTORY, POLITICS AND NOSTALGIA
IN ANDRZEJ WAJDA'S FILMS

Janina Falkowska

352 pp ® ISBN 978-1-84545-508-8 Paperback

FRAMING THE FIFTIES
Cinema in a Divided Germany
Edited by John Davidson and Sabine Hake

240 pp ® ISBN 978-1-84545-536-1 Paperback
Volume 4, Film Europa

PROJECTIONS

The Journal for Movies and Mind
Editor: Ira Konigsberg
Associate Editors: Bruce Sklarew and Carl Plantinga

the moving image.” Tom Gunning, University of Chicago

SUQ1)99 0.d

www.journals.berghahnbooks.com/proj

".an important bridging contribution to the field of film studies”
Laura Mulvey, Birkbeck College, University of London

"..pioneering in our field." Edward Brannigan, University of California Santa Barbara

"..an exciting exploration of the frontiers of consciousness and its twin — the technology of

"..read on and be stimulated to learn. First rate!" Gilbert J. Rose, Yale University

Volume 3, 2 issues pa, ® Summer and Winter, 2009 ® ISSN: 1934-9688 (Print) ® ISSN: 1934-9696 (Online)

Visit Projections
online to browse
current issues!

)




20 FilMm HISTORY

AN INTERNATIONAL JOURNAL

“Anyone with a serious interest in the history of the cinema
should subscribe to Film History. This excellent journal
combines the rigors of contemporary research with a wide

range of historical interests. It is first rate scholarship
presented in a clear and compelling way.”

~ Martin Scorsese, Film Director

In its first twenty years, Film History has published over 600
remarkable essays documenting every phase of the motion
picture’s cultural, economic and technological development.

International in scope, its pages span the entire history of
the medium, from the technological and entrepreneurial
innovations of early and pre-cinema experimenters through
all aspects of the production, marketing, distribution

and reception of commercial and non-commercial motion
pictures.

Each themed issue focuses on one particular subject, style,
or movement, and often includes reprints of rare original
documents and reviews of current books and DVDs.

Drawing on a wide range of contributors—from the field’s
most respected historians to the groundbreaking work of
a new generation of scholars—Film History speaks with
authority, insight, and clarity.

Indiana University Press/Journals
SUBSCRIBE NOW!

PHONE: 800-842-6796/812-855-8817

WEB: http://inscribe.iupress.org

EMAIL: iuporder@indiana.edu

601 North Morton Street "IJ | INDIANA UNIVERSITY PRESS
Bloomington, Indiana 47404-3797 USA

‘ INDIANA UNIVERSITY



Now Playing...New from Indiana University Press

TV CHINA

A Reader on Hew Media

British Animation

The Channel 4 Factor

TV CHINA

Edited by Ying Zhu and
Chris Berry

TV institutions, program-
ming, and audiences in
Greater China and the
Chinese diaspora.

Paper $24.95 © Cloth $65.00

EARLY CINEMA AND
THE “NATIONAL”

Edited by Richard R. Abel,
Giorgio Bertellini, and

Rob King

How nations learned to
visualize themselves through
moving images.

Paper $29.95

STELLAR
ENCOUNTERS
Stardom in Popular
European Cinema

Edited by Tytti Stoila

A diverse approach to Euro-
pean star studies from top
scholars.

Paper $27.95

BRITISH ANIMATION
The Channel 4 Factor

Clare Kitson

Foreword by Peter Lord
Commemorating the golden
age of televised animation.

Paper $29.95

CANADIAN ANIMATION
Looking for a Place to
Happen

Chris Robinson

A unique look into the lives
of Canada’s most important
animators.

Paper $27.95

ANIMATION: ART AND
INDUSTRY

Edited by Maureen Furniss
A comprehensive introduction
to the animation industry.

Paper $27.95

HYPERANIMATION
Digital Images and Virtual
Worlds

Robert Russett

A detailed review of digital
animation in the artists’
words.

Paper $35.00 e Cloth $95.00

FILM 1900

Technology, Perception,
Culture

Edited by Klaus Kreimeier
and Annemone Ligensa
Transformations in media cul-
ture in the early 20th century.

Paper $24.95

INTRODUCTION TO
DOCUMENTARY

Bill Nichols

A comprehensive introduction

to the issues that characterize
documentary film production.

Paper $20.95

Look for us at SCMS 2010!

[

INDIANA UNIVERSITY PRESS

THE MAN WHO MADE
MOVIES
W.K.L. Dickson

Paul Spehr

A window onto the develop-
ment of Edison’s moving-
image machine.

Cloth $49.95

INDIAN FILMS IN
SOVIET CINEMAS

The Culture of Movie-going
after Stalin

Sudha Rajagopalan
Why Soviet movie fans loved
Indian popular film.

Paper $24.95 o Cloth $65.00

INDIAN CINEMA IN
THE TIME OF
CELLULOID

From Bollywood to the
Emergency

Ashish Rajadhyaksha
A landmark in the study of
Indian cinema.

Paper $27.95 e Cloth $75.00

RICHARD PRYOR
The Life and Legacy of a
“Crazy” Black Man

Edited by

Audrey Thomas McCluskey
A tribute to the irreverent
and complex artistry of a
20th-century comic genius.

Paper $19.95 e Cloth $50.00

800-842-6796
iupress.indiana.edu

INDIANA UNIVERSITY



BEDFORD/ST. MARTIN’S

I For all the ways you teach film

Film
An Introduction
Fourth Edition

William H. Phillips
University of Wisconsin-Eau Claire

bedfordstmartins.com/phillips-
film/catalog

ANATOMY

Anatomy of Film
Sixth Edition

Bernard F. Dick
Fairleigh Dickinson University

bedfordstmartins.com/
anatomyoffilm/catalog

The Film Experience
F‘T‘ITI Ex pe I"IEI'ICE An Introduction

: -n.u.m'rnnuutnoﬂ_ Second Edition

Timothy Corrigan
University of Pennsylvania

Patricia White
Swarthmore College

bedfordstmartins.com/
filmexperience/catalog

VIR 40 -0 bedfordstmartins.com




Image from The Class © G. Lazarevski. Courtesy of Sony Pictures Classics.

APPLY FOR A
TOURNEES FESTIVAL GRANT

The Tournées Festival offers a wide selection of the most recent films from France
and French-speaking countries: comedies, dramas, thrillers, documentaries...

Any department, film club, student organization, or cultural institution
affiliated with your university may apply.

APPLICATION DEADLINES :

First session June 30* 2009; second session October 15t 2009

For more information and to be on our mailing list,
please contact us at 212 439 1451 or tourneesfestival@facecouncil.org

visiT us AT: www.facecouncil.org

The Tournées Festival, a program of FACE, is sponsored by the Cultural Services of the French Embassy,
the French Ministry of Culture (CNC), the Franco-American Cultural Fund, the Grand Marnier Foundation,
the Florence Gould Foundation and highbrow entertainment.
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The Academy of Motion Picture Arts and Sciences congratulates its film scholar
Cari Beauchamp (Joseph P. Kennedy Presents: His Hollywood Years) on the publication
of her book. Since 2000, the Academy Film Scholars Program has provided $450,000
in grant support to 18 scholars pursuing a wide range of film-related projects.
For application information, please visit www.oscars.org/education-outreach/grants/filmscholars.



CINEASTE

Published regularly since 1967, Cineaste is today widely recognized as America’s
leading magazine on the art and politics of the cinema. Cineaste features writing
by today’s most articulate and outspoken critics and scholars, and offers thought-
provoking coverage of the entire world of cinema—including Hollywood,
American independents, and foreign films—through exclusive interviews, topical
articles, special supplements, as well as in-depth film, book, and DVD reviews.
But don’t just take our word for it. Here’s what others have to say about us...

“Cineaste is a model Film Studies journal. Committed both politically and to
the art of film, it is refreshingly jargon-free and eclectic... lively, essential and
accessible reading for any teacher of Film Studies and should be made available
in all school and college libraries.”—www.MediaEd.org

“Sick of all the fluff on film? Looking for serious criticism? Cineaste is a great
alternative to all that junk at the check-out counter. Cineaste bills itself as
‘America’s leading magazine on the art and politics of the cinema.” To this title
it aspires aggressively, with gusto as well as erudition. Cineaste is rich
with information and probing judgment and is a must for any student of
the cinema, matriculated or just armchair.”—Small Magazine Review

“A trenchant, eternally zestful magazine... in the forefront of
American film periodicals. Radical in mind, catholic in spirit, Cineaste
always has something worth reading and it permits its writers more space
to develop ideas than most magazines.”—The International Film Guide

“It is the balance between the psychological and the political on the

levels of both life and art that keeps Cineaste interviews on the
cutting edge of film criticism.”—Film Quarterly

Subscribe online today, or order
Cineaste books and back issues, at www.cineaste.com

Cineaste, 243 Fifth Avenue, #706, New York, NY 10016



HONG KONG UNIVERSITY PRESS

TransAsia: Screen Cultures

Cultural Industries and Cultural Studies
in Northeast Asia

TV Drama in China

Also upcoming:

Horror to the Extreme
Changing Boundaries in Asian Cinema

The New Hong Kong Cinema

Johnnie To Kei-fung’s PTU
John Woo’s The Killer
Also upcoming:

Peter Chan Ho-sun’s
He’s a Woman, She’s a Man

Fruit Chan’s Made in Hong Kong

Other Film Books

Queer Asia

Undercurrents
Queer Culture and
Postcolonial Hong Kong

Jin Yan
Also upcoming:

Remade in Hollywood
The Global Chinese Presence in
Post-1997 Transnational Cinemas

Also upcoming:
Philippine Gay Culture

No Man an Island
Hou Hsiao-Hsien and the
Aesthetics of Experience

Obsession
Male Same-Sex Relations in
China, 1900-1950

available online from www.hkupress.org

Enquiries .
Japan : United Publishers Services Ltd. (Email: info@ups.co.jp) Eg:t’
Others : Hong Kong University Press (Email: hkupress@hku.hk) UNIVERSITY




SURVEYING
THE
FIRST

Video Art-and Alternative

Media in the U.S.

1068-1980
: Surveying the First Decade includes : Fora complete list of artists and descrip-
* more than 16 hours of historic video on * . tions of programs and titles included :
: one essential DVD anthology: 68 seminal & : in the anthology, please visit www.vdb. $
¢ titles by 60+ early video artists curated & : org. To place an order, please contact
tinto programs ranging from concep- * s us via email: info@vdb.org, phone: @
S tual, performance, feminist, and image : ¢ 312.345.3550, or fax: 312.541.8073. E
E processed WOrkS, to documentary and : :ocoo:oooocooo-oocooo-ooocoo-ooocoooooo:
: grassroots community-based genres. :
i The 8-diso anthology is accompanied :
E by REWIND, an in-depth guide featur- E S Mention discount code SCMS2009 E
: ing a curator's essay, title descriptions, ge+=+******: when placing your next VDB orderto <
: bibliography, and artists’ biographies. ¢ + receive a 10% discount. :

Shipping ~ $35 US; $50 Canada
Request a quote for overseas shipping.

Paul Chan's: Tin Drum Trilogy,
featuring 3 videos, contextualizing
essays and artist commentary.

E Price and Ordering Information:

¢ Vollumes 1and 2 $1600

: Volume $500 Just Released
+ Volume 2 $800 DVD Box Set and Monograph

Bl Video Data Bank | School of the Art T 312.345.3550
Institute of Chicago F 312.541.8073
112 S Michigan Ave info@vdb.org

Chicago, IL 60603 www.vdb.org SAIC Rt




SCMS 2010

NEXT YEAR'S CONFERENCE

L0S ANGELES

You are cordially invited to the conclusion
of our Year-Long Celebration of the
Society’s Golden Anniversary-SCMS@50
at the historic Bonaventure hotel
in Los Angeles, California.

—

Nawan (haalhl =

-

March 18-21, 2010
The Westin Bonaventure Hotel & Suites

http://www.thebonaventure.com

WE HOPE YOU CAN JOIN US!



