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Funding Matters

a letter from the incoming editor
Once again, we welcome you to
another edition of SEM Student News.
Vol. 8 covers a wide array of
viewpoints on a subject we all tackle
while pursuing higher education:
funding. The responses you will find
in this volume from scholars and
students raise varied questions from
the logistics of funding to the broader
implications of academic budget cuts.
From choosing a program of study
based on financial packages to
considering student debt and family
concerns, funding is a complicated
matter. Though this is a topic of
discussion among peers, we rarely
find ourselves engaged with the idea
of funding as a part of coursework.
Many programs may discuss the
“how to’s” of grant writing, but
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often the search for funding is so
narrowly focused it becomes an
isolating and self-guided project.
Though we cannot provide the
perfect formula for obtaining
funding, here we can ponder issues
to consider in your search.
Too often students (and scholars)
become overwhelmed and feel
potentially belittled by the process of
rejection. But, as you will read in the
Dear SEM column, Dr. Anthony
Seeger suggests thinking of the process
as casting many fishing lines. A huge
number of lines may be cast, but once
the “big one” comes in, it makes up
for the fatigue and disappointment.
We hope this issue is full of useful
thoughts to consider while you begin,
or continue, to cast your lines.

This issue also marks a significant
shift in the life of SEM Student News.
Our founding editor, Lauren
Sweetman, is stepping down with
the completion of Vol. 8. Her time
spent developing this publication has
made significant strides in voicing
student concerns within, and indeed
beyond, SEM. Her attention to
detail, level of professionalism, and
long hours spent making SEM
Student News what it is are a
testament to her four years of
service. As the incoming editor, I bid
a hearty thanks to Lauren for her
patience and trust in me to take over
the reins of this important canon for
the students of SEM. *
By Justin R Hunter (University of
Hawai‘i at Mānoa)
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SEM Student Union Update
a
! letter from your vice chair
By José R Torres-Ramos (University of North Texas)

On behalf of the SEM Student Union (SU), I want to extend a warm salutation to all
of you. It was a pleasure meeting many of you in Indianapolis, and there were great
suggestions and insights provided by everyone at our inaugural section meeting. As the
largest section within SEM, we are undertaking several important initiatives, and I
hope you will encourage all of your classmates and colleagues to participate.
I would like to extend a farewell to Justin Hunter, former chair of the Student
Concerns Committee (SCC). Justin has been instrumental in leading the SCC for
many years and guiding its evolution into the current SU. I wish Justin all the best and
thank him for his continued dedication to the needs of SEM’s student membership as
the new editor of SEM Student News and a student representative on the SEM Council.
The SU has been incredibly productive in the past six months. We have established five
committees in addition to the Executive Committee in order to better serve our needs
as students. SU Chair Jessica Getman has recently delivered an update to members on
the activities of these committees, and we hope you’ll take the time to read the
updates. Here are a few highlights:
• Patricia Vergara, Olivia Wikle, and Jordan Newman from our Panel Proposal
Committee did an outstanding job organizing two panels which have been accepted
for the upcoming SEM meeting in Pittsburgh. I especially thank Elizabeth Rosner,
Chair, for her hard work and leadership.
• The Career Concerns Committee is researching job opportunities for ethnomusicologists
and helping members prepare for these positions. We are currently seeking committee
members for this initiative, so if you are interested, please contact me.
• The Nominating Committee is gearing up to oversee this year’s election for the SU
Chair and Member-at-Large positions. Please watch your email and our Facebook
page for information about the election and the upcoming voting period this summer.
• The Undergraduate Committee is preparing a blog called WannaBeEthno to provide
essential advice for prospective ethnomusicologists, look for updates soon. We also
have another blog that as been quite active for the SEM Student Union intended to
increase networking and community among students and young professionals.
Finally, I would like to acknowledge our Chair, Jessica Getman, for her leadership and
vision thus far. Please know we are here to support you in all your endeavors, so
contact us if you have ideas or concerns. Have a wonderful summer! *

Starting in Vol. 9 (Fall
2014), our new column,
SEM Reports, will deliver
announcements and
conference calls for SEM.
If you have anything to
share, please email us at
semstudentnews@gmail.
com. In that spirit, our
first announcement
comes from James
Cowdery, the editor of a
new project by SEM.
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SEM is blogging! Sound Matters: The SEM Blog is now a reality; you can take a
look at it here. At SEM’s 2012 annual meeting, the Board of Directors appointed me
as the blog’s Editor. Since then I have been learning to use the software packaged with
the Society’s new website, convening an Advisory Board, and, with their help, picking
a name for the blog and developing guidelines for posts (see the guidelines here). In
late summer last year we got Sound Matters rolling, and the call for submissions went
out on SEM’s listserv in early September. The blog will offer content on a variety of
subjects related to music, sound, and ethnomusicology in lively and accessible posts
that provide both stimulating short-form reading for ethnomusicologists and outreach
to readers beyond the academy. We encourage authors to consider this forum a
unique opportunity to transcend the boundaries of traditional print journals with
brief works that integrate hyperlinks and multimedia examples. I hope that you will
consider sending in a submission for this new peer-reviewed publication! Please take a
few moments to think about how you might share your work with your colleagues
through this versatile online resource. *
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The State of the Field
your
! views, your visions, your voices
By Hilary Brady Morris (University of Illinois, Urbana-Champaign)

As research funding continues to be in high demand, it often helps to use creativity, unconventional
approaches, and alternate avenues to support our projects. For example, when I switched my
specialization from American popular music and the internet as a masters student to Tibetan
secular music as a PhD student, I was suddenly left with the daunting task of learning the Tibetan
language as quickly as possible, even though my home university did not offer it. I approached our
Center for East Asian and Pacific Studies (CEAPS)––which normally only funds Advanced Chinese,
Japanese, and Korean––and petitioned them to consider a FLAS application for Intermediate
Tibetan, both because Tibet is within China and because Tibetan is considered a “Less Commonly
Taught Language.” As a result, I was able to use multiple FLAS Fellowships (from CEAPS) to study
Intermediate and Advanced Colloquial Tibetan for two summers in Kathmandu, Nepal, as well as
one full academic year of Tibetan language and area studies at Indiana University as a CIC
“Traveling Scholar” from UIUC.* By utilizing mechanisms that were already in place, but adapting
them to my specific research goals, I was able to learn a great deal of Tibetan in fourteen very
intensive months! The students in this issue’s column explore and describe additional angles and
options that they have used to find funding for their research.
* The CIC (Committee on Institutional Cooperation) is a useful, but often overlooked, avenue for preparatory
coursework (before fieldwork) to which one may not have access at their home university (particularly useful
for uncommon languages). The agreement allows for students from fifteen “Big Ten” institutions to study at
a partner institution for up to one year while maintaining full-time status at their home university.

JULIA TOPPER (University of
Maryland, College Park): A dear
friend once told me that the key to
getting through a doctoral program is
perseverance. Although we all
encounter unique challenges along the
path to the PhD, it is safe to say that
there are times for us all when it is difficult to see the
light at the end of the tunnel: getting through
coursework, passing our qualifying examinations,
conducting fieldwork, writing and defending the
dissertation, and obtaining the funding that allows us to
do all of these things.
When asked to write about funding, my
initial reaction was that I was the least qualified
person to do so—my school year has been dedicated
to obtaining funding for a fieldwork stint in Tokyo,
and so far I’ve struck out each time. We all know
how difficult it is to get funding in the humanities
right now, but that knowledge doesn’t necessarily
take away the sting of rejection after rejection. It
sets off a barrage of questions: is my project not
good enough? Am I not good enough? What will I
do if I don’t get anything? Should I change my
dissertation topic?
I’ve mentally cycled through these questions
hundreds of times. In the end, I’ve come to the
conclusion that I need to just keep on going—I’m
fortunate to be in a program with a supportive
Society for Ethnomusicology ©

advisor and enthusiastic faculty who are willing to
help me do just that. Ultimately, we should be
pursing what we want to study, not what we think a
grant committee wants us to study. We may need to
find alternate sources—if I don’t receive funding,
I’m going to continue to work until I have the money
to go, or perhaps even find a job in Tokyo to support
me during my time there. For those of you who are
in a similar situation, keep going. If we give up, we
will never know what we missed out on. Case in
point: yesterday I found out that I was nominated for
three dissertation fellowships through my school. I’m
thankful I took my friend’s advice to heart. Keep
going and persevere.

!

DOROTHEA SUH (Martin Luther
University): As a PhD student
specializing in traditional music from
Korea, I would like to provide insight
about the state of the field in my home
country, Germany. Here,
ethnomusicology is thought of as
“Orchideenfach,” an academic discipline that is
considered rare and exotic, much like an orchid.
Because state grants and fellowships are distributed
among all majors within the university, the application
process is highly competitive, and funded PhD
positions are scarce. Simultaneously, budget cuts in
continued on next page . . .
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The State of the Field
. . . continued

universities threaten to erase ethnomusicology
completely from the curriculum; some universities
have already absorbed their previously conceived
Ethnomusicology major into the Music and Media
major or broadened their spectrum to call it
“cultural musicology.” For prospective PhD
students, this could result in them having to
completely overhaul their desired topic in order to
fit the mold of the funding agency’s needs, or even
change the course of the planned research
completely. Evolution seems inevitable, but it is
truly difficult to watch how the country of
ethnomusicological pioneers like Hornbostel and
Sachs distances itself from its roots.
Despite the difficulties with national
funding, my personal experience in applying for
fieldwork grants has been very positive. The
German Academic Exchange Service (DAAD) and
foundations within Korea were helpful and
generous. This has shown me that
ethnomusicologists, especially area specialists, are
still very much in demand, even though obtaining
funding during one’s PhD studies might be difficult.
Personally, it was more successful to focus on
funding outside my own country, to convince the
country of my field site to invest in me, as it were.
By doing so, I was able to conduct my research,
and in return, promote Korean culture within
Germany in the future through my teaching and
scholarly work.

!

IAN MIDDLETON (University of
Illinois, Urbana-Champaign): When
I moved from my home country of
England to study at the University of
Illinois, I had the good fortune to meet
four people in my tiny university town
whose musical interests closely mapped
onto my doctoral research. Together, we wanted to play
music from the coasts of Colombia and Ecuador and
simultaneously supplement our meager university
funding. However, this isn’t the kind of music people are
likely to pay to go and see in a music venue or even a
bar, so we looked for alternate avenues of making it
happen. We discovered a local, community-based grant
(from the Urbana Arts Council) and received around
$2,000 in funding for two years to form and develop the
musical group, Costas. We were able to put on not only
gigs but also workshops—both free to the local public—
and go into local grade schools to teach kids about

The “State of the Field” column welcomes
student opinions on issues addressed in
each volume. To share your thoughts in
future volumes, please contact our editor at
semstudentnews@gmail.com.

marimba and gaita music, including how to perform it,
all the while paying musicians fairly for their time.
In our case, one key to our success was
showing that we engaged with the local community
in ways that would not have happened without the
grant. It has obviously been great fun, but it has also
been academically worthwhile. Because of the
variety of our projects, we were forced to make
decisions regarding modes of learning, teaching, and
presenting music we love. People started inviting us
to play other gigs outside the grant’s remit—
sometimes cringe-worthy “cultural” events that
really made us reconsider our aims. We eventually
found that abandoning costumes in favor of our own
garb and generating more participatory feels that
worked organically in bar settings felt best for us, but
we were only able to get to this stage because of the
grant funding.

!

HEIDI AKLASEAQ SENUNGETUK
(Wesleyan University): A deadline
for column submission about
funding, the same day as several
grant applications are due? That’s
how deadlines can be: they creep up
on you, along with other
opportunities that appear out of nowhere. The best
advice I’ve heard is to write your applications early.
For me, the best part about writing early is having
the chance to reread and revise. The extra time
allows for new ideas to percolate through discussions
with colleagues, friends and even family, all of whom
might offer perspectives that help you to see your
application in a new light. Even to a person who
thrives on those last-minute adrenaline rushes that
spur late-night writing activity, writing an application
early is the best advice.
There is also the question of funding for those
of us who do “homework” rather than “fieldwork.”
Some agencies, such as Fulbright, favor research projects
that are based abroad; therefore, finding substantial
grants to cover extended research within the United
States may take some finesse. Seek agencies that
support specific demographics, such as women (PEO
International), diversity (Ford Foundation), or
humanities (American Council for Learned Societies).
continued on next page . . .
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The State of the Field
. . . continued

The combination of several smaller grants can also
add up to a sizable amount. Look for grants that cover
specific expenses such as travel, archival research, or
making recordings or websites that relate to your
research. Check with your undergraduate institution
to see if they fund alumni projects. SEM maintains a
list of sources. Be proactive: join listservs, use Google
alerts, or use other forms of social media to find out
about funding opportunities as they are announced.
Or think outside the application box and fund
yourself: teach music lessons one day a week, hold
fundraising concerts in your hometown, or consider

Dear
SEM,
!

What factors and strategies
helped you negotiate funding as a
student, scholar, and researcher?
What advice could you give
students today?
ANTHONY SEEGER: I remember my
disillusionment when Roberto Da
Matta, my colleague and mentor in the
Department of Anthropology at the
National Museum in Rio de Janeiro,
enthused over a letter we had just
received from the Wenner-Gren
Foundation in 1976 informing us that our joint grant
application had been funded. He said, “This is
wonderful! This is what we do best!” Wondering what
he referred to, I said, “You mean we do good
research?” He instantly responded, “No! We write good
grant applications and get funding! Without money we
can’t do anything! The most important thing is to get
the money.” He was right of course. Without some
funding there can be little research or publication
(though some research projects are obviously more
expensive than others). Whether it is a graduate student
fellowship, field research funds, some money to tide you
over while you write your dissertation or finish a book
manuscript, a subvention for your book, or project
funds for your research associates, this is the reality for
most ethnomusicologists.
Successful grant applicants need to be
sophisticated and determined hunter-gatherers of
grant opportunities and really good expository writers.
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online crowd-sourcing options such as Kickstarter or
GoFundMe. Last fall, a friend of mine was able to fund
a recording project for a chamber ensemble in Europe
with the help of Kickstarter, which is very
encouraging to those of us who may not have tried
one of these methods. The good news about research
at home is that travel typically is not as expensive as
travel abroad, with no worries about visas and other
costs incurred from international travel. The research
period shouldn’t last forever, so get on with it and
apply already! *

If you are a professional in ethnomusicology (or a
related discipline) who is passionate about
mentoring students, we need you! Contact our
editor at semstudentnews@gmail.com.
By Justin R Hunter (UHM) with respondents Drs.
Anthony Seeger (University of California, Los Angeles),
Anne Prescott (Five Colleges Center for East Asian
Studies), and Su Zheng (Wesleyan University)

Recalling my long hungry days casting a line for a fish
on the Xingu River, I often compare grant writing to
fishing: you may have to cast your hook hundreds of
times, but one big fish can make up for a lot of fatigue
and disappointment. They are both learned skills. If
your institution offers grant writing workshops or
seminars, I recommend taking them. If you can write
a grant for joint projects with others, that’s often
helpful. And look to your contacts for funding
opportunities. I was working with drummer Mickey
Hart on remastering some historic Folkways
recordings, and he told me about an opportunity to
fund a grant to purchase a motorboat, video
equipment, and training for the Suyá/Kisedje Indians
through the Grateful Dead’s non-profit, The Rex
Foundation. I applied and received major support for
a kind of innovative applied project that very few
academic agencies would have considered. I’ve raised
some money with benefit concerts and funded some
projects working as a consultant on something else
nearby to reduce travel expenses. I also reflected on
my own activities as archivist and record company
director and wrote about those—I really didn’t need
any money for the research in those cases, but I did
need the salary I got for doing the jobs. In general,
continued on next page . . .
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Dear SEM,
. . . continued

I recommend talking to the grants officers in
advance to see whether they think what you want to
do fits their requirements, carefully researching the
budget so there are no fatal errors there, and
writing and rewriting your essay. Keep up your
contacts with your references and remember their
effort when other people request letters from you.
Supportive critiques of other people’s grant
applications and well-researched and eloquently
written letters of support are almost as important to
give as they are to receive.

!

ANNE PRESCOTT: Funding is an
issue I deal with every day in my
work as the director of an area
studies center that is nearly 100
percent grant funded. The biggest
issue is finding foundations that fund
the kinds of projects you want to do.
If you’re at a college or university, you will likely
have access to a grants database, and there may be
workshops on how to use that database to find what
you need. Once you find potential grant programs,
read everything—including successful grants—
thoroughly! What are the keywords? Think outside
the box to find a way to pitch your project so that it
will fit with what the grantors are willing to fund. Be
flexible. Trust me, they’re not going to bend to
accommodate your ideas. If they say they’re
interested in funding projects that use technology,
can you disseminate your work on a website? Create
a YouTube channel? If there’s contact information
for a grants officer, don’t hesitate to contact that
person, but familiarize yourself with the programs
first. Grants officers have lots of experience advising
applicants on how to put their best foot forward, and
they know what types of proposals are likely to
succeed. They may or may not have a say in who gets
the funding, but assume that they will at least have
contact with the people who make the decisions, so
be nice to them. And finally, make sure that your
proposal is submitted in the proper format and on time!

!

SU ZHENG: Getting your
dissertation research funded is no
small deal for your career. My
following advice is drawn from my
diverse experiences as grants
applicant and (non) grantee, as
advisor for my students preparing
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their grant applications, and as panelist on grant
application review committees.
One common remark I’ve often heard is,
“Oh I wish I had started on this earlier!” Indeed,
we often underestimate the challenge of producing
a two to ten page document that would win you the
attention, enthusiasm and support of the review
committee. So my number one piece of advice: start
early. Give yourself ample time to define and carve
out your research project, collect pertinent
literature, carry out preliminary fieldwork, and
develop necessary linguistic skills if applicable, on
the one hand; and search for ALL applicable grants,
learning their respective application steps and
deadlines, on the other. Grants and fellowships that
are relevant to ethnomusicology students can be
roughly grouped into the following types: general
(i.e., Fulbright, Ford), discipline-specific (i.e., SSRC,
NEH), geographical area specific (i.e., American
Institute of Indian Studies), and purpose specific
(i.e. diversity, language, travel). In addition, your
affiliated institutions and organizations (home
university, scholarly societies, etc.) or institutions
and organizations in the host country of your
proposed research may offer grants too.
A grant proposal would mostly include these
basic components: description of your project,
argument and underlying central questions, literature
review, methodologies, significance, and your
qualification and work plan. But are we paying
enough attention to those important nuances
expressed in a grant agency’s mission statement,
application guidelines, or sample applications? This
leads to my second piece of advice: practice role playing,
reviewing, critiquing, and revising your application
from a reviewer’s viewpoint. This will help you to
clarify your ideas, and most importantly, to increase
the effectiveness of your application.
And my last piece of advice: seek feedback.
Make sure you have sufficient time to receive
feedback on your application from faculty and
your peers. This is especially important
considering that many students are writing such a
major grant application for the first time.
I Hope these tips are helpful. I wish
everyone good luck in obtaining funding for their
dream research project! *
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Effective Grant Writing
four tips for success

By Lauren E Sweetman (New York University)

So you’re applying for grants this year, and you’ve already ...

!

!

✓
✓
✓
✓
✓
✓
✓
✓
✓
✓
✓
✓
✓

Scoured the internet and found the grants you want to apply to
Read their websites and written down keywords regarding the types of projects they fund
Signed up (or better yet, attended) a grant-writing workshop at your institution
Made a calendar of deadlines (both departmental and for the granting agencies)
Read application instructions (twice!) and made to-do lists
Solicited reference letters (at least a month in advance) and given details to your referees
Ordered transcripts as per the instructions on the application
Done background research and decided what literature you’re going to use
Come up with a few (but not a copious amount of) detailed research questions
Outlined your research proposal and found the niche or gap in present scholarship that your project neatly fills
Figured out exactly when you’re going to do the project and how
Edited any writing and work samples required or, for that matter, written and created them
Given your advisors and colleagues a heads up that you’ll be sending them your proposal soon for feedback

Finally, you’re ready to write. But by this point, it’s quite feasible that you’re already exhausted. And really, the work
has just begun. Let’s just say that there are very few of us who like grant season. [A brief caveat: If during the
application process thus far you haven’t done these steps, stop and consider if it would be beneficial for you to do so.
Writing and submitting a good grant application is much harder without the right preparation.]

!

As this issue of SEM Student News illustrates, there are a lot of resources available regarding obtaining funding (see our
resources section on page 14). What follows are four tips that I’ve accumulated through the years that shape how I
write grants. This being said, there is no perfect formula for grant writing, and there are many ways to be successful.
So take from this what you like and discard the rest.

!

1. Begin and end strong. This is perhaps the most frequent piece of advice I’ve encountered. In your introduction,
a reader must know immediately the how, what, where, who, and, most importantly, why of your project. You need to
capture your reader’s attention and then show them how your work is unique and what it will accomplish––and all in
one or two paragraphs. This is no small task. Do not rush writing your first paragraph because in my opinion it is
largely what will win you your grant. This is a big statement, I know. But think, for example, of how you grade
papers, or read an article. It’s natural to pay the most attention to the first third of the first page, and ease up your
focus on the rest. And when reviewers are reading tens or hundreds of applications, you want them to put yours in the
“keep” pile as soon as possible. Don’t make them look for the answers to the questions the grant applications asks you
or for the meat of your project. Likewise, when a reader finishes your application, you want to leave them feeling
inspired. Use your second most powerful sentence as your last (the first should be in your intro), so your reader puts
down the application and goes, “Man that’s awesome.” I call this the “booyah” moment. If you write a sentence that
makes you want to yell “Booyah!” after it, then you’re good to go.

!

2. Version yourself. In my early years of grad school I was working with a colleague who had a tricky topic to fund.
We could both see how some aspects of the project would be touchy for some readers, and we were trying to figure
out the best way to present the topic. “I hate this,” he said. “This is my project, and what the hell do they know about
it? I’m not going to sell out.” What followed was a long conversation (I’ll spare you the details), and the conclusion
reached was this: applying for grants is like applying for a job. You have to version yourself. You have to show why
they should give you money––essentially why they should hire you. Just as you wouldn’t go to a job interview for a
tenure-track position in short shorts and a bikini top (or maybe you would––no judgment here), in a grant application,
how you present your topic matters. Or, perhaps more accurately, what you choose to present. Not every aspect of
your project is going to be equally appealing to a grantor. The Social Sciences Research Council, for example, is far
continued on next page . . .
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Effective Grant Writing
. . . continued

more concerned with advancing knowledge than with the practical or performative aspects of research. And the
National Science Foundation––which accepts music-related topics under its cultural anthropology fellowship)––
requires that your project be evidence-based with a rigorous methodology that has clear procedures and outcome
measures. So remember who you are writing for. If it is an interdisciplinary grant, show how you are interdisciplinary.
But more than that— don’t just say, “This study is interdisciplinary because …” or “I draw from the fields of X, Y,
and Z by …” Show them how you are interdisciplinary by engaging with literatures from other fields and weaving
them into your narrative. Perform your interdisciplinarity. Or your performativity if it is an arts application. Or your
knowledge of minority scholars, or women’s studies, or whatever the frame of the application is.

!

One important note here: This may be a politically incorrect thing to write, but what you say you are going to do in
your grant application does not necessarily need to be all you do. Many granting agencies are actually quite openminded once you get the grant and will allow you to revise your project or change details regarding how you will
spend your funds. I even know of someone who completely changed her research topic and location and was still able
to keep her grant. And many grant agencies do not require receipts or proof that you are following your initial
proposal. The Social Sciences and Humanities Research Council in Canada, for example, only requires an annual
progress report that details your accomplishments and the progress of your degree for four years of funding. While
you cannot change your topic outright without consultation, there is a general understanding, as with most grants,
that the project will evolve once it’s underway. So when you’re writing your proposal, it is a statement of what you
intend to do. What you actually do may be more flexible than you think.

!

3. Accessibility is key. You never know what type of scholar will be reading your application at various stages
during the evaluation process. While we can keep our fingers crossed for someone in the arts, especially when dealing
with large interdisciplinary grantors, your application could end up in the hands of someone in a field very different
from yours that doesn’t know anything about music. This is not to say that you need to sound unintelligent,
uninformed, or uninspired––quite the opposite in fact. When you can show your intelligence, preparedness, and
innovation in clear and succinct language, it is even more powerful. It becomes, then, something that sets you apart
and captivates your reader. So follow the instructions of most granting agencies and focus on writing with accessible,
jargon-free language. If you’re not sure what counts as jargon, read your application to someone from a different
field––or better yet, someone who isn’t an academic. Think this is too reductive? Consider for a minute the limitations
in your own knowledge on, say, agrarian labor in Northeast India and South China, or the economics of petrocapitalism in Angola, or Tatawur in tenth- to fourteenth-century Islamic legal theory, or the role of Guilliam
Forchondt in the distribution of new imagery in seventeenth-century Europe and America. These were all dissertation
topics for research funded by the SSRC’s International Dissertation Research Fellowship in 2011. This is the range of
material in the applications that will be submitted alongside yours. So make your project make sense to the scholars that
specialize in topics like these, just as these students had to make their projects make sense for scholars like us.

!

4. You matter. Your project is important. But it’s not enough for you to know this; you must be able to convince
others by clearly articulating what your impact will be. Which means you have to know, or at least have an idea. So
ask yourself: what could your project do? Does it fill a missing gap in the literature? Does it reinterpret a body of
scholarship into a new realm? Does it change, fight with, or extend existing theory? Does it discover new information?
And remember to consider not only the academic community—“My project will advance X knowledge for fields X, Y,
Z”—but also how your project matters in real life. Yes, you can make an impact beyond academia if you want to. Will
your project foster better relationships between communities? Will it advance education or promote tolerance and
understanding? Will it provide or share new models for practical application? Will it preserve or document particular
traditions, for particular uses? Remember, in many instances, you will be competing against other disciplines whose
projects may lend themselves more easily to the significance statement. When studying music, and especially when we
have non-music readers, it can be more difficult to illustrate for others the substance in our projects that we know is
there. So focus on a few tangible, concrete statements that show why your project does matter, and avoid the feel-good
“music is a universal language” cliché. For, in my opinion, your project should matter. And if you can’t say why in a
few clear, pithy sentences, then maybe you should reassess why you are doing it. *
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An
! Ethnographic Study of PhD Funding
By José R Torres-Ramos (University of North Texas)

While sitting at my desk grading undergraduate music education student reviews, my PhD program coordinator walks in
and proceeds to gently notify me that the Graduate Assistantship Tuition Scholarship (GATS) award I was hoping to
receive for the coming academic year would not be realized (see Toulouse Graduate School 2014). During my initial
interview in the application process for this program, it was deemed promising that I would be eligible for such an award. It
did not work out that way. Maintaining a strong GPA, establishing a record of research pursuits, and dedicating time to
service would most assuredly improve my chances for the next cycle. In the meantime, a 25 percent teaching assistantship
and a 25 percent research assistantship in the President’s Division of Community Engagement combined for a 50 percent
appointment and eligibility for health benefits.
Despite maintaining a 4.0 GPA, attending and
presenting at numerous national and international
“Ethnomusicologists have a number of skills
conferences, securing publications, and managing various
that can be applied toward multiple
service affiliations, the challenge has still been substantial. My
fellowships. The challenge is in crafting your
research field in mariachi seems to be disadvantageous for
proposal or application to fit the funding
financial awards, as I’m not part of the mainstream
organization’s stated goals.”
instrumental or vocal areas in music education. Leaving my
full-time professional teaching career for academic study made
funding imperative, particularly as a single parent. Assuming
that my situation to varying degrees is similar to others, I understand why Theresa Mercer, et al. (2011, 152), state that
through “the turbulent nature of the PhD process . . . students may feel unable to cope in a variety of contexts including
the academic, social, cultural, financial, personal and the emotional.” In the case of a PhD, Jane Matthiesen and Mario
Binder (2009, 32) explain, “the doctorate is a battle you fight largely with yourself.” However, the devil is always in the
details, and in this case, resourcefulness is essential.
My research assistantship includes event-programming, service learning development, and exploring funding
sources for various institutional initiatives. Pivot (2014) is a funding source search engine that combines funding and
collaboration opportunities for researchers and graduate students across all disciplines. Formerly separate Community of
Science (COS) databases, Pivot is pre-populated with researcher profiles, matching them to current funding opportunities in
the COS database. This allows users to create unique funding searches, choose to receive weekly emails based on those
searches, and track relevant opportunities (see Northeastern University 2014). This tool has proven invaluable in locating
opportunities for graduate and postgraduate funding sources. Ethnomusicologists have a number of skills that can be
applied toward multiple fellowships. The challenge is in crafting your proposal or application to fit the funding
organization’s stated goals. The multidisciplinary nature of my research interests qualifies me for a number of opportunities
that might not be considered by my mainstream music education colleagues. Additionally, I have found numerous regional
scholarships on my home institution’s financial assistance website. I even qualified for an obscure scholarship for children of
public school teachers that provides $1,000 per semester. Jane Bennett Clark, senior editor at Kiplinger's Personal Finance,
suggests that students should “scout out independent fellowships, offered through the U.S. Department of Education as well
as professional groups and foundations” (DiMaria 2010, 27).
Applied ethnomusicology also provides a number of opportunities for funding graduate study. The Truman
Scholarship, for example, provides up to $30,000 to graduate students who commit to a career in public service (ibid.).
There are a number of grants and fellowships in museum studies, service learning, and community outreach that would
complement many dissertation foci. Brown University offers an applied ethnomusicology course allied with the university’s
Swearer Center, a service-learning center that pairs students with local community organizations. Clark indicates that
students must begin the process at least a year before they need the money and to look for awards that suit their strengths
and goals. FastWeb.com, GradSchools.com, CollegeScholarships.org, and a subscription to “Foundation Grants to
Individuals Online” can prove very fruitful (DiMaria 2010). My training in ethnomusicology has turned out to be
invaluable, particularly as I currently seek funding for the upcoming cycle through the Division of Community
Engagement. Find the obscure and think outside the box. This will be the mantra for future research in ethnomusicology. *
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Looking for Advantages
funding the degree

By Amanda Daly Berman (Boston University)

“Funding” is a daunting term for anyone to hear, but
sometimes among different parts of the same state.
particularly for the (prospective) graduate student.
Housing in Manhattan will be far higher than in Ithaca,
With pursuing a graduate degree serving as a fulland not all locations will allow for students to easily
time job for many scholars, the availability and kinds
have cars—again, not as much of a factor in a large
of funding available must be considered as part of
city, but much more relevant if your campus has several
the package deal when enrolling in a university
locations or is in a more suburban or rural area. This is
program. Ethnomusicology has its own unique set of
not to discourage you from attending an urban school
funding concerns.
but rather to encourage you to be frank in considering
First off, ethnomusicology is a discipline that still
the cost of housing and daily life. One must honestly
lacks a uniform presence in universities
assess their financial status. While
in the same way as some of the other
budgeting is often a learned skill, it can
social sciences. This has its advantages
be very useful even when considering
“Know that you may
and disadvantages. The main advantage
factors such as which research books
have to take a leap of
is that with fewer programs, there is a
can be rented, downloaded, or checked
faith when making a
greater likelihood that departments will
out versus purchased.
choice. Funding can
be concentrated in size, faculty, and
Further, due to the
vary from year to year,
cohort. Thus, there may be a greater
interdisciplinary
nature of the field,
or from one semester to
amount of funding to distribute among
ethnomusicologists are usually
the next.”
the students. However, the relatively
competing for the same regional,
small amounts of graduate programs in
national, and international grants as
ethnomusicology means that entrance
folklorists, musicologists,
into a program may be more difficult, as schools are
anthropologists, and sociologists. Remember this when
often competing for the same students. For reasons
factoring external sources of funding into your budget.
unknown, you may be accepted into only one or several
Spend some time each year searching for scholarships,
programs, and each school’s funding package can vary,
fellowships, and grants. Cobbling together a few small
even among students. Students’ previous experiences can
sources of support can make a huge difference … and
contribute to this; that is, an incoming PhD with
their locations can be surprising. Some undergraduate
extensive teaching experience may be offered funding in
colleges offer alumnae fellowships for pursuing graduate
the form of teaching classes, while a student who is more
study. Cities and towns may provide funds for current or
green in this field may receive a departmental job or a
former residents. There are even a number of
teaching assistantship. Funding offers can include a
scholarships for redheads! Make a point of reviewing
stipend and tuition remission for five years, a partial
the university’s website as well, as there may be some
scholarship, or no funding at all. Know that you may
scholarships for which you can only be considered if
have to take a leap of faith when making a choice.
you indicate an interest in them in your application.
Funding can vary from year to year, or from one semester
Consider writing up what is important to you
to the next. You may not be able to line up how the five
when reviewing offers. Funding does not need to be in
(give or take) years of your PhD program will be
the form of directly-received monies to be beneficial.
supported. In addition, it is important to know the exact
Will one school place you closer to the sites of your
time frame covered by your offer. Should your research
fieldwork? Even if the school’s package may not meet
fall into a sixth year, you may be entirely on your own!
your goals for financial aid, does it allow you greater
For master’s students, funding is less likely to be available
access to a tradition-bearer? Put you in close proximity
to the extent that it is for a doctoral program. Again, you
to a key performance venue? This may also give rise to
are taking a risk here that requires some savvy budgeting.
employment opportunities or to connections that
Further, you are often banking on your future—by
could lead to future jobs.
receiving a master’s degree, you can hone your skills and
The topic of funding should not be taken
focus so that you are a more desirable PhD applicant.
lightly. A sensible, practical approach at the start of
When considering a university, one must also
the application process can go a long way in quelling
consider the location of the school. Even if full funding
financial fears. *
is provided, the cost of living varies greatly, even
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Graduate Student Debt
it’s a thing

By Alex W Rodriguez (University of California, Los Angeles)

Talking about our debt can be a complicated issue, but it is
an important first step for us to find our way forward as a
discipline. This is not limited to ethnomusicology, of course;
it became a hot-button topic of conversation among
scholars when Karen Kelsky, academic career advisor and
author of the popular website The Professor Is In, published a
crowd-sourced Google Docs spreadsheet in which graduate
students shared information about their debt. Her
conclusions about the exercise, published on her blog in
January (Kelsky 2014), include the following passages:

! “Without monetary support from either parents,

grandparents, some other relative, or a working spouse,
someone doing a PhD in the humanities or social
sciences will probably be unable to finish his or her
program without 5- or 6-figure debt.”

!“The stipends that most humanities and social science
PhD programs pay, even in so-called ‘full ride’
fellowships, are insufficient to cover the expenses of
actual adult lives.”

!“Without help from family or a spouse, the only option to

keep afloat in the program is a loan. A modest loan of
$10,000 a year seems not too extravagant, but now multiply
by 7 or 10 years in a program. Add interest . . . and little
chance of a secure income at the end to pay it off.”

!

Dr. Kelsky also points to the “debilitating secrecy and
shame that prevents proactive decision-making” about
student debt (ibid.). This is the reality in which we
currently find ourselves.
Do her critiques apply to our field? Of course
they do. Ethnomusicology, after all, was the field singled
out by NPR in a recent feature entitled “College Student
Debt Grows. Is It Worth It?” as one of the “hardest to
monetize later in life” (2011). And we found ourselves the
butt of a similar joke in the series finale of the television
show 30 Rock, in which the main character, Liz Lemon,
reports on her husband’s career prospects: “Chris has
gone back to work. He has a degree in ethnomusicology
from Wesleyan, so he’s a receptionist at a dental office.”
And although these jabs are caricatures, it’s also true that
the academic job market in which we find ourselves is one
of the worst in history. That spurred SEM President Dr.

Beverley Diamond to dedicate her most recent column in
the SEM Newsletter to the subject of employment in the
field of ethnomusicology.
Regardless of job prospects upon graduation, the
issue of student debt and the culture of shame and silence
that surrounds it remain serious. I have rarely felt comfortable
discussing the implications of the $40,000 loan that I took out
to pay for my master’s degree among my colleagues or
advisors at my current PhD program; I also cannot imagine
how I would not have had to borrow further, even given my
“full ride” stipend at UCLA, had it not been for a small
inheritance, support from my wife’s employment as a social
worker, and part-time instrumental music teaching.
As Deborah Wong declared in her SEM
President’s Roundtable statement (2012), the discipline of
ethnomusicology sits uncomfortably in the “feminized
corner of the feminized corner” of contemporary
academia. Given this liminal position, it is especially
important that we question the practical ways in which the
academic status quo reproduces itself. Dozens of eager
scholars, myself included, are taking tremendous financial
risks in order to be a part of this distinguished lineage of
scholar-musicians every year; I hope that this does not
result in a situation wherein this education is available only
to the children of the financially privileged (and I include
myself in that category).
Unfortunately, I cannot offer any uplifting
solutions to the challenging questions posed by the issue
of worsening student debt. I do put forward an
aspiration, though, that my elected public officials pass
legislation to protect student borrowers. HR 1330, the
Student Loan Fairness Act, is one such bill. I also
encourage the current leaders of our field, especially
SEM’s Board of Directors, to continue the discussion of
a growing issue ethnomusicologists cannot afford to
ignore, and to take action on behalf of early-career
scholars. I hope that senior scholars in our field can lead
us toward an end to the culture of silence that clouds our
conversation about debt and financial aid. And I look
forward to a future in which ethnomusicologists are a
part of a robust engagement with the complex ethics and
changing landscapes of money, privilege, labor, and
value that affect both our own lives as graduate students
and the lives of the musicians and communities with
whom we collaborate. *
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Taking a Leap

in support of student debt
By Elise Anderson (Indiana University, Bloomington)

The academy is in flux right now, and
we’re having a series of critical
conversations about the personal, social, and financial
costs of pursuing graduate education. In a piece titled
“Graduate School is a Means to a Job,” Karen Kelsky
(2012) urges graduate students not to take on debt for
humanities PhDs. I’m writing to offer a counterpoint and
to argue that taking on some debt for graduate school
might be a smart choice.
I began the master’s program in ethnomusicology
at Indiana University in Fall 2006, the fall after I finished
my bachelor’s degree. I was unfunded. In retrospect, I
realize that the admissions committee took a gamble on
me: I wanted to research minority music in northwest
China (where I’d taught English one summer), but I knew
neither of the languages required for it (Uyghur and
Mandarin), and I had no real research experience. I took a
gamble on myself as well: I was enthusiastic, but I didn’t
know what graduate school entailed.
And so I started my master’s with a bang,
borrowing nearly $30,000 for the first year. I began learning
Uyghur. I took on part-time work for a professor. I worked
hard in my courses. It paid off: I was offered an assistantship
midway through the year. Then, halfway through my
second semester, I learned that I’d won a Foreign Language
and Area Studies (FLAS) fellowship for the following year.
I’ve gone on to study five languages, earn two
master’s degrees, and advance to candidacy for a dual PhD—
and I’ve been funded throughout all of it. I’m a multi-year
FLAS fellow, and I’ve also worked in an audio/video lab,
taught undergraduates in multiple departments, and edited
scholarly papers at a journal. The catch? I’ve had to seek
employment on my own, re-applying for funding each year.
These perpetual funding applications taught me a
lot: for example, that rejection is inevitable, that languagelearning can mean federal support for studies, that
teaching in different departments can lead to well-rounded
pedagogical experience, and that one should always have a
master curriculum vitae and cover letter ready to tweak
and send off at a moment’s notice. Significantly, my
experiences writing funding applications also helped me
learn how to write grants for research abroad. I’ve had
more than my fair share of rejections—both internal to
Indiana University and external to some of the most
prestigious award-granting agencies—but I’ve also had a
small share of success. I’ve won multiple conference travel
awards and a pre-dissertation research grant for a summer
in China, which shaped my dissertation more than any
work I’d done before. I’ve gone on to earn a Fulbright
Institute of International Education (IIE) grant, followed
by a Fulbright-Hays award.
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Sometimes I groan thinking about all the time
I’ve spent applying for funding. But I also know that
funding applications helped me learn lessons about grant
writing as a genre and that, through it all, I’ve gained
experience for job and other applications that I might not
have otherwise.
Now I know which sections of an application are
the hardest for me to write (I’m looking at you, “research
relevance”). I know the importance of making direct
statements and of explaining what ethnomusicologists do to
audiences who otherwise are baffled by us. I strive to see
applications as a chance to discover what it is I’ve really
been thinking about a project but haven’t yet had the
chance to articulate. And I tell myself that all of it has been
practice for my future career—whether that career be
academic or governmental or something else altogether.
I’m sharing a long-form version of my curriculum
vitae to make this point: that I don’t quite agree with Dr.
Kelsky because I think that a loan could be worth taking,
at least for a year (and probably not more than that).
Honestly, I do get anxious about my debt. When I
graduate with my PhD, I will face a university system in
crisis, an increasingly depressing job market, and a world
that tends to undervalue what I research—and I will need
a job that, among other things, helps me pay back that
not-insignificant debt. But I also feel confident in saying
that I wouldn’t have been afforded so many incredible
opportunities had I walked away when Indiana University
didn’t fund me for that first year. Debt brought me here—
to China, in fact, from where I am writing to you. I will
deal with it when the time comes. *
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Do you have ideas about medical
ethnomusicology or cognitive studies in
music? SEM Student News will be accepting
submissions for Vol. 9 on these subjects and
will consider editorials, photos, and opinions
over the next few months. E-mail submissions
to semstudentnews@gmail.com.
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The Spousal Subvention:

the unofficial and unsung funding source
By Nolan Warden (University of California, Los Angeles)

An aspect commonly overlooked when
actually make graduate school feasible (or take out
considering funding sources for research
exorbitant loans to pretend it’s so). First, we should move
and graduate school is family, especially spouses. Perhaps
past assumptions that being married is detrimental to
it’s an uncouth topic, but what we might call the spousal
graduate studies. In fact, the opposite was shown by a
subvention—the financial support that a graduate
Cornell economist who studied the outcomes of married
student has from a working spouse—seems to be an
graduate students. In short, married students overall
increasingly common mechanism for financial soundness
were more likely to complete graduate school, and do so
in graduate school. These are often unsung grantors
faster, than their single counterparts (Price 2014).
who, unlike official grantors, do not contractually
Though the study did not distinguish between
obligate us to mention them in our publications.
students married to other graduate students and those
Personally, my wife and I have shared
married to “working” spouses, it seems
this burden (privilege?); I paid the bills
likely that part of what explains the
while she completed her master’s
higher completion rates of married
“Beyond the dollar
degree, and she worked while I
students is that financial stressors are
amounts of research
completed my graduate coursework.
somewhat lessened for those lucky
But has it always been this way?
enough to have a spousal subvention.
grants and departmental
I have often heard that there
Such students are probably less likely to
support, our larger sociois more money today for ethnographic
take out massive student loans and less
financial contexts reveal
research than ever before. This is
likely to live in true poverty during or
much about how we
probably true in terms of a total sum,
after their studies (Patton 2012).
actually make gradate
but we also know there are many
Clearly, from the perspective of
school feasible.”
more contenders for that money than
the institution of academia, marriage is
ever before. It is my belief—based
a good thing for completion rates.
mostly on anecdotal evidence because
Whether graduate school is good for
actual numbers are very hard to find for this equation
the institution of marriage is a question for another
—that the spousal subvention has become more
essay. Still, it’s worth mentioning that even though
common as a result of increased competition for
marriage may speed up and increase the likelihood of
stipends, fellowships, and grants, exacerbated by a
finishing graduate school, there are massive opportunity
more general century-long reshaping of the nature of
costs at play for both partners, financial and otherwise.
funding ethnographic endeavors. Allow me to
It’s also clear that the nature of graduate school and
illustrate with one comparative example.
ethnographic research abroad make the potential for
As part of my dissertation research on Wixárika
single students to find a partner daunting indeed.
(Huichol) music of Mexico, I reviewed the papers of
Clearly, the conclusion is not “just get married,”
Carl Lumholtz, the first ethnographer to live with the
but it is also hard to draw any solid conclusions with a
Wixárika people in the late nineteenth-century. His notes
dearth of studies on this issue. Reliance upon spouses for
at the American Museum of Natural History include a
graduate school solvency begs the question whether
budget for a four-month research trip totaling $3,000 in
spouses should have to make up the difference between a
1898. Adjusted for inflation, that would be more than
graduate student income and a living wage. What of the
$70,000 today. Granted, the logistics of his explorermajority of students who lack the spousal subvention by
ethnographer approach were pricier than today’s
happenstance, choice, or legal limitations? Where are
fieldwork, but he was further bolstered financially by
universities and society headed when education must be
support from the captains of industry with whom he
so intimately privatized to be financially reasonable?
hobnobbed in Manhattan when not on expeditions. By
How are ethnomusicology students really making ends
comparison, I think any of us would be happy to secure
meet (or not)? At the very least, there is much discussion
a research grant for even a fourth of that amount, and
—and action—that needs to take place regarding
we would need to make it last longer than four months.
underlying student financial predicaments that may have
Beyond the dollar amounts of research grants
given rise to the spousal subvention. *
and departmental support, our larger socio-financial
contexts (i.e., families) reveal much about how we
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Funding Sources & Grant Writing
finding and applying for money
By Davin Rosenberg (Northern Arizona University)

The following resources are divided into three groups: (1) websites providing information regarding various
funding sources; (2) publications detailing the proposal writing process; and (3) additional online resources
for writing proposals. The first group of websites contains direct sources for funding in the form of
fellowships and grants, educational institutions’ listings of external funding opportunities, and searchable
databases featuring a wide range of funding resources spread across numerous disciplines. Some of these
websites are not exclusive to ethnomusicology. There are many university graduate studies websites that
list both internal and external funding opportunities, and in an effort to limit redundancies, I have only
included a few university websites that feature prominent funding sources that are not institution-specific.
Likewise, many universities openly offer aid to students embarking on the proposal writing process, and
students should consider what resources they have at their immediate disposal.
The second group contains publications pertaining to the writing process for funding-related proposals,
expanding beyond graduate proposal writing to include multiple sources directed toward raising funds for
nonprofits. The last group of resources consists of proposal writing resources available online, including writing
guides, tips, and listings of additional resources. While most of the resources are not strictly targeted at
ethnomusicologists, they are generally applicable to the proposal writing process. Likewise, the specifics of any
particular fellowship or grant will vary and as such should be followed within its respective guidelines.

!Websites for Funding Sources

American Anthropological Association, Fellowships & Support. National and international opportunities for
grants and fellowships. http://www.aaanet.org/profdev/fellowships/
Brandeis University, External Funding. Detailed listing of external funding sources across various disciplines. http://
www.brandeis.edu/gsas/fellowships/external-funding.html
Brown University, Grants + Fellowships. Assorted external funding opportunities categorized as pre-dissertation,
fieldwork, and dissertation completion. https://wiki.brown.edu/confluence/pages/viewpage.action?pageId=2034720
Cornell University Graduate School, Fellowships Database. An extensive, primarily external, fellowship database
searchable by discipline, demographic, citizenship, and degree. http://www.gradschool.cornell.edu/fellowships/
Duke University, Funding Opportunities. A wide-ranging, searchable database of funding opportunities.
https://researchfunding.duke.edu/index.asp
Fulbright U.S. Student Program. Provides grants for individually designed study and research projects, including
various student and scholar programs. http://www.iie.org/fulbright/
Grant Forward. Database of private and federal funding opportunities encompassing numerous subject areas and over
two-thousand categories (requires an institutional subscription). https://www.grantforward.com/
Grants.gov. Database of federal funding opportunities. http://www.grants.gov/
H-Net, Humanities and Social Sciences Online. Index of funding resource announcements in the Humanities and
Social Sciences. http://www.h-net.org/announce/group.cgi?type=Funding
Indiana University Bloomington, Department of Folklore and Ethnomusicology, External Funding
Opportunities. Lists a variety of external fellowships, grants, and awards available for students.
http://www.indiana.edu/~folklore/graduate/funding_external.shtml
McNair Scholars, Graduate Student Funding Opportunities. Extensive list of private and governmental funding
sources for graduate study and scholarly research, organized by discipline. http://mcnairscholars.com/funding/
National Endowment for the Humanities. An independent federal agency and one of the largest funders of the
humanities in the United States. http://www.neh.gov/
continued on next page . . .
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Funding Sources & Grant Writing
. . . continued

NYU Department of Anthropology, Field Fellowships. Various fellowship opportunities, organized geographically. http://
anthropology.as.nyu.edu/object/anthro.fieldworkfellowships
Pivot. Comprehensive national database of academic funding opportunities (requires an institutional subscription).
http://pivot.cos.com/
Smithsonian, Fellowship Opportunities. A variety of centrally funded fellowship opportunities throughout the Smithsonian.
http://www.smithsonianofi.com/fellowship-/
The Society for Ethnomusicology, Funding Sources. A listing of several funding sources for ethnomusicological research.
http://www.ethnomusicology.org/general/custom.asp?page=Links_Funding
The Society for Ethnomusicology, Prizes. Various SEM, Section, and Chapter Prizes, including several fellowship
opportunities. http://www.ethnomusicology.org/?page=Prizes_Home
The Wenner-Gren Foundation, Grant Programs. Various grant programs for anthropological research and scholarship
available for applicants irrespective of nationality or country of residence. http://www.wennergren.org/programs/
UCLA Graduate Division, Funding Opportunities for Graduate Students. Various fellowship and funding sources,
including the GRAPES Database. http://www.gdnet.ucla.edu/asis/stusup/fundingop.htm
UNT College of Music, Grant, Scholarship, and Fellowship Opportunities. Database of graduate student funding
opportunities in the art and humanities. http://music.unt.edu/graduate/grant-scholarship-and-fellowship-opportunities/

Publications
Brewer, Ernest W., and Charles M. Achilles. 2008. Finding Funding: Grantwriting From Start to Finish, Including Project Management
and Internet Use. 5th ed. Thousand Oaks, CA: Corwin Press.
Browning, Beverly. 2008. Perfect Phrases for Writing Grant Proposals. New York: McGraw-Hill.
Coley, Soraya M., and Cynthia A. Scheinberg. 2014. Proposal Writing: Effective Grantsmanship. 4th ed. Thousand Oaks, CA:
SAGE Publications, Inc.
Geever, Jane C. 2012. The Foundation Center’s Guide to Proposal Writing. 6th ed. New York: Foundation Center.
Henson, Kenneth. 2004. Grant Writing in Higher Education: A Step-by-Step Guide. Boston: Allyn and Bacon.
Holloway, Brian R. 2003. Proposal Writing Across the Disciplines. Upper Saddle River, NJ: Prentice Hall.
Howlett, Susan, and Renee Bourque. 2011. Getting Funded: The Complete Guide to Writing Grant Proposals. 5th ed.
WA: Word & Raby Publishing.

Seattle,

Indiana University, Bloomington. Grand Grants Center. 1994. Writing Fellowship and Grant Proposals: A Guide for Graduate
Students. Bloomington, IN: Grad Grants Center, Research and the University Graduate School, Indiana University.
Johnson-Sheehan, Richard. 2008. Writing Proposals. 2nd ed. New York: Longman.
Karsh, Ellen, and Arlen Sue Fox. 2009. The Only Grant-Writing Book You’ll Ever Need: Top Grant Writers and Grant Givers Share
Their Secrets. 3rd ed. New York: Basic Books.
Koch, Deborah S. 2009. How to Say It: Grantwriting: Write Proposals That Grantmakers Want to Fund. New York:
Hall Press.

Prentice

Locke, Lawrence F., Waneen W. Spirduso, and Stephen J. Silverman. 2014. Proposals That Work: A Guide for Planning
Dissertations and Grant Proposals. 6th ed. Thousand Oaks, CA: SAGE Publications, Inc.
Miner, Jeremy T., and Lynn E. Miner. 2008. Proposal Planning & Writing. 4th ed. Westport, CT: Greenwood Press.
continued on next page . . .
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O’Neal-McElrath, Tori. 2013. Winning Grants Step by Step: The Complete Workbook for Planning, Developing, and Writing Successful
Proposals. 4th ed. San Francisco: Jossey-Bass.
Orlich, Donald C. 2002. Designing Successful Grant Proposals. Alexandria, VA: Association for Supervision & Curriculum
Development. Peters, Abby Day. 2003. Winning Research Funding. Burlington, VT: Gower Publishing.
Reif-Lehrer, Liane. 2005. Grant Application Writer’s Handbook. 4th ed. Sudbury, MA: Jones and Bartlett Publishers.
Ries, Joanne B., and Carl Leukefeld. 1995. Applying for Research Funding: Getting Started and Getting Funded. Thousand Oaks,
CA: SAGE Publications, Inc.
Rosenberg, Gigi. 2010. The Artist’s Guide to Grant Writing: How to Find Funds and Write Foolproof Proposals for the
Literary, and Performing Artist. New York: Watson-Guptill Publications.

Visual,

Sargeant, Adrian, Jen Shang, and Associates. 2010. Fundraising Principles and Practice. San Francisco: Jossey-Bass.
Sternberg, Robert J. 2014. Writing Successful Grant Proposals from the Top Down and the Bottom Up. Thousand Oaks, CA: SAGE
Publications Inc.
Tremore, Judy, and Nancy Burke Smith. 2009. Grant Writing: A Complete Resource for Proposal Writers. Avon, MA: Adams
Media, Inc.
Ward, Deborah. 2012. Writing Grant Proposals That Win. 4th ed. Burlington, MA: Jones & Bartlett Learning.
Warwick, Mal. 2013. How to Write Successful Fundraising Appeals. 3rd ed. San Francisco: Jossey-Bass.
Additional Online Proposal Writing Resources
Foundation Center. 2014. “Proposal Writing Short Course.” http://foundationcenter.org/getstarted/tutorials/shortcourse/
(accessed 19 February 2014).
Gillis, Christina M. 2014. “Writing Proposals for ACLS Fellowship Competitions.” http://www.acls.org/uploadedfiles
publications/programs/writing_fellowship_proposals.pdf (accessed 20 February 2014).
Levine, Joseph S. 2014. “Guide for Writing a Funding Proposal.” http://www.learnerassociates.net/proposal/ (accessed 19
February 2014).
Marston, Mac, and UCLA Graduate Writing Center. 2014. “Writing Successful Grant and Fellowship Applications.”
http://gsrc.ucla.edu/gwc/resources/grant-proposal-writing.html (accessed 19 February 2014).
Przeworski, Adam, and Frank Salomon. 1988. “On the Art of Writing Proposals.” Social Science Research Council.
http://www.ssrc.org/publications/view/the-art-of-writing-proposals/ (accessed 20 February 2014).
University of North Carolina at Chapel Hill. 2014. “Grant Proposals (or Give me the money!).”
http://writingcenter.unc.edu/handouts/grant-proposals-or-give-me-the-money/ (accessed 19 February 2014).
Verba, Cynthia. 2011. “Grantsmanship in Support of Study or Research: Writing a Fellowship Proposal or Statement of
Purpose.” In For Graduate Students in the Fields of Music: A Guide to Professional Development, 33–98.
http://www.amsnet.org/committees/cri/For-Graduate-Students-In-The-Fields-of-Music.pdf (accessed 20
February 2014).
Watts, Michael. 2014. “Dissertation Proposal Resources.” http://iis.berkeley.edu/node/304 (accessed 19 February 2014).

Our next issue will examine the field of medical ethnomusicology and cognitive studies. To send us
ideas for resources, or if we’ve missed something in this issue that you feel is important, please e-mail
us at semstudentnews@gmail.com or post to our Facebook page (“SEM Student News”).
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Justin R Hunter, incoming editor & design/layout

Lauren E Sweetman, outgoing editor & contributor

Justin is a PhD candidate in ethnomusicology
from the University of Hawai‘i at Mānoa
with concentrations in Indigenous, Japanese,
and tourism studies. His dissertation research
focuses on the Indigenous Ainu of Japan and
their use of the arts to continue tradition, innovate, and
progress through grassroots social movements. Justin serves as a
student representative to the SEM Council and is the incoming
editor of SEM Student News.

Lauren is a PhD candidate in ethnomusicology
at New York University. She received her BMus
and MA from the University of Toronto.
Lauren’s doctoral research focuses on the
intersection of Māori music, health, and
governance at an indigenous-led forensic psychiatric unit in
Auckland, Aotearoa New Zealand. Lauren is especially invested in
advocacy-based, collaborative research and is active in the nonprofit sector as assistant director of The Paradigm Shift Project.

!

Candice Steiner, copy editor
Originally from Louisville, KY, Candice is a
PhD student in ethnomusicology at the
University of Hawai‘i at Mānoa. Her research
focuses on the music and dance of Tokelau, an
atoll community in the South Pacific, and its
diaspora. Candice also serves as graduate assistant for publications
at the University of Hawai‘i’s Center for Pacific Islands Studies.

!

Alex W Rodriguez, contributor
Alex is a writer, improviser, trombonist, and PhD
student in ethnomusicology at UCLA. His current
research focuses on jazz clubs and the creative
improvised music communities that surround
them, with case studies in California, Chile, and
Siberia. He contributes jazz coverage to NPR Music and serves as
Editor in Chief for the open access academic journal
Ethnomusicology Review. Alex also co-leads the UCLA OmniMusicality Group and is the Curriculum Director for the Santa
Monica Youth Orchestra.

!

Hilary Brady Morris, state of the field columnist
Hilary is a doctoral student at the University
of Illinois, Urbana-Champaign. Her current
research focuses on Tibetan secular music
and the Tibetan lute (dranyen) in Kathmandu,
Nepal. Past research includes American
popular music and the Internet and Irish traditional music
collections of the late eighteenth century. She also enjoys
skydiving and spending time in the wilderness areas of her
home state of Arkansas.
Adriana Martínez Falcón, social media
manager

!

Adriana is an ethnomusicologist focusing on
Chinese cultural studies. After graduating from
the Autonomous University of Mexico, she has
continued her studies as a postgraduate
candidate at The Chinese University of Hong Kong. Most recently,
she focuses on the study of ritual music and identity in Chinese lion
dance. She is a teaching assistant at CUHK as well as an invited
lecturer at Hong Kong University, among others.

!

José R Ramos-Torres, sem student union liaison
José is a PhD student in music education and
ethnomusicology at the University of North
Texas. His research examines how
vernacular, folk, and popular music styles can
be used for formal learning especially with
regard to ear playing, rote learning, and self-guided ensemble
performance.

!

Amanda Daly Berman, contributor
Amanda is a PhD candidate in ethnomusicology at
Boston University. Her dissertation examines the
role of the digital diaspora in the Cape Breton
community in greater Boston and the changing
“Gaelic” identity in the region. She has researched
and presented on medical ethnomusicology and music torture, and is
very interested in music and sports, particularly music’s presence in
baseball. She was the first student to graduate from Wheaton College
(MA) with a degree in ethnomusicology (2003), and received an MA in
coexistence and conflict from Brandeis University (2007).

!

Davin Rosenberg, researcher
Davin has a MMus in musicology from Northern
Arizona University and will begin his PhD in
ethnomusicology at the University of California
Davis in fall 2014. He also has a BA in trumpet
performance from Bemidji State University in
Minnesota and is a trained instrument repair technician. His master's
thesis focuses on sociocultural issues and dimensions of performance,
instruction, and tradition within the flamenco diaspora in Phoenix,
and he is currently continuing his study of American flamenco.

Are you interested in becoming a regular
contributor to SEM Student News? We are
currently seeking to build a pool of contributors
who can write on a variety of topics. For more
information, please contact the editor at
semstudentnews@gmail.com

Note: The cover image for this issue is a free stock photo courtesy of Kozzi Images (www.kozzi.com).
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