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Editor's Desk

Michael Close

I’ve known this month’s cover subject, Bruce Chadwick, for
a long time. The first time I worked with him was almost twenty
years ago, when I hosted a stage
show at the S.A.M. national convention in Las Vegas. Bruce has
worked as the stage manager for
the S.A.M. convention for more
than twenty-five years. He has a
Masters Degree in Theatre Arts
and has extensive experience
in the design and construction
of stage illusions. He has been
a vital part of the Texas magic
scene; Fort Worth Assembly
138 is named for him.
PNP Mike Miller has this
to say about Bruce: “I first met
Bruce at the S.A.M convention in Boston in 1995. Hank Moorehouse (who was the convention show producer at that time) approached me the first day of the convention and asked me if I
could help backstage during the gala shows. Bruce was the stage
manager, but was working alone. I jumped at the opportunity to
help and learn from Bruce.
“For fifteen years, we worked together as a team. Bruce taught
me so much during those years: how to manage the stage, how
to deal with egos, and how to handle any problems that might
happen during the show.
“Bruce was not only a mentor; he was and is to this day a
brother as well – a brother in magic and in life. Because of what
I’ve learned from him, I had the opportunity to be hired for over
ten years as the stage manager for the Parent Assembly Salute to
Magic shows in New York City. I also was hired to be the stage
manager for the 2009 FISM in Beijing, China.
“I can think of no one more deserving than Bruce Chadwick to
be recognized and have a cover story in M-U-M magazine. I owe
him and Hank Moorehouse a big thank you. Because of Bruce
and his friendship and mentoring, I changed my career from a
machinist to a full-time performer in 2006 and have never looked
back. Thank you S.A.M. for introducing me to Bruce Chadwick.”
In addition to the cover story, written by PNP Dan Rodriguez,
you’ll find a very informative article by Bruce Chadwick on the
basics of stagecraft. As Bruce explains, “A performer should know
and understand basic theatre terminology. This will enable him to
properly communicate and ask for what he wants backstage. The
performer who does not know basic stage terminology will find
the backstage an alien world. Perhaps worse, a stage crew will
quickly realize the performer is a novice.” Every stage performer
needs to know how to communicate clearly to the tech crew;
6

Bruce’s article is an excellent first step in learning that aspect of
the craft.
I will be attending the national convention in Philadelphia this
summer, and I hope you are making plans to be there, as well. If
our paths cross there, ask me to show you Seven-second Delay,
which is my elaboration of a quick trick by Mario Lopez, who is
featured in this month’s Convention Spotlight column. Because
it’s a little difficult to visualize how a trick like this looks, you’ll
find a link to a video in the online edition of this issue.
Fans of mental magic will find two useful routines this month,
from Chris Carter and Mick Ayres. Both routines pack small and
play very big. Jim Kleefeld presents a kid show routine with a
mental flavor, but it’s designed for laughs. Tony Cabral reworks a
classic effect, Leipzig’s Opener, and Harry Anderson reflects on
the end of the year and offers a charming card effect.
The minutes of the fall national council meeting arrived
too late to include in this issue of M-U-M. They will appear
next month. However, they are available online. Any
member wishing to read those minutes can find them here:
http://tinyurl.com/mnmj826

Alan Watson

New Zealander and S.A.M. life-member Alan Watson was
given a big surprise at the beginning of the new year. Alan has
been recognized by Queen Elizabeth and is to be awarded The
Queen’s Service Medal. The award will be presented by the Governor-General of New Zealand on behalf of Queen Elizabeth II at
an investiture in May. Prime Minister John Key elaborated on the
reason for the award, stating: “Our success as a nation relies on
citizens from all walks of life stepping forward, helping others,
seeking new ways of doing things, and reaching for their dreams.
You have made an outstanding contribution to that success and
enriched the lives of us all.” In 2010 Watson received a Presidential Citation from The Society of American Magicians, and
in 2006 he was the recipient of the New Zealand Variety Artists
Club Benny Award for Lifetime Achievement. Congratulations,
Alan. 
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President's Desk

Kenrick "ICE" McDonald

Hello, members; I am having a wonderful time serving you
as the president of this great organization. I must say that this
year is flying by and there is quite a list things left to do. Thank
you for your support. I receive all of your well wishes and letters
and I read all of them. 2015 will be an exciting year; we have a
wonderful convention planned for our members, a very family
friendly convention. The convention chairman has several
surprises for members of The Society of American Magicians.
As president, I have the opportunity to meet and greet
wonderful people and visit wonderful places. Also, as president,
I must manage this organization. That being said, allow me to do
some Society housekeeping. There are some rules and bylaws
that the Society has in place that I need to address.
First, Article IV Section 1 of The Society of American
Magicians general bylaws states: “Every member shall be bound
by the constitution, bylaws, and the code of ethics as attested by
signing on the application form submitted.” Members of local assemblies are required to be members of the national S.A.M. organization. Some individuals are holding S.A.M. officer positions
in assemblies who are not members of that assembly or of the
national S.A.M. According to the Society’s bylaws, Article IV,
Section 4: “A member not in good standing may not vote, hold
office, or be admitted to a business meeting until such time as
the dues are paid to the national administrator.” I am aware that
some magic clubs throughout the nation have several individual
clubs within that one club, for example I.B.M./S.A.M. joint clubs;
sometimes there are three clubs in one. But if you want to be an
officer of any S.A.M. club, you must be a member of national
S.A.M. If you are a local assembly and have individuals who
are not members of the local and national Society of American
Magicians, please encourage those
individuals to join the S.A.M immediately.
Second, if you display the S.A.M.
logo for your local assembly’s
website, for proper branding procedures please use the non-flame logo
that resembles the image shown on
this page. If your assembly is not
displaying the proper logo, please
begin to do so. Contact the national
S.A.M. logo
secretary for the proper image.

THE PRESIDENT’S GOOD WILL PERFORMER
OF THE MONTH: ANTHONY ANTONELLY
Anthony Antonelly, the chairman of Good Cheer and Welfare,
got interested in magic about twenty years ago. He attended a
magic class for fun and got hooked. A month after taking the
class, he went to a banquet and joined the club that evening.
“I saw magician Mike Miller perform a trick called Quarters
Across and I was mesmerized,” says Anthony. Anthony became
the club’s coffee man, and a few years later he became the
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president of Assembly 4. He
enjoyed being involved and
helping people, and was
appointed to the position of
chairman of Good Cheer and
Welfare. Anthony reaches
out to our sick and shut-in
members by mailing handwritten messages on cards.
In addition to the cards, he
makes hospital visits and
PNP Mark Weidhaas and
provides letters of sympathy
Anthony Antonelly
to families at funerals.
When asked why he does what he does, he jokingly responded,
“I dream that one of these days, a retired magician will leave
me his inheritance or his house. All joking aside, I just really
enjoy reaching out and making life a better place for those less
fortunate.”

THE PRESIDENT’S YOUNG MAGICAL ARTIST
OF THE MONTH: THE UCLA MAGIC CLUB

"ICE" with the UCLA magic club

For the past four years the UCLA Magic Club has been meeting
on a weekly basis during the school year and has attracted many
new members. In just four years the club has grown from six
members to twenty-five and is very active. They perform for the
UCLA Hospital System at various clinics throughout the Los
Angeles area and at various campus events throughout the school
year.
To our knowledge, they are the first magic club on the UCLA
campus. The members come from all parts of world and from all
parts of the campus. There are medical, engineering, business,
and varied other students, all with a common interest in magic.
Collectively they are known as MIST (Magic and Illusion
Student Team).
Through their association with Assembly 291, The Westside
Wizards, they attend meetings and other assembly activities as
their schedules permit. One night each year, the assembly hosts
a UCLA magic night, during which the students put on a show
for the assembly.
Les Cooper, founding president of Assembly 291, is the liaison
between the UCLA Magic Club and the assembly. Through
his efforts he has been able to provide speakers for the club,
including such talented magicians as S.A.M. President Kenrick
“ICE” McDonald, Jon Armstrong, Paul Draper, Rob Zabrecky,
Max Maven, and other local magicians.
We hope that the UCLA Magic Club will continue to
grow and learn from each other and the hosts of other local
magicians. 
FEBRUARY 2015

S.A.M. National Officers
Dean: George Schindler, 1735 East 26th St.,
Brooklyn, NY 11229, (718) 336-0605, Fax (718)
627-1397, showbiz10@aol.com
President: Kenrick “ICE” McDonald, P.O. Box
341034, Los Angeles, CA 90034,
(310) 559-8968, ICE@MagicSam.com
President Elect: David Bowers,
(717) 414-7574, David@MagicSam.com
First Vice President: Jeffrey Sikora, (402) 3396726 Jeff@MagicSam.com
Second Vice President: Richard Bowman, 719527-0678, Professor1@higginsmagic.com
Secretary: Marlene Clark, 274 Church Street,
#6B, Guilford, CT 06437, (203) 689-5730,
Skype: marlene.clark, Marlene@MagicSam.com
Treasurer: Eric Lampert, (215) 939-5555,
Eric@MagicSam.com

Regional Vice Presidents
New England: CT MA RI NH ME VT
Thomas D. Gentile, 413-533-7653,
tdgmagic@gmail.com
North Atlantic: NY NJ
Eric DeCamps, (718) 896-5861,
rvpnorthatlantic@MagicSam.com
Mid Atlantic: PA DE MD VAWV DC
Arlen Z. Solomon, 215-443-7908,
sam4Arlen@aol.com
South Atlantic: FL AL GA MS NC SC
James M. Driscoll, 770-603-9266,
jim.driscoll@gmail.com
Central Plains: KY TN OH IN MI
Steven A. Spence, (317) 722-0429
rvpcentralplains@MagicSam.com
Midwest: IL MN WI MO ND NE KS SD IA
Shaun Rivera, (618) 781-8621
rvpmidwest@MagicSam.com
South Central States: TX AR OK NM LA
Michael Tallon, (210) 341-6959
rvpsouthcentral@MagicSam.com
Southwest: CA AZ NV HI
Ron Ishimaru, (808) 428-6019,
rvpsouthwest@MagicSam.com
Northwest: WA OR UT ID CO AK WY MT
James Russell, (360) 682-6648
rvpnorthwest@MagicSam.com
Canada: Lon F. Mandrake, 604-591-5839,
lon@lonmandrake.com
Society of Young Magicians Director:
Jann Wherry Goodsell, 329 West 1750 North,
Orem, Utah 84057 (801) 376-0353.
bravesjann@comcast.net

Living Past
National Presidents
Bradley M. Jacobs, Richard L. Gustafson, Roy A.
Snyder, Bruce W. Fletcher, James E.
Zachary, David R. Goodsell, Fr. Cyprian Murray,
Michael D. Douglass, George Schindler, Dan
Rodriguez, Dan Garrett, Donald F. Oltz Jr., Craig
Dickson, Loren C. Lind, Gary D. Hughes, Harry
Monti, Jann Wherry Goodsell, Warren J. Kaps,
Ed Thomas, Jay Gorham, John Apperson, Richard
M. Dooley, Andy Dallas, Maria Ibáñez, Bruce
Kalver, Mike Miller, Mark Weidhaas, Vinny
Grosso, J. Christopher Bontjes, Dal Sanders

M-U-M Magazine

9

The Dean's Diary
By George Schindler

PARK AVENUE SOUTH – EIGHT
MINUTES TO LUNCH
Once our family started to grow in the 1960s, I needed more
than a few weekend gigs to bring in some income; I took a few
“real jobs” in the business world of electronics. State Labs was
a company located in the city with an address on Park Avenue
South; the same street a few blocks downtown was called Fourth
Avenue, but Park Avenue South sounded so much classier. I
started as an assistant purchasing agent and worked my way up,
eventually becoming a vice president; this took fifteen years to
accomplish.
The company bought and sold surplus electron tubes and
then added those new little things called transistors. One of the
great benefits of the job was that I got to learn how to set up our
trade show each year, working from the bottom up. It was that
knowledge that gave me the background that would help years
later when I had to deal with the corporate world as a magician.
As a “veep,” I had a few other perks. I was allowed to store
the books that Frank Garcia and I had written in the warehouse.
Our printer gave us some time to pay the printing costs. But perk
number two was best of all: I had a very flexible lunch break. A
few floors below my office was past PA 1 President Emil Loew,
who was working for the Israeli bond charities. A few floors above
mine was PA 1 member Phil Marshall, who worked for an outdoor
advertising company. I arranged to have the directory in the lobby
read “Society of American Magicians” on the sixteenth floor,
which is where I had my own office.
The subway stop down the street got us to the Magic Table at
Rossoff’s Restaurant in eight minutes. Phil and Emil had to have
shorter lunches, but I was lucky to enjoy extra time during those
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glory days. Phil and I became close friends; we went up the chairs
in the S.A.M. – I followed him as president (1972-1974). Emil was
fun and provided suggestions on “how to,” even though we never
asked for them.
In 1975, I sold my stock in the company, bought a station wagon
and a Zig Zag, and took a leave of absence to go back to magic
full time. I never looked back after putting my World of Illusion
show on the road. I did, however, find time to get to the Magic
Table, which by that time had moved to the Scandia Restaurant
for a short time before the restaurant closed in 1978; and after that,
we met at the Gaiety Delicatessen. Eventually, it too disappeared,
and the Café Edison, nicknamed the “Polish,” became our weekly
lunchtime home from 1986 to the present.

Café Edison

The Broadway community is up in arms about the recent
closing of the Café, in spite of New York publicity and the ten
thousand petitions against the plan that circulated on the Internet
and elsewhere.
Not only magicians, but many artists, writers, theatre people,
and journalists have made this an unofficial landmark gathering
place. Stay tuned while we find another location. 
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NOVEMBER AND DECEMBER
- NEWS FROM SAN
FRANCISCO

SAN FRANCISCO, CA—
Eschewing
our
traditional
November theme of magic
purchases that were turkeys, we
chose the theme of “Walt Johnson
as volunteer.” Corky LaVallee led
things off with a birthday card
routine. Walt randomized the
deck a bit, and Corky counted off
twelve cards. As he counted them
off, Walt noted the card that fell
on his birthday month. Packet
in hand, Corky made a slight
flip at the empty box. Counting
again, there were only eleven
cards! Walt’s card was in the box,
and now had “Happy Birthday”
written on the back!
Tamaka showed us a great
routine for “Card Artistry.” He
recounted that his parents were in
medicine, and helped him develop
a deck that could x-ray people’s
minds. From a shuffled deck,
Walt selected and memorized a
card. Tamaka x-rayed Walt’s head
with the “medical deck” and then
used the deck to lay down rows of
cards, which created a picture of
an x-ray of his head, with his card
clearly visible in the brain!
Rich Seguine confirmed that
Walt does not indulge in gambling,
but proved that he should consider
it. After dealing out five poker
hands, Walt chose one and got two
pair – not bad! After reassembling
and re-dealing the cards, Walt’s
next hand was a royal flush!
Buzz Lawrence had Walt spread
out and mix the cards. Walt
selected one and put it in a wooden
box, all while Buzz was facing
away. Despite this, Buzz correctly
identified the card! Later Buzz
demoed his Sympathetic Chairs
that allowed two people to both
feel a touch Buzz gave to either
one.
Hippo Lau didn’t need a
volunteer, so Walt sat back and
enjoyed Hippo’s excellent story of
the mysteries of particle physics,
demonstrating how they explain
why we lose so many socks. More
important, he showed how to get
those socks back by simply rolling
M-U-M Magazine

up a sheet of paper and pulling out
the missing sock!
Walt used himself as a
volunteer.
After having the
audience generate three random
numbers,
they
were
then
manipulated to make a new
number. He crumpled up the paper
and rubbed it onto his arm. The
number magically showed up on
his arm!
In December we again broke
with tradition and had our
annual Holiday dinner at a new
location. The food was excellent
as was the magic, but best of
was the companionship of the
eighteen people who attended!
—Corky LaVallee
Assembly 2 meets in the Taraval
Police Station Community Room
on the first Wednesday of each
month at 7:30pm. Contact Stu
Bacon stubacon@aol.com (650)
342-4267 for more details.
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for a hysterical “You Do As I
Do” Torn and Restored Tissue
Paper effect during which Tom
had to follow all of Sam’s silly
dance moves set to fast paced
music while wearing a slick Las
Vegas style jacket and sunglasses
supplied by Sam. Finally, the show
culminated with Sam performing
the very beautiful Snowstorm in
China effect to the theme from
the movie The Polar Express as
“snowflakes” magically filled the
air. It was a fun evening indeed
and a wonderful way to spend the
holidays with our many magic
friends. —Peter Cuddihy
James Wobensmith Assembly
4
meets
on
the
third
Thursday at 7:00 p.m. at the
Bustleton
Memorial
Post,
810
(American
Legion)
9151 Old Newtown Road.
Contact Eric Johnson (267)
317-5675 for more details.
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HOLIDAY PARTY & STAGE
SHOW

BARBEQUE AND
BAFFLEMENT

PHILADELPHIA, PA— Our
December
meeting
featured
our annual holiday party and
stage show. The holiday party
began with a warm welcome by
President Eric Johnson followed
by a delicious buffet dinner and
delectable treats supplied by club
members. After dinner, we were
treated to a very entertaining stage
show featuring our own Johnny
Mass and the always-entertaining
Sam Sandler.
Johnny Mass started the show off
with some very funny audience
participation effects culminating
with the riotous Selected Card on
Forehead effect made popular in
recent years by Michael Finney.
Everyone could not stop laughing
when the adorable Sydney
Matthews finally realized that the
reason why her chosen card was
no longer in the deck was because
it was on stuck on Johnny’s
forehead.
After Johnny, Sam Sandler took
to the stage and performed his
high energy, extremely beautiful
dove production and silk act. Sam
then enlisted the aid of S.A.M.
National Historian Tom Ewing

BALTIMORE, MD— December
brought our first-ever holiday
dinner, featuring pulled pork,
brisket, and all the trimmings. We
hope to make this an annual event,
possibly combined next year with
I.B.M. Ring 179.
Dennis Hasson kicked off the
magic, taking us back to our Yogi
Magic Mart days with a sponge
ball routine that ended with a
sponge cube.
Jay Silverman
followed with cutting to the four
Aces from a shuffled rainbow
deck.
Guest Nick Decutiis
showed his amazing flash dollar
bill from wallet to full deck of
cards (Nicholas Lawrence’s Split
Second) followed by fancy cutting
to the Aces. Justin Simpson
linked his “Elephant Wedding
Ring” on and off a rope in
mysterious ways. Eric Hoffman
had his trained flea (Freddie)
perform circus tightrope stunts,
followed by stopping his fleasized car exactly at a selected
card. Ken Carle passed a coin
right through his hand, using an
Okito box (assisted by a handsome
– and handmade – magic wand
borrowed from Howard Katz).

Dean Joe Bruno taught an ESP
card match. It was an improved
version of his original effect
from thirty(!) years ago, to be
published soon in his fourth
One Man Parade. Howard Katz
demonstrated weird effects with
a coin in a ceramic mug (John
Kennedy’s Stir Fry). President
Andy London put his lucky
card (9D) to good use to find a
spectator’s card, followed by the
four Aces, followed by all cards
grouped by color. Lucky card,
indeed! It’s an Aldo Colombini
effect. Our staff mentalist, Oneil
Banks, got by with no props at
all. He merely had his spectator
think of an odd and an even
number, add or subtract them, spell
it out, and then name a president
starting with the last letter. The
name matched his prediction. Jeff
Eline opened with three different
handkerchief magic quickies,
followed by a superb Buddha Box
routine that really showed what’s
achievable with this prop. But of
course he had to do a card trick,
teaching us Seven (in Giobbi’s
Confidences).
Arthur Pekarsky (who brought
his nephew Alek, who is just
starting out in magic) performed
an entire routine centered on
the four Kings. They found his
spectator’s card, were twisted,
behaved Dr. Daley’s style, showed
up in his wallet, then shoe, then in
the boxed deck, and maybe a few
other things we missed. Hey, come
join the fun! —Eric Hoffman
Assembly 6, The Kellar/Thurston
meets every first Thursday at
8:00 pm at the Magic Warehouse,
11419 Cronridge Drive suite #10
in Owings Mills, MD. 410-5610777.
Contact Andy London
alondon@comcast.net or visit
www.baltimoresam.com for more
details.
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CHRISTMAS MAGIC!

OMAHA , NE — Knock, Knock.
Who’s there? Spaghetti. Spaghetti
who? Spaghetti to look a lot like
Christmas! That’s right, this
month was the annual Omaha
Magical Society Christmas party
and began with the knock-knock
joke above. (Thank you, Jerry, for
11

Assembly News
the “Punny” humor!)
After food and refreshments,
Dave Arch presented some nice
mentalism through his Psychic
Santa act. Tommy Hughes was
next on the list with his eye
dropper card trick. Jeff Sikora
continued the evening with math
magic on a recently acquired
magic apparatus. As the evening
progressed, Tom Zepf presented a
fun, Christmas themed Out-tolunch trick that involved a colorful
display of Santa and some
Christmas presents and Dick
Sanders presented Santa as the
original Bag Man with a unique
Santa Bag.

Psychic Santa
Bob Gehringer performed a Four
of Spades chalk board trick and
Joyce Chleboun finished the line
up with a Christmas Twenty-first
Century Silk routine using green
and red silks. (But wait there’s
more!) After the ordered lineup of
magicians an invitation was given
for anyone who wanted to perform
magic.
To our surprise and
delight, we had two performers
from our S.Y.M. group volunteer
to perform!
Duncan Sanders
(age nine) put on a spectacular
multi-phased routine involving a
chosen card, popcorn, a dove pan,
and some hot air. Immediately
following, Tucker Sanders (age
six) performed a clever torn and
restored napkin routine with a
very special top hat. Great job
guys! Keep up the good work!
With more than enough food, a
line of nine spectacular performers
and two surprise guest performers
from the S.Y.M., I think it is safe
to say that the Christmas party
was a success and everyone truly
enjoyed the food, fun, and of
course, the magic! —Tom Neddo
The Omaha Magical Society
meets every third Monday at
the Southwest Church of Christ
(124th and West Center, across
from McAlister’s Deli) Contact
Jerry Golmanavich golubki@
cox.net (402) 390-9834 www.
omahamagicalsociety.com
for
more details.
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HOLIDAY FESTIVAL OF
MAGIC

SAINT
12

LOUIS,

MO —

November 29, 2014 was the date
of our second annual Holiday
Festival of Magic, although it was
called the Fall Festival of Magic
for over fifty years. The lineup was
awesome. Vice-President Steve
Barcellona, the show’s chairman,
orchestrated the entire event with
the help of the performers and
his own family. At 6 p.m. in the
evening the doors opened and the
preshow magic started with John
Davit, Chuck Levy, George Van
Dyke, Greg Lewis, Silly Jilly, and
PNP Harry Monti!
At 7 p.m. the stage show began,
with Steve Barcellona as the
emcee. After Steve introduced the
first act, Joey Barcellona opened
the curtain for Joey “Night” Lortz.
Joey Night had some issues with
the Christmas tree lights, but the
audience was “Delite’d” with the
effects. Chuck Levy upped the
ante with an array of magical
effects that brought humor and
magic together for everyone there.
Silly Jilly came on stage to
continue tickling our funny bone!
President of Assembly 8 and
full-time funny man, Randy
Kalin, master of the ropes, was
seriously magical. The Great Todd
attempted restore a small piece of
tissue paper, let someone from the
audience be magical, and learned
how to make a bandana vanish
along with everyone else. Steve
brought a classy lady and classic
art to the stage and everyone was
smiling. For the finale, Columbus
Smith had built a door to serve as a
portal from which we produced
Santa
Clause!
Visit
FallFestivalofMagic.com
for
pictures.

2014 Assembly 8 Performers
On December 11, Egg Bag Night
was a big hit. Columbus Smith
treated us to a lecture on Egg
Bags, which included videos of
Dan Tong, Luis de Matos, Tom
Mullica, and Wayne Dobson.
Each of them had brought a new
twist to their Egg Bag routines.
George Van Dyke taught another
great effect called ESP Guessing
Game, by Ormond McGill, from
the pages of M-U-M, although the
issue was from eighteen years ago.
Joey Night had the chosen and
signed card of Amanda Lindsey
teleported into a Clarity Box. Paul
Rygelski treated everyone to an

effect that changed a cane into
M&Ms, under complete control.
Columbus returned with jingle
bells, but only one jingled! Randy
Kalin wished happy holidays to
all, and to all a good night! Visit
Assembly8.com for pictures.
—Dan (the Great) Todd
Assembly 8 meets at Mount Tabor
United Church of Christ located
at 6520 Arsenal in Saint Louis,
Missouri 63139. Contact Dick
Blowers
rmblowers@aol.com
(213) 846-8468 http://Assembly8.
com for more details.

very special meeting this month as
President Jeff Lanes presented
Walter Zaney Blaney with his
fifty-year S.A.M. membership pin
and card along with a very nice
lifetime
membership
certificate. The Harry Houdini
Award was also presented to
Walter, who is a Texas-sized living
legend. A warm applause of
thanks and congratulations was
given to Walter by the membership.
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2014 MENTALLY
EXHAUSTING

SPRINGFIELD, MA— Our last
meeting of the year was themed
“Mentalism.” Rich Pinsonnault
started us out with a new effect
called Fair Play, using his key
chain prediction to tell Dean Tom
Gentile where he had chosen
to place each of three objects.
Tenyo magic is always popping
up at our meetings and this one
had Rich showing off the new
Magic Butterfly and Jeff Prozyca
bringing an old effect from his
Tenyo collection. It had eight clear
slides, each having different cards
on them. A card is selected by
the process of elimination. Rich
Gilbert did a twist of the Phil Deck
by giving his cards a number name
and finding the card predicted in
his wallet. Peter Lennis took out
his Houdini Treasure Chest, using
two decks of cards. A spectator
gets a free choice of deck; one
card is put in the box and it is
locked up. He then swapped it
with the spectator, only to have
the predicted card in his box. Len
Nadeau taught us Thought Echo
by Sam Swartz, and Rick Mayer
wowed us with Astral Projection
by Jay Sankey. Conrad practiced
his double-deluxe coin through
shirt for us and Brian Dimock
told us about Hello Kitty magic
items, which are a great way
to introduce magic to young
girls with inexpensive nesting
boxes, card changes, and more.
—Karen Gibson
Assembly 17 meets at the RP
Magic Shop; 69 East Street;
Ludlow, MA Contact Rich Gilbert,
President rgilbertmagic@yahoo.
com or visit www.assembly17.org
for more details.
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CONGRATULATIONS TO
WALTER ZANEY BLANEY
ON HIS FIFTY-YEAR
ANNIVERSARY

HOUSTON,
TX—
Happy
holidays from Houston. We had a

Walter Zaney Blaney recieves
50 yr. award from
President Jeff Lanes
We had so many performances
this month that I cannot do them
justice in the amount of space
that I have. If you missed the
December meeting then you
missed a large amount of magic
and entertainment given in the
spirit of the holiday season.
Donnie Kornegay’s holiday
cookies were again a big hit. She
bakes an assortment of cookies for
us every year in December, and
I must say that they are always
great. Thank you Donnie!
Thanks to all who performed. We
had Chris Alonzo, Scott Wells,
Allison Williams, Eric Falconer,
Jeff Case (visiting from North
Carolina), Jeff Copeland, David
Rangel, Shane Wilson, Jeff
Dahlinger, Kim Lampkin (her first
performance as a new member),
Rick Hebert, David Hinken,
Jeff Sodostrom, and of course,
Zaney Walter Blaney with a quick
birdcage vanish.
Rick Hebert had a show and tell
session with a pair of handcuffs
once owned by Houdini that he
recently acquired, along with a
nice leather restraint belt used by
Houdini. It was nice to be able
to see these items and actually
handle them before Rick puts them
behind glass in a display case in
his home. Things like this make
our Houston club a great one.
We’ve had some great lectures
this year thanks to Scott Wells,
and we already are getting a great
lineup for next year. If you are
missing out on our lectures, then
you are really just missing out on
some great magic, and all at a very
reasonable price.
Our annual officer’s installation
banquet is going to be great again
this next February. Make plans to
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attend. Dick Olson is lining this
up to be another great event.
There is much magic in Houston;
we’d love to see you. —Miles Root
SAM 19 meets the first Monday
of every month at the IATSE
Local 51 Meeting Hall, 3030
North Freeway, Houston, TX. A
teaching lecture begins at 7:30
pm with the meeting beginning
at 8:00 pm. Contact Miles
Root milesroot@aol.com (832)
607-6678 houstonmagic.com for
more details.
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ASSEMBLY CHRISTMAS
CELEBRATION

LOS ANGELES, CA— The
December 15, 2014, meeting of
the Southern California Assembly
22 was, as it has been for many
years, a time for our members,
their families, and friends to
gather and celebrate Christmas
with an assembly dinner party. As
always, everyone brings food,
resulting in a full buffet meal and
then some, everything from soup
to nuts. This year the assembly
was honored to have National
President “ICE” McDonald join us
for this event.
After ample time to enjoy our
meal, as Christmas music softly
played in the background, and
conversations with everyone at the
table, it was show time. Moving
from the dining area to the
theater end of our hall, VP Kim
Hallinger produced and emceed
an impromptu show with seven
performers. Opening the show
was Jim Milatello, who had
several spectators each tear a
number of cards in half and pocket
one piece. From a shuffled and
mixed pile of torn cards, each was
able to match his selection. El Roy
Codding was next, demonstrating
with a packet of black Joker cards
and a packet of colored Joker cards,
how Santa keeps track of those
who are naughty or nice. John
Engman then presented a Cards
Across effect he had learned some
years ago during a lecture by the
late assembly member Arnold
Furst. The fourth performer was
our assembly secretary, P.N.P.
Ed Thomas. From a packet of
jumbo cards, two spectators each
selected a card wishing everyone
a Merry Christmas and left Ed
holding all of the bah humbug
cards. The assistants were then
given a chance to win a $50 bill
by pulling on the correct rope. Ed
kept his $50 bill.
Roy Ball performed the torn
and returned dollar bill from
the later editions of the Mark
Wilson Course in Magic. “ICE”
McDonald was next with what
appeared to be a gag book test
M-U-M Magazine

until he revealed that the book
he was surreptitiously reading
to give his responses contained
nothing but blank pages. It then
became a mystery.
Closing
the show was President Mike
Perovich. Mike performed the
Paparazzi Packet Trick from the
December 2014 issue of Genii
magazine. This card effect was
presented, as is everything Mike
performs, with his own unique
and very entertaining patter and
presentation.
After another very enjoyable
evening of Assembly 22 magic,
attendees leaving the hall soon
encountered
some
welcome
rain in Southern California
for the ride home. Happy
New Year from Assembly 22.
—Steven L. Jennings
Southern California Assembly
22 meets the third Monday each
month at 8:00 PM, St. Thomas
More Parish Hall, 2510 South
Fremont Avenue, Alhambra,
California Contact Ed Thomas
magicmred@earthlink.net (213)
382-8504 for more details.
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SPOOKY HALLOWEEN
MAGIC TREAT-THEN-TRICKS

PROVIDENCE, RI— Halloween
magic in October started with a
real “treat” by guest speaker Jim
Dyer. Jim is the grandson of C.
M. Eddy, who was a friend and
confidant of Harry Houdini. Jim
shared stories of his grandfather’s
exploits with Houdini and family
memorabilia, including letters
from Houdini to Mr. Eddy. Jim
also displayed copies of his
grandfather’s short stories, which
Jim has published under the title
Weird Tales.
After a short break it was now
time for the holiday “tricks.”
Tasha Sussman Moss started
with a Hangman’s Nightmare in
which three different-sized ropes
melded into identical sizes that
were suitable for the gallows.
Peter Lennis followed with a
spooky Nut Off Bolt effect. He
was followed by Jeff Smith, who
performed the Invasion of the
Body Snatchers. Larry Stangel
was nex,t displaying his new
handling of Torn and Restored

Meeting the new owner (the
tall guy) of Diamond’s Magic

Newspaper. The Great Baldini
(aka Tom Holmes) offered a variety
of spooky stage magic. Dave Hill
completed the performances with
a burned card effect gleaned from
the beginning pages of Drawing
Room Deceptions. After a show of
hands, an informal yet unanimous
vote was for Tasha, who was
presented with a Haunted Deck
DVD.
It was a great evening of
Halloween-themed magic and we
extend our sincere thanks to Jim
Dyer for his visit.
November’s
meeting
was
canceled due to our regular
meeting place being used
on election night. So several
die-hard S.A.M. members drove
to Peabody, Massachusetts, to
visit Diamond’s Magic and its
new owner Vince DeAngelis.
Vince was kind to keep the shop
open for our two-hour-plus visit;
we perused the aisles of books,
tricks, cards, and collectables.
Renovations to the shop include
a small stage/performance area
and sections devoted to the “latest
and greatest” and tricks recently
reviewed on the YouTube channel
“Wizard Products Review.” Good
to see a brick-and-mortar shop
continuing to do well. Needless
to say, everyone purchased
something.
Prior to the long drive
home, we all stopped by the
Kowloon Restaurant for dinner.
—Jeff Smith
Assembly 26 meets first Tuesday
each month from September to
June 7PM. American Legion
Auburn Post 20, 7 Legion Way
Cranston, RI 02910 Contact
Jeff Smith JeffSmith-RISM@
Comcast.net (508) 993-4434
www.rismmagic.org for more
details.
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TOP DOG CONTEST

ATLANTA,
GA—
Our
December meeting brought about
the ever-popular Top Dog Contest.
Several members of the assembly
perform and our judges decide
who is the Top Dog for the year.
The Judges this year were Terry
Wenham (President of I.B.M.
Ring 9), Jim Driscoll (Regional
VP Southeast S.A.M.), and Carl
Martin, a layman friend of Mal
Simpson.
Our first performer was Merritt
Ambrose. Due to a recent illness,
Merritt was unable to continue
with his performance and
withdrew from the contest. Matt
Baker was our second performer.
He asked Rory Gilliam to help
him with a dream and assist him
and think of a magic word. The
word was MUST. The cards were
shuffled and spread with a card

selected and placed in Rory’s
pocket. The card was placed back
in the spread. Matt narrowed the
cards down to three and used them
to spell the magic word. The last
card was the chosen card. Matt
then had a destiny card chosen
from an imaginary deck. Matt
gave Rory a business card and
produced a special deck of blank
cards. The business card was
inserted in the deck and one of the
blank cards became the chosen
card. At the end of his dream, Matt
saw a sealed envelope. He reached
into his wallet and removed a
sealed envelope with a message.
The message was “The magic
word is must.”
West Evans had pieces of paper
with card indices in a change bag.
He had a paper chosen and found
the chosen card in a lemon. West
told a story of the four Queens and
found them using rhyme. In the
end, the entire deck was a deck of
twos.

Top Dog contest winner
Matt Baker
Rick Hinze was our final
performer. He had a deck shuffled
by several people and had Dan
Garrett hold a jar with a prediction.
He had the deck wrapped in
a handkerchief that was held
by Merritt Ambrose. Rick the
demonstrated his five-card draw
poker prowess (of course, he won).
Rick had a number between 10-20
chosen. The cards were placed in
piles and the numbers of the cards
were added to get a single digit on
each pile. The piles turned up Aces
on top. Rick then held the cards in
his hands and guessed the names
of the cards without looking at
them. Rick played five-card stud
with Rory and predicted the
winning hand in the sealed jar.
After a short deliberation and
entertainment from Dan Garrett
and John Miller, the winner was
announced. The Top Dog Winner
was Matt Baker. —Carol Garrett
Assembly 30 meets the second
Tuesday at Picadilly Cafeteria,
I-85 at North Druid Hills Rd,
Atlanta,
carolmswiz@aol.com,
678-643-0250.
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32
MAGICIANS AND FAMILIES
CHRISTMAS DINNER

LYNCHBURG, VA—
The
December meeting of Assembly
32 was a special one; it was our
holiday family magic dinner at
Charley’s, a local Lynchburg
restaurant. The event was
on a Monday rather than the
usual meeting date. Magicians
attending were 2015 President
Bob Wallin and wife Susan,
our V.P. for 2015 Bob Staton
and wife Faye, Mike Kinnaird,
John Jennings and wife Liz, Dr.
John Risher, Carl Hoegerl, and
S.Y.M. member Trevor Albright
with his dad Mike Albright.
A wonderful dinner was followed
by magic from around the table.
Performing first was John Jennings
using the Badlands Bob gimmick
from Collectors Workshop, but
with his own “Santa knows if
you’ve been naughty or nice”
presentation by having selected
numbers turn up on a die to verify
if the person has been nice. Yes, at
least some of the people at the table
had indeed been “nice” in 2014.
Mike Kinnaird entertained the
group with a demonstration of
“rope through the body” while it
was under his jacket. This was an
effect that he found published in
a 1926 Harry Houdini program.
Bob Wallin performed next
and showed blank cards that
proceeded to change into rabbits
from a hat. For a kicker at the
end, he asked how did it happen
and turned the cards over to
show the word “magic” spelled
out. Bob later performed an
effect in which a chosen card is
signed on the face, another card
is signed on the back; it turned
out that it was the same card.

Bob Wallin performs for Susan
and Dr. John Risher
Trevor Albright presented a card
routine in which a prediction was
first made and cards were dealt
onto the table in a circle. Cards
were eliminated one by one until
arriving at a selected card. When
the cards were revealed, it was
found that he was using all the
black cards in the deck except
the final selection was a red
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card, just as the prediction read.
This evening wrapped up a
wonderful year of magic in the
south central Virginia area. We
all look forward to an enjoyable
and a most magical 2015.
—John Jennings
The Hersy Basham Assembly
32 usually meets the third
Tuesday at 7:00 p.m. at Tharp
Funeral Home, 220 Breezewood
Drive, Lynchburg, VA. It is
recommended visitors call ahead
to verify. Contact John Jennings
investigatefire@aol.com
(434)
851-6240 for more details.
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This gentleman from the land of
Charles Dickens certainly gave us
all a Christmas Carol evening of
fun and thought-provoking words.
Thank you Mark for getting our
holiday month off on the right
foot! —Darryl Bielski
Assembly 35 meetings are held
at the Milanese Restaurant in
Poughkeepsie, NY. Typically,
meetings are held every 2nd
Tuesday of each month. Meetings
begin at 7:30 pm and include a
short business meeting followed
by the evening’s main topic
or guest lecturer. Contact Joel
Zaritsky
jizdds@optonline.net
(845) 546-1559 sam35.com for
more details.

POUGHKEEPSIE, NY— Our

HOLIDAY SPIRIT

IT’S DECEMBER ALREADY?
last meeting of the year began with
President Joel Zaritsky going over
some of the lectures and events
that we can look forward to next
year. Our speaker this evening
was Mark Elsdon. Mark hails
from “across the pond.” Between
his accent and rapid-fire delivery,
sometimes you had to listen
carefully to get everything that he
was saying. However, that wasn’t
a problem, because you wanted to
hear all that he was talking about.
His lecture was about “tricks
that you may actually do.” It was a
humorous concept for all to listen
to considering the psyche of many
magicians, which dictates to them
to buy tricks that will go straight
into the junk drawer never to see
the light of day again. Does that
sound like anyone you know?
One of the first things he did was
a prediction effect, which resulted
in several people being tossed
candy bars, which they happily
consumed. Apparently sharing
was not an option this evening.
Another
effect
involved
equivoque, only he pronounces
it completely different from any
way we have ever heard it before.
He reminded us that we do not
always have to verbally justify
everything that we are doing.
Sometimes it’s okay, as in those
sneaker ads to “just do it.” Or, if
you procrastinate, to “just do it
later.”
Mark was proud to say that he
never invented an effect just to
sell to people. He wants them
to actually do the tricks and
make them their own. He keeps
notebooks filled with ideas,
quotes, anything that may later
turn into an effect, or to be used
in one, or is simply an inspiration.
Mark went on to show us effects
involving cards, coins, a Rubik’s
Cube, and dice. When he finished
one trick, you didn’t know what he
would be doing next – only that
it would be something that you
might actually do.

38

KANSAS CITY, MO — The
Assembly 38 short business
meeting
was
opened
and
conducted by President Rod
Sipe. This having been Rod’s
last meeting as president he
was thanked by all, and our new
officers were introduced. Then it
was time for magic and, as usual,
we had lots of participants.
Our first performer was Josh
Theno, who lit up the place by
producing lights at his fingertips,
from his mouth, from – well, all
over the place. It was a very nice
opening act. He also did card
work from his Army days when he
entertained fellow troops and their
families.
John Hicks demonstrated his
usual creativity with a trick, the
patter of which revolved around
four assembly members who meet
at restaurants to eat and do card
magic for hours at a time. His patter
included his describing himself
as a cranky old curmudgeon. No
objections were raised.
Stu Lewis did a Simon Aaronson
effect involving card magic and
a happy birthday wish. Being a
combination of Aaronson and
Lewis, you know it was good.
Korso received a stout round
of applause by causing a freely
selected card (it really was) to
appear in his pocket (which he
reached into with an obviously
empty hand). Nice misdirection.
Nicholas Theno demonstrated
a well-choreographed series of
moves with a gizmo called a
Toro Flex, and card productions
and vanishes. Very pretty. Very
smooth.
Don Becker did a show and
tell, demonstrating how to cut an
apple in half (according to Martin
Gardner) so that it comes out
looking “real nifty,” and a set of
over sixty-year-old Chinese Sticks
hand made by Silent Mora. These
were like the sticks that were
pictured in the recent M-U-M

The Gardner/Becker Great
(Apple) Divide
Mora feature.
Dennis Burks performed several
tricks he bought at the I.B.M./
S.A.M. convention this summer.
Good to see that quality apparatus
is still being manufactured.
Our resident mentalist, Duane
Roberts, predicted three cards that
would be (quite fairly) selected.
Really a darned good effect! And
Dr. Phil King closed the evening
performances with another mind
reading effect. Both his and
Duane’s work was greatly enjoyed
by the rest of the members who,
not being mentalists, had no idea
how they did it.
We concluded the evening with
a holiday gift exchange to which
really good stuff had been donated
by the membership. It was a good
way to end the year and look
forward to the next. —Don Becker
Kansas City Assembly 38 meets at
the Westport Improv Theater, 4010
Pennsylvania Avenue, Kansas
City, Missouri. Contact Don
Becker joydonbeck@comcast.net
(816) 886-6780 for more details.
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PEORIA MAGICIANS LOVE
THE HOLIDAYS!

PEORIA, IL— Our December
meeting began with introduction
of guests, and updates on several
bits of business, including the
annual banquet, annual auction,
and the Central Illinois Magic
Get-Together. There were twenty
people in attendance.
President Rodney Nordstrom, the
great D’Nordo, managed to be left
with the one of several Christmas
presents, and it contained an
item of value. This was a nice
presentation for this effect, and
quite appropriate for the holiday
season.
Our magic theme for the evening
was, “Love”, and Jay Zentko
proved it by having the power of
love communicate through Doctor
and Mrs. Sumner as a clipped strip
of paper just happened to match a
prediction.
Michael Baker performed his
version of Daryl’s version of
Duvivier’s version of Printing. His
“trick” cards did strange things.
Jerry Tupper had two slips of
paper torn into several pieces. One
group had Xs (representing kisses,
FEBRUARY 2015
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of course), and they magically
transposed with the other group,
which was blank. He then had
cards find their mates. These were
based on Murray Hatfield ideas.
Terry Meridan showed us
what I considered to be the best
presentation of the Buddha Papers
that I have seen in a long, long
time. The effect was simple. A
key vanished from the papers and
found its way into his pocket, but
the presentation was wonderful.
Grant Golden hit a home run
with rising pen and two great story
effects, the first with jumping
loops, the last with Chinese
Sticks. Ah, the power of love and
magic! Michael Couri worked the
Three Card Monte and several
times stung several members of
the audience. This trick takes
a ton of practice and it showed.
Mallory Gardner performed colorchanging loops, using a chain of
several loops hooked together.

Former member C.J. Diamond
in town to help teach magic
Yort (Troy Keefer) performed
his legendary Handkerchief in the
Sleeve. The title says it all, and
Yort does this as well as it can be
done. Matthew Gardner worked
up a trick that fit the evening’s
theme of love with Soul Mates.
This young man is well on the road
to becoming a fine magician.
D’Nordo closed out the magic
having a finger ring’s stone
changing color in a spectator’s
hand. He was also the winner of
our $50 quarterly incentive award.
We split off into several
smaller groups before some of us
gathered at a nearby restaurant for
drinks, dinner, and more magic.
—Michael Baker
Assembly 51 meets the 3rd
Monday of the month, beginning
at 7:00pm at Schnucks, 4800
N. University Street. in Peoria,
Illinois. Contact Michael Baker
themagiccompany@aol.com (205)
612-3696 http://peoriamagicians.
com/ for more details.
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PUPPETS AND OTHER
BEINGS

SAN
ANTONIO,
TX—
December 4, 2014, Brother John
Hamman Assembly 52 held its
monthly meeting at LaMadeleine
Restaurant.
In President Ray
M-U-M Magazine

Adams’s absence, Vice President
Joe Libby ran tonight’s meeting.
We had twenty in attendance,
including members, wives, and
guests. Welcome to Paul Mims’s
guest, Diane Hildebrand, Mike
Melito and his two sons, Zachary
and Joel, and Cooper Scott and
his mom, Trudy. Claude Crowe
let us know that Penn & Teller
will be performing at the Majestic
Theater on March 20, 2015, and
Michael Tallon gave us the dates of
upcoming lectures. Also, Michael
Tallon, Regional Vice-President
of the South Central Region,
recently attended the National
S.A.M. Magic Summit Meeting
in Las Vegas. While there, he
also attended the National Council
Meeting. He reported on the
council meeting discussions, the
focus of which was to get more
young members to join the S.A.M.
He handed out cards that members
could use to solicit new members.
Starting
off
the
open
performances was Vice President
Joe Libby, who entertained us
with an awesome vent act with
his “friend” in a lunchbox. Doug
Gorman did a card effect called
My Tern, and Ed Solomon told
a story with a Smile Maker.
Michael Tallon did a calendar
diary effect by Mark Mason,
and Paul Amerson brought with
him Marvin the skunk and did
the Invisible Deck. Mike Melito
closed the open performances by
doing a card effect called Cutting
the Tens.
Paul Mims was our featured
performer for the evening. He
delighted us with a wonderful
show and began by reciting a poem
in honor of Johann Nepomuk
Hofzinser, finding the four Aces
in the process. He then borrowed
a quarter from Hull Youngblood,
and with help from Joel Melito,
vanished it into thin air. Next was
a very humorous and well done
Chop Cup routine. Throughout
his act, Paul kept returning to a
box which rattled when shaken.
Unable to stand it any longer, he
finally opened the box to see what
was inside. Lo and behold, there
was another box with a lock on
it! Paul asked Joel to return and
unlock the box, which was full
of marbles and yet another box
wrapped in rubber bands. When
the box was opened, Hull’s quarter
was found inside. Thanks, Paul,
for a great show.
Door prize winners were Mike
Melito, Paul Mims, and Michael
Tallon. Mike won Cereal Monte,
Paul won a thumb tip, and Michael
won an Ed Alonzo DVD.
Brother John Hamman Assembly
52 meets at 7:30 p.m. on the first
Thursday of the month at La
Madeleine Restaurant, located at
722 N.W. Loop 410. The restaurant

is inside Loop 410 on the access
road between Blanco Rd. and
San Pedro. For more information,
contact douggorman@att.net.
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A MAGICAL CHRISTMAS
PARTY

PORTLAND, OR— Christmas...
a magical time of year. There
was magic in the air as Randy
Stumman and his family hosted
their second annual Christmas
party at their home. There were
holiday decorations throughout
the home filling every nook and
window. There were even several
trains that ran around the trees in
the home. Such a magical place
filled with holiday goodies and
cheer. The potluck feast was
spread from the kitchen to the
dining room and had everything
that a kid at heart would love to
eat. It was a crowd of people in
combination of magicians and lay
people that filled the house that
night and we even got to see some
magic being performed on this
festive night.
Our own magicians Bob Eaton
and John Edsall were busy
entertaining the crowd with there
own brands of magic. Bob did
a few tricks that included cards
and John did some Christmas
magic with paper Santa hats and
mouth coils. Everyone enjoyed
their performances. The mix of
magicians and lay people made for
some interesting conversations as
the whole house was abuzz with
the sounds of cheer and laughter.
It was a memorable night for all;
the party went on late into the
evening. Everyone was pondering
the big question of what next
year would bring, while savoring
the magical moment at this
year’s Christmas party. Happy
holidays and best wishes for 2015!
—Andy Turner
Assembly 59 meets at the
Beaverton Elks Club, Beaverton,
OR. Contact Andy Turner
mysteriesofmagic@gmail.com
(503) 975-6139 or visit www.
sam59portland.org
for
more
details.
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DAN SPERRY LECTURES FOR
THE MYSTICS

MASSAPEQUA, NY— We had
a great turnout for this month’s
meeting and it’s because we had
a very busy working professional
who hustled out from his stint on
Broadway with the great show The
Illusionists to give a rare lecture
on his creative magic and modern
business sense, Dan Sperry: The
Anti-Conjuror.
We witnessed so many “jaw

dropping” routines from Dan
Sperry’s strolling and kid show
work back in the day, that used…
well…if you can get him booked
for your lecture, do it. Words
cannot truly describe these pet
routines of his from his children’s
show. We were scratching our
heads in disbelief. Now some of
the real worker material included
a dove from drawing, a selfinflating balloon, plus a color
changing balloon via a spray can!
Mr. Sperry’s humor about working
in the real world gave us some
great chuckles.

Dan Sperry (photo by Harry
Mandel)
To finish, Dan presented great
ways to increase exposure on
the Internet through YouTube
and other platforms, yet he still
mentioned
many
old-school
methods that have been around
for years. It was a great lecture
from someone so young. His table
of goodies for sale was sparse but
then these were the very things he
uses on a regular basis. I would say
that to have his core material from
all of his time for sale just proves
that he is a nice man to share what
has worked for him.
Many of the Mystics will go to
see The Illusionists on Broadway
on its last day on January 4. See
you at the diner. —Lou Johnson
Long Island Mystics Assembly
#77 meets at 7:30PM on the
second Monday of the month at
The Community United Methodist
Church. For more information,
check
www.limystics.
org.
Contact Lou Johnson
loujohnson@loujuggler.com (516)
9787735 www.limystics.org for
more details.
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ASSEMBLY 88 DECEMBER
REPORT

ANN ARBOR, MI— Ho
Ho Ho! December brought
our much-anticipated annual
Christmas party. We had a full
house, including four guests: The
Jamieson family (Brody, Veronica,
Daniel) and Rhonda Russell. Also
in attendance was new member
and professional voice actor and
15
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entertainer, Sean Naes.
After a hearty meal, nine
members
entertained
the
appreciative
audience
with
holiday-themed magic. Dan Jones
started things off, performing a
flawless coin assembly using four
British coins and four playing
cards. Randy Smith followed,
presenting a version of Three Card
Monte using three jingle bells, of
which only one would ring. Jim
Placido demonstrated an unusual
effect, Mother of All Diamond.
His tale revolved around being
good, to avoid receiving a lump
of coal from Santa. A bowl of coal
was magically transformed into
diamonds.
President Bill Brang began with
Santa and his elf, employing the
Fraidy Cat Rabbit routine. He
next produced a large quantity of
Santas from an empty(?) bag. Bill
then presented a crowd favorite,
The Candy Store. Candy canes
were removed from a store display
window; they vanished and
miraculously reappeared in the
store display! His act concluded
with the production of multiple
thirty-six-inch Christmas-themed
silks from a holiday stocking!
Secretary, Jim Folkl brought
two vintage props to perform:
Supreme’s Wandering Wands,
based upon Hippity-Hop Rabbits,
culminating in the appearance of
holiday candy canes and Abbott’s
Wizzy Dizzy Milk with the use
of “fake” eggnog instead of milk.
Treasurer John Russell performed
The Ultimate Card Trick,
revealing a previously chosen card
three different ways: card box,
card duck, and chalkboard slates.

Vice President Scott Kindschy
and Gary Segadi
Scott Mitchell amazed with a
smooth and comedic handling
of “Twisting the Aces using four
Fours whose backs also changed
color, ending with mirror-backed
cards! Gary Segadi, with the
aid of a volunteer, presented a
clever routine using two decks
of cards (red/blue). After placing
the respective cards behind their
backs, each reversed a random
card into their decks. After
swapping decks, it was found that
each had selected the identical
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card! Professional entertainer
Sean Naes closed with his version
of a classic Cups and Balls routine,
“Rub a Dub Dub. After working
through the standard routine,
Sean continued, using his original
rhyming patter, to produce three
bottles and climaxed with three
balls! It was the perfect ending to
a great evening of magical holiday
entertainment.—Jim Folkl
Assembly 88 meets the 2nd
Wednesday of the month at
Denny’s, 39550 Ann Arbor Road,
Plymouth MI 48170
Contact
Jim Folkl folkinimagic@yahoo.
com (248) 8820312 http://www.
aamagic.org/ for more details.
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MAGICAL END OF THE YEAR

SILICON VALLEY, CA— Even
with all of the usual hustle and
bustle at this time of the year,
members and friends of Silicon
Valley S.A.M. had time for some
magical fun and learning.
Several members attended a
terrific last-minute hands-on
workshop on the Ninja Rings
conducted by Shoot Ogawa.
Some members were also able
to schedule private individual
sessions with Shoot during his
short visit.
The
Learner’s
Workshop
preceding our December was the
last session on Paul Cumming’s
Invisible Card.
Fred Lee had himself blindfolded
with poker chips, duct tape, and a
sleeping mask, and then identified
articles borrowed from various
audience members. The last item
was a miss at first, but after it was
secretly returned to the owner,
Fred was able to identify both the
owner and the item. Bill Benson
had a card selected from a redbacked deck. After the card was
returned to the deck, he revealed
that the deck was actually all
blue-backed cards except for the
selection. Then the back of the
selected card was shown again,
blue to match the rest of the deck.
Carl Thomsen illustrated a story
about trying to get a card trick
right. He had a spectator guess the
color, suit, and value of a hidden
preselected card. Each time the
spectator was either right or off
by one. Oddly, Carl had also
predicted when the answer would
be “off by one.” Perry Yan showed
us his routines for the Ninja Rings
and the Cups and Balls. Jeff White
stood a card on his hand and
magically made it dance a bit. Kim
Silverman had a card selected and
replaced in the deck. He made the
card rise visibly through the deck
(you could see the motion of the
edge of the deck as the card moved
upward), but when it got to the top,

it was the wrong card, so he turned
it into the selection. Fred Lee came
back up and demonstrated a forkbending routine.
Each performance was followed
by a period of helpful discussion;
at the end of the meeting we just
hung out enjoying general riffing
and fun.
Assembly 94 members continue
to perform every Monday night at
Morocco’s Restaurant in Mountain
View. December’s performers
were John Jones (twice), Alan
Leeds, Joe Caffall, and Kim
Silverman. —Joe Caffall
We do not currently have a
permanent meeting location.
Please email Joe Caffall at
jocaff@comcast.net for meeting
information. We meet on the
second Monday of each month
Contact Joe Caffall jocaff@
comcast.net (408) 375-1905 for
more details.
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FORMAL CHRISTMAS
MAGIC

VANCOUVER,

CANADA—

This year’s black-tie Christmas
affair was again at the Watters
residence, one of the most
beautifully decorated homes in
the neighborhood!
As usual,
spouses were welcome, and
the evening started off with a
bountiful, mouth-watering and
festive pot-luck dinner. The
meeting followed in the Watters
underground magic theater room
in which Lon Mandrake and Rod
Chow did a show and tell of the
excellent Magic Summit. As part
of his annual tradition, Rod Chow
passed out Jack Chow Insurance
2015/2016 calendars to everyone
present.
Next, the evening of Christmas
magic on the Watters stage began.
Trevor Watters showed blank cards
and changed these to real cards in
a unique manner. Lon spoke about
the relationship between cards
and time, and introduced his date
book from the 1990s. Anthony
Young had a card chosen that
matched his giant-sized prediction
exactly. Ray did a silent classic
coin manipulation act with coins
and a coin purse frame, ending

with spring bills. Dennis Hewson
displayed a beer bottle; inside was
a full boxed deck of cards that
could not have possibly fit through
the neck.
Henry Tom said that as one gets
older, one tends to get money
for Christmas, and then did a
coin production. Alex Seaman
spoke about the movie The
Polar Express being an annual
Christmas tradition, and then
showed jingle bells. Alex handed
out bells that rang in the hands of
Alex but not in the hands of the
volunteer, until Billy Hsueh, using
the magic of Christmas, chose
the bell that rung. Rod used cards
from the Magic Summit deck from
which Lon picked the mentalism
card.
Rod was to determine
what theme Lon chose by having
Lon act it out. Rod missed three
times, and then showed that
this was okay, because he had
insurance. Rod then showed his
insurance policy on his computer,
which had a hilarious Christmas
video embedded in it, and which
ended with Rod finding the
selected card in the Christmas
present. The evening closed with
the annual formal group photo by
professional photographer Lorena
Watters, wife and award winning
magic partner of Trevor, who are
the 2014 North American FISM
champions! —Rod Chow
The Carl Hemeon Assembly No.
95 meets the first Tuesday of
each month at members’ homes.
Contact Rod Chow rod@rodchow.
com (604) 669-7777 for more
details.
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SEBASTIAN LECTURE AND
HOLIDAY FUN

ORLANDO, FL— President
Mark Fitzgerald gaveled the
November meeting to order.
We had thirty-four present. We
had one visiting magician from
Orlando, William Green.
The feature of the meeting was
a lecture by Sebastian. He is
one of our own, having been in
the assembly as a youngster and
now is an up-and-coming magic
star. He began his lecture using
a few of his signature card moves.
His next effect combined
the work of Peter Pit and
Danny Garcia. It was the
paper blanks into dollar
bills. After another card
effect, he borrowed a fivedollar and a twenty-dollar
bill and had them change
places in a spectator’s
hand. A stand out effect
was his “flip book,” which
had the same answers on
it that the spectator said
Annual Vancouver Assembly 95 Formal when asked a question
about the card trick. At
Group Photo
FEBRUARY 2015
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the end of the flip book, a card is
affixed to a page and when it was
turned over, it was the signed card
the spectator had selected earlier.
After a short break, he returned
with coin magic. Sebastian
concluded the lecture with a
coins-across routine using no
gimmicked coins.
We had thirty-five present for
the December meeting. The new
slate of officers for 2015 will
be: Craig Schwartz – President,
Craig Fennessy – Vice-President,
Alouise Bergeron – Treasurer,
Dennis Phillips – Secretary, “N.J.”
Norman Holtzman – Director
at Large, and Phil Schwartz –
Historian. After a brief business
meeting we got to our holiday
cheer, with lots of great food
goodies and our annual white
elephant gift exchange.
First up was a great ventriloquism
routine by our hostess and master
of ceremonies, Jacki Manna.
Her guest was “Mathilda” was
a delightful and feisty “little old
lady”. They closed their routine
with her singing a version of
“What a Wonderful World” with
special lyrics for the holiday
season.
The boxes were opened in the
order of numbers drawn. A nice
touch from Jackie was to attack a
famous magician’s name to each
number. Gifts included DVDs,
books, props, and even a magic
alarm clock. The big event was
the drama determining who would
end up with the rare and expensive
Richard Himber book. The book
changed hands a few times and
ended up in the hands of Bob
Swadling, with a very humorous
assist from his wife.
We have lectures and many
events
planned
for
2015.
—Dennis Phillips
Assembly 99 meets at 7:30pm
at the International House of
Pancakes, 5303 Kirkman Road,
Orlando, FL 32819 Contact
Dennis Phillips dphillips13@cfl.
rr.com (407) 341-9088 for more
details.
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SANTA TIME IN SALEM
WITCH CITY, SALEM, MA— On
December 3, Len Lazar conducted
the last School of Magic class
for 2014. It was a well-attended
gathering. Guests for the night
included Wayne Livermore and
S.Y.M. President Derek DuBois.
Unable to attend, due to a business
trip to Malaysia, was Co-President
Rob Snider.
It was our annual holiday event,
consisting of member sharing,
Yankee swap, and pot luck buffet.
With the dust having cleared from
a
successful
SAMCON
convention, it was a time to relax,
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kick back and smell the magic…or
at least the food. An abundance of
the latter lined the entire stage left
wall, with Co-President Bill
Jensen’s legendary sweet and sour
meatballs drawing compeers like a
shell to a Tango gaff.

Assembly 104 meets on the
first Wednesday of each month,
September-June, 7 p.m., at the
First Baptist Church of Salem,
292 Lafayette Street, Salem,
Massachusetts.
Contact Bob
Forrest
captainalbrightsq1@
comcast.net (339) 227-0797 www.
sam104.com for more details.
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CLOSE-UP CONTEST

Compeer Jay Fraser nails a
mind on the third try
The Yankee Swap was, as always,
a lot of fun. To the uninitiated,
everyone brings an anonymous,
wrapped gift to the pile and then,
by random number, each person
selects a present “in the blind.”
That person may keep the surprise
discovered inside or swap with
an earlier participant’s present.
Books, DVDs and packaged tricks
traded places with abandon and, in
the end, most faces were smiling.
For the members performance
segment, S.Y.M. 124’s Derek
Dubois performed a card trick
with a Three-and-a-half of Spades
revelation (recovering after an
unnamed pixie had removed the
revelation card from Derek’s
manila envelope as a joke). Later,
said pixie attempted to perform a
mentalism routine using words on
cards, but his prediction collapsed.
In a classic example of “what
goes around comes around,” a
second attempt also failed. To his
credit, the humbled compeer did
succeed on the third try, hopefully
redeeming himself with Santa
before the coal deliveries go out.
Evan Buso-Jarnis performed a
card divination that went well.
Compeer
Vince
DeAngelis
expertly performed Fair Play, an
effect new to his shop in which the
fair choices of a card, a coin, and
a bill are accurately predicted by
a keychain photo holder. The most
rewarding performance of the
night came from Vice President
Eddie Gardner. For the last two
years, the electrically based
props that Eddie performed with
let him down. This year was the
winner, with Ed’s colored light
switches behaving beautifully
and the lesson he learned from the
past being shared with all: Never
leave the batteries inside unused
electronic magic tricks; they die.
Our thanks to Eddie and all who
made this party a winner. —Bob
Forrest

PLEASANT HILL, CA— Our
November meeting included
the Annual One-Shot Close-up
Contest and the election of
our 2015 officers, as well as a
workshop.
The first contestant, Bob
Holdridge, stepped up to perform
some money magic. Bob’s first
trick used five one-dollar bills,
which he stacked face up and face
down. With a magic gesture, all
five bills were revealed to be
facing the same direction. Bob
followed with a presentation of the
Mis-made Dollar Bill, in which a
bill printed with the four corners
mismatched is transformed into a
regular bill.

to ring at the critical point
during the reading. David later
mentioned that this anti-bullying
performance is actually part of a
national campaign against school
bullying that involves other
magicians as well.
After a short break, Zappo
expressed his thanks to Jose
Ramirez and Michael McGriff,
who had represented our assembly
at the S.A.M. Summit in Las
Vegas, where delegates exchanged
ideas on how to strengthen our
assemblies.
This month’s workshop was the
basic Cut-and-Restored Rope
routine, taught by Roy Porfido.
Roy gave an expert performance
and lesson on the techniques
required and handed out sections
of rope to everyone for practice.
After a few minutes of practice,
several members came to the front
to demonstrate their versions of
the trick or to present additional
tips.
Members of Assembly 112 wish
to thank Don Heynen for his fifteen
years of editing and publishing
our newsletter, The Conjurer,
probably the best club newsletter
in the country. Regretfully, Don
has decided to retire from this
task. We wish him the very best of
luck. —Bill Marquardt
Diablo Assembly 112 meets on the
third Wednesday of every month at
the VFW building in Pleasant Hill,
California. Contact Larry Wright
Zappo@zappothemagician.com
(925) 685-5129 http://sam112.com/
for more details.
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Nate Wilson uses cards to
perform some mental magic
Next up was young magician
Nate Wilson, who performed a
bit of mental magic with a deck of
cards. Three volunteers secretly
chose separate cards and showed
them to the audience. After
shuffling the deck, Nate divined
the names of the three chosen
cards and who chose each.
Following Nate, yours truly, Bill
Marquardt, attempted a four-Ace
production and Vernon’s Twisting
the Aces, but decided to withdraw
from the competition due to
“technical difficulties.” (Practice,
practice, practice!)
Bob Holdridge was subsequently
voted winner of the contest.
Final contestant was David
Facer, who gave a very dramatic
and sobering performance in
which he plays the part of a
schoolteacher reading a student’s
poem describing the trauma of
being bullied. A school bell that
is rung several times during the
reading mysteriously refuses

GRANITE STATE
CONJURORS

NASHUA, NH— Lord and Lady
BlackSword – Joseph and Kathy
Caulfield – hosted a holiday party
at BlackSword Estate for our
December meeting. We are already
planning a busy spring, with a club
show in Peterborough on March

Joseph Caulfield, Robert
Granville, and Josh Heinzl
through the Magic of Selfies
14, and our annual charity show to
support the Merrimack Crimeline
on April 18. For more information
about these or other Granite State
Conjurer events, please contact us.
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Assembly 118 meets on the third
Wednesday of each month at 7:00
p.m. at Black Sword Estate, 126
Perham Corner Rd Lyndeborough,
NH 03082 Our venue rotates, so
contact us first. For Assembly
118 meeting information contact
Robert Granville sam.nashua@
gmail.com (603) 505-8749 http://
sam118.com for more details.
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MAGIC DVDS

CHAMPAIGN, IL— We had a

great meeting in December and to
top it off, Chris Bontjes brought
in some of his wife’s famous
cookies and cake. We are grateful
for the annual treat and wish them
both well in the coming year. We
discussed ideas on club building
and member retention with several
ideas in the works.
We started a new item on the
agenda this month. Chris brought
in his Penguin Live: Super
Sampler DVD and we watched
Kenton Knepper’s segment on
his ingenious method for Coin
in Balloon. We will be doing a
different segment each month.
Speaking of DVDs, Palmer Magic
is doing a benefit for Paul Green.
You can buy a DVD on the Classic
Force for a dollar with profits
going to Paul. You can also donate
a little extra to him if you would
like. Chris reviewed the DVD for
us and gave it two thumb tips up.
Prof Higgins started off the
magic portion of the show with
a signed bill, folded like a bullet
and shot from a finger into a
balloon. Randy Shields found the
real meaning of Christmas with
his variation on Will the Cards
Match. Christ Bontjes showed us
his Ring on String with a couple of
new variations and an explanation
of why and how he chose to use
them. Mark Carlon performed his
Coin Alchemy and Andy Dallas
demonstrated how he uses a D-lite
with or without a change bag to
give out small little gifts or candy
to kids. This, along with a great
show, is one of the ways he retains
annual clients. He also showed us
his version of Ring on Wand.
See ya at the meeting.
—Ken Barham
Assembly 120, The Andy Dallas
Assembly meets the 3rd Wed.
7pm, (except Nov. and Dec.) For
location call Jim Percy at 217494-2222 or Ken Barham Sec,
2318 Winchester Dr, Champaign,
IL 61821. 217-841-5616 email:
Kebram@aol.com
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HOLIDAY FUN

WALLINGFORD, CT— The
18

Tom Prete Assembly shared
some wonderful magic, music,
and snacks at our December
meeting. The night was started
off
wonderfully
by
some
guitar playing by member Bill
Hernandez and food supplied by
all the members.
After-meeting actives included
some amazing holiday-themed
magic with President Dave
Wyskiel performing a pretty nifty
take on the cut and restored paper
effect, this one using a candy cane
and trying to “sneak one past”
Santa Claus. Bill Hoagland
reminded everyone that Comedy
Magic Monthly would be returning
to New Haven in January and then
performed a Christmas-themed
Professor’s Nightmare; at the end
all the ropes went into the
Christmas stocking to magically
change into candy canes. Bill
Hernandez put down his guitar
long enough to show a new routine
he’s been doing for his family
holiday shows – a fun, interactive
routine with sponge balls, or
should we say Rudolph’s nose.
Chick Kelman closed out the night
with a very interesting magic light
bag. Pulling red lights out of thin
air, Chick tossed them into a paper
bag, which they floated into. With
a simple magical gesture all the
lights then disappeared.

the evening’s entertainment.
Stein read the nominees for the
2015 officers; no other nominees
were added to the ballot. The
2015 officers are Matthew
Martin,
President;
Michael
Stein, Immediate Past President;
Executive Vice-President and
Program Chairman, Josh Ayala;
Vice-President and Editor of the
Flashpaper, open; Vice-President
and Webmaster, Bruce Chadwick;
Secretary,
Cindy
BighorseChadwick;
Treasurer,
Ross
Lampe; Sergeant at Arms, Jeff
Hallberg; Historian, Rick Burcher;
Members at Large, Vanessa Ayala,
Sergio Lopez, Pamela Jenkins;
Trustees, Bill Irwin, Bruce
Chadwick, Arthur Emerson.
Tonight we were entertained
by Christian the Great, one of
our junior members. Christian
amazed the audience with his
talent. Even the youngest visitors
were mesmerized with his show.
The evening concluded with our
annual Christmas party – food and
white rabbit gift exchange.
Added note.
The FWMC
received notice that Immediate
Past President and long-standing
member Larry Heil passed
away Friday, December 5,
2015. We will miss Larry and
his dynamic personality, wit,
and guidance. We also want to
remember Ruth Porter, associate
member, who passed in March.
The Fort Worth Magicians Club
met at the Tarrant County College
Trinity River campus Contact
Cindy
Bighorse-Chadwick
cabighorse@gmail.com or visit
www.fortworthmagiciansclub.org
for more details.

Bill Hernandez steals
Rudolph’s nose

CONJURORS PUT ON A
(FREE) SHOW!

The club broke out into small
discussion groups and snacked
talked and laughed one more
time before the end of the year.
—Adam Parisi
First United Methodist Church
(Downstairs) 941 Old Rock
Hill Road, Wallingford, CT
Contact Adam Parisi adam@
magicofadam.com (203) 4941065
http://www.magicsam127.org for
more details.

COLUMBIA,
MD—
On
December 8, the Columbia
Conjurors held their annual
Tommy Ivey Show, open and free
to the local community. With
Christmas cookies and cupcakes
aplenty, eight conjurors rotated
through two different close-up
stations for an audience of over
forty attendees. Kenny Wadrick
performed a series of delightful
kid tricks, including mistakenly
pulling a “mummy” from a hat and
using a Dove Pan to turn fruit loops
into glowing bracelets. Wayne
Miller entertained with his own
multiplying sponge rabbits routine,
followed by a signed one-dollar bill
transforming into a million-dollar
bill, with the original reappearing
in his wallet. Rob Niccolini did
a series of ball manipulations
leading into the three ball trick,
and then had fun with an electric
deck and Harry Anderson’s
Mish-Mash Card. Matt Neufeld
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FORT WORTH, TX— On
December 4, 2014, President
Michael Stein opened the FWMC
meeting with announcements,
including the FWMC officer
installation banquet date moving to
January 15, 2015, due to restaurant
scheduling. Magic Mike will be

141

Kenny Wadrick performs
performed color changes with both
a pencil case and a magician’s bag,
performed a dice transposition
trick, and closed with a neat coin
transposition. Jim Murray used
an empty glass and a deck of
cards to pull invisible coins from
the air and make them appear in
the upside-down glass. Our card
man for the night, John Gazman,
performed a gag card transposition
with a young audience member,
followed by Garcia Aces and the
Chicago Opener. Jacques Severe
entertained with dollar bill origami
and some number predictions
with squeaking frogs and a toy
skull. Finally, George Bradley
did some silk and coin work,
followed by his bill change. The
club received some terrific notes
of thanks after the show, and all in
all, it was a magical way to head
into the holidays!
Assembly 141, the Columbia
Conjurors, meet on the second
Monday of each month at 8:00
pm in the basement of the Parish
House (on top of the hill) at Christ
Episcopal Church in Columbia,
Maryland. For more information
or to contact an officer, visit www.
sam141.org for more details.
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PARTY TIME

ELMHURST, IL — In early
December, the members of
Assembly 148 received the
following
announcement
in
their
monthly
newsletter:
"A Very Magical Holiday Party for
Members and Their Guests."
“If you’ve been to former
Assembly 148 Christmas parties,
you know what to expect: A
bountiful spread featuring shrimp
cocktail, assorted appetizers,
sliced meats and cheeses, plus
deserts and more deserts. Then
when most everybody has arrived,
we deliver piping hot pizza from
the most famous Italian restaurant
in the area, Roberto’s. All this and
a magic show, too! Festivities start
around 7 p.m. so join the happy
crowd in our usual gathering spot
to wish each other the best of the
season.”
The magi who attended (along
with a good many spouses) agreed
FEBRUARY 2015
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that we lived up to our promo in
spades. For this we have to thank
Dave Byrne because, as he does
most every year, he handled all the
shopping and delivering chores.
And when we were through
gorging ourselves, lagniappe
arrived in the form of member
performances.
Les W. showed how powerful
a Change Bag can be with the
application of a little ingenuity.
Gordon G. brought out a large
antique Ball and Vase, usually just
a mantelpiece display item in his
home, but he coaxed quite a bit of
magic out of it. Tony N. was the
emcee and performed Vernon’s
Symphony of the Rings, but not
without a few stumbles that the
Professor would certainly have
chided him for. Chuck G. did a
great Aldo Colombini routine
flawlessly. Along the way, he
demonstrated the scissors that
can’t be opened, but in his hands,
they not only opened but actually
cut. Mary Z. handled the thickest
rope in the Midwest. And John
did a very hot Red Hot Mama.
Finally, Don C. worked with what
appeared to be a cloth fishing hat
instead of his trademark fez but
the magic didn’t suffer al all. See
you next month. —Tony Noice
The Lutheran church on the SW
corner of Spring and Vallette in
Elmhurst, IL. We meet the third
Monday of every month at 7.30
PM. Contact Tony Noice noicea@
net.elmhurst.edu (630) 993-3740
WWW.SAM #148.com for more
details.

month.
Tom Chidester gave
the invocation. The meal was
delicious, as all agreed. There was
a lot of fun and laughter and even
a little bit of magic throughout
the evening. A Chinese auction
was held for both the guests
gift exchange and the members
gift exchange.
The evening
ended with “Best Wishes for the
Holiday Season” being made to
all members, their families, and
all magi here and everywhere!
—Judy Steed
The Mystic Magicians of Beaver
Valley (157) meet the second
Thursday of every month at the
Towne Square Restaurant in
Beaver, PA. Contact Judy Steed
heyjude1943@msn.com
(330)
525-5389 for more details.

172
NOVEMBER AND DECEMBER
WITH ASSEMBLY 172

PORT SAINT LUCIE, FL —
Following our November business
meeting, Assembly 172 welcomed
yet another magic workshop by
our own favorite sage, Mr. Jay
Rene. Jay has presented several
workshops in the past, and this one
was no exception in presenting
amazing magic with everyday
objects.
First up was an effect using a
borrowed ring, a piece of string, a
safety pin, and a handkerchief. A
loop of string was secured by
the safety pin and then the pin,
string, and ring were covered by
the handkerchief. A few magical
gestures were performed, and when
HOLIDAY GREETINGS
the handkerchief was removed the
TO ALL
ring was found trapped within
the loop. Jay followed with a
BEAVER, PA— The Mystic matchbox apparently full of coffee
Magicians of Beaver Valley beans. The matchbox was closed
(Assembly 157) held their annual and when opened again was full of
Christmas dinner for members jellybeans.
and guests on the regular meeting
December started with our
night for December.
There annual Christmas party at
were sixteen members and Maneros in Palm City. Following
eleven guests in attendance at dinner, the entertainment opened
the Towne Square Restaurant with Danny Eisen and one of his
in Beaver, PA. President Doug always amazing card effects. Past
Ries welcomed everyone to the President Paul Hilko followed
dinner and reported that our Danny with a very cool “cardclub was looking good from on-the-seat” effect involving a
what he learned at the Las Vegas volunteer and a freely selected
Summit that he attended last card. James Offenhartz followed
with an amazing melody
of close-up effects that
left us all astonished.
Al Chiaverini blew us
away with a mental effect
in which he correctly
divined the serial number
on one of six freely
selected dollar bills.
Matt Musgrave followed
up with an effect in
which he “named” a
spectator’s
thought-of
card “Howie.”
After
Chinese Auction Gift Exchange
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showing a complete deck of cards
with a variety of names on their
backs, Matt came to “Howie,”
only to reveal the spectator’s card
as the only one in the deck with
that name. Awesome.
Dean Devitt, yours truly,
concluded
the
evening’s
entertainment with his own
Christmas-themed version of
Cards Across with the assistance
of James and Matt, with Danny
Eisen providing the sound effects
with a “Christmas Bell.”
December also found Assembly
172 in their first parade, the
Festival of Lights Parade at the Port
Saint Lucie Civic Center. Thanks
to Matt Musgrave, Al Chiaverini,
Nick Bradley, Jayda and Nuggett
(Matt’s grandkids) for their help in
making our presence in the parade
a great experience and a really big
promotional event for our club.
So, till we meet again, The
Donald E. Lea Assembly of Port
Saint Lucie extends best wishes
to all for a very Happy New Year.
—Dean F. Devitt
Assembly 72 meet the fourth
Tuesday of every month at 7pm at
the Saint Lucie Lanes on Route 1
in Port Saint Lucie. Contact Dean
F. Devitt quindar46@yahoo.com
772 332-8412 for more details.
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CHILDREN’S MAGIC

HIGHTSTOWN, NJ— Our
December meeting started with
a workshop by Dennis Thomas
on entertaining children. Dennis
is a full-time professional
magician and balloon sculptor.
For over twenty-five years, he
has specialized in entertaining
children with educational-themed
magic shows at numerous libraries
and early learning centers. As
part of this workshop, Dennis
performed a portion of his Winter
Show, as he would perform it for
children, complete with props, his
backdrop, and sound system.
With the theme of children’s
magic well established, Keith
Frye, who is also a professional
children’s entertainer brought
along his favorite prop from the
past, the Creative Magic Invisible
Paint Can. From the paint can,
Keith was able to go into his snap
silk and silk fountain routines.
Zack Zarfati, using an authentic
coin from Israel, performed his
coin through card routine. Rocco
performed an impromptu torn
and restored coffee lid, his card
to belly, and using a “Mojoe”
gimmick, coffee to donut munkin.
Silly Reba used the traditional
What’s Next prop, but changed the
storyline to something that more
fits her style. Matt Schick
performed Clutch by Oz Pearlman
with me as the spectator. Mitch

Geier performed the Stop trick,
which can be found in Harry
Lorayne’s Rim Shots. Rocco came
back with Diminishing Returns.
Eugene Steward did his telephone
card trick on a spectator at the
meeting, but it can actually be
done over the phone to the same
great effect.

Dennis Thomas
The coffee cup trophy, which is
a meeting by meeting vote for the
performer of the night, was won
by, for the second time this year,
Rocco Giovacchini.
I would like to extend a special
thanks to the group of five
Assembly 181 magicians, Les
Baird, Randy Butters, Jeff Carson,
Mike Dziubas, and Stephan Sloan,
who volunteered to perform
strolling and walk-around magic at
the Mercer Street Friends’ TasteFull Evening benefit. Mercer Street
Friends runs the food bank with
over sixty member food pantries
and soup kitchens that service
Mercer County. This benefit raised
over $72,000 to support their
programs. Thank you fellows.
—David Zboray
Assembly 181 of Hightstown
meets the first Thursday of every
month, September thru June at the
First United Methodist Church,
187 Stockton Street, Hightstown,
NJ 08520. Doors open at 7:00PM.
Contact Stephan Sloan lands10@
optonline.net (732) 757-5337
http://www.magicsam181.com for
more details.
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DECEMBER MEETING

SEATTLE, WA— Larry Dimmit
showed the power of suggestion,
along with a little hypnotism, to
show that a spectator’s previously
seen card was nowhere to be found
among a small packet of cards.
Ralph Huntzinger performed
a nice piece of magic inwhich a
spot was removed from a Three
of Hearts, changing it into a
Two. However the “spot” turned
out to be the only card remaining in
an otherwise blank deck of cards.
Mark Paulson used the power of a
pendulum to accurately determine
who the deceased person was
among a group of names written
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on pieces of paper.
J.R. Russell performed some
great card magic in which each
phase built on the previous,
the routine had a bit of color
separation, a bit of mentalism,
some mathematics, and just all
around fun magic.
Hugh Castell presented the
“trick that probably can’t be
explained” in which he punched
a hole and placed a tag on an
indifferent card; with a bit of
magic the tag was connected to
the spectator’s chosen card.
Ben Eskenazi performed some
very nice card magic that was a
clever combination of a sandwich
type of effect combined with an
ambitious card routine. Ben’s
magic is getting stronger with
each meeting.
Enzo Lombardi amazed the
group with an ACAAN routine
that involved some very cool
technology that Enzo personally
devised. The group was really
wowed when they learned the
secret behind the trick. Bill Murray
presented a nice card routine
involving the Queens as his helper
cards. He was able to locate the
chosen cards of two spectators
by spelling out the names of the
Queens. Jim Earnshaw performed
a Matrix type coin routine with a
surprising copper/silver ending.
The group was also treated to
some funny, but informative
instructions by Tom Payne on
how to make a realistic looking
edible candle and Roger Sylwester
showed us his very nice travel/
performance case he has been
using for fifty years.
Assembly 200 meets the first
Thursday of the month at a
King County Library. See
website for details. Contact
Jim Earnshaw jimearnshaw@
live.com (206) 2256715 www.
emeraldcitywizards.org for more
details.
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VETERAN CHILDREN
PERFORMERS AT AUSTIN’S
ASSEMBLY 206

AUSTIN, TX— Music or no

music? What’s the best material
for the pre-teen crowd? And
what’s your feeling about sucker
tricks? These were just some of
the topics explored during the
November meeting of Austin’s
Assembly 206, which was devoted
exclusively to children’s magic.
The featured lecturers were two
of Texas’s most accomplished
children’s magicians, Trixie Bond
and J.D. Stewart.
Ms. Bond, who has performed
at the White House and is a
veteran of countless children’s
shows, discussed the challenges
of managing young audiences
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– especially kids hopped up on
the sugar highs of birthday cake
and soda. She said the best bet
is scheduling shows before the
serving of cake and ice cream, and
that the wise children’s entertainer
will make his or her behavioral
expectations clear to the audience
early during the performance.

Veteran children’s entertainers
JD Stewart and Trixie Bond
“There also should be time in the
schedule for kids to wiggle and
move,” said Ms. Bond. “To control
an audience of kids, you have to
make allowances for that. Shows
have to have appropriate places for
children to vent their energy.”
Mr. Stewart, Austin’s 2013
magician of the year, explained
why some bits work with kids
and some don’t. He stressed that
a good children’s entertainer will
never embarrass a child – kids
should always be made to feel
safe, especially when they come
up on stage as an audience helper.
Rather, Mr. Stewart said it’s
better for magicians to get a laugh
through self-deprecating humor.
“You can make fun of yourself and
the audience will love it and the
kids love it – but (certain bits) will
embarrass kids to death, so just do
them,” he said.
Mr. Stewart and Ms. Bond also
demonstrated a number of effects,
showing how they might be
performed for an adult audience
and how they would be adapted for
a children’s show. They discussed
the challenges of performing
outdoors, the art of negotiating
appearance fees, and provided
plenty of pro-tips drawn from their
combined decades of experience.
For instance, Ms. Bond said that
anybody can perform for kids as
long as they love being around them
or “can fake it pretty well.” She
said it’s important for magicians
to keep the performance promises
they’ve made with parents.
Mr. Stewart said that the
common performance advice “to
be yourself” is nonsense. “I hate
to tell you, but you’re boring,”
he quipped. Instead Mr. Stewart
recommended that you find a part
of yourself that you can exaggerate
for comic effect. —R.A. Dyer
Omni South Park Hotel, 4140
Governors Row, Austin, Texas,

78744. Contact Jake Dyer
jakedyer@yahoo.com
(512)
658-0017 http://sam206.com/ for
more details.
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WORK IN PROGRESS
WORKSHOP

WILLAMSBURG, VA— The
theme was work in progress
and the poor prestidigitator
(President Ron Grossman) led off
with Truth to Tell from the book
Theater of the Mind by Barrie
Richardson.
The performer
invited two people up; either one
pocketed a coin. Only one would
pocket the coin. Then one would
be assigned to be the total liar and
the other the total truth teller. The
performer addressed them with
a single question “Are you the
one who has the coin?” and was
able to instantly divine who had
the coin. Ron plans to perform
this trick at Harold’s party in
January. Michael Heckenberger
did a couple of card tricks from his
repertoire that weren’t necessarily
“works in progress,” but more
about that later. Since I was taking
pictures there are no pictures of
me performing this month.
Watt Hyer demonstrated a few
items he purchased at the recent
auction including some wooden
cigars and cigarettes.
To be
honest, I’ve seen these wooden
cigars advertised in M-U-M,
The Linking Ring, and Genii and
always wondered how they could
be used in a magic effect, but Watt
did a very nice demonstration
of these props (you may need to
zoom in on the pictures). Watt also
demonstrated a Finger Chopper
made out of playing cards that I
found very intriguing. You never
know what you’ll find at a magic
auction!

in progress mostly because he
got the angle all wrong for that
performance. Notice Michael’s
hands are side by side so the steal
goes side to side when it should be
the hand with the ball is forward
the hand with the wand and the
wand strikes in the direction
towards the audience. Michael
demonstrated the difference (and
showed how the striking vanish
can fail) and everyone agreed this
is a work in progress. —Michael
Heckenberger
Assembly 226 meets the fourth
Wednesday of each month (except
for August and December) at the
Williamsburg Library, Room B,
515 Scotland Street, Williamsburg,
VA. Meetings start at 7:00PM.
Contact Michael Heckenberger
heck_mike@verizon.net
(757)
812-3299 or visit: https://sites.
google.com/site/samassembly226/
Home for more details.
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BEAUTIFUL MAGIC

FAIRFAX, VA— Tom Bohacek
began the December meeting
magic with a Christmas package
full of wrapped candies. He used
the candy wrappers to have a
spectator select a color, and then
showed that he had foretold that
exact selected color. He followed
up by scorching a selected card
with a match and then producing
the card completely restored to its
original whiteness.

Brian MacDonald (L) assists
Tom Bohacek

Watt Hyer performs playing
card finger chopper
Alexander
then
did
his
multiplying
rabbit
routine
that had a very funny ending
(namely a tremendous number
of rabbits).
After everyone
was done with their “works in
progress,” Michael Heckenberger
got back up and explained how
his striking vanish (used at
Friends and Family) is a work

Bob Malinchock performed
several effects, starting with an
explanation of the Dead Man’s
Hand and a story about Wild Bill
Hickok and Doc Holiday. Next he
showed a very old magic book –
The Testament of R.W. Hull – and
performed a killer effect from it,
showing that magic doesn’t have
to be new to be effective. Bob
continued with some colored
poker chips and identified which
spectator selected what color
chip. He concluded with an effect
from the August M-U-M that
represented a horse race using
cards and quarters in which he
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picked the winning horse every
time.
Keith Pass perfectly incorporated
the evening’s “Beautiful Magic”
theme with his silk act done in
oriental costume He used silks and
a temple screen to perform a series
of effects ranging from colorchanging silks to 20th Century
Silks and ending with a Blendo
finale, all accompanied by oriental
style music.
Young magician and first-time
guest Brian MacDonald did a
stunning card effect that fooled the
group and very nicely showcased
his potential for outstanding future
performances. Richie Klein came
dressed as Santa Claus and did
a series of Christmas-themed
effects, ending the evening’s
magic with the production of the
“North Pole,” an eight-foot pole,
from a small box. —Alan Wheeler
Assembly 252 meets at the
Knights of Columbus Hall behind
St. Leo’s Catholic Church, 3700
Old Lee Highway in the City of
Fairfax, Virginia. Contact Tom
Bohacek
bohacek@gmail.com
(703) 754-2005 for more details.

put his cards through a spooky
transformation.
Beverly next work-shopped a
portion of her new silk routine
for the group; some great moves
were explored. Storyteller Al
D’Alfonso closed the meeting
with a Christmas memory of his
brother and he leaving out cookies
for Santa courtesy of Bizarro’s
Overstuft.
A meeting full of magic,
friendship, and holiday good
times put the capper on another
year of amazement from Jim
Zee’s Lakeland Wizards. When
your travels bring you to Central
Florida be sure you stop in and
enjoy the fun. —Al D’Alfonso
Jim Zee Assembly 266 meets
on the second Wednesday of the
month at 7PM at the Lakeland
I-Hop on the corner of Rt 98
and I-4. Contact Al D’Alfonso
keeper0499@embarqmail.com
(321) 4373814 for more details.
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WEST LOS ANGELES, CA—
We had a wonderful exit for
2014 with our annual holiday pot
luck. The main dish was Sicilian
recipe lasagna, complimented by
a wonderful array of appetizers,
including BBQ meatballs, sushi,
dips, chips, and sweets such as
Blackberry cake, chocolate cake,
and bacon donuts. Talk about
being full after not even a month
after great turkey dinners. I, for
one, now need to hit the gym!
The feast was followed by a
giveaway of the table centerpieces
consisting of Hare in the Hat saltand-pepper shakers. For our raffle,
Christopher was the grand winner
of the performance table.

HOLIDAY MAGIC IN
LAKELAND

LAKELAND,

FL—

The
December
business
meeting
was dispatched in record time
by President Jerry Kardos so
we could get to the annual gift
exchange. This event has become
on of the high points of the year.
Lots of suspense and good-spirited
trading made for a fun holiday
meeting.
Our magic segment started out
with card wizard Ed McGowan
did his take on an effect where the
deck “folded down” to find a royal
flush in Spades. His version went
the next step and subsequently
found Diamonds, Hearts, and
Clubs, too – a puzzling addition
for those who knew the original.
Randy Whelmarc presented a
quickie observation test with a
fan of blank cards that instantly
change to a royal flush. Jerry
returned with a double feature of
mystery. First he predicted which
rune Dean Bob Macey would
pick from a set of glass runes that
were wrapped in an ancient pelt
– great prop making and a even
better trick. Jerry then showed
his Dr. Jekyll & Mr. Hyde routine
in which his hypodermic needle
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A BOUNTIFUL
EXIT TO 2014

and a money bill trick. Alex did a
mentalist vibration trick with cards
and then the restoring string. Dan
performed a Christmas story. Les
showed us color with his magic
box of color. Steven performed
with silks and records. Andrew
flipped cards for us. And last, I
performed the vanishing milk.
So, good-bye 2014. Watch
out 2015! We look forward to
adding new members, Frank’s
tri-tip during our annual pool
party (thanks to the hospitality
of Stephen and Carol), more pot
lucks, and a lot more magic!
Also, we look forward to the new
officers bringing their knowledge
and fun that they learned at the
Magic Summit in November in
Las Vegas to Assembly 291. —
William Dow Jr.
Assembly 291 meets at 7:00 PM on
the second Tuesday of every month
at OPICA Adult Day Care Facility,
11759 Missouri Ave, Los Angeles,
CA 90025 Contact Les Cooper
magicandmore1@aol.com (310473-6660) www.westsidewizards.
org for more details.
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HOLIDAY
TRIPLE TREATS

GREELEY, CO— Our December
festivities included a scenic field
trip, a gourmet luncheon, and an
all-pro magic show. Members
and their significant others,
families, and children drove up
the Big Thompson canyon to the
lovely Christmas-scene mountain
village of Estes Park, CO, the
home of our collector members,
Ron and Marilyn Dutton. They
have a great view of the front
range of the Colorado Rockies.
Marilyn served us an elaborate
luncheon with a white-and-red
theme because that very day
happened to be the joyful St. Lucia
holiday in Sweden, and those are

New Officers for 2015-2016
Then came the fun! The members
of 291 performed magic! Frank
did Jingle Bells. Christopher did
a performance with sponge balls

Worley the Wizard and
Dis-Armed

its colors. Marilyn grew up in a
Swedish town in Nebraska. She
has a huge collection of whiteand-red St. Lucia figurines.
She also had on display lots of
Swedish figures and other folk
art. Her menu featured ham and
Swedish meatballs, potato salad,
and baked beans. A variety of
drinks included a cranberry/apple
hot-spiced punch. She served both
a pistachio dessert and her own
“Lucia’s Sash” dessert.
The all-pro (plus a guest) magic
show was designed to entertain
our guests. The opening act was by
knowledgeable “Mr. Magic” (Ed
Hurtubis). His patter described
the history of his classic effect,
Tommy Windsor’s Pop Corn Dye
Box, using – of course – white
and red silks. (That’s the sort of
customizing that gets real pros
like Ed repeat bookings.)
Next up was M-U-M cover subject
Rich Nakata with a set of two
stunning mentalism effects using
playing cards: Herbert Hood’s You
and Yours – Me and Mine (The
Jinx, issue 136, page 776); and
having made the gimmick himself,
Cameron Francis’ Out/In (DVD
and download from Penguin
Magic). Kendall Perez assisted.
The next act provided a more
traditional approach to mentalism.
“Tim Foolery” (Tim Pendergast)
looked impressively professional
as he got the most out of Danny
Archer’s Animental. His routine
involved Linda Gilbert, Kendall
Perez, Rachel Poulsen, and
Shanna Toews.
Our guest performer was tenyear-old Michael Toews. This
youngster impressed everyone
with his skilled handling of Dai
Vernon’s Symphony of the Rings.
“Worley the Wizard” (Dr. Lloyd
Worley) contributed the only
illusion, with the assistance of
James Lopez. Dis-Armed is MAK
Magic’s attractive version of the
arm slicer.
The closing act was by a busy
performer, “The Great Loudini”
(Lew Wymisner). He did his own
entertaining version of a Stamp
Album routine. —Ron Dutton
The Dr. Ronald P. Dutton
Assembly 292 usually meets at
Kenny’s Steak House, 3502 West
10th Street (corner of 35th Avenue)
at 11:00 A.M. (lunch optional),
on the second Saturday of the
month. Contact R. James Lopez
r.jameslopez@gmail.com
(970)
301-3804 www.SAM292.org for
more details. 

21

Greetings fellow Compeers!
I am proud to say I accept the
nomination for 2nd Vice-President of
The Society of American Magicians.
I appreciate the
support!
Yours in MUM,
Shaun Rivera
Midwest
Regional
Vice-President

M-U-M Magazine
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The Nielsen Gallery
Harmington Portrait

Dimensions: Half sheet: 23.5" x 32" • Lithographer: Affiche Americains, Ch. Levy
Date: 1890 • Nielsen Rating: Rare

HARMINGTON THE MAGICIAN
In the November 2012
column we discussed
Robert-Houdin, French
magician, watchmaker,
creator of brilliant automatons, and operator
of his own illusionary
palace – Theatre RobertHoudin. He opened his
two-hundred-seat theater
on July 3, 1845, and for
next six years appeared
there to critical acclaim
from France’s upperclass patrons. When he
retired, operation of the
theater was turned over
to others who continued
offering Robert-Houdin’s
amazing
automatons
performed and supplemented by famous magicians of the period.
One of those was Charles Fauque, who used the stage name
Harmington, and who is featured in this month’s column.
Fauque was born in the Provence region of France on July 10,
1860. While very little detail is given of his start in magic, reviews
of the period present him as a real crowd pleaser – a very talented
magician and humorist who left his audiences in high spirits.
He was engaged to perform at the Theatre Robert-Houdin by
George Méliès, who took over management of the theater in 1883
from the widow of Robert-Houdin’s eldest son, who had managed
it previously. Under the stage name Harmington, he appeared
as the principal magician there from 1886 to 1890. Méliès later
presented some of the earliest motion pictures using stop action,
including classics like A Trip to the Moon. A version of his life
was recently the subject of the movie Hugo.
The theater was demolished in 1924. But prior to that, and
under Méliès’s management, there appeared successively on the
stage: Jacobs, Raynaly, Harmington, Henrys, Florini, Ferraris,
Chelu, Arnould, Volotte and Lemercier de Neuville (King of the
Guignol and Marionettes), Carnelli, the Indian magician HawahDjinah, the Japanese illusionist Okita, Zirka (Queen of the Cigarettes), and many others.
Among the tricks and illusions Harmington presented were
the Diabolical Carafe, The Art of Getting Rich (Miser’s Dream),
Cascade of Scarves, Transmission of Thought, the Secret of
Sweets, A Journey Through Solid, the Magic Wand, and many
others. He was assisted by a man name Marius who played either
a serious or a dim-witted character; he served as a perfect counterpoint to the boisterous and funny Harmington.
Following his long appearance at the Theatre Robert-Houdin,
Harmington toured Europe and appeared before the president
of France, the emperor of Brazil, the Serbian royal family, and
many others. Along the way he collected many testimonial letters
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of appreciation for his wonderful performances. He also billed
himself the only officially approved magician to perform under
the Robert-Houdin banner.
What may be of most interest to readers is the connection
between our featured performer and the well-known sleight
of back palming a playing card. The sleight involves holding a
playing card at the finger tips and making it “vanish.” The card
is actually transferred from the fingertips to the back of the hand
rapidly and instantly. It can then be reproduced when desired.
It was undoubtedly the greatest advance in the technique
of card manipulation during the last quarter of the nineteenth
century and well into the twentieth. For years historians and researchers have tried to identify which magician or card worker
created the sleight. The legend in America is that the sleight was
first shown to some American magicians by a Mexican gambler in
the New York magic shop of Otto Maurer about 1895. At that time
there were a number of young and talented magicians in the city,
including T. Nelson Downs, Horace Goldin, William Elliott, and
of course, Howard Thurston. These magicians all incorporated
the sleight into their acts.
In 1898, Dr. Elliott invented the reverse back palm, whereby
a card held invisibly on the back of the hand is brought invisibly
to the front of the hand. This allowed both sides of the hand to be
shown “empty,” whereupon the card (or cards) could be produced.
Many experts believed this endless showing of the front and back
of the hand ruined the sleight as conjurors went unnecessarily out
of their way to prove their hands empty.
So, who invented the sleight? Camille Gaultier, in La Prestidigitation san Appariels (Magic without Apparatus, published by
the Fleming Book Company), believed the sleight was created in
France by Harmington and another magician, Emile Isola, who
appeared at the Theatre Des Capucines in 1890. If the sleight did
not appear in America until 1895, then credit for its origination
must rest in France.
When a flood of talented American magicians appeared in
London and Paris around 1900, Continental magicians took note
of the sleight and its fame spread widely. Downs was credited
with being the first to apply it to vanishing five cards, doing so
one by one and reproducing them the same way. It was Thurston,
though, who incorporated the sleight into a card act that was a
striking novelty at the time and which propelled him to fame and
fortune.
Even today, a routine of expertly presented “card passes”
based upon the back palm can be very pleasing and baffling.
When combined with split fan productions of cards instead of
single cards from a back-palm position, the routine becomes a
thing of beauty. Harmington led a long and successful life and
passed away in Arbois, France, on August 28, 1947, at the age of
eighty-seven.
And so, while few people today recall Mr. Harmington or
his appearances at the Theatre Robert-Houdin, unbeknownst to
them, they conjure up his spirit every time they execute the back
palm. 
— Tom Ewing
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Not Just Kid Stuff
By Jim Kleefeld

INCONGRUENCE IS
FUNNY
An act for children needs to be funny.
Therefore, a children’s performer needs
to be funny. Kids watching a magic show
will not be awed, amazed, and respectful
of your talent or acquired skills. No child
ever left a magic show saying, “Boy, he
must have practiced forever!” or “Wow, his
timing and use of dramatic tension were
very artistic!” They love to laugh and have
fun. So how do you generate humor? Well,
sadly, the answer to that is so wide-ranging
and varied that it cannot be covered in an
article of this length. But let’s begin by
investigating one area of humor: incongruence. At its core, incongruent means
simply incompatible. But a finer distinction is that incongruent things not only
do not go together, they would not be
expected to be found together – something
clearly out of place, not belonging, but in
an unexpected way.
If you reach into a lunch box and take
out a banana, people barely notice. But if
you reach into a lunch box and pull out a
broom, it is funny. You can make a lot of
your show funny by simply denying children’s expectations. Produce a red silk,
then a blue silk, then a red silk, then a blue
silk, then a red silk, and then a pink one
with purple polka-dots. Because you upset
the pattern, it will be funny and provide a
conclusion of sorts to the effect.
Not everything incongruent is guaranteed to be funny, of course. You have to understand several concepts like normalized
behavior, child psychology, and accepted
mores. (That is, “mores,” pronounced
“mor-ayz,” meaning the societal norms
that help distinguish between right and
wrong.) If kids expect to see a drawing of
a tree and you show them a photograph of
a crime scene corpse, it will not be funny.
What they see as incongruous must fit well
within their parameters and definitions of
normal, kid-friendly objects and events,
but they must be unexpected. It also helps
if the unexpected object leans a bit towards
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being dangerous, disgusting, or undesirable. Here is a sample routine.
You bring out a decorated gift box with
a neat bow and offer to show the audience
how you always make your own children’s
toys by magic. Set the box front and center
on your table. Ponder a moment and then
tell them that your daughter loves cute
furry stuffed animals, so you will make a
stuffed animal by magic and give it to her
after the show. Tell the kids in the audience
that they can decide what to make. Bring
out a large envelope labeled “Animals.”
Pull out a stack of animal pictures and
show them one at a time to the children.
Show a bear, a monkey, a duck, a giraffe,
and several others. Turn the stack face
down and spread some out. Point to a
child in the audience and say, “There are
about a dozen animals here, so give me a
number.” Suppose he says four. Carefully
count animal cards off the stack onto the
table. Pause and smile at the audience. “I
hope it’s a cute one.” When you get to the
fourth one, hold it up so they can see that
it is a skunk. Scowl and act disgusted. “A
skunk?! Ewwww. They stink!” Stand the
card up on display. Bring out your magic
wand and wave it at the gift box. “Oh,
yecchh. I guess I have to make a skunk.
Abracadabra – skunk! There, that’s done.
Maybe I’ll call him Mike.”
Do not open or look into the gift box.
Set the wand aside and bring out a second
envelope labeled “Clothes.” Take a stack
of cards out of the envelope. “Maybe I
can at least make Mike look handsome. I
think I’ll make him a nice suit, or maybe
a firefighter uniform, or a pilot’s outfit.”
As you say this, show that the cards have
black-and-white pictures of clothes, such
as a suit, a chef’s coat, a police uniform,
a t-shirt and ball cap, and more. Turn the
stack face down and point to someone
in the audience. “Help me pick out some
handsome clothes for Mike. Give me a
number.” Suppose the child says eleven.
Count the clothes cards from the stack onto
the table slowly and clearly. When you get
to the eleventh card hold it up so everyone
can see that it is a dress. “What?! A dress?
I didn’t think Mike would want a dress.”
Stand the dress card up on display. Take
out your wand and wave it at the box. “I
guess if I have to. Abracadabra – dress!”
Take out a third envelope and remove

a stack of color word cards. Start looking
through them showing the colors to the
audience. “Well, at least I can magically
make it a Mike’s favorite color. (Pause)
Except, I promised that you kids could
decide. Okay, I guess we’ll try one last
choice.” Turn the stack face down. Point to
a third child in the audience. “I have about
ten colors here, so give me a number.”
Suppose she says “seven.” Count the color
cards onto the table until you get to the
seventh card. Turn that one face up and
show the audience that it is pink. “Oh no!
Not pink! Mike hates pink. But, it was your
choice, so here goes.” Stand the pink card
up and point your wand at the box. “Abracadabra – pink!”
Turn to the audience. “I promised to
show you how I make toys by magic, and I
promised to let you help.” Point out the
three helpers in the audience one by one.
“You chose a skunk. And you chose a
dress. And you chose pink. And now let’s
see what you made.” Open the gift box and
take out a plush skunk in a pink dress
(Figure 1).

FIGURE 1

The method can be discerned from the
illustrations. Find some suitable pictures,
preferably simple cartoon style, of animals;
print about twelve different ones on 8.5 x
11 card stock. Print a simple back design
on each as well. Then print twelve pictures
of a skunk. Stack the twenty-four pictures
with all the skunks on the bottom and all
the mixed animals on the top (Figure 2).
You have a one-way forcing deck. There
is no need to get fancy with shuffles or
handling. No kids (or parents) can tell
how many cards are in a stack that you are
holding and moving about. Simply take the
stack out of the envelope and hold it facing
the audience. Peel off animal pictures one
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FIGURE 2

at a time so they can see that there are
plenty of different ones. Stop before you
get half-way through. Re-align the stack
and turn it face down. Ask for a number
and peel off that many cards. If a child
gives you a number larger than twelve,
just say, “I only have a dozen animals, so
please make it a smaller number.”
Next, make a similar force stack with
twelve simple black outline pictures of
clothing and twelve duplicates of a dress
(Figure 3). Then make a third stack with
all different colors followed by twelve
duplicate “pink” cards (Figure 4). You deal
each stack of pictures face down as you did
for the animal stack to arrive at the dress
and pink. Of course, the plush skunk in a
pink dress is already in the gift box, so you
merely open that to reveal that your magic
toy-making worked. Kids think you made
the animal by magic, while parents wonder
how you got the chosen animal in the
chosen kind of clothes that are the chosen
color.

FIGURE 3

Notice how this works because of the
incongruence. It is funny that you have
pictures of cute animals but the one that
is picked has a nasty reputation for its
obnoxious smell. It is funnier when you call
the animal by a boy’s name and the chosen
clothing is a dress. And it is funny as well
when you try to coerce a suitable color and
end up with the unwanted pink. Of course,
M-U-M Magazine

FIGURE 4

this routine is not limited to a skunk in
a pink dress; you can shop around in toy
stores and buy or make up anything you
think would be suitable. Go through the
doll clothing and plush animals in a local
toy shop and see what you can come up
with. You might find a purple baby bonnet
that fits a ferocious plastic dinosaur, or a
masked super villain that you can dress in
yellow underwear. The magic works, but
the incongruity adds extra humor. Notice
in the routine the magician’s dialogue
strongly points out that the skunk is undesirable. The routine would not work if the
magician said “Awww, I just love skunks;
they’re so cute,” or “This could be a girl
skunk, so let’s choose something pretty for
her to wear.” You are deliberately setting
up expectations that will be denied.
Whether you call it “being silly,” “wacky
combinations,” or “mixed-up magic,” incongruity makes children laugh because
their young minds are still exploring their
world. Part of that exploration is establishing order. Children learn by assimilation
and accommodation. They assimilate, or
gather knowledge in small discrete bits,
and then accommodate those bits into a
known hierarchy. At first, the categories in
that hierarchy are broad; then they narrow.
To a baby, things with fur and four legs are
first defined as “animals.” They later pick
up that a cow, a goat, and a pig go together
because they are “farm animals.” Very
young children may see skunks as kittens,
but after some growth and experience
(hopefully provided by Mom or school
and not an actual encounter), they discover
that skunks have a unique standing in the
animal community for their very undesirable trait. When children have learned this
classification, then watching a grown-up
panic because a skunk is chosen as
desirable becomes funny.
I know someone who put together an

act for his two children when they were
very young; I saw their act several times.
Using a Square Circle, the cute young kids
pulled out a table cloth, and then some
plates, cups, and glasses, which they set
up on a card table. They began producing
food to complete the scene, including lots
of individual pieces of fruit and bread,
some Nielsen bottles of ketchup and soda,
numerous labeled food cans of varying
sizes, a string of hot dogs, and even a
ham and suckling pig. It was an incredible
amount of seemingly bulky items coming
from a single tube that was previously
empty. The audience always applauded. It
went over well at the business luncheons
and club dates where they performed. But
it flopped at the Cub Scout meeting. It
was magical, but lacked the comedy that
those kids expected. Think how well that
routine would go over with children today
if, after they produced lots of regular food,
the young magicians would bring out some
apple cores, banana peels, and half-eaten
melon slices followed by a monkey. Or a
gift certificate for Weight Watchers.
Incongruity works when you hit the
right combination. Just showing two
disparate objects in combination is not
enough. If you have a routine where you
produce something from a particular
apparatus, or among other production
items, you may need to think carefully
before you add something incongruous. It
probably would not be funny to produce
twenty food items and a crescent wrench
(unless you had vanished a crescent wrench
in an earlier routine). Then that becomes
funny because it is both incongruous and a
callback (see my earlier article on Segues
and Callbacks).
Because most kid show performers
present patter acts, you have an opportunity to increase the incongruity with
dialogue. As mentioned earlier, the patter
in the Skunk in a Pink Dress routine
specifically points out how out of place
or unwanted the choices are. By setting
up expectations and then denying them,
you are presenting a sort of “magician in
trouble” situation. If your expectations are
countered by something unexpected, you
can add a lot more humor that kids will
love. Kids love to laugh, and nothing is
quite as sure-fire as comedy produced by
an unlikely pairing of disparate objects.
See if you can find some places in your
show where you can change some of your
revelations or production items or ancillary
props to provide the unexpected. Because
Incongruence is Funny. 
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Par anormal happenings

By Charles Siebert, MD

TOP PARANORMAL
HEADLINES – 2014
THE CASE OF THE
FARTING GHOSTS
(This is actually a headline from July
of 2013, but I didn’t come across it until
2014; I couldn’t pass up adding it to the
year’s best headlines.)
A Romanian lawyer is suing his local
Orthodox bishop and four priests claiming
they failed to properly exorcise flatulent
demons that were forcing him out of his
home. The case, alleging “religious malpractice,” is reportedly the first time there
has been such an allegation made in a
Romanian court.
The lawyer told the court: “If they
(the accused) represent the way of God,
then God’s ways are crooked. They did
not remove the demons that made these
bad smells as they promised to do, and I
still see all sorts of demons in the form of
animals, usually crows, but also other such
things, that are making my life miserable.”
The man produced his mother to back
up his claim, saying that even the hairdryer
was possessed; a black shadow came out
of it when anyone tried to use it. She also
said the fridge was infested by the flatulent
demons that she confirmed left foul smells
about the property.

CELEB PSYCHIC SALLY
MORGAN EMBARRASSED
AFTER “CONTACTING”
SPIRIT OF WOMAN SITTING
ALIVE IN AUDIENCE
With her astonishing psychic powers,
Sally Morgan really should have seen this
coming…In May, the mystic to the stars
was left embarrassed when a woman in
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a photograph she was passing messages
from the spirit world about turned out
to be sitting in front of her – alive. The
stage blunder had the audience in stitches,
according to blogger Myles Power. He
said: “People can submit photographs of
dead loved ones, in the hope Sally gives a
psychic reading. Sally pulled out a photo of
a woman. She began communicating from
beyond the grave with a man holding a
baby. She got in contact with the woman in
the photo. When she got no response from
the audience, she asked whoever submitted
it to stand up. It turned out the woman got
the concept of submitting a picture of
someone to talk to wrong and submitted
one of herself. The hall erupted in laughter.
She was unable to get the audience back.”
Flustered Sally, 62, swiftly moved on
after the incident at Middlesbrough with
her agent claiming others gave a different
version of events and were upset by the
blog. She said, “It’s someone’s opinion.”

SHOCKER! THE LONG ISLAND
MEDIUM LADY DOES NOT
ACTUALLY HAVE MAGIC
POWERS TO TALK TO DEAD
PEOPLE
In today’s “I probably could have
just told you this myself” news, Radar
is “exclusively” reporting that “viewers,
audience members, and even a private investigator” believe Long Island Medium
Theresa Caputo is a big giant fake who
does not actually have magical powers that
allow her to communicate with your dead
Aunt Harriet.
Via RadarOnline this past May:
“Theresa is like a vulture preying on the
most vulnerable,” investigator Ron Tebo,
the creator of fraud whistleblower website
SciFake.com, tells Radar. “I think it’s despicable.”
Tebo, who says he has been privately
speaking with Caputo’s clients and associates for more than a year, claims the
reality star employs old-school psychic

techniques such as cold reading (analyzing
someone’s body language, clothes, speech,
and other initial impressions to make a
high-probability guess about a subject)
and shot-gunning (asking a large audience
a vague question for a greater chance of a
positive response).
“When you purchase a ticket, you
provide your full name, address, and phone
number to the vendor,” the whistleblower
explains. “The vendor can share this information with her staff, and then they
can investigate the individual audience
members. It seems she focuses on the front
rows.”

URI GELLER CLAIMS
iPHONE 6 BENDING CAUSED
BY MASSIVE MIND POWER
“There are two possible explanations,”
Geller told MarketWatch in September.
“Either the phone is so seriously thin
and flimsy that it is bendable with mere
physical force, which I cannot believe
given the extensive tests Apple would have
done. Or – and this is far more plausible
– somehow the energy and excitement
of the ten million people who purchased
iPhones has awakened their mind powers
and caused the phones to bend.
“I urge Apple to hire me to explain to
the world that this is not the company’s
fault at all,” he told MarketWatch. Apple
execs apparently believe the so-called
“Bend-gazi” controversy has been bent out
of proportion, since only nine people have
reported the problem.

DO GHOSTS LIVE IN OUR
BRAINS?
It may not stop people from believing
in ghosts, but last November researchers
said they have new evidence that ghosts
live only in our minds.
The feeling people get of a “presence”
that’s not actually there, can be explained
scientifically, according to a new study
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published in Current Biology. Researchers from the Laboratory of Cognitive
Neuroscience in Switzerland were able to
replicate that “ghostly feeling” in a lab by
interfering with the sensory-motor input of
participants’ brains.
When confronted with conflicting
sensory-motor signals, some of the participants said they felt up to four ghosts. Some
were so disturbed that they asked the experiment to be stopped.
Participants were blindfolded and asked
to perform movements with their hands in
front of their bodies while a robotic device
reproduced their movements and touched
their backs. When a delay was introduced
between the movement and the robotic
touch, it created a distorted spatial perception that led to the ghost illusion, the researchers say. An MRI analysis confirmed
that the participants’ brains were undergoing interference with the three regions associated with self-awareness and the sense
of spatial position.
“Our experiment induced the sensation
of a foreign presence in the laboratory for
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the first time,” says Olaf Blanke, head of
the Laboratory of Cognitive Neuroscience.
“It shows that it can arise under normal
conditions, simply through conflicting
sensory-motor signals. The sensation can
occur in patients with mental disorders as
well as in healthy individuals placed in extraordinary circumstances,” he says.

CHINA BANS SEX, MURDER,
AND GHOSTS FROM TV
STREAMING SERVICES
With the continuous moral crackdown
in Beijing, regular online streaming
viewers may soon have only a limited
selection of film and television programs
on the Internet. Movies or television shows
that feature a list of banned content that
includes “supernatural occurrences” will
be prohibited from Chinese streaming
websites, reports The Global Times. Prof
Tan Tian of Jinan University told the Times
the new regulations would radically reduce
the number of movies and television shows
that could be legally streamed in China.

EXORCISTS WARN AGAINST
BUYING OUIJA BOARDS AS
GIFTS

Google has confirmed that Ouija
boards, purportedly used to contact the
dead through spelled-out messages, are
one of the top trending gifts on its price
comparison list this year following the
October 2014 release of the horror film,
Ouija. A Catholic priest based in Dublin
who specializes in the occult warned that
messing around with the real thing can be
horrifying, “It’s easy to open up evil spirits
but it’s very hard to get rid of them,” the
Vincentian priest and exorcist, who spoke
on condition of anonymity, told the Sunday
Independent.
“People, especially young people and
teenagers who are likely to experiment
with Ouija boards on a whim, can be very
naive in thinking that they are only contacting the departed souls of loved-ones
when they attempt to communicate with
the dead using the boards.”
I can’t wait to see what 2015 has in store
for us in the world of the paranormal! 
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BACKSTAGE 101

By Bruce Chadwick MA, M. Div, AIMC

STAGE MANAGER
The Stage Manager is responsible for everything that happens
backstage. All stage authority goes through him. Right or wrong,
outcomes are his responsibility. He works with each performer to
set the cues and makes sure those cues are correctly executed. It is
important to tip the stage manager extravagantly, sing his praises,
and treat him royally!
Seriously, a good stage manager needs few accolades. His satisfaction comes from helping performers look as good as possible.
He has done his job when a show runs smooth and cues are
executed according to plan. A performer’s best friend backstage
is the stage manager, and magicians are especially in good hands
when their stage manager also knows magic.
The key to a great experience with a stage manager is good
communication. If a stage manager clearly understands the needs
of a performer and his cues, he generally will do a good job
meeting those needs.
A good stage manager plants himself behind his offstage
console and stays there. Usually via headset, he directs the stage
crew as to how and when to carry out each backstage action. His
job is not to set props, open and close curtains, or run around
backstage like a chicken with his head cut off. In short, the stage
manager runs the show. His authority is second only to the rules
of the theater and the direction of the show producer.

CUES
All performers have Stage Cues; these cues may be as simple
as asking the stage manager to turn on the lights and start the
music. It is important for a performer to accurately communicate
his cues. To ensure this, it is helpful for a performer to generate
cue sheets. These are nothing more than simple lists in sequential
order regarding a performer’s light, sound, and curtain cues.
There are two types of cues sheets. When there is no stage
manager, the “individual cue sheet” approach is used. A performer
will give separate lists of cues directly to each theater technician.
He will give his sound cues to the sound engineer, his light cues
to the light technician, and his curtain cues to the rail operator.
With a stage manager however, a performer should merge all
his cues into one list. The manager will call the cues to the stage
technicians based upon the instructions.
A performer should not be offended if the stage manager
rewrites his cue sheet into his own lingo. Stage managers often
have their own abbreviations and shorthand. It is usually easier
for a stage manager to call cues when they are written in his own
literary style.

TECHNICAL REHEARSALS
At magic convention theater shows, dress rehearsals are
seldom used because there is not enough time to run through an
entire show. More common are Technical Rehearsals to provide
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time for performers to move into their dressing rooms, prepare
their props, and meet with the stage crew. It is the time when the
performers and the stage manager set cues, determine the lights,
test the sound system, spike the stage floor to indicate where a
performer’s props should be placed, and the performer takes a
moment to adjust to the stage.
Performers should understand that technical rehearsals have
time limitations. Most union theater houses work eight-hour shifts.
Each shift is usually broken down into two four-hour periods with
a one-hour meal break in between. Any work over eight hours is
considered overtime; costs per hour usually increase by time and
a half.
Technical rehearsals for S.A.M. convention evening theater
shows are usually four hours in length. They usually start at 2:00
p.m. and run to 6:00 p.m. The crew is given a one-hour dinner
break. The crew is back at 7:00 p.m. to prepare for the 8:00 p.m.
show time. Shows generally finish around 9:30 to 9:45 p.m., and
then all performers and stagehands leave the theater dark by 11:00
p.m.
Performers should be prepared to work within all time constraints. S.A.M. show performers must share the four-hour
technical rehearsal with the other performers in the show. With
as many as six or more performers, typically each performer has
a maximum of thirty to forty minutes of onstage rehearsal time.

LIGHTING
Magic is a visual art form. If the audience can’t see a performer,
they can’t appreciate his talents. Good theatrical lighting is very
important.

THERE ARE FIVE TYPES OF THEATRICAL
LIGHTING:
1. Front lighting comes downward from the “beam positions” in
a theater house to the stage at about a 40- to 45-degree angle.
2. Side lighting comes from the overhead electrics, ladders, and
light trees mounted on each side of the stage.
3. Overhead lighting projects directly down onto the stage from
the overhead electrics and border lights.
4. Back lighting creates a halo effect on the back of performers to
help pop them out from backstage scenery.
5. Special effect lighting includes follow-spots, lights with gobos,
intelligent lighting fixtures, lasers, and other various types of
“mover” lights.
Footlights and other lights that project light from the floor and
upwards toward a performer are a thing of the past. Footlights
are a holdover from the nineteenth century when stage lighting
primarily came from the flames of gas jets heating sticks of lime.
The lime sticks would glow white hot and project light. Due to
their intense heat and fire danger, lime lights were usually positioned on the floor.
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Human beings are psychologically conditioned to seeing the
world lit from above and are accustomed to the natural shadows
on a person’s face and neck, under their eyebrows, nose, and under
the chin. Unfortunately footlights and any other type of light that
shines directly into a performer’s face will wash out natural facial
shadows and often make a performer look ghoulish.
The most widely used special effect light in magic is the follow-spot. This lighting instrument produces a defined, round,
sharp-edged pool of light. They are usually operated by a stage
technician who “follows” performers with the pool of light as they
move around onstage.
Follow-spot lighting tends to be very bright and usually stands
out from all other stage lighting. This can be both good and bad. It
is good in that spotlights provide bright, consistent light, which is
one of the great requirements for magic. However, it is sometimes
bad because of the harshness of the light. To reduce intensity,
general stage wash lighting from other lighting instruments is
often used at the same time.
Spotlights can also be colored with a “no-color pink” or
similar theatrical gel to give a performer’s face and hands more
natural appearances. Other gel colors can be used to provide
special effects.
As performers design their stage lighting requirements, it
is important to realize that theaters vary greatly when it comes
to lighting capabilities. Some theaters completely “strike” and
remove all but a few stage lighting instruments at the end of
shows. Other theaters leave all their stage lighting instruments
in place, altering them only when changes are needed. It is most
common, however, for stage crews to leave general stage lights in
place to provide washes and lighting for typical theater use.
Hanging and focusing lights is an expensive and time
consuming process. Most union houses require a minimum fourperson crew. Also, work cannot take place at the same time other
activity is happening onstage due to safety regulations.
For S.A.M. theater shows, before the first technical rehearsal,
the stage manager usually works with the lighting crew to build
a dozen different generic light cues that he knows will work for
most performers. At the beginning of a technical rehearsal, the
stage manager will run through each of the cues, so the performers will know what is available. During each performer’s tech
time, the stage manager will ask each performer which cues will
work best for his act.
In other theater settings, performers may not have the luxury
of specialty lighting cues. Performers are often relegated to use
the stage lights that are already focused and in place.
While standing on stage, a performer should never be the judge
whether or not his lighting is adequate. Standing on stage does not
provide the proper vantage point to see what an audience sees. It
is better for a performer to have someone sit in the audience and
critique a particular lighting cue; another possibility is to have a
stagehand or other person stand on the stage while the performer
moves to the house and views the light cue.
Stagehands find it comical when a performer complains that
the light is too bright. Bright stages make it easier for an audience
to see a performer. Performers who complain about brightness are
generally novice performers with limited theatrical experience.
When a performer states that the lights are too bright, what he
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typically means is that the lights “blind him” and make it difficult
for him to see the audience. However the inability for a performer
to see his audience is the nature of performing in theaters. A
performer must learn to how to deal with this fact and not rely
upon seeing his audience. The important thing is that the audience
is able to see a performer as he performs.
Another comment often heard from performers accustomed
to performing “in one” or in cabaret-style venues is that the stage
feels “too big.” Indeed stages often provide large performing
spaces. Stage widths vary greatly; proscenium openings can be
anywhere from forty to eighty feet across. If a stage is lit with a
general stage wash, a performer may indeed feel dwarfed.
Lighting is the key to cut a stage down to size. With the central
performing area adequately lit and the fringes of the stage in
lower light or even darkness, it is easy to concentrate focus of
attention to a smaller performing area. Proper lighting is the key.

SOUND
Sound systems vary in quality from theater to theater. Some
sound systems are state-of-the-art. Others are nothing more than
a couple of speakers on tripods located on each side of the stage.
Nevertheless, when theaters have dedicated sound technicians,
they can make the task of playing a performer’s music cues a
cinch.
A performer should always practice with the microphone he
will use during his performance. Different microphones have
different vocal pick-up characteristics. Generally, for performers, podium, stand, and handheld microphones with “cardioid”
pickup patterns are used. These types of microphones should be
positioned about a foot away from the performer’s mouth. They
provide a defined pickup pattern that cancels out most noise
coming from the sides of the microphone, which enables the
sound engineer to more readily raise sound levels.
Omni-directional microphones are rarely used in sound reinforcement applications. These microphones pick up sound from
all directions, which can make sound systems more susceptible
to feedback. While omni-directional microphones are great for
recording studios and to pick-up the sound from musical instruments, their use in sound reinforcements systems is the exception
rather than a rule.
A performer should never blow into a microphone to test
whether or not it is working. This can project saliva into the microphone head and its electronics. The professional way to test a
microphone is to lightly tap its head.
Also a performer should never carry a microphone in front of a
speaker without warning the sound engineer. The horrible squeal
of feedback can damage sound systems make both performers and
sound engineer look amateurish.
A performer using a stand microphone should position it so the
audience members in the front row can see his face. At the same
time, a microphone should not be positioned so low that it can’t
work properly. A performer should speak normally and directly
into his microphone. He should allow the sound engineer to do his
job to adjust gain and attenuation.
Before a show, a performer should rehearse with the microphone stand. He should learn how to raise and lower the stand, as
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well as how to remove and replace the microphone.
Many theaters now use wireless microphone technology,
which eliminates the hassles that come from dealing with microphone cables. While lavaliere microphones are still used, more
common are ear-set microphones such as the Countryman or its
equivalent. These microphones are worn hanging on the ear, are
made for vocal pick-up, and they are great for magic performers.
During the technical rehearsal, a performer should ask the
sound engineer to set the volume of the onstage monitors to an acceptable level. A performer should leave the house sound system
level to the discretion of the sound engineer.
Sound media has changed drastically over the years. When
LP vinyl records were the way most music was bought and sold,
magnetic reel-to-reel tape was the industry standard for playing
theater sound cues. After that came cassette tapes. In the late
1980s and into the 1990s, sound media moved into the digital
age with CDs, digital audio tape (DAT), and minidiscs. Audio
has now moved through iPods to cell phones, laptops, and tablet
computers.
There is now a proliferation of audio playback devices, but
their ease of use varies greatly. A smart performer is prepared to
provide his sound cues on a couple of different playback platforms.
Still widely used in theatre is the CD. They are reliable and they
can be burned on virtually all consumer computers.

CURTAINS
Most theaters use the same basic types of theatrical curtains.
The furthermost downstage curtain (usually positioned directly
behind the proscenium) is the called the Grand or Main. This
curtain may “guillotine” (move up and down), or it may open in
the middle with one half of the curtain traveling off right and the
other half traveling left.
Directly behind the Grand or Main curtain are smaller curtains
called Teasers and Tormentors. The teaser is the small horizontal
curtain running horizontally across the top, and the tormentors
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are the side curtains that hang down on each side of the stage
from the Teaser. Teasers function to cut down the overall size
of a proscenium and hide stage lighting instruments on the first
electric baton directly behind the proscenium. Similar to Teaser
curtains are Border curtains. These horizontal curtains upstage of
the Teaser help hide other stage lighting instruments and batons.
On the sides of the stage (usually) and often attached to the
same baton as Border curtains, are narrow curtains called Legs.
These curtains are usually four to eight feet in width. Like the
Tormentor curtains, they are designed to hide the backstage from
audience.
Some theaters provide a curtain hung ten to twenty feet
upstage of the main curtain. Often called a “mid-stage traveler,”
this curtain may travel open left and right or guillotine. The back
curtain furthermost from the audience is often a backdrop, scrim,
or cyclorama (“cyc” for short).

EMCEES
A good emcee keeps a show moving smoothly from act to act.
When introducing each performer, his last words should be the
performer’s name. Prior to the show, emcees usually ask performers how they want to be introduced. Most emcees prefer to have
a few basic facts about performers and then formulate their own
introductions. It is best for a performer to hand an emcee an introduction card with bulleted points, rather than an introduction
written in paragraph form. A smart performer will keep his introduction simple. It is also very important for a performer to listen
to what an emcee says about him.

LOGISTICS
At all times, a performer should know his physical location
onstage. The front edge of the stage apron should be clearly
marked with glow tape or spike tape so the performer does not
inadvertently walk off the front of the stage.
A properly marked stage deck will have spike tape marks so a
performer will know where the curtain is located once it closes.
Stage floors should also have a centerline mark so a performer
will know where center stage is located.
A performer is wise to bring his own colored spike tape with
him to his technical rehearsal. It is used to mark the stage floor
where his various tables, props, and illusions should be positioned. Theatrical supply houses sell tape specifically made for
this purpose. It is usually cloth tape about a half inch wide; it
comes in a wide range of colors. So called “duct tape” should
never be used on stage floors because of the adhesive residues it
can leave behind.
Before a show, a performer should note where the steps that
lead from the stage and into the house are, especially if he is going
to bring audience volunteers onstage. A performer should always
escort volunteers up and down stage steps.
A smart performer will choose his volunteers before the show
and note where the volunteers are seated. This will enable him
to make good choices and minimize the time it takes to choose
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volunteers. When magic show audiences are comprised mainly of
magicians, a good show producer will arrange for the first couple
of rows of seats to be occupied by laymen, so that magic performers will not have to use fellow magicians as volunteers.
A performer’s proximity to his audience is a powerful key in
establishing audience rapport. The closer a performer is to his
audience, the more rapport he is generally able to establish. Also
every performer should be aware that the most commanding area
of the stage is downstage right. People in western and European
cultures read from left to right, which means that the stage right
area of a stage is more prominent and commanding than stage left.

ETIQUETTE
Most stagehands are professionals. Backstage work is what
they do for a living. Typically they have worked with hundreds of
professional performers, actors, and entertainers. The last thing
they need is to deal with a performer who is cocky, arrogant, and
self-centered.
Congenial performers who treat stagehands with dignity and
respect generally receive the same in return. Performers who
project an attitude of superiority backstage often experience
problems. It is important for performers to check their puffed-up
mentalities at the stage door. Humility is the key.
When there are multiple performers on a show, backstage
space is limited and must be politely shared. Performers should
always move their props out of the way during the performances
of other entertainers, and especially from behind leg curtains.

A PERFORMER SHOULD NEVER:
•
•
•
•
•

Touch another performer’s props without permission
Show up early or late for the technical rehearsal
Stand in the wings during another performer’s performance
Make noise packing his props during the show
Make negative comments to the audience about the stage crew

Finally, a performer should always remember that if something
goes wrong during his performance, typically the audience will
never be aware of it unless he chooses to point it out to them.

DRESSING ROOMS
Some theaters have spacious dressing room facilities, others
do not. Sometimes performers can have their own dressing rooms.
At other times, they must share with other performers. Sometimes
there is nothing available but one big “gang” or orchestra-type
dressing room. It is important that performers understand the importance of sharing dressing room space.
Performers should also be aware that some performers and
their assistants make costume changes backstage and in the
theater wings. Privacy should always be respected backstage. Unprofessional is the person who stares or gawks at a performer or
assistant as they change costumes. At the same time, performers and their assistants should refrain from undue exhibition. If
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it is asked for, some stage crews can set up a backstage costume
changing booth to help with privacy issues.

PRACTICALITY
Since stage curtains are usually black and onstage light
is usually a premium, black props and dark costumes tend to
disappear onstage. Nothing used onstage should be black unless
the intent is for it to be inconspicuous. The magic principle of
“black art” should be a help and not a hindrance.
Theatrical make-up is a necessity onstage. Intense stage lights
and can easily wash out a performer’s face. It is important for a
performer and his assistant to get quality instruction from a stage
makeup professional. Note that there is a big difference between
stage makeup techniques and the makeup techniques taught at the
local department store.
When performers need to bring apparatus and illusions on
and offstage, sometimes timing is off because of stage widths.
One way to normalize timing is for a performer to use a small
freestanding backdrop or screens onstage and have his equipment
set behind them. An assistant simply has to bring apparatus from
behind the small scenery or move it back behind the scenery after
it is used.
Nervousness is psychological. There was a saying that
appeared in many of the old Abbott Magic Company catalogs:
“Nervousness Disappears with Confidence.” This is so very true.
The performer who is properly rehearsed and is confident in his
ability is the performer who is usually calm backstage and can
dispel most of his nervousness.
Smart performers will line up their props backstage in the
order they will be performed. Also, performers should ask for a
prop table if one is needed. Small props should never be laid on
the floor backstage where it is dark and where they can easily be
stepped on. Performers and assistants will find a small flashlight
very useful when navigating around dark backstage areas and
setting props.
With several performers on a show, the experienced performer
will know when it is his time to go on. A good stage manager will
post a running order backstage.
Lastly, if someone onstage yells “Heads up!” he means it!
Everyone should stop where they are and immediately look up.

TERMINOLOGY
A performer should know and understand basic theatre terminology. This will enable him to properly communicate and ask for
what he wants backstage. The performer who does not know basic
stage terminology will find the backstage an alien world. Perhaps
worse, a stage crew will quickly realize the performer is a novice.
Learning theatrical jargon is as simple as obtaining a good book
on stagecraft from a university bookstore or surfing the Internet
and learning theatre vernacular. 
Copyright 2014 Bruce Chadwick.
All Rights Reserved.
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Cheats & Deceptions
(For Entertainment Purposes Only)
By Antonio M. Cabr al

FOOLED BY A
GENTLEMAN
One of the most satisfying exercises
I’ve found in studying card magic is rediscovering tricks I thought I once knew.
Like everybody else, when I first started
out, I wanted to learn tricks – lots and lots
of tricks. That meant grabbing as many
books as I could and committing a lot of
steps to memory. When you first start out,
that’s what learning tricks tends to be: just
remembering how the darn thing goes. I
mentioned previously that this is most
likely why a lot of people’s “scripts” tend
to be describing what’s going on; it helps
the performer remember what’s supposed
to happen. Later on, if you’ve managed to
develop taste and sensibilities along the
way, you can find yourself looking at these
tricks with new eyes.
Leipzig’s Opener is one of the great
all-time impromptu opening tricks, for the
same reasons I mentioned last February
discussing Victor Farelli’s Up His Sleeve.
You take your audience’s basic assumption
(they’re going to pick a card and you’re
going to find it) and fulfill it in a simple,
pure, and powerful way that immediately
puts you above and beyond some casual
hobbyist or a guy with a trick deck. (As
well it should; being able to palm cards
automatically places you out of those categories.)
A few months ago I was looking to add
some variety to my list of opening tricks,
and wondered why I wasn’t using Leipzig’s
Opener more often in my bar and strolling
repertoire. I immediately corrected the
oversight and since then I’ve gotten tremendous pleasure from the reactions this
trick receives. I’ve come to call this type
of revelation a “re-piphany” – a realization about something I already knew. And
in revisiting this trick, I’ve made a few
changes to the way I originally learned
it from Stars of Magic that I thought are
worth sharing.
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For starters, as originally described,
Leipzig’s Opener is really two tricks. In
the first, someone selects and remembers
a card, the deck is placed face-down on
that person’s upturned palm, and the
card mysteriously appears on the face of
the deck. In the second, someone selects
and remembers a card and the performer
causes that card to seemingly penetrate his
own hand, landing neatly in the participant’s upturned palm.
In the original description, after the
first revelation, the performer is instructed
to “immediately offer to repeat the trick”
and have another card chosen. The trouble
is it isn’t enough for the performer to just
offer to repeat a trick. The audience has
to actually want to see it again. Now, the
first part is certainly startling and magical
enough to warrant a response of “Do
that again!” particularly if you’re a Nate
Leipzig-caliber artist. But you have to
wait for that response. Depending on the
venue and the overall mood, your audience
might be perfectly satisfied in your ability
to magically find a playing card and want
to see some other phenomenon.
On the other hand, if you start the
trick with two participants who each
select a card, after you find the first card
the audience knows you’re not done yet.
They’re waiting for the metaphorical
other shoe to drop. Now you’re not doing
two tricks to the same person or a trick
for one person and then another trick for
a different person. All the boring “pick-acard” bits happen up front, and after that
it’s all action and anticipation.
Another thing I’ve started doing differently comes from an omission in the
original description, right at the beginning.
“A card is selected by a spectator from a
shuffled deck and brought to the top of
the pack. The top card is shown apparently to be an indifferent card.” There’s no
mention of how specifically to control that
card to the top. For a long time I thought
the appropriate selection and control was
a peek and a side steal, because 1) Leipzig
invented the side steal, and 2) I really like
the side steal. However, it occurred to me
way too late that a side steal is exactly the

wrong control for this trick.
It doesn’t say which control to use in
the description. However, it does explicitly
say that you show the selection isn’t on top
or bottom of the deck, even going so far
as to detail the exact double lift Leipzig
used to show the card wasn’t on top. A side
steal creates the same illusion as a pass: the
chosen card is seen in the middle and stays
there. Showing that the card isn’t on top
when it clearly stays in the middle of the
deck makes absolutely no sense. However,
controlling the card during a brief shuffle
of some kind leaves the idea open that the
card could be anywhere, even on the top
or on the bottom. At that point, it makes
perfect sense to show that it isn’t.
You might think, okay, why not do a side
steal and just leave out the “over-proving”
that the card isn’t on the top? The answer
is, it’s not over-proving. It’s showing
exactly what the audience needs to see for
the revelations to play as miracles. If the
audience is absolutely convinced the card
isn’t on top or bottom, the only other place
it can be is somewhere in the middle of the
deck. At that point, when it mysteriously
appears on the face of the deck while the
cards are on someone else’s palm or falls
through the back of your hand, you’ve
elevated “mere” sleight-of-hand to an impossible event.
The control I now use is the cull/
lift shuffle combination followed by the
single-triple idea, both of which I’ve
described in this column previously. I have
two participants each choose a card, and
then I spread the cards between my hands
to have the cards replaced. As I do this, I
cull any random card near the top of the
deck. After both selections are replaced
and culled, I control all three cards to the
top with a quick lift shuffle. The two selections end up on top under the random card.
I then say, “To make sure I haven’t
started cheating yet, is anyone’s card
near the top of the deck?” As I do this, I
cleanly turn over and display the top card
and pinky count to take a break under the
next three cards. I flip over the triple underneath the single card, get a negative
response, place the single on the face of
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the triple, and flip everything back face
down. I’ve gotten everyone to agree that
neither selection is near the top of the deck
and immediately brought both directly to
the top. I turn the deck face up and show a
few cards on the face to show neither card
is there, either.
The beauty of the revelations in this
trick is that they rely on some exquisitely managed palming. In fact, it’s the
standard for a classic color change palm.
The deck is held face up in the right hand
in overhand grip and placed into the left
hand. As this happens, the left fingers
contact the lowermost card and deliver it
into the right palm as the left hand comes
away with the deck. I wholly recommend
reading the original in Stars of Magic to
get the nuances. However, a mistake I
made for way too long was in the follow-up
action, to get the card back onto the face of
the deck.
This comes at the point when you have
the card palmed and are again holding
the deck in your right hand from above
as you gesture with your left. This is the
key moment. Many magicians at this point
will take the deck in dealing grip, and
then reach out with the left fingers to grab
the palmed card to pull it onto the face
of the deck as they take the deck away.
The problem is, just like in a bottom deal
or bottom palm, that finger movement is
more visible than you think.
The better solution is to make it all one
motion. When the left hand comes to take
the deck, the first finger and thumb contact
the outer corners, but the second, third and
fourth fingers remain open and contact the
outer edge of the right hand and the edge of
the palmed card. Now, as you remove the
right hand and the left turns the deck face
down by rotating sideways, the left fingers
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pull the card onto the deck. Everything
blends together into the motion of rotating
the deck face down onto your participant’s
palm.
The last piece of the puzzle is to freeze
the right hand. Specifically, don’t let
the right thumb shoot up and out as you
grab the card out of palm. If you keep it
pointed to the floor, you’ll have a completely invisible palm replacement in the
act of taking the deck from one hand into
the other.
One last change I’ve incorporated is
more of a variation on the original. The
original revelations are classic, but if
they’re not handled correctly the penetration of the card through your hand can feel
like a non-sequitur. With that in mind,
and in part because I liked the challenge,
I started doing the following.
With two cards chosen and controlled
as described, turn to your second participant first and ask her to hold her hand out
palm up as per the original. Now, instead
of side stealing the lowermost card, get a
break above both selections and do a Braue
Bottom Palm (Expert Card Technique,
page 60). The Braue Bottom Palm is
unusual, because it’s a multiple palm of
cards off the bottom of the deck into the
right hand. The left hand pinky catches the
inner end of the cards to be palmed and
pivots them under and into the right-hand
palm. The good news is you can come
away with the deck in the left hand just
as you did before. In other words, it’s a lot
like a color-change palm, but with multiple
cards.
Continue as in the original Leipzig
trick, coming away with the deck in the
left hand to place it face down on the
participant’s upturned palm. In this case,
you’ve palmed a double instead of a single.

Now do the replacement as described previously, pulling both cards onto the face of
the deck. Place the face-down deck onto
the participant’s upturned palm, and show
the second selection has appeared.
To reveal the first selection, you turn
to your first participant and apparently
deal the card off the face into her hand,
switching it for the card beneath it. There
are a few ways to go here; if you do a good
glide, it works in this situation. You can do
a stud second deal off the face, with a wrist
turn to hide the first selection. An Elliott
Change (Bill Simon’s Controlled Miracles,
page 22) is ideal here. Reveal the second
selection has changed into the first.
I’m not suggesting the double change
is better than the original, merely an alternative or a supplement. In fact, I’ve been
using it to get a three-card revelation out
of this trick. I control the three selections
to the top under a random card with the
cull/lift shuffle as before. I do the show on
top, only with a quadruple turnover to hide
all the selections. Then I do the doublechange as I just described with the second
and first participants’ cards. I replace
the first participant’s card on the face of
the deck (to hide the previously revealed
selection), and then do the Leipzig penetration through the hand for the third and final
card. Altogether it’s a very magical revelation of three selections that gets people’s
attention. 
I welcome any questions or comments.
If any M-U-M readers want to get in
touch, please feel free to contact me at
antoniomcabral@yahoo.com.
I
look
forward to answering your questions and
opening a dialogue or two.
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Few Have Done It
By Dan Rodriguez, PNP

I

t is a remarkable feat to
be a magic professional for one’s
entire adult life. Such has been
the life of Bruce Chadwick.
Bruce began his magic
journey as an eight-year-old
when his father purchased a
few mail-order tricks from the
Johnson Smith Company. He was
amazed beyond belief when his
dad performed the simple Ball
and Vase trick. Then, when his
dad reached up and plucked a
cigarette out of the air with his
Cigarette Catcher, Bruce was
dumbfounded.
“In the course of a few
moments,” says Bruce, “the
course of my life was set. I have
been faithfully unemployed ever
since!”
Bruce believes that most
magicians forget how powerful
magic tricks are to someone who
has never seen them. “Any time
a person’s perception of reality
is shattered, that moment can
have monumental, life-changing
consequences.” He believes that
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when magicians make it a point
to remember the amazement
they experience the first time
they see an effect, then they have
a powerful measuring device
on how those same tricks can
impact people the first time they
see them.
Throughout his childhood,
Bruce’s love for the art of legerdemain grew. He devoured the
magic books from his school and
public libraries in his hometown
of Midland, Texas. He mowed
lawns, did odd jobs, and saved
his allowance, all for the purpose
of mail ordering his next magic
trick. Any time relatives came
for a visit, Bruce was there with
his box of tricks. He performed
shows in the living room and
charged neighborhood children
fifteen or twenty cents admission.
At age twelve, Bruce
performed his first birthday
party for children barely younger
than he was. The show was a
great success; his five dollar
payment
was
immediately
mailed to Douglas Magicland in
Dallas, Texas, for a Snake Food
Can, an effect he still cherishes
in his now vast apparatus

collection.
Both Bruce’s father and
grandfather were avid woodworkers; he was exposed to industrial
arts at an early age. Money was
always a premium and the idea
of building homemade apparatus
was never debated. In seventh
through ninth grades, he took
shop classes in school. There he
was introduced to some of the
more intricacies of woodworking, drafting, electricity, and
metalworking.
The
Chadwick
family
attended a small Baptist church
in Midland and Bruce became
a Christian at the age of nine.
During his high school years,
his faith and trust in Christ
deepened. He read the Bible from
cover to cover and became very
active in his church youth group.
One of the pivotal moments
of Bruce’s life occurred during
his high school years. Bruce
answered the door of his family
residence one afternoon and
engaged two people from a
church selling a magazine with
the headline “Magic in America.”
He was eager to purchase a copy.
However, when he confessed to
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the ladies that he was a magician, they
reeled in dismay, “You can’t be a Christian
if you are magician!”
This started Bruce on an arduous
period of self-examination. Maybe the
ladies were right? Is it possible to be both
a magician and a Christian? Deeply torn
between his love for magic tricks and his
love for Christ, he finally came to one inescapable conclusion; if it was not appropriate for him as a Christian to perform
magic, then he would give it up.
His prayers were answered a couple
of weeks later, when a youth singing
group from the Birchman Avenue Baptist
Church in Fort Worth, Texas, came to
his home church to help lead the Sunday
services. When Steve Boehning, the youth
leader of the group, performed a couple
of magic tricks, Bruce saw for the first
time how simple illusion effects can be
a powerful tool to visually illustrate and
parallel biblical messages.
After Bruce revealed to Boehning the
spiritual turmoil he had been experiencing, the minister explained that while
the Bible is quick to condemn the occult,
it says nothing about illusions. He told
Bruce about the Fellowship of Christian
Magicians and the incredible evangelistic ministry of Andre Kole of Campus
Crusade.
It was at that point that Bruce says
that God had called him into “illusion
ministry,” the term he now uses to
describe his magic ministry profession
(www.IllusionMinistry.com). He came
forward during the invitation time of the
last revival service and made a dedication
to pursue ministry using the art of illusion.
Over the years, Bruce has learned
that Christians and churches are more
comfortable with the terms illusion and
sleight-of-hand than they are with the
terms magic and magician. “In fact, my
illusion ministry work exploded when I
decided to eliminate the word magic from
my church vocabulary,” says Bruce.
Growing up in Midland, Texas, there
wasn’t much in the way of magic. Bruce
was elated when Dodson’s Fun ’n Party
Shop opened on the outskirts of town.
Operated by Charles W. Dodson and his
wife Gwen, Charlie was an avid magic enthusiast.
While Charlie’s store supplied mostly
novelties, jokes, and greeting cards, he
maintained a corner in his shop dedicated
to beginner magic tricks. Charlie distributed the larger, more expensive and
professional magic tricks, but they were
never on display. He fiercely protected
the secrets of magic and kept those tricks
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hidden under the counter. A person had
to prove to Charlie his devotion to magic
before he would pull a trick out from under
the counter and offer it for sale.
Charlie’s attitude toward keeping the
secrets of magic was instrumental in
teaching Bruce the importance of secrets.
Charlie would say, “Without secrets, you
don’t have magic.”
To this day, Bruce believes that magic
is too easy to learn. With the Internet at
anyone’s disposal, the proliferation of
YouTube videos, and the exposure television programs, magic secrets are, unfortunately, readily available to anyone. While
the art must be accessible to attract new
devotees, magic candidates should first be
required to “pay a price.”
Paying a price is the process whereby
those with an interest in magic should
prove their devotion to the art as they
learn its secrets. That price can be
money, such as when someone comes
into a magic shop and purchases a magic
trick. However paying a price can also be
something as simple as taking the time
and effort to go to the public library and
check out a magic book. Paying the price
might be some other notable physical or
mental endurance. Bruce says the key to
get people to appreciate the art of magic is
for them to have to expend both time and
effort, thereby earning the right to have
magic knowledge.
“Secrets of magic should be available
only to those who are truly interested in
and willing to invest in the art. Inversely,
we as magicians should protect secrets
from the curiosity seekers and those with
a flippant or temporal interest. This is
what the joint I.B.M./S.A.M. statement on
ethics is all about.”
Charlie Dodson also helped Bruce
realize that magic and showmanship is
vital to making magic an entertaining
art form. At an early age Bruce began
to understand that magic tricks are
nothing more than theatrical props.
“Magic occurs only during performance and when an entertaining
presentation is built around them.
This is when magic tricks have
the potential of creating art
and becoming aesthetically
pleasing to watch. Without
effective presentations, magic
tricks are nothing more than
puzzles.”
As a teenager, Bruce
devoured magic’s classic works
on showmanship by Henning
Nelms, Dariel Fitzkee, Tristian,
Tarbell,
Maskelyne,
and

Devant. It saddens him that many modern
day magicians seem to have never read
these great literary works.
Bruce believes magic literacy began to
drop in the 1980s when teaching videos
became available. “Magicians have come
to rely too much on videos. Without
reading, they miss out on the wealth of
knowledge that is tucked away in magic’s
greatest books. I feel pity on a young
magician when I have to tell him that his
'new idea' can be found in an old magic
book, magazine, or magic catalog.”
Bruce also believes that the modern
“street magic” fad has pushed magic into
dangerous times. Promulgated primarily
through current television programs, these
programs have trained a whole generation
of young magicians to think that magic is
just about tricks. “Many young magicians
see magic as nothing more than puzzles.
Many of them don’t realize that magic is
about showmanship, presentation, and
entertainment. It is artistically combining
flow, continuity, and rhythm in an attempt
to create high art. It is not just doing tricks
and stunts,” Bruce explains.
He also sees a questionable tactic that is
often used by some magic dealers, wholesalers, and manufacturers. “They have a
tendency to repackage old magic tricks
and sell them as something new. Lecturers
in particular often take old ideas, change
them up a bit, rename them, and then sell
them as new. Sometimes they even put
their name on them to make it look like
they are the trick’s inventor. Also, I have to
laugh at the way
magicians
of t e n
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Bruce at age 12, performing as Mister Mysterious

make inappropriate assumptions. There is
a trend in magic to assume that a particular magician must have created a particular
trick because they have performed it for so
long. The trick has become synonymous
with their name.”
As a case in point, Bruce explains
that many magicians think the late Billy
McComb invented the Half-dyed Hank
trick. “While Billy was a great performer
and certainly did innovate a unique
handling of the dye tube, he never claimed
he invented the trick. Magicians just
assume that since he performed the trick
often, he must have invented it. I worked
with Billy backstage many times and
know he was always willing to say that the
half-dyed hank idea was actually printed
in an early British magic book.
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“Magic would be a much better place
to live in if we as magicians would just
give credit where credit is due. Magicians
should accept the accolades they have
earned, but they shouldn’t take credit when
it doesn’t belong to them.”
Bruce also believes most “new” magic
tricks aren’t really new at all. Most are
descendants of old ideas. “If magicians
will pay attention, they can watch magic
evolve. Old ideas are changed into the
new. Old ideas are revamped and brought
up-to-date.”
When Bruce was thirteen, Charlie
Dodson introduced him to the International Brotherhood of Magicians and
The Society of American Magicians.
Bruce joined the I.B.M. as soon as he
was eligible at age fourteen. Later, during

college, he joined the S.A.M. He has been
a continuous member of both organizations ever since. In 2001, the Fort Worth,
Texas, magic community honored Bruce
Chadwick by naming Assembly 138 after
him. Bruce is also an avid AIMC with
Silver Star member of The Magic Circle.
He believes The Magic Circle has had and
continues to have monumental worldwide
impact on the art of magic.
Bruce attended his first annual Texas
Association of Magicians convention
when he was fourteen. He has only missed
two of the organization’s annual conventions since that time. Bruce is an Order
of Willard member of the TAOM, was
president of the organization in 1988,
and currently serves as the organization’s
historian.
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Formative in Bruce’s childhood were
the touring illusion shows that came to his
hometown on a yearly basis. These were
full evening illusion shows performed by
Philip Morris, Donald Brandon, Vince
Carmen, and most notably Fred and Ann
Story. These “phone room” shows were
usually performed in one of the school
auditoriums to raise money for one of the
local Lions Clubs.
“These were big shows,” says
Chadwick. “Fred and Ann Story, for
example, toured with a big box truck, a
chaser car, a cast of four people, and tons
of equipment. The shows were full of stage
magic, music segments, volunteer routines,
and big illusions.”
This is where Bruce fell in love with
illusions such as the Girl-Without-a-Middle, the Temple of Benares, Mummy Case,
Giant Guillotine, Zig Zag, Burned Alive,
the Substitution Trunk, and the Aga Levitation.
Charlie Dodson helped Bruce understand the importance of theatre, drama,
and stagecraft. As a result, Bruce became
very active in his high school drama department. While acting and directing were
pivotal, he focused on stagecraft, such as
theatrical make-up, costuming, set design,
and the fabrication of theatrical properties.
Bruce became very interested in theatrical
lighting and sound reinforcement systems.
He teamed up with T. K. Bruton and Associates, a company that regularly provided
lighting and sound for the symphony orchestras and special events at the Midland
and Odessa, Texas, event centers.
After graduating from Robert E. Lee
High School in 1976, Bruce completed
three semesters at Odessa Junior College.
Already adept at theatrics and industrial
arts, the theater department of the college
quickly claimed Bruce as their technical
director for their famed Shakespearean
Globe Theatre. He also found time to work
part time with KCRS radio in Midland,
the local Muzac affiliate, where he helped
install sound systems in area stores, restaurants, and other businesses.
Bruce moved from Midland in January
1978 to attend Baylor University in Waco,
Texas. He tabled theatre for a couple of
years to pursue his Bachelor of Arts degree
in Religion. He placed a listing in the Waco
Yellow Pages; this provided a stream of
shows for birthday parties, schools, civic
organizations, and churches. The revenue
from these performances helped Bruce pay
his way through college.
During this time, Bruce developed a
marketing philosophy that he uses to this
day. While most magicians are content
to build a magic show and then hope that
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the phone will ring, Bruce’s approach is
notably different. Bruce’s approach is to
first determine a market and then identify
the needs within that market. Then he
builds a show to fit those needs. Lastly, he
advertises the show to those who need it
and closes the sale after contact is made.
For example, a magician might
consider that Cub Scout packs have a need
for entertainment at their annual Blue and
Gold banquets. The next steps are to build
a magic show that caters specifically to
this need, generate quality promotional
materials, and deliver it to Cubmasters.
When the phone rings, Cubmasters are
already sold on the unique product. They
have a need and they have found a product
that fits their need. All that is required at
that point is to close the sale.
During Bruce’s senior year at Baylor,
he decided to fill a couple of his college
electives with courses in the theatre department. His ability in theatrical stagecraft

was quickly realized by the theatre faculty.
In the spring of 1980, as he prepared to
graduate with his Bachelor of Arts degree
in Religion, the faculty offered Bruce a
complete two-year graduate scholarship
to earn a Master of Arts degree in Theatre
Arts. Bruce stayed at Baylor for the next
two years, through the spring of 1982, to
earn the degree.
In 1981, an article appeared in The
Linking Ring magazine about the I.B.M.’s
need to develop a backstage crew to work
during the organization’s annual magic
conventions. The idea, the concept of
Abb Dickson and Dr. Steve Schoolar,
was to recruit magicians knowledgeable
about technical theatre to work as liaisons
between the union stage crew and the
performers. Bruce was invited to join the
crew. He continued to work backstage at
the annual I.B.M. conventions for several
years.
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Bruce performing large stage illusions

In addition to his work with the I.B.M.,
Dr. Steve Schoolar was also the stage
manager of the S.A.M. annual magic conventions. In the late 1980s, when Steve
decided to resign his long-held post, Hank
Moorehouse asked Steve to name his replacement. Steve quickly recommended
Bruce Chadwick.
With the exception of the most recent
combined I.B.M./S.A.M. convention,
Bruce has faithfully worked as the stage
manager of The Society of American
Magicians for over twenty-five years.
He has worked alongside Hank Moorehouse, R. G. Smith, John Apperson, Mark
Weidhaas, and Bruce’s longtime friend
and assistant stage manager, Mike Miller.
“The backstage ride has been interesting” says Bruce. “The stories I can tell
could fill volumes. Like most other things
in life, there are those who know what they
are doing backstage and there are those
who don’t.
“The most successful magicians in
magic are the magicians who have simple
acts. Because of their simplicity, their
acts can play virtually anywhere and in
multiple performing environments.” Bruce
says that the acts that “get into trouble”
backstage are the acts that are overly
dependent on lighting, sound, and curtain
cues. “I’m not saying that magicians
shouldn’t have cues. I am saying that there
should be a harmony between saying ‘turn
on lights, open the curtain, and start my
music’ and the magician who has an act so
dependent on cues that it’s ridiculous.
“Some magicians are incredibly professional backstage. They know stage
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terminology. They know what they
want and how to ask for it. They understand the dynamics of working
in legitimate theatre. On the other
hand, there are magicians who come
backstage and are totally lost. They
don’t know what to do. They don’t
know how to utilize stage mechanics.
They don’t understand theatrics.
They are the ones who bleed.”
Bruce moved to Fort Worth,
Texas, in 1982 to attend the Southwestern
Baptist
Theological
Seminary, where he earned his
Master of Divinity degree in 1985.
Bruce married that year and chose
the performance of magic as his sole profession. Focusing primarily on performances for church ministry, each year
he did hundreds of magic shows. Bruce’s
son Bronson was born in 1990, and he
has followed in his father’s footsteps
as a fulltime professional magician
(www.BronsonChadwick.com).
In the early 1980s, Bruce’s desire
to perform stage illusions motivated
him to begin building these large
props. He built a small workshop
behind his home and launched Bruce
Chadwick
Illusion
Fabrications
(www.ChadwickIllusionFabrications.
com). Soon Bruce’s name became synonymous with stage illusions built with
quality, attention to detail, and fine craftsmanship.
Bruce also began to create and innovate
some of his own magic ideas. Of course,
he has experienced copyists and those who
engage in intellectual theft. “There is not

much you can do about it,” says Bruce.
“The only way to truly protect one’s
creations is to never show them to anyone.
That, of course, is not practical.”
It is interesting that Bruce does not
believe the US Patent process is practical
for magic. “The cost of a patent will almost
always outweigh the revenue that will be
generated from the patented creation. If
the owner of a patented magic trick sues
an individual for infringement, there is the
lengthy and expensive process of enforcing
the judgment. In the end, nobody wins.
“There will always be those in magic
who copy and rip off without permission.
The only practical way a magician can get
credit for his inventions is to do whatever
he can to keep the effect identified with his
name. Oh, and by the way, please tell Jeff
McBride I have a crazy idea for an act that
uses masks.”
To date, Bruce has built over three
hundred different stage illusions. He has
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worked with notable magic personalities and companies such as Paul Osborne
Illusion Systems, John Moehring and
Gene Patrick Productions, and Warner
Brothers Germany. Bruce has designed
and fabricated illusions for the television and movie industries, theme parks,
the Broadway stage, and for illusionists worldwide. He has published several
works on the psychology of illusion and
is highly regarded among his peers as a
creative consultant and expert in the field
of illusion mechanics.
In 1998, Bruce purchased a fourthousand square-foot building in south
Fort Worth and began calling it his
“illusion warehouse.” This facility
currently serves as Bruce’s illusion
fabrication studios, retail magic shop
(www.IllusionWarehouse.com),
party
room, museum, and business offices.
With the success of the illusion fabrication industry and his thousands of
secular and ministry magic performances,
Bruce has had an almost fifty-year continuous career in magic – as a professional
magician, a builder, a magic dealer, and a
mentor to hundreds of magicians.
Bruce specializes in the performance
of stand-up and stage magic, and loves to
perform his Theatre of Illusion show. His
primary focus however is still performing
ministry programs and sharing the Gospel
of Christ. Bruce is an avid PADI scuba instructor, passionate magic collector, magic
historian, and husband to his incredible
wife Cindy.
“Magic has provided me with an incredible ride,” says Bruce. “Magic has
been my life-long passion and I couldn’t
have chosen a better career. I highly
recommend magic as a profession to
anyone who truly loves the art.”

Some of Bruce's cartoon promotional material

A DAY IN THE LIFE

BY BRONSON CHADWICK
There is nothing magical about the
raging summer heat in Fort Worth, Texas.
Sawdust whirring through the air, various
glue fumes, and the sounds of giant
machines sawing, drilling, and mitering
create a busy atmosphere. Out of the clouds
of woodworking mess sat a huge skeleton
on a giant workbench: the beginnings of a
new stage illusion.
“Bronson, bring me an extension cord,
a hand drill, and a three-sixteenth-inch
bit,” a voice from across the room would
call. Immediately, I would retrieve the
equipment without question so as to not
slow down the production process.
M-U-M Magazine

Bruce and Bronson Chadwick

My dad worked vigorously to make
sure the prop was up to the specifications
of the CAD drawing he designed at the
computer. There was never a slow moment
at 3917 McCart Avenue.
Suddenly over all the busy sounds
of the carpentry portion of the Illusion
Warehouse, there was an extremely loud
“buzz.” There was a customer up front in
the magic store section. Quickly, I would
shake the saw dust off my clothes and run
a comb through my hair. My thoughts on
stage illusion mechanics and carpentry
were replaced by thoughts of Ball and

Vase, Double Lifts, and Scotch and Soda
miracles.
After I had visited with customers for a
few minutes, my dad would also join me in
the store, helping customers get their start
in a rewarding new hobby.
Nearly everything I know about magic
was taught by my dad. He always encouraged me and gave me direction. To this
day, he still stops to help me with the
mechanics, showmanship, and business of
magic.
Later that same day, we would hop in
the truck and drive to a show. After setting
up a few road show cases of magic props,
sound equipment, curtains, and lighting,
the dullest room would be transformed into
a magic theater. I would sit at the sound
console and quickly review any cues.
Backstage, the magician prepared to
walk on. The lights dimmed, the audience
roared with applause, and music began
to roll with a recorded announcement:
“Ladies and gentlemen please welcome
your entertainment tonight, Magic by
Bruce Chadwick!” 
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Pick an Outfi t...Any
Outfi t

The subject of this column is the venerable Costume Trunk
Illusion. I’d like to tell you who invented it, but I cannot. I had
always thought it was the creation of Arnold De Biere, and I have
found references in print to that effect. However, in T.A. Waters’s
The Encyclopedia of Magic and Magicians, he attributes the prop

Halloween Costume Trunk Illusion with Marie
to the prolific Servais Le Roy. And, another source claims it was
the invention of Frederick Culpitt, who created the Doll House
Illusion. I am in no position to ascertain the correct originator.
But, having owned and performed the illusion since 1972, I
can share with my readers plenty of insight. Let’s begin by describing the apparatus and its effect before an audience.
The magician introduces a trunk that resembles one used
for lengthy trips or voyages. The trunk is shown on an elevated
platform on wheels; this allows an unobstructed view below and
also provides for the prop to be turned around so all sides are
shown. Inside this trunk are three trays, or drawers; these are
shown to contain articles of clothing, usually of a distinctive
nature.
One of the outfits is chosen in some manner, whereupon a
lovely woman magically appears from within the trunk wearing
the selected costume. The other costumes and the trays/drawers
seem to have vanished altogether.
The first one of these I owned was supplied by Abbott’s Magic
and was built by the prolific Bud West. The trunk was rectan42

by David Seebach
gular and the base was quite large, but its size was instrumental
in making it look very shallow. This was a most deceptive base.
The trunk itself was composed of just its four sides. There was no
permanently attached top or bottom. There was, of course, a lid,
but it was easily removed.
In performance, we preferred to stand the topless/bottomless
trunk on end so the audience could look right through it. The lid
stood on end, too.
The lowest of the three trays was set in position on the base,
but the upper two trays were set atop the lowest one at angles; this
was done in the same manner as the well-known Rice, Orange
& Checkers transposition effect: the top ordinary checkers are
somewhat askew atop a gimmick painted to resemble four – or
more – checkers that are really one unit that covers a load of rice
or an orange.
The base is not sufficient for a woman, but the added room of
the bottom tray that is never moved allows for her concealment.
The performance begins by the cast taking and setting aside
the top two trays. The costuming in the remaining third tray is
now displayed. One of the other trays is now stacked directly
on this lowest tray and its costume is displayed. This action is
repeated with the final tray and then the trunk is lifted and placed
over all the trays. The lid is attached and the magician gets on
with the costume selection, perhaps after revolving the entire
assembled illusion.
In its original design, the girl would push the loose-fitting
bottoms of all three trays up into the lid along with the costuming
they contained. Some sort of clip attachments in the underside
of the lid would clasp and hold everything up there. If you can
imagine a sort-of reversed Dove Pan procedure you’ll have the
idea. I’m sure this method was fraught with the problem of the
clasps not holding and of bits of costume remaining in view
because they spread to the sides as the assistant shoved the whole
business up. It’s a good theory on paper, but not a good method
onstage.
My Abbott prop had a series of thin slats, cut from wall
paneling that formed the bottom of each tray. At the right time
the as-yet-unseen assistant would slide these panels all the way to
one end of the prop where they’d wind up stacked since they had
been placed in each tray in an overlapping manner. She only had
to deal with the costuming that would fall down around her as she
completed this maneuver.
The illusion has the drawback of all similar production effects.
It must be “set” with the assistant inside and then brought into
view, preferably by the raising of a curtain. The base is so wide
that rolling it through anything less than a double doorway is out
of the question. But this Abbott model did one thing extremely
well: it looked impossible to conceal a person. There was no bevel
anywhere. The trunk itself was handsome, finished off with a nice
veneer of wood paneling.
It would be difficult and awkward for a magician with only one
assistant to perform this act. The trays are big enough that they
are not easily handled by an individual. So an additional outside
aide, male or female, should be considered a requirement for the
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Costume trunk closed, open, and with drawers removed
Costume Trunk. Two outside assistants would make for a very
regal presentation with the illusionist directing all the action.
I never have had anyone ask about why the bottom tray is not
removed. We’re just showing the contents. Why would we move
that tray? It’s left in place in the same manner as the bottom box
in the Mis-Made Girl, the Stack of Boxes illusion, or the intricate
Les Smith/Owen Magic Supreme Tea for an Oriental Potentate.
The choice of the costume is, of course, a force. I’ve used a
poster board with the three choices printed boldly on it, three
jumbo cards with a drawing or printing on each, or a clear forcing
bag that resembles a plastic kitchen bag. All have been effective.
What I have not done is have someone shoot a pop-gun in the
M-U-M Magazine

direction of a rolling rack with suspended dolls, each outfitted
to match the trunk’s offerings, and having one drop down as if
it was hit by...well, nothing that I know of. That was the Blackstone routine, and while it adds a bit of flash and action, I cannot
imagine anyone believing that the shooter really determined
which costume would be selected. I like the concept of the
audience believing that they truly affect the illusion’s outcome by
their perfectly “free” selection.
After using the Abbott model for about ten years I decided to
replace it with something a little fancier. I had obtained the plans
for this prop as supplied by Paul Osborne. His trunk looked a bit
more like a pirate’s chest with slanted sides and a curved top. Yep,
that’s what I wanted.
By the way, trunks with curved tops were desired years ago
because they ensured that baggage handlers could not stack
anything on top of them. I’m sure this created challenges in the
holds of ocean vessels.
I was in no hurry for the replacement prop and I told that to
Alan Zagorsky, then operating his Alan & Associates illusion
business in California. He took his time and tinkered a lot with
this project, searching for – and finding – materials to make this
illusion unique. He produced a truly world-class stage prop. This
new model has a very slight bevel on the base; as an added feature,
the front of the trunk opens to reveal the three trays stacked inside.
The audience does not see the trunk as a shell separate from the
three trays anymore.
Once again each tray has a sliding bottom; this time it’s a
series of metal plates that the assistant must slide to an end.
The performer who adds this mystery to his repertoire has
an illusion with a novel and interesting plot, but it’s one that is
somewhat bulky. My current model travels in two ATA cases.
They measure 10” x 60” x 44” and 32” x 32” x 48”. They weigh
150 and 191 pounds respectively.
This is one of the easiest illusions to theme for customized
presentations. I once performed for an audience composed of all
Sears employees from both the jewelry and lingerie departments.
Sears supplied appropriate lingerie for the Costume Trunk.
At Halloween what could be more appropriate than this type
of illusion? We’ve used a skeleton, a witch, and a black cat outfit
many times. Accompanying this article you’ll see a PR shot from
the ‘80s with me and assistant Marie in the frisky cat costume. At
Christmas we use a toy soldier, Miss Claus, and an elf.
Even more creative was the wonderful idea suggested by my
friend, the late Jim Geb. We overloaded the prop at Halloween
with the black cat, the skeleton, the witch, a gorilla outfit, a
ballerina, and a Playboy bunny suit. A lady from the crowd
examined little slips of paper from a Ziploc bag. Each slip of paper
had one costume name printed on it. I asked her to mix them all up
and then select just one. But, we prepared the force by interlocking slips so it was impossible to choose “just one.” She always got
two: the gorilla and the ballerina.
“Well, just decide on one,” I’d say. Before she could respond,
there’d be a rap from the prop and we’d open it up. My assistant
appeared with the top half of the gorilla outfit and a pink tutu,
tights, and ballet slippers!
I was surprised today while doing some online research for
this article. I used the Google search engine to track down facts
about the illusion and – lo and behold – on one of the pages that
had some history and a description there was a video clip of me
doing this illusion several years ago. I was very surprised!
I’ve also themed it for the Fourth of July with some patriotic
outfits.
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Illusions of Grandeur
Besides my PR shot, I am including some photos of the prop
that will help illustrate the details of this article. They’re just
snapshots from my home with the illusion all set up as it was
for some November rehearsals. You’ll see the illusion complete
and with the lid opened and the front door as well. You can see
how it looks with the three trays inside and with two removed.
Finally, there’s a photo that shows the overlapping metal pieces
that form the bottom of each tray. This bottom is very high in the
lowest tray, allowing ample room for the girl. This is not a difficult
illusion for most women.
I fear, though, that some of my readers here will dismiss this
act as “one of those old, forgotten” things. The truth is that most
audiences have never seen this act and it will be new to them.
I suggest you rethink this. It’s not “old,” it’s “proven.” Lots of
other magic props, invented about the same time this was, have
not made it this long. If you’re thinking of investing thousands of
dollars in a stage illusion, doesn’t it make sense to pick one that
has a solid record rather than something advertised as “all-new?”
Who do you want to impress? Other magicians? It’s hard to make
a living with such a narrow target.
When Alan Zagorsky returned to Owen Magic he brought a
Costume Trunk with him. After he built mine, he made one more.
You can see a photo of that one in their current catalog. During a
visit to the shop, Alan’s mother, the late Gertrude Smith, pointed
out the prop to me. “Take a look at that, David,” she said. “I think

that’s the most beautiful illusion we’ve ever had in our showroom.”
She was unaware that I already owned its older brother.
I don’t think my photos can adequately convey how attractive this prop is. The trunk is covered with a type of material
that lined the interior and trunk space of antique cars. I have no
idea how Alan found this material. The trunk is lined beautifully
in burgundy fabric. The woodwork trim is perfectly smooth and
lots of details are done up in antique copper and brass. Even the
washers for the legs – some hardware no spectator will ever see –
are copper! I will estimate that this is a $7,500 prop – or more – in
today’s market.
The caveats are these: This will occupy plenty of space in
your van, trailer, truck, and wherever you store your gear. It will
likely require two people just to set it up, since getting the components out of the cases is impossible for an individual (it’s not
their weight; it’s their dimensions). It does set up very quickly.
You need an out-of-view space or area to load the assistant; then
the two remaining trays must be set in position over her. She’ll
be “loaded” for several minutes most likely. A curtained stage is
ideal. Absent that, you’ll have to be resourceful and clever.
If you’ve used this illusion I’d love to hear from you. Let me
know your experiences. 
David Seebach
david@davidseebach.com

Good Cheer List
Please take a minute to spread a few words of cheer with a card or note to one of our less fortunate members. Send
additions, changes, or deletions to: Anthony Antonelly, Chairman, Sick and Convalescent Committee, (215) 820-3192
ext. 1512. magicforfun60@gmail.com
Daniel Cudennec
“Dany Trick”
225, Stang-ar-Veild’an-Traon, Mellac-29300,
Quimperle, France
Charlie Gross
16745 Gertrude St.
Omaha, NE 60136-3023
Roy Horn
c/o Siegfried & Roy
1639 N Valley Dr.
Las Vegas, NV 89108
Bob King
304 Suburban Ct.
Rochester, NY 14620
Dick Kohlhafer
408 Century Vista Dr.
Arnold, MD 21012
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Stanley R. Kramien
11205 SW Summerfield Dr.
Apt 161
Tigard, OR 97224-3391

Allen Okawa
2101 Nuuanu Ave.,
Tower 1, #2203
Honolulu, HI 9681

Richard Laneau
4020 55th St. N.
St. Petersburg, FL 33709

Jim Relyea
241 W. Lakeshore
Rockaway, NJ 07866

George Gilbert Lott
1725 Great Hill Rd.
Guilford, CT 06437

Harry Riser
11755 N. Michigan Rd. #313
Zionsville, IN 46077

James J. Morrisey
24 Grove St.
Wayland, MA 01788

Pat Ryan
43 Fairbanks Rd.
Churchville, NY 14428

Nahmen Nissen
PO Box 1856
Colfax, CA 95713-1856

Jack White
4288 Arguello St.
San Diego, CA 92103
Jim Zachary
2801 South Creek Dr.
Mulberry, FL 33860
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Convention Spotlight
Mario Lopez
Mario Lopez was born in 1986 in Jaén, a
city in south-central Spain. Magic appeared in
his life when he was twenty years old. Since
then he has not stopped learning. He has
performed worldwide, from theatres and restaurants in Spain to the streets and the jungles
of Peru.
He won first place, the Kevin Ray Trophy,
at the MacMillan’s International Magic Convention in London in 2013.

Option B: Arrange the deck so the red and
the black cards alternate. Perform a reverse
faro, up-jogging every other card, starting

THE CATALONIAN SHUFFLE
BY MARIO LOPEZ
(TRANSLATION BY LUPE NIELSEN)
[Editor’s Note: The following bit of magical
eye candy is designed for the upper-intermediate card magician.
Because of this, a detailed explanation of the handling will not be
given. As explained by Mario Lopez, this is a brief bit of “strange”
that can serve as a prelude for lengthier routines. The methods
given for setting up the deck are meant to be done out of the spectator’s view – either surreptitiously beneath the tabletop (when
seated) or prior to approaching the spectators with the deck in
hand. After I read Mario’s trick, I immediately realized that there
was a way to obtain the necessary setup that tied in perfectly with
Mario’s premise. My presentation, Seven-second Delay, follows
Mario’s effect. My thanks to Lupe Nielsen for translating Mario’s
trick into English.]
Three years ago, I attended a meeting at the Olympia Pub in
Granada with Mariano Vílchez, Daniel Nebreda (Voty), Quique
Quiquérrimo, Vicente Mustieles, and Hugo Maximiliano. We
proposed a problem for a card effect. The effect, as suggested by
Quique was: “A deck of cards, shown to be in order, becomes
shuffled without actually shuffling it.” At that moment I thought
of using a particular technique. Since then, I have had so much
fun performing it!
Necessary Techniques: Incomplete faro shuffle; reverse faro
shuffle; diagonal insertion (Card College 1, pages 69-71), the
side-jog or the diagonal jog.
Preparation: I present this effect as a small appetizer, to
introduce the spectator to what will follow. This allows me to surreptitiously prepare the deck with all the time in the world; when
the deck is ready, I start. There are two ways to prepare the deck.
Option A: Separate the deck into reds and blacks. Transfer
thirteen cards from the top to the bottom or vice-versa. Faro
shuffle the cards (this shuffle does not have to be perfect); do not
completely square the deck. Instead, using the diagonal insertion
technique, either side-jog half of the deck (Photo 1) or jog them
diagonally (Photo 2). If you side-jog the cards, you will spread
the cards between your hands to show that the deck is separated
into reds and blacks (Photo 3). If you diagonally jog the cards, you
will fan them (either a thumb fan or a pressure fan) to show that
separation (Photo 4).
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Photo 2

Photo 3

Photo 4

Photo 5

Photo 6

Photo 7
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with the second card from the face (Photo 5). When you reach
the middle of the deck, up-jog the twenty-sixth and twenty-seventh cards together (Photo 6) and continue alternatively through
the remainder of the deck (Photo 7). Use the diagonal insertion
technique as before to either side-jog or diagonal-jog the up-jogged
cards.
Whatever procedure you use, the setting up of the deck is done
out of view of the spectators.
Technical procedure: Once we have half of the deck in a sideor diagonal-jog, we will spread the cards in such a way that the
jogged cards will be hidden by the rest of the cards – either in
a spread or behind a fan, as was shown in Photos 3 and 4. The
jogged cards are hidden; only two halves are seen by the spectator
– a red half and a black half.
You can freely separate both blocks of cards, being careful not
to reveal the hidden jogged cards underneath. Finally, replace the
halves, and square the deck, which coalesces the jogged cards. We
can now spread the deck, showing that an impossible shuffle has
occurred (Photo 8).

jogged-cards condition in front of the spectators. A way to accomplish this immediately came to mind, and, happily, also provided a
brief lead-in effect. The only problem, then, was to come up with
a presentation that explained what was happening. The idea of
the “seven-second delay” seemed to provide a good hook. I have
performed this several times, and it gets a good reaction.
The key move of my routine is Guy Hollingworth’s in-thehands false riffle shuffle from Drawing Room Deceptions (pages
169-177). This shuffle has antecedents in shuffles by Max Katz
and Henry Hay, and is similar to a shuffle developed by Eric
Anderson. For quite a few years I have used it as a means of nullifying an errant faro shuffle, and I explained this application in my
ebook, Closely Guarded Secrets (page 89 – a video on this page
shows the shuffle in action).
While Guy uses an in-the-hands riffle shuffle, I have always
used a faro shuffle for this; I have found that the faro makes the
necessary action even more reliable.
The action involved requires a bit of a knack. Split the deck for
a faro shuffle (the split should be perfect); perform an “out” faro
shuffle. (The weave need not be perfect, but the original top card
should stay on top and the original bottom card should stay on the
bottom.) Shift the deck to the position shown in Photo 9 in preparation for bridging the deck. This bridging is done in a particular
way. The base of the left index finger exerts pressure diagonally
down and to the right. The base of the right little finger exerts
pressure upward and to the left. This happens as the cards are
arched between the hands and the pressure is released. The cards
“waterfall” into each other, but as they do so they shoot through
each other. The result is shown in Photo 10; the right-hand cards
are now jogged forward and the left-hand cards are jogged
backward.

Photo 8

Presentation: “Look at this. (Spread the deck face up, to show
that it is separated into two colors). This is something I saw in
Catalonia.” Separate the cards with the red cards in one hand and
the black cards into the other hand, being careful not to reveal the
jogged cards underneath.
“This is the way they mix cards.” Pretend to mix both packets
while you hold them in each hand at a distance from one another,
as a visual gag. This pantomime (while not mixing the cards) is
very important. It is a magic gesture used to make sure that the
audience understands the effect.
“It is a very effective shuffle.” Clearly put one half on top of
the other; spread the cards to show that an impossible shuffle has
occurred. “And the cards are undamaged!”
Final commentary: I like to side-jog half the deck and spread
the deck between my hands when displaying the cards the first
time. If you spread them casually and rhythmically, it allows you
to disguise the fact that you are only showing twenty-six cards.
I use a fan when displaying the mixed deck. It is possible to
“clump” together a bunch of cards at the top and the bottom of
the fan, so you are revealing approximately the same number of
cards as before.

SEVEN-SECOND DELAY
BY MICHAEL CLOSE
As I played with The Catalonian Shuffle, it occurred to me
that it would be preferable to be able to set up the necessary sideM-U-M Magazine

Photo 9

Photo 10

The left hand immediately shifts its grip to the position shown
in Photo 11 and turns palm up, bringing the cards under the right
hand, which shields the (now) side-jogged cards from view (Photo
12). The right hand grasps the deck from above; the left fingers
slightly square the jogged cards into the deck, leaving less than
half an inch of the cards side-jogged. With the left thumb, gently
push the top card to the right, so it covers the side-jogged card
beneath it.
You can now spread the deck between your hands exactly as
explained by Mario above. Only twenty-six cards are in view; the
other twenty-six are hidden under the spread.
Preparation: Set up the deck with thirteen black cards on
top, followed by the twenty-six red cards, and then the remaining
thirteen black cards. Put the deck in its case.
Performance: Remove the deck from the card case and place
the case aside as you begin the preliminary patter. “Do you know
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Photo 11

Photo 12

what the term ‘seven-second delay’ means? It comes from the
radio industry. If a radio personality is doing a call-in talk show,
they delay the signal for seven seconds before sending it out into
the airwaves in case the person on the phone says something
vulgar or inappropriate. They can ‘bleep’ it out. They do the same
thing on live television award shows. Curiously, magic sometimes
has a seven-second delay. I’ll show what it looks like.”
Turn the deck face up and spread it between the hands. This
will be a “short” spread; only spread off the top twenty-six cards.
This should be a casual display; you’re not proving anything; you
are only showing the separation between the black cards and the
red cards. (The reason for this ‘short’ spread is that the second
time you spread the cards it will also be short because you will
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be concealing twenty-six side-jogged cards. You want the two
spreads to be consistent.) “I’ve separated the black cards and the
red cards so you can see what this looks like.”
Turn the deck face down, split it for a faro shuffle, and perform
the faro shuffle version of the Hollingworth shuffle as explained
above. “This looks and sounds like a real shuffle, doesn’t it?”
Turn the deck face up as was shown in Photos 11 and 12 and
gently push the top card to the right slightly. “The problem is that
there’s a seven-second delay; the shuffle hasn’t happened yet.”
Spread the deck between the hands, showing that the cards are
still separated into blacks and reds. This situation should appear
exactly as in the first spread. It is surprising and will evoke a
response in the spectators.
Close up the spread; this will cause the side-jogged cards to
coalesce. “We just have to wait...three...two...one. There we go.
Now the shuffle’s done.” Spread the deck, showing a mixture of
reds and blacks. When you do this spread, leave a group of cards
un-spread at the top and the bottom. This “short” spread will
match the appearance of the two previous spreads. Continue with
your next trick.
The idea of a seven-second delay applied to a magic trick is
interesting and would certainly benefit from further exploration. I
envision a three-trick routine that demonstrates various aspects of
this, but at this time I have not pursued it. If you choose to do so,
please don’t forget where you got the idea. 
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Ten Questions

Asked by Scott Alex ander

MAC KING

Artwork by James Carroll

Like the old story of the tortoise and the
hare, slow and steady wins the race.
If you were to talk about a big winner
in the world of magic, it would be a guy
who has that elusive dream gig. A guy who
gets to perform his shows in the afternoon
at a great hotel on the Las Vegas strip, is
home by six, chills out with the family,
puts his feet up on his own couch, sleeps
in his own bed, and then gets up and does
it all again the next day. That guy is Mac
King. A lot of magicians will attempt to
move out west to “take Vegas by storm,”
and end up heading back to wherever they
came from with their tail between their
legs. Why? Because an overnight success
rarely happens overnight. Mac King
has put in the time, and in turn reaps the
rewards. He found a place to be bad in his
early career, honed his act, and stuffed it
chock full of great jokes, strong magic, and
clever callbacks, all with a truly defined
character. After seeing Mac perform his
act years ago, I decided to call this phenomenon “finding your Fig Newton.”
That is, finding a running gag, signature
concept, idea or prop that helps to weave
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the fabric of your show into a coherent and
clever tapestry of magic. This takes time
and commitment, as you will see from
Mac’s answers to the Ten Questions.
1. What is the first magic you
remember seeing and what impact did
it have on you?
My grandfather, Pax King, wrapped
a kitchen match in his hanky and I broke
the match through the folds of the cloth. I
felt it break. I heard it break. I knew it was
broken. And yet, upon opening the handkerchief, the match was whole! My fiveyear-old world crumbled around me.
2. Did you frequent and/or work at
any brick-and-mortar magic shops in
your formative years? If so, which ones
and where were they? How did this
influence your development?
There was not a dedicated magic shop
in my hometown of Louisville, Kentucky.
But there was a magic counter at
Caufield’s Novelty Shop. This was a
sprawling, crazy, giant store in downtown
Louisville. They had costumes, gag gifts,
party decorations, carnival games, all sorts
of stuff; it was fantastic. I first ventured in
with my parents when I was about eleven
or twelve years old. I bought a Sure-Shot
Dice Box, an Egg Bag, and a Vanishing
Wand (plus an extra box of wand shells in
the unlikely event that I did more than six
shows). I started working for Mr. Caufield
when I was sixteen. It turns out that most
of the job was filling wholesale orders for
costumes and party supplies, but I waited
on a couple of magic customers per day
and even more important, I had to learn
every trick in the store. And even still
more important, I was able to take magic
books with me to read on my half-hour
lunch break.
Also, my family vacationed in northern
Michigan for a few summers while I was
in high school; one of those summers I
conned them in to stopping at Abbott’s on
the car trip north. Man, that was incredible. I bought three things (Fantasio Twin
Vanishing Candles, Neil Foster’s Center
Tear, and the Jeff Busby booklet, Larry
Jennings on Coin and Card Handling)
and left with their catalogue and information about the upcoming Get-Together. I
still have good friends I met at that first

Abbott’s Get-Together I attended when I
was sixteen years old.
3. Give a few examples of effects
from your act in its early years. What
material did you consider your “go to”
stuff? Did any of it make it into what
you do now?
In my early teens, I did a complete silk
act to music. Sadly, nothing from that act
has made it into my current show. But in
my mid-teens one of the tricks I did was
the Chop Cup (with the Larry Jennings
routine from the booklet I got at Abbott’s),
and a variation of that has just gone into my
show at Harrah’s. And at magic lectures in
Louisville during my mid-to-late teens I
bought both rope trick manuscripts from
George Sands and Terry Seabrooke’s Bill
in Wallet routine. Starting in about 1978
my act has always opened with some
version of the rope trick and closed with
some version of the burnt bill routine. So
those two things have been in my show for
thirty-five years. Holy crap.
4. Is your character now in any way
like your character in your early development? How did you develop your
current persona?
Initially I did what every kid does: I
wore a tuxedo and was a Master Deceiver
(a silk act, and then an act with doves,
canes, candles, and billiard balls). After
a little while I went to the other extreme
and started doing shows wearing denim
overalls (lots of pockets). And then, after
seeing George Sands at my magic club, I
adopted a variation of the hesitant hayseed
character that he used for his rope trick.
But for some reason it seemed like a good
idea to me to add a foreign accent, don a
plastic Viking helmet, and pretend that
I was from Belgium. I did that for a few
years, and then Andy Kaufman showed up
on TV with his Foreign Man character and
I quickly tired of being compared to him,
so I kept the persona but lost the accent
(and the helmet) and became more like
who I am today.
5. What did you consider your biggest
break in your career that took you to the
next level?
I have had a series of things. But the
main thing for me has always been the
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luck of finding some place where I can
do a boatload of shows. The first place
was Tombstone Junction, a small theme
park in Kentucky, where I was able to do
at least three shows per day, seven days a
week. I did that for five summers. After
that, comedy clubs began to sprout up
around the country and I was able to get in
on the ground floor of that and do six to ten
shows a week. I did that for fifteen years.
And that led to a show in Vegas, where I’ve
done ten shows a week for the past fifteen
years.

has the best construction. It starts out a bit
slow with a simple little effect (the signed
card will jump into my jacket pocket), but
the magic builds to a really mystifying
finish (the signed card is in a sealed box of
breakfast cereal) with lots of surprises and
detours along the way (the thumb-tie trick,
the card jumps into the fly of my pants,
etc.). There are also many opportunities
for genuine interaction with the spectator
participant and the rest of the audience.
For me that one trick is like a microcosm
of my entire show.

6. At what point in your life did you
realize you had to be a part of the world
of magic?
I have never been much of a planner. If
not for a phone call asking me to audition
for Tombstone Junction, I might be a chef
today.

8. What is the one piece of advice you
would give an aspiring performer who
wanted to turn pro?
Don’t do it until you have to.

7. What effect that you currently
perform gives you the most satisfaction
and why?
The card trick in the middle of my show
is the most satisfying because I believe it

9. How do you think the Internet has
impacted magic?
That is an incredibly complex question,
and I’m not sure what my answer is. But
as a little something to think about I will
offer this: I was talking with my fourteenyear-old daughter about reading ebooks
and she said, “Arguing about paper books

vs. ebooks is like arguing about cake vs.
awesome cake.”
10. If it was possible for Houdini to
deliver a message to you from “the great
beyond” what would you like him to say
to you?
Rosabelle answer tell pray answer look
tell answer answer tell. 

Mac King performs Tuesday through
Staturday at 1 p.m. and 3 p.m. at Harrah's
Las Vegas casino. The Mac King Comedy
Magic Show is suitable for all ages.

The Society of American Magicians
CONTEST OF MAGIC
Philadelphia – July 1-4, 2015
Probably Warm – Probably Crowded – Definitely Exciting!
The Society of American Magicians Contest of Magic is open to all members of the S.A.M.; it will be a featured event of
the 2015 convention. As performers from all over the world who have shared their skill and art with us will attest, the S.A.M.
Contests of Magic are unique, fair, independent, welcoming, and hot – sort of like Philadelphia itself and what got started there:
The USA!
There are two contests: The Dr. Paul Critelli Close-Up Magic Contest and The Father Cyprian Murray Stage Magic Contest.
You may apply for either or both.
If you would like to be considered for this event, your first step is to obtain an application packet. To do this, email me at:
MagicPaul@aol.com with “S.A.M. – Contest” in the subject line. Please make sure to include your email address, your full
name, regular postal address, and your phone number. If you do not have access to email, send your request to:

Paul Critelli, 858 Iroquois SE, Grand Rapids, MI 49506
All application packets will be made available electronically or sent out on or after December 31, 2014.
Do not put any act on line or send it to me in any form before you read, complete, and submit the application form.
All requests for an application packet must be in my possession by or sent on or before May 15, 2015.
All applications and all videos must be online as instructed in the application packet by June 5, 2015. (These videos must be
sent so that only I, Paul Critelli, can view them on YouTube or some other video service. More details will be given in the
application packet.)
Thank you and good luck!
Paul Critelli, Chairperson, Contest of Magic The Society of American Magicians
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Chautauqua Conjurors and
Lyceum Legerdem ain
By David Haversat

GERMAIN THE
WIZARD
Karl Germain was born in Cleveland,
Ohio, on February 12, 1878, and was
christened Charles Mattmueller. He first
began performing magic at many of the
Germanic and Slavic societies in the city;
for a while was a “forty-miler,” meaning
that was the breadth of the area where he
offered his performances. Eventually he
adopted the stage name of Karl Germaine
in admiration of the eighteenth-century
mystic Saint Germain.
Just by chance, Karl came to the
attention of a well-known Lyceum
lecturer who was so impressed with his
magic that he recommended him to two
larger bureaus. His first tour was with the
Central Lyceum Bureau in early 1899. The
second tour was with the Coit Bureau of
Cleveland. Within a very short time he was
a headliner, now assisted by his sister Ida
doing mental telepathy.
By the time he went abroad in 1906, he
had reached the upper echelon in Lyceum
and was one of the highest paid magicians
in the field. He played the music halls in
the British provinces and eventually was
brought to the attention of David Devant,
who booked him into a long and successful run at St. George’s Hall in London. By
the time he returned to America, he had
dropped the “e” from his last name and
became “Germain.”
He was widely praised for his version
of the Mango Tree, the illusion in which a
few seeds planted in soil grow magically
into a blooming mango tree. Germain
grew roses instead; they were clipped and
distributed to ladies in the audience. It was
a vast improvement over the method used
by Harry Kellar. A specialty trick designed
by him, the Germain Water Jars, was also
a feature in his show. It involved six very
large jars that were turned upside down
and shown to be completely empty. With a
wave of his hand, Germain caused the six
jars to become filled with water, which he
emptied into an aquarium.
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Germain Letterhead

In writing about magic history, we columnists stand on the shoulders of those
who went before us; one of the best was
David Price, owner of America’s Egyptian
Hall museum and author of Magic: A
Pictorial History of Conjurers in the
Theater. He had this interesting observation of Germain:
“If Germain had lived in this era and
was up for an award as the most ‘_____’
magician of the decade, how would one cat-

egorize him? What adjective should fill the
blank space? Surely it would be ‘artistic.’
Germain was the most artistic magician
covering a period of many decades. Oh, his
magic consisted of the tricks most popular
in his era, but he always endowed them
with that special quality that only Germain
could give them. His clothing, stage
setting, backdrops, and even his manner
were meticulous and elegant beyond description. His hairstyle was not unlike that

Germain program cover (left) and inside image
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Materialization

Telepathy

Reincarnation

worn in the 1970s. He wore it long but beautifully coiffured. His magic was as meticulously designed and executed as his dress. The great example of Germain’s artistry was
his Butterfly trick. After plucking a number of colored silks from the air, they were
transformed into a beautiful
gigantic silk butterfly, which
was carried offstage fluttering
its wings. It was performed
under the close scrutiny of the
spectators and always brought
gasps from the audience. He
was inventive and creative
but, most of all, artistic.”
Germain continued to
perform on the Lyceum
circuits up to 1914, when he
received his law degree. As
his law practice grew, he had
less and less time to perform;
often his tours were undertaken by a talented young man
named Paul Fleming.
In 1916, Karl began having
problems with his eyesight.
He was diagnosed as having a
brain tumor pressing upon his
optic nerve. An operation to
save his sight was performed,
but it left him completely
blind. Blindness was as much
an impediment to the practice
of law as it was to magic;
eventually Germain had to
stop both professions. In the
ensuing years admirers and friends stopped to pay him visits, but they were few and
infrequent. Karl died August 9, 1959.
A wonderful book, Germain the Wizard, by Stuart Cramer and edited by Todd Karr,
was published in 2002. Sold out and now difficult to find, Germain’s life and effects were
meticulously detailed in 624 pages with 450 illustrations. I encourage readers to find a
copy. 

The Gong
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Messing With Your Mind
By Christopher Carter

It used to be that the title “Mentalist”
was met by blank stares. Nobody knew
what it meant. Now, thanks to the popular
television show of that title, a certain
portion of your audience will be generally
familiar with the term. That’s the good
news. The bad news is they now believe
that mentalists are fantastically good
looking men who solve crimes. That’s a lot
to live up to.
The following was inspired by the
many women who’ve approached me at
corporate events and asked, “Are you like
Patrick Jayne from the television show?”
Recognizing that they now had a set of expectations about what I do for a living, I
thought, “Why not give the public what it
wants?”
The play: “The question I get asked
most often,” the mentalist declares, “is,
‘Can you solve crimes?’ Tonight I intend
to do just that. First I’m going to warm up
with some lie detection. Then I’m going to
try to use my observational skills to solve
a crime. And then it’s going to get really
weird.”
Handing a digital voice recorder to a
person in the audience, the mentalist says,
“Please hold on to this. It contains a prediction of sorts. It’s a prediction about a
crime that is about to be committed in this
very room. Later on I’ll ask you to stand
up and play it. But for now, I need to warm
up.”
The first effect: The mentalist brings
four people to the stage. Each stands in
front of a chair. The mentalist borrows
a bill of any denomination, hands it to
one of the onstage helpers, and asks that
person to crumple the bill into a ball. He
then explains that he will turn away and
close his eyes. Each time he says the word
“pass,” whoever has the bill is to hand it
to a person standing next to him. If the
person is standing in the middle of the
group, he may pass either right or left, but
if the person is on the end, he obviously
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can only pass in one direction.
After turning away, the mentalist calls
out “pass” over and over again until it is
clear that he can’t know which of the four
holds the bill.
Each of the helpers is asked to hold
his hands behind his back, whereupon the
mentalist turns back toward the helpers
and proposes a test of lie detection. He will
ask each helper a simple question, “Do you
have the money?”
“Regardless of the correct answer,” he
tells them, “you should always answer
with the word ‘no.’ even if that means you
have to lie. In fact, especially if it means
you have to lie. My job is to figure out
which one of you is the liar. If I fail,
whoever has the money can keep it.”

“The question
I get asked
most often,” the
mentalist declares,
“is, ‘Can you solve
crimes?’ Tonight
I intend to do just
that.”
One by one he interrogates the helpers.
Eventually he points to helper number one
and says, “You don’t have the money. Show
your hands and return to the audience.”
After this, the performer confesses
that he hasn’t quite figured out who has
the money, but at least he has a baseline
for their behavior, and he can use that to
his advantage. He turns away and has the

remaining three pass the bill back and
forth a few more times. This time when he
turns back he is able eliminate two more
helpers. The man remaining on stage is,
indeed, the one with the money.
The second effect: Lie detection was
simply a warm-up, the mentalist explains.
Now that he’s flexed his observational
muscles, he wants to try something truly
difficult. He proposes a role-playing game.
The remaining helper will play the role
of a master thief. But he’s not alone. He
has an accomplice who will be played by
somebody randomly selected from the
audience.
The mentalist begins to assign numbers
to various audience members. Pointing
to one individual, he says, “You will be
number one for our little game. Please
remember that number.” Pointing to
another he states, “You will be number
two.” In this fashion, he assigns the digits
one through nine, and tells the final person
to remember the digit zero.
The mentalist instructs his onstage
helper to open the bill he is holding
and remember the first digit of its serial
number. Then he addresses the audience.
“As I call out your numbers, I would
like you to stand up so that our master thief
can see you. Please remain standing.” To
the master thief, he says, “Whoever corresponds to your number will play the role of
your accomplice. As that person stands up,
remember every physical detail you can
about them. But please don’t let me know
which of them you are focusing on.”
Once all of the possible accomplices
are standing, the mentalist has the thief sit
in a chair with his back to the audience,
and the mentalist stands upstage of him.
“Try hard not to respond to me in any
way, either verbally or nonverbally,” the
mentalist commands. “Just think about
your accomplice. Is it a man or a woman?
Is it a man or a woman?”
Pausing, the mentalist points to a
number of the people standing, all men, and
asks them to sit down. Then the mentalist
continues asking questions, which cause
him to narrow down the field one more
time, until only one person in the audience
is left standing.
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To the thief, the mentalist says, “Please
stand up, but keep your back to the
audience. When I say ‘turn around’ you
will see one person left standing. If that
person is your accomplice, I want you to
say, loudly and clearly, ‘I confess!’”
The thief turns around, sees his accomplice still standing, and makes his confession.
The third effect: The mentalist recaps
what has happened. Speaking to his helper,
he says, “You came up here with three other
men, and together you decided which of
you would get the money. I could not have
known that would be our Master Thief,
could I? Nor could I have known which of
these audience members you would choose
to be your accomplice.” The helper agrees.
Continuing, the mentalist says, “But
you will recall that I gave a recording to
somebody in the audience before any of
this game began. Sir, please stand up and
play that recording.”
When the recording is played, it is the
mentalist’s voice. “Calling all cars,” it
says. “This is an all-points bulletin. Be on
the lookout for a master thief and his accomplice.” The fictional APB goes on to
describe both people in complete physical
detail, including hair color, eye color, and
what they are wearing.
The Work: This is the ultimate in
“packs small, but plays big.” It probably
will take up no space in your case whatsoever. In fact it requires virtually nothing
you would not have with you already. The
only necessary “prop,” and I hesitate to use
that word, is a digital voice recorder. You
can buy one at any office supply store, but
you may as well use the one on your smart
phone.
Start by secretly identifying two people
in the audience who will wind up playing
the roles of thief and accomplice. I suggest
a man for the thief and a woman for his
accomplice.
Once you’ve chosen your targets, repair
to a quiet place to record your “All Points
Bulletin.” In this, you will describe each
person in as much detail as you can recall.
It might go something like, “The thief
will be a male approximately six feet, two
inches. He will have blond hair and will
be wearing a blue pinstripe jacket. The
suspect will also have argyle socks.” The
more surprising the physical details you
can include, the more fun the routine will
be.
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After you enter and set the premise,
you will invite four men to the stage. Make
sure your target, the one who is described
in your prediction, goes in position number
three. To make things easier for people to
follow, I like to have each man stand in
front of a chair, but that is not absolutely
necessary.
Next, borrow a bill of any denomination from somebody in the audience – the
greater the denomination, the better. If a
hundred is available, go for it. Bring that
bill on stage and hand it to the helper in
position one. However, in the process of
shuttling the bill onto the stage, glance at
and remember the first digit of the serial
number.
Usually the best time to take that
glimpse is as the bill is handed to you.
Because the person offering the bill
doesn’t know what will be done with it, it
is always offered unfolded. But if you don’t
get the glimpse right away, don’t worry.
You have plenty of time. However, once
you’ve glimpsed it, don’t look directly at
the bill again. Don’t make a big deal of it.
Just keep it at arm’s length and focus on
your helpers.
Your instructions for passing the bill
back and forth among the helpers are
important. Each time you say “pass” they
are to pass the bill one space only. The
happy result of this is that you can control
whether the bill ends up in an odd or even
numbered position by the number of times
you tell them to “pass.”
If you start the bill with helper number
one, and say pass an odd number of times,
the bill will end up being held by either
helper number two or helper number
four. This is exactly where you want it.
I recommend saying pass either five or
seven times. Five is the minimum number
that makes the movement seem random,
and any more than seven simply takes too
long.
Once the bill is in an even-numbered
position, you can begin with the pseudo
lie detection. Eliminate helper number one
by having him return to his seat, then turn
away and instruct the remaining helpers to
pass the bill a few more times. “Few” in
this case should be either one or three more
times, as that will result in the bill going to
your target, the man standing in position
three.
Instruct helpers two and four to return
to their seats, and have helper three show

“Self-working
effects are often the
most difficult kind
to pull off. They
require precise
audience management, and above
all, commitment to
the premise of the
effect.”
the bill to the audience. You are now
ready to move to effect number two of the
routine.
If you will recall, earlier you glimpsed
and remembered the first digit of the serial
number. That number will allow you to
make sure that your second target, the
woman you described on the recording, is
the one selected to be the accomplice.
How will you do this? It’s simple. As you
(apparently) randomly assign numbers to
audience members, just assign the remembered number to your target. The pattern
you use as you assign numbers should
seem haphazard, each number going to a
different part of the audience. Just control
the distribution so that, no matter where
your target is sitting, it appears logical that
she was assigned her particular number.
From this point on, it’s all acting, which
means that this routine is largely “selfworking.” I leave that in quotes because,
let’s face it, “self-working” effects are
often the most difficult kind to pull off.
They require precise audience management, and above all, commitment to the
premise of the effect. Neither of these is at
all easy, no matter what the ad copy tells
you. But both of these are fundamental to
the performance of mentalism. So there is
no time like the present to start practicing.
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The High Road
script writing, char acter
development, and act construction
for the modern conjuror
By Mick Ayres

In the world of conjuring we bend the
truth for the sake of illusion – so, among the
general public, honesty from a magician
might be seen as a rare commodity.
However, among magicians themselves,
it definitely is. Do any of us purchase an
effect based solely on the advertising
copy? Or book a lecturer simply because
the promotional material has glowing endorsements? Of course not, because we
understand that in the world of hoodwinkers, not one of us ever takes a break from
the job.
To take this thought into the business
side of conjuring, every booking agent
you solicit will ignore your promotional
packaging and go right to the video. Once
there, they will also dismiss all those cool,
enthusiastic graphics that flash across the
screen. Every agent worth his or her salt
has seen it all before. Instead, the agent
will fast forward to any footage that shows
the truth about your talents – which can be
found in your audience’s reactions. If the
agent finds what he or she needs there, then
they will go back and read the box to find
out how to contact you.
Suzanne Bartels is an agent who specializes in cruise ship entertainment and
corporate events. At least fifty promotional
packages from hopeful entertainers arrive
in her office every day. Ms. Bartel reports,
“The average promo video is too long. Do
the math. Even if the videos are only five
minutes in length and I try to watch each
one all the way through, that’s several
hours out of my day. I don’t need to see
your whole show; I just need the flavor of
it. The bottom line is I have clients who
want their guests to have a good time. If
you can deliver that then show me reactions
instead of clever graphics and you’ll get a
call back.”
Whether you conjure as a sleight-ofhand artist, an illusionist, a mentalist, or
an escape artist, promotional footage that
shows you on stage with an audience that is
laughing and wiping tears from their eyes
or sitting stunned on the edge of their seats
with their jaws hanging open in surprise
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is hard to ignore for any agent. Even if
you don’t get booked immediately, at least
your name will go into the agent’s call file
instead of being thrown away.
To carry this thought into the personal
realm, even though magicians entertain
with theatrical dishonesty on stage, to
prepare for those public moments requires
that we embrace huge doses of truth and
honesty. Think about it. How can any
entertainer develop a solid character,
construct a strong act, or write a relevant
script if he does not honestly examine his
weaknesses and take the necessary steps to
correct each of them?
The advice has been given previously
to have a drop-dead-honest friend – that is,
an acquaintance you can trust to tell you
the truth to the point where, if you don’t
like their honesty, they will tell you to
drop dead. Perhaps it goes without saying,
but this acquaintance cannot be a family
member. The objective is to have a patient,
critical observer whose job it is to let you
know when you’re screwing up. A family
member will either take too much delight
in the task or will lie to spare your feelings.
Instead, try to find a non-magician who is
involved in the local community theater.
This person will have more of a trained eye
for what is desired on stage.
For example, even the greatest script
is worthless to a performer who doesn’t
know how to project the voice properly.
Before you say, “But that’s what the PA
system is for,” remember that vocal projection isn’t about shouting. Rather, it is about
letting the performer’s dialogue clearly
carry out to every member of the audience.
Mastering vocal inflections and volume
– which are the tools that give clarity to
both stage whispers and bold commands
– means you can create tension, surprise,
intimacy, or suspense. In return, this gives
your act more emotional substance.
It is hard to be self-inspecting as a
performer. Often, the performer is “too
close to the forest to see all the trees.”
A friend whose perspective is from the
outside looking in can easily point out
weaknesses that would otherwise escape
notice. Let’s say you are holding a prop at
one point in your act. As odd as this may

sound, there is more to holding a prop than
just, well – holding it. Do you want to focus
attention on it or just hang on to it until you
can place it down? If it is a bright, painted
box or a polished metal tube that requires
explanation, then you will gaze at it while
describing its purpose. If so, holding the
prop casually at waist level may convey indifference while holding it up at eye level
with your arm fully extended suggests a
greater degree of importance. What if the
prop weighs very little but you wish it to
appear heavy? If so, then your grip and
handling of the prop is of paramount importance and not to be taken lightly (pun
intended). In this case, good choreography
is critical.
Even while standing motionless and
delivering a monologue, a performer can
communicate a message or subliminally
create emotion. The body language of a
magician standing with one foot in front of
the other and his hands clasped behind his
back says something vastly different than
one who faces the audience directly with
his legs braced well apart and his hands
on his hips. A posture that is slouched and
casual can be disarming to an audience.
On the other hand, a performer who
suddenly straightens up and stands erect
at maximum height can command an audience’s full attention. It all depends on the
message you wish to communicate.
Here is a mentalism drama that gives
you every chance to put these concepts
into practice. Even better, this presentation
fits squarely into the “packs-flat-plays-big”
category.

GEESE A’ LAYING
A handful of people assist in shuffling
a large, stage deck of playing cards. One
guest distributes several random cards
throughout the audience. Despite the
obvious fairness of this procedure, you
mentally discern the value and suit of
every card – except the last one. However,
this dilemma is overcome in a humorous
and unexpected manner.
You will need a jumbo deck of cards,
some nail-clippers, note paper, an envelope,
and a marker. To prepare, remove five
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random cards and the Joker from the deck
and memorize them. The order of these
six cards is not important. Put this packet
on top of the deck. Next remove the Six of
Clubs from the deck and use the nail-clippers to carefully round each corner a bit
more. This creates what card workers call
a corner-short. Place the Six of Clubs near
the center of the pack and slip the deck into
the case. On the paper, use the marker to
boldly write: “I Believe Some Joker Will
Cause Trouble Tonight.” Sign your name
below the statement, seal it in the envelope,
and hand it to a member of the audience
before the show begins. Ask him or her to
keep the envelope secure until you ask for
it. You are ready to perform.
Say, “Like some women I know, I have
learned to trust my intuition – but I always
have a backup! Tonight, my intuition tells
me to take a chance and perform a most
risky demonstration. I will attempt to know
what several of you are thinking. Now, my
intuition only provides hints of things –
like colors, shapes, numbers, or letters.
Nothing more detailed than that. Because
a deck of cards provides all those things,
we will use this one.” Hold the deck up and
fan it with the faces toward the audience
for a moment. Close the spread and hold
the deck face down. Continue by saying,
“And because shuffling a deck this big is
awkward, several of you get to help out.”
Move to a person sitting on the right
side of the audience. As you step in that
direction, spread off the top six cards
and hand this packet to that guest. Say,
“From here on, I will never see the face
of any card. Keep them face down but mix
them well.” Immediately move to your left
and hand another small packet to another
guest, saying, “Keep them face down but
mix them well, please.” Keep moving
around, handing out packets until you have
run out of cards. Once the last packet has
been shuffled, collect the packets in reverse
order; each guest places his or her packet on
top of the others – the first packet shuffled
is the last one to go on top. The six-card
memorized stack is right back where it

started plus the corner-shorted card is still
somewhere just above the center of the
deck. This shuffling procedure illustrates
why a large deck is preferable. Size alone
makes it difficult to shuffle a jumbo deck
in a conventional manner. Having several
guests mix small packets makes sense with
the larger cards.
Look at a guest and say, “We need
a random number from one to thirteen.
Please tell me to stop as I run my finger up
the corner of the deck.” Riffle upwards and
watch her lips carefully. Allow the cornershorted card to drop on her command.
Separate the deck and hold out the lower
portion. Say, “Please take the top card and
show it to us all. We’re using a Six tonight,
everybody!” Have the guest return the Six.
Replace the upper portion back on top. Everything is just as you started.
Hand the deck to another guest and say,
“Please deal exactly six cards face down
into the hands of the person next to you. Do
not allow anyone to see them.” Once this is
done, take the balance of the deck back and
place it on the table. Address the guest who
is holding the six cards and say, “You have
six cards and no one knows what they are
– not you – and especially not me! Would
you please hand five of those cards out
to different people scattered around the
audience? Keep the last one for yourself.
Remember: do not show anyone the faces
of these cards. Will those of you who get a
card please hold it against yourself so it
cannot be seen?”
Once the cards have been handed out,
ask all six of these guests to join you on
stage. Line them up side-by-side while you
stand off to one side. Say, “For the first
time, please look at the card that fate has
put into your hands tonight. Each of you is
to hold the thought of your card strongly
in your mind. Think first of the color; now
think of the suit – Clubs, Hearts, Spades or
Diamonds. And finally, think of the value.
Focus on the number or letter you saw in
the corner of your card.”
Pause and say, “If I happen to name
the card you are thinking about, I just

want you to walk over to me and place it in
my hand. Then please return to your seat
while the audience applauds our success
in tonight’s experiment.”
Slowly name the memorized cards
by revealing the color, then the suit, and
finally the value of one. As the guest
holding that card walks up and lays it on
your hand, smile and thank him as the
audience applauds him back to his seat.
This approach garners plenty of applause
and makes this presentation a suitable
finale for any show.
After the fifth card has been revealed,
the person holding the Joker is still on
stage with you. Pretend to struggle with
the suit and value of his card. Be careful
here. Sometimes a well-meaning guest
may prematurely reveal the card is the
Joker. Say, “Don’t give me any help; I’m
getting it – the color is black – but I’m not
receiving anything else.”
After a few seconds of theatrical effort,
sigh and say, “Okay, remember what I said
earlier about using intuition but always
having a backup? Let me introduce you
to mine. Before the show began I handed
a package to a guest in the audience.
Whoever has it, would you please stand up?
Thank you. Earlier today, I felt inspired to
write something odd on a piece of paper. I
sealed it inside that envelope. Would you
please open it and read the message on it
as loudly as you can?”
The message is read. With a questioning look on your face, make a gesture
toward your onstage guest and then
toward yourself. Finally, smile broadly and
gesture toward the card. In response your
guest will smile and hand you the final
card. Hold it high to show it to the audience
while they laugh and applaud the last guest
back to his seat. 
Geese A’ Laying copyright 1989 by
Mick Ayres. All rights reserved. Mick
is a conjurer, tunesmith and taleswapper. He welcomes opinions and
dialogue. He can be reached online at:
mick@mickayreswares.com.

Need to Write an Assembly Report?
We Made Your Job a Little Easier
Go to www.mum-magazine.com and click on “Easy Report Submission.” You’ll be taken to a page
with a form that makes submitting your assembly report a breeze. Simply fill in the required fields and
paste in your report from your word processor. Upload a photo and a caption if are submitting one.
Then hit “Submit Form.” You’re done, and your report comes to us in a format that makes our job a
lot easier, too.
M-U-M Magazine
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Working in the Real World
By Christian Painter

GETTING A MAGIC
MENTOR OR
DIRECTOR
To become a professional entertainer,
you must have a rock-solid show. Your
show is your product. When people ask
us about becoming full-time magicians,
Katalina’s first question to them is, “Do
you have a solid one-hour show?” There
are typically two types of responses to this
question. The first is that they have an hour
of material, but not really a one-hour show.
The second response is that they don’t even
have an hour’s worth of material; yet, they
are still looking to become a professional
entertainer.
What many people don’t realize is that
once you begin working as a full-time professional, most of your time will be devoted
to developing your business. You will not
have the luxury to work on your show as
much as you would like. Your show should
already be developed. You should have, at
a minimum, a few hundred performances
under your belt.
Magicians will tell us that they have a
fantastic show written down on paper, or
existing somewhere in their mind. They

“A show that

sounds awesome
on paper can
play very flat in
the real world.”
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really believe that they have this great idea
for a show that can be rolled out in front of
an audience within a month. The problem
occurs when you transition from page to
stage. A show that sounds awesome on
paper can play very flat in the real world.
Many times blocking, angles, and rhythm
don’t translate well from paper to proscenium arch.
Katalina and I have worked for months
on pieces that never came to life. I can no
longer count the number of pieces or ideas
that we have worked on for hours and hours,
only to be tossed into the trashcan. Jokes,
scripts, methods, tricks, and movements
can look and sound incredible in your
mind, but the audience does not care about
the great ideas in your head. The ideas
have to work on stage in real time.
Keep in mind that an hour of material
is not an hour show. An hour of material
is just eight tricks that you bought at the
magic shop. To create a show, you must
develop a script, a premise, and a reason to
relate to your audience. The tricks should
flow from one to the next without effort or
clumsy phrases like, “For my next trick.”
You should avoid all the standard, default
presentations that are done by every other
magician. This takes a great deal of time
and effort.
If you don’t have an hour show ready
to perform, you’re at least twelve months
away from even considering a run at
becoming a professional entertainer.
Picasso said, “You have a thousand bad
paintings in you. Get them out as fast as
you can.” Simpatico with that thought,
you have a thousand bad performances in
you. You have to perform in front of a live
audience to develop and hone your show.
There is no way around this.
Even if you have an hour show, it is
likely you could make it better. Magicians
boast to us all the time, “People have told
me that I should be performing in Vegas!”
Here’s some news for you: every magician
has been told that they should be performing in Vegas. We’ve all been told we’re
someone’s favorite magician, we’re better
than Copperfield, we should be on television. Do not be seduced by these platitudes.
They are nice and you can enjoy them, just
don’t buy into them.
A good show has emotional impact, a
dramatic arc, and a premise for existing. It

should transport the audience emotionally,
visually, and intellectually. Contrast that to
most magic shows that are simply a parade
of tricks. You should develop a show that
includes tricks in the narrative instead of
having a trick parade.
Dai Vernon had an insightful comment
about this: “Magicians want to see artistic
technique in an entertaining manner; the
laymen simply want to be entertained
without regard to technique. Magicians
will accept all magic that is either technically good or entertaining, or both, but
laymen will not accept any magic that does
not entertain.”
To develop a solid commercial show
will take years. It will also take brutal
honesty. For Katalina and me, some of the
biggest steps forward were made when we
hired directors to evaluate our show. One
director after watching our show summed
it up like this:
“I don’t care about your tricks. I care
about you. I care about you as a couple.
What do you want to say to each other?
What do you want to say to me? I hope it
is more than ‘Look at these neat tricks I
can do.’ You have to find what you want to
tell the audience, what you want to share
with the audience, and what you want the
audience to feel. When you find your voice,
your tricks will start to have meaning.”
This came from a director who was
not a magician. He didn’t know how the
tricks worked, nor did he care. He was
only looking at the show from a dramatic
point of view and what meaning the show
carried.
As you work on your show, you need to
find someone who can be brutally honest
with you. Not your friends at the magic
club who will tell you how amazing you
are, but someone who will tell you how
bad you are – someone who has experience – someone who has been in front of a
thousand audiences.
The worst thing you can do is to
seek advice from those who have not
performed. Would you try to learn to
become a doctor from someone who
watches medical YouTube videos? No, of
course not. However, magicians constantly
seek advice from other magicians who do
not perform in the real world. An overabundance of magic knowledge does not
make a magician a good performer. PerFEBRUARY 2015

forming in front of live audiences is what
makes a magician a good performer.
Seek out professional magicians. Make
friends with them and ask them to mentor
you. The more people you can get to assist,
guide, and critique you, the better you
will become. Here is a list of some ideas
for forming your professional show brain
trust:
A professional entertainer: This is
someone who makes his or her living performing. It is someone who can look at
your show and give you honest and insightful feedback. You won’t always like it and
you might not always agree with it, but at
least you are exposed to a truthful evaluation.
Katalina and I have our friends Roland
Sarlot and Susan Eyed come out at least
once a year to evaluate our show. They
will sit in the back of the theater, with
their notebooks open, feverishly scribbling
down director notes. Each time they come,
our show gets a little better. Small adjustments to script or blocking can make big
differences to an audience’s perception of
a trick or to the entire show.
A magic expert: This could be an
amateur or hobbyist who is well read in
all things magic. These are the people who
will help you with methods and historical
references to the tricks you are working
on. Imagine that you need a card force at
a certain point in your show. You have determined that the seven forces you know
are not working well in that space. Your
magic expert knows fifty card forces. He is
the one who can help you find the correct
method at the correct time for the correct
reason in your show.
Sometime ago, Katalina and I were
tasked with making a full bottle of liquid
appear during a product launch for a
corporate client. I knew of only a couple
of methods for making a bottle of liquid
appear. I contacted one of my magic
experts. He supplied us with ten. We went
over the list and narrowed it down to two
that fit the conditions of the show. After
much experimentation, we finally had
our perfect bottle production. This would
never have been accomplished had we only
depended on our own knowledge.
A non-magic director: Katalina and I
have found that performing your show for
a director that has no magic interest and
no magic baggage, and who does not care
about methods or fooling other magicians,
can have enormous insight into a magic
show. A director will question why your
tables are positioned where they are. He
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will question your costume, stance, and
movements. You will have to answer why
and where you dump your props after using
them. A director will also have insight
about theatrical lighting and music.
One tip we received from a non-magic
director was a slight movement of my
fingers and eyes before a revelation. The
director wanted to know why I was making
all this movement just before the revelation. I explained that I had to prep the
prop. He wanted me to prep the prop long
before the revelation so my eyes remained
fixed on the audience during the revelation
– a small tweak, but one that had a large
impact on the flow of the trick.
A video camera or audio recording:
Watching and listening to your show can
be a painful experience. You think you
looked like Lance Burton pulling a fan
of cards from thin air but in reality you
looked like a drunk fumbling for your keys
in the dark after a long night of drinking.
A video camera is the unblinking eye of
reality. Did you mishandle your prop? Did
you miss your music cue? Did your joke
die, kill, or only get a chuckle?
While watching videos of our show,
I noticed that I was doing an inordinate
amount of pacing. I would walk back
and forth across the stage for no apparent
reason. I surmised that this was a ghost
from my days of doing stand-up comedy.
It worked well then as a reason to touch
all angles of the audience and to appear
to take up the entire stage. However, in
our stage show, with my wife, it was just
annoying. It took focus away from our theatrical staging.
My wife had told me about this but,
until I saw it through the glaring eye of the
video camera, I didn’t think it was that big
of a problem. I was very wrong. It looked
like I was in an exercise video. It took some
time to rid myself of this habit. However, it
would have never have happened had I not
seen it on video.
Consultants: There are experts throughout the world who will, for a fee, evaluate
your show, piece, or trick and give thoughtful and discerning feedback. People like
Johnny Thompson, Jeff McBride, Eugene
Burger, Bob Fitch, David Oliver, Michael
Close, Eberhard Riese, and Denny Haney
are all professional magicians who can
evaluate your performance and give the
kind of suggestions that will grow your
show.
I am surprised by the number of
magicians who will spend hundreds if
not thousands of dollars a year accumu-

“To develop a

solid commercial
show will take
years. It will
also take brutal
honesty.”
lating more tricks, but will not spend a
few hundred dollars to make those tricks
better. If you are doing the same show
with the same tricks as everyone else, what
separates you in that market? I’ll tell you,
price! With nothing else to go on, people
will pick the lowest price. You have to find
and develop a show that is unique to you.
A distinctive, solid show that reflects your
personality will make you a more valuable
commodity.
Over the years Katalina and I have
worked very hard on developing tricks
and show premises that are unique to our
personalities. One of the best compliments
we received was when we were hired to
perform as part of a gala at a magic convention. About an hour before the gala, I asked
the director why they hadn’t asked for a
set list from Katalina and me to ensure we
didn’t repeat tricks from other performers.
He laughed and slapped me on the back,
“Christian, no one does stuff like you and
Katalina.” It was a high compliment.
You will not be able to do everything
yourself. You cannot be the magician,
writer, director, choreographer, inventor,
salesman, marketer, graphic artist, and
every other job and think you will have
a successful career. You have to be smart
enough to seek out, ask for, and sometimes
pay for help.
Before you jump into the professional
entertainer market, be sure you have a solid
show. And make sure you have a team of
people behind you to assist and help you as
you navigate the turbulent waters of professional entertainment. 
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Infor med Opinion - Latest Product Reviews
Compiled and Edited by W.S. Duncan
Last month, Dan Garrett reviewed Jonathan Levit’s new two-DVD set Ahead of the Game, which includes two complete
performances of Mr. Levit’s show, recorded at The Magic Castle. I got a copy of this set for Christmas, and wanted to add my
voice to the chorus of those praising this wonderful set. I’ve watched the show(s) five times now by myself and with laymen friends
that I wanted to share it with. At some point, I may watch the explanations, but watching the show segments with the voice-over
commentary enabled is about the best lesson in show construction I’ve seen in years. If you haven’t seen it yet, you should. Start
your year right, with an excellent lesson in what magic shows can be.

Creating Theatrical Magic Book with DVD
By Max Howard
Available from: www.TheoryandArtofMagic.com
Distributed by Murphy’s Magic Supplies
Price $49.99
REVIEW BY PAYNE
I have always maintained that if
magic is an art then it is a performing art, and we call the performing
arts “theatre.” Thus if we wish for
the general public to regard magic
as an art (with a capital A), we
should start treating it as the form
of theatre that it is. Or at least can
be.
Unfortunately, of the myriad
of magic books that have been
published over the years, few
devote much, if any, verbiage to
this overlooked aspect of our craft.
Henning Nelm’s Magic and Showmanship, Maskelyne & Devant's
Our Magic, and the Fitzkee Trilogy are the only volumes that
come to mind that are entirely devoted to the subject of treating
magic as theatre (with a capital T). At long last another text can
be added to this list.
But before I proceed further into this review, and in the interest
of full disclosure, you need to know that I have been a fan of Mr.
Howard’s approach to magic since I had the pleasure of attending
a week-long seminar he held in Seattle a dozen or so years ago.
There is no doubt that I would not be the magician I am today if it
were not for the tutelage and advice that I received at this fateful
encounter. However, I believe that I can overlook my previous encounters and any biases that may have been formed and give this
text a fair and honest review. That said, you should absolutely buy
this book. No seriously, this should be a volume that is in every
magician’s library.
Unlike many books on magic, Creating Theatrical Magic is
a book to be read from cover to cover. Then reread, pondered,
mulled over, and then read cover to cover one more time. Or maybe
even thrice before contemplating its contents one more time. It is
an enigmatic volume, because it is not a book devoted to tricks,
though there are certainly tricks (for lack of a better word to use
at this conjecture) to be found within its covers. Nor is it simply
a book of presentations, though there are many to be discovered
there as well. Creating Theatrical Magic is an exploration and
critical examination of a life’s work – a life devoted to the craft
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of theatrical, character-driven magic. Between the covers of this
book are the full text and the theatrical notation to Mr. Howard’s
magnum opus, The War Wizard!
Okay, as written words, that fell a little flat. The announcement of “Mr. Howard’s magnum opus, The War Wizard” played
a lot better in my head; there was a musical build up and a drum
roll to accompany it. So go back and reread the previous line again
imagining a fanfare of some sort as you do so, because The War
Wizard really deserves such treatment and adulation.
Sadly, it is a presentation few magicians have had the opportunity to see. I only recently had the pleasure of seeing the
entire production, in its current iteration, when I attended this
year’s TAOM convention in Fort Worth, Texas. Fortunately for
those who have yet to experience this masterwork for themselves
firsthand, a DVD of the production is included with the book.
The War Wizard is a play wrapped around a magic show, or
perhaps a magic show injected into a theatrical production. In it
Mr. Howard portrays Gus Rich, a Moravian tinsmith, inventor,
and Civil War veteran who had a traveling magic show that toured
around the southern environs of the United States in the latter
part of the nineteenth century. It is a stage production of a parlor
show in which Mr. Rich shares with the audience the trials and
tribulations of an itinerant performer, as well as his experiences
(from a Southern perspective) of “the recent unpleasantness.” It is
a touching, poignant, humorous, and thought-provoking performance. It is everything a presentation of magic can be, but sadly
which few are.
Of course, those of you reading this review who currently
have a Civil War era themed magic show are rejoicing because
you see this book as a source for some new material. The rest of
you are wondering why you should care, or how a book dedicated
to this esoteric subject would be of any use to you. So I reiterate
once again: Magic is Theatre. Creating Theatrical Magic is an
exploration of this too often neglected aspect of magic.
The book is divided into four sections. The first is the story
of Max Howard, his involvement in both magic and theatre, and
how he and his wife and acting partner, Diane Bray, developed
the production that would eventually manifest itself as The War
Wizard. The second chapter is the working script of The War
Wizard complete with theatrical annotations. This is a rare and
exceptional opportunity to study a working script that has been
honed through years of wherefores. One is allowed to peek behind
the curtains and learn why the show is structured the way it is,
and the meanings behind the routines. This chapter alone is worth
hours of study, after which you can apply to your performances
many of the insights you have learned.
Chapter three is the script with explanations and annotations
for the magic effects. Here you will learn Max’s unique handlings
of what (in the hands of the average performer) are standard
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effects. Mr. Howard elevates these often overlooked routines into
marvelous bits of theatre. His handling of the Chen Lee Water
Suspension will guarantee its liberation from the bottom of many
a trunk of disused magic to a starring role in countless magicians’
programs. Again, this chapter contains invaluable insights gleaned
from a lifetime in the theatre being applied to our venerable craft.
Mr. Howard puts the “why” into magic and by doing so gives it
meaning and motivation as well as plot and structure.
The final chapter is an interview of Max and Diane conducted
by Larry Hass, where we learn firsthand the trials and tribulations
of creating and presenting a production of theatrical magic.
There is also included in the book an Appendix in which we
find The Scrapbook of Gus Rich, which contains a brief biography
of this extraordinary man complete with many photographs of the
actual props he employed in his performances.
As mentioned, the book is accompanied by a DVD that features
a recording of The War Wizard filmed before a live audience as
well as video instructions for To Make Eagles Fly, Mr. Howard’s
signature Coins Across routine as well as his exceptional handling
of the venerable Wand in Bottle trick.
This book is a rare treat because one is rarely allowed this
level of access to the work of a one’s lifetime. Creating Theatrical
Magic is a book to be studied and relished and its teachings
applied liberally to our craft. By doing so, we not only become
better performers but also better stewards of magic as we help to
elevate it in the eyes of the general public as the art form it could
be.

Coins by Roy Volume One Booklet
By Roy W. Eidem
Available from: http://happy4magic.com
Price $42.50
REVIEW BY CURTIS KAM
Coins by Roy is a book: pages
made of paper, plastic coil spine;
old-school. On the pages are words
and black-and-white photographs
that detail a complete routine with
a beginning, a middle, and an end
– a routine that was created, and
is explained, by someone who has
performed it for many years. Again,
this is old-school. Mr. Eidem comes
from a time when magic was created
for the purpose of being performed
for a live audience, in person, in
a proper commercial setting. He writes from that perspective,
spending as much time on the practical and presentational aspects
as he does on the moves and props. I enjoyed this return to the
sensibilities I grew up with, and if that makes me old-school as
well, so be it. And if that’s the case, then I see no reason why this
review shouldn’t be a little retro as well, so here we go:
Congratulations on having purchased Roy Eidem’s routine for
four coins and a purse frame. In addition to those props, which
we’re sure you can find at your magic dealer, if you don’t have
them already, you’ll also need a standard jumbo coin that matches
the four coins you’re using. (Mr. Eidem uses American silver
dollars, but any size coin that you’re comfortable with will work.)
This routine will require practice, but not more than usual. There
are several excellent techniques that will probably be new to you,
but once you’ve mastered them, they will serve you for many
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years to come.
Effect: The magician shows his hands empty, except for the
metal frame of a coin purse. He produces four coins from the
frame, one at a time, showing his hands empty in between each
production. All the coins vanish at once when he taps them with
the part of the purse that isn’t there, only to reappear when they
are poured out of it. The coins then travel invisibly from one hand
to another, one at a time, the last one appearing in a spectator’s
hand. Then one coin turns into a jumbo coin, which vanishes, and
then reappears. Finally, all four coins vanish from the performer’s
hand, and are produced from four different places. They are then
all tossed into the purse frame, and they vanish.
Method: You’ll have to read the book for this. Seriously, Mr.
Eidem covers a whole lot of ground here, both in terms of moves
as well as presentation. And before you say it, yes, that routine has
way too many phases for me, too. But that’s by design. Mr. Eidem
explains that when you’re working, you can’t always know how
long you have with a group. The resourceful professional constructs his routines out of modules, allowing him to stop at several
places along the way. In this case, you could stop after the fourth
coin appears from the frame, or after the jumbo coin appears, or
you could skip the jumbo coin and go straight to the final vanish.
So, whether the food has arrived, an announcement is made, or if
the group’s just not that into you, you can stop at a point that feels
like a satisfying ending.
Modular routining is just one of the lessons Mr. Eidem shares.
Another is his advice that you pause after each coin appears, to let
the moment “breathe.” Rushing ahead as if there’s more business
to be done diminishes the effect, and practically tells the audience
that you have more coins hidden. He also advises that the first step
in this, and indeed, any, magic routine is to engage the audience,
and he offers solid suggestions for doing this.
This advice comes to us as Mr. Eidem explains the collection
of interesting techniques that he has developed. One of which,
the Reverse Shuttle Pass Drop, is essentially David Roth’s shuttle
pass done through a purse frame. This is effective, although its
applications appear to be limited to this particular situation.
Another, a bit of finesse on Geoff Latta’s Flying Han Ping Chien,
is also effective, and a bit more useable. There is an excellent
acquitment of Bob Kohler’s that has only appeared once before,
in John Bannon’s Impossibilia. Mr. Eidem offers his continuation
of the move, which is worthy of your consideration as well. He
also discusses a finger palm finesse that he attributes to Kohler,
but frankly, the idea of angling the coins in finger palm has also
been developed by Homer Liwag, and probably everyone else
who has ever worked much with that concealment. Mr. Eidem
also has work on another move that’s hard to credit to any one
person, the “flying” shuttle pass. The idea of flipping, tossing,
or otherwise jostling one of the coins in a shuttle pass has been
published by many, and independently developed by more. Mr.
Eidem credits Danny Korem with it; Korem without Limits (1985)
is an early enough reference. (For other references see Townsend,
Apocalypse, Vol. 7, No. 5, (1984); Jennings, Classic Magic of
Larry Jennings (1986).)
The penultimate vanish of the four coins is accomplished
through a false placement in which the audience sees and hears
you toss the coins, singly, into your left hand. They then can be
shown to be gone, because they’re not there. Although I believe
that Mr. Eidem developed this on his own, it owes quite a bit to a
coins-through-the-table move by Ross Bertram (See Magic and
Methods of Ross Bertram, page 27) and shares the same dynamic
as Ken Krenzel’s Marionette Multiple Coin Vanish (Apocalypse,
Vol. 1, No. 4).
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The retention vanish of a jumbo coin taught here is very
similar to the one Gary Kurtz taught in his lectures, notes, and
book, but Mr. Eidem does not offer any credits for it. Later, he
does recommend one of Mr. Kurtz’s DVDs as a source for “some
wonderful vanishes and productions of a jumbo coin.”
For the most part, Mr. Eidem does a good job telling us where
he got his ideas. While this does show respect for his sources, it
is of limited utility to the student who may not have those people
as a resource. For the general reader, it would be more useful if
the author would indicate where in print or on video the item first
appeared. Mr. Eidem has been active in magic long enough to
know the published sources for the techniques he uses, and he
makes a better than fair effort to do so, although his reading seems
to stop at Kaufman’s Coinmagic, leaving quite a bit out. Also, he
has an odd penchant for renaming things that already have established names, and he is a little careless in the way that he uses
established terms. For instance, he calls the display position we
refer to as “Ramsay Subtlety” the “Malini/Kaps subtlety.” This
is confusing, because in the former, the item is hidden in finger
palm, but in the latter, the item is concealed in the classic palm.
This is not aided by Mr. Eidem’s insistence on using the term
“classic finger palm,” which reads a little like both. In the end,
one has to read very closely in order to know where the coin is
supposed to be at the moment in question.
The author adds an Appendix in which he describes a really
interesting lesson on the proper footwork involved in the simple
false placement of a coin, or in fact, any move. I have not had the
pleasure of instruction from Bob Fitch, from whom this lesson
derives, and I found this valuable, and potentially paralyzing.
Also taught here are some of the author’s really odd and interesting productions and vanishes for coins. For example, one is
based on the really excellent idea of performing the old “linking
fingers” gag (you know, where you make two “rings” by touching
your second finger tips to your thumbs, and then cause them to
“magically link” together) as a way to show your hands empty just
before a coin appears.
All in all, Coins by Roy is a thoughtful and insightful look at
some strong, practical, and performable coin magic. I recommend
it, and I look forward to volume two.

Conversation as Mentalism Volume 2 Booklet
By Mark Elsdon
Distributed by Murphy’s Magic Supplies
Price $30.00
REVIEW BY JOSHUA KANE
Conversation as Mentalism is
the second volume of low-preparation effects collected and published
by British mentalist Mark Elsdon.
As the title suggests, the booklet
includes effects that can be readily
dropped into ordinary conversations. In my assessment, the routines
offered no more natural lead-ins to
an impromptu situation than other
material I have seen. In addition, no
scripts are provided, because Elsdon
wants you to create your own presentations in your own voice and doesn’t
feel that memorizing his patter would
be helpful. I believe that including scripts and patter are a must,
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in that they show working examples to build from; in my opinion,
the value of the booklet is lessened by their absence.
There are a total of nine effects listed. Two of them utilize
equivoque. One of these utilizes Deddy Corbuzier’s out, and the
other requires the knowledge and use of a billet switch or shuttle
pass, neither of which are taught. There is a nice magazine test
that will require a lot of practice to cover the technique; it will
already be familiar to fans of the Koran Headline Prediction and
similar effects. We are told that any area of the page can be used
by the performer, but we are only provided instructions for one
area. An effect where you cause the compass on a borrowed cell
phone to move requires a limberness that some members may find
orthopedically challenging (but younger members may find of use
when seated at a pub table). There is a cute bar bet that plays as
mental magic and a pseudo-hypnosis bit involving body magic
that would have benefitted from illustrations. A bookless book
test is referred to, but without volume one, the info provided will
likely be of little use to purchasers.
The booklet is thirty-six small pages, with routines on thirty of
them; this is essentially fifteen pages of normal print. The impact
is that of a set of lecture notes comprised heavily of material and
methods you may already have in your library. The instruction is
clear and the crediting is good. If you are new to mentalism then
you will find some value in this purchase.

Effortless Effects DVD
By Ryan Schlutz

Distributed by Murphy’s Magic Supplies
Price $30.00
REVIEW BY DAVID GOODSELL
Seven good routines that actually
are pretty much effortless are
explained on this DVD
from Big Blind Media.
Two versions of each
are explained, one that
magicians of modest ability
can do, and another that
uses more advanced sleight
of hand. However, the “effortless” versions are really very
strong, which makes this a great DVD for
beginning card magicians who wish to expand their skills.
Several of the routines use an old marked card principle to track
the card selected by a spectator, and several use a new principle
Schlutz calls the “GAP,” (for Grab Any Pile), which is a disarming
way to control the selected card among a packet of cards the
spectator takes from the deck, which is spread between the magician’s hands. That is, the old principle becomes a new principle in
Schlutz’s hands.
For example, a card is selected and apparently vanishes
from the deck. Maybe it is invisible? The performer play-acts
placing the invisible card on the table. He turns it over (invisible,
remember) and names the card. He places it back into the deck,
makes it visible, and it is found face up in the face-down deck.
In another routine, the magician shows the four Aces, and then
has a spectator select five face-down cards from the spread deck,
hold them, and think of one of them. The cards are replaced in the
middle of the deck. As the spectator thinks of his chosen card, it
changes places with the Ace of the same suit.
One more example: A spectator shuffles the deck. The
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magician spreads the deck and one card is removed, noted, and
replaced into the deck. The cards are shuffled and the magician
up-jogs a few cards, faces toward the spectator, implying that
one of them is probably the chosen card. These are removed and
handed to the spectator, face down. The spectator cuts this packet
of cards, removes the top card and holds its face against her chest,
unseen by her or anyone. She names her card. The card she is
holding proves to be that card, even though it was not one of the
up-jogged cards. Schlutz teaches a fairly simple add-on move that
makes this possible. (“Effortless” does not mean self-working; it
means relatively easy.)
The GAP principle is covered in some depth at the end of
the DVD. It makes it possible for you to control a force card in
a natural manner that holds considerable promise beyond the
routines covered in this DVD. Schlutz is very good at explaining each routine, working in dialogue with Liam Montier. As
mentioned above, each effect is broken down into a fairly simple
method and a slightly more advanced method. Recommended.

Stand Up Magic Two-DVD Set
By Tom Wright

Available from World Magic Shop
Distributed by Murphy’s Magic Supplies
Price $50.00
REVIEW BY DAN GARRETT
UK magician Tom Wright has
released a product for close-up table
hoppers. The title of the product is
a bit misleading. It is all about performing close-up magic at banquets.
I will get to the connection to the
title in a moment. The first DVD is
performance only and runs for approximately one hour, with about
six or seven performance sets. The
second DVD contains all the explanations, for standard tricks for the most part,
and runs approximately two hours.
Sometimes magic product reviewers are at a disadvantage.
They are charged with watching every minute of three hours of
video footage that contains no real payoff. On the first DVD, Tom
goes through about five or six performance sets at different tables.
He then goes through an additional set in a studio. That is a lot
of him performing similar things. Even though the sets are not
identical, it is still a lot of repetition. I didn’t care for his performance of the “cascade of cards from the mouth” at a dinner table,
particularly with his guttural gagging sounds. Jeff McBride gets
a lot from this bit of business, but Jeff knows the proper time and
place to do it.
The second DVD contains the explanations. Most magicians
don’t really need these. The relevant part is the author “selling”
you on the validity of his philosophy of performing close-up table
magic at banquets. The problem with so many DVD releases these
days, and there are certainly too many of them, is that a young
magician comes up with only one good idea. He doesn’t take the
proper time to work with it and develop it in his blind hurry to get
it to the market, trying to make a quick buck. And it is, indeed,
only one idea. I will spill the idea here. The performer asks
everyone at the table to stand up during his five-minute close-up
performance. Hence, the title of this DVD set. It is the audience
who is standing up.
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It is a very useful idea when working ten-tops (round tables
seating ten guests) at a banquet, but it is not really relevant
anywhere else. The one thing I found worth study is the script
and technique Mr. Wright uses to entice his audience to stand for
his performance. When Tom Wright tells you he gets a “standing
ovation at every table,” now you know how that is possible.
We get an hour of performances, seeing how his one idea
works in action. We only need ten minutes of that. We get another
two hours of trying to sell us on the validity of the idea, and he
only needs another ten minutes to do that. All the time spent on
teaching us standard tricks is unnecessary.
I am sure Mr. Wright will come up with more good ideas. I
would encourage him to publish those when they are sufficiently
ready for the magic market.
What we have here are three hours of video footage that has
one nice tip that could have been explained in a short one-page
article in a magic magazine. It is useful in limited performing
conditions, namely for table magic at banquets. Of course, we do
see Mr. Wright’s one idea visually demonstrated ad nauseam, and
we see that it does work. There are other tidbits of useful information here and there, but not enough to warrant the purchase price.
Not recommended.

Chris Capehart: The Rings DVD
By Chris Capehart

Available from: Kozmomagic.com
Distributed by Murphy’s Magic Supplies
Price $24.95
REVIEW BY CURTIS KAM
“Things should be as simple as possible,
but no simpler.” People say Albert
Einstein said this, and let’s just go
with that. Whether you’re building a
theoretical model for the structure of
the universe or the perfect Linking
Rings routine, the tough part comes
after the comma. It’s easy to whittle
away at things until you have nothing;
the trick is in knowing when to stop –
when you’re at the pure essential core of
a thing. The good news is, as far as the classic
Linking Rings effect goes, Chris Capehart may have
done just that. That strikes me, at least, as a valuable thing, worthy
of our attention. After all, the Linking Rings trick is already a
very simple mystery, built on three simple secrets: 1) some of the
rings are secretly connected to each other; 2) the audience can’t
tell that this is the case, so disconnected rings can be switched for
connected ones; and 3) one of the rings has a gap in it.
When you limit yourself to just three separate rings, you pretty
much give up the first two secrets. That’s what Chris Capehart did
when he decided to strip this effect down to the bare essentials
in order to bring it to the streets. This sort of ruthless editing is
only possible by someone who doesn’t love the rings, and Chris
didn’t. A street performer at the time, Capehart was focused on
drawing and keeping a crowd. Nothing was more important than
this; any move or moment that risked losing the crowd’s attention,
no matter how clever or pretty, was eliminated. He spent years on
the street corners of New York City working this out, and then
published his routine in the New Stars of Magic series in 1981. I
was lucky enough to see Chris perform the routine at that time,
and I realized that he had created a Linking Rings routine that
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is lean, graceful, and deadly. Over the next three decades, Chris
has worked this routine under all possible situations, from large
corporate events, to trade shows, to kid shows. He has refined
and polished, and while the routine is mostly the same, there are
important changes based on years of listening to the audience and
finding out what they want from this effect.
Of course, there were no DVDs in 1981. Now you can see his
pace, the timing of the jokes, and the way that his attitude about
the trick shapes what happens. If you weren’t around in 1981, or
simply missed this, here’s what happens: Three rings are shown,
inch by inch, convincingly solid and separate. One is hung on the
performer’s shoulder, and the other two are linked and unlinked
just a few times. At first, the penetrations just seem to happen
while the magician is talking. Gradually, the audience is invited
to watch closer and closer, until the two rings are passing through
each other just inches from their eyes. All three are then linked
into a jumbled mess, which comes apart in a spectator’s hand,
leaving the performer in a natural applause cue.
This is a routine for any crowd, but it’s especially the routine
for tough ones. It’s at home on the street, in a comedy club, on
the trade show floor, at a kids show, or in a bar. It also plays at the
Magic Castle, where the performances on this DVD were filmed.
Chris is a plain-spoken and insightful instructor who speaks from
years of experience. The video was shot and produced by Kozmo,
also a well-known street performer, and the DVD features the
same sensibilities as the ring routine; it clearly shows you everything that you need to see, tells you what you what you need to
know, and otherwise doesn’t waste your time. Okay, maybe there’s
one indulgence. There’s a bonus link that’s not part of the routine.
One ring is simply pushed through the other, and knowledgeable
magicians are nonplussed. Capehart performs it, fools you with it,
and explains it. He then adds (I’m paraphrasing a bit), “I only do
this for magicians; they go crazy for it. Laymen don’t react any
better than with the other links, so I don’t bother.”
There is little talk on the DVD about credits, possibly because
Capehart is actually the originator of anything here that’s not
public domain. The Jack Miller crash link is credited to Jack
Miller. However the spectacular link that happens inches from
the audience’s eyes is Capehart’s reworking of the Miller move.
Capehart doesn’t credit the technique of passing a ring through
the gap in the key from the performer’s side, using it to knock
the index finger (that’s covering the gap) out of the way. He may
have developed it independently, but that technique is generally
credited to Slydini. Regardless, this is an important and essential
routine to know, if you’re thinking about performing the Linking
Rings for real audiences.

The Mullica Wallet Props and DVD
By Tom Mullica
Distributed by Murphy’s Magic Supplies
Price $85.00
REVIEW BY DAN GARRETT
For just over a decade, from the mid-Seventies to the midEighties, Tom Mullica gained notoriety with his Tom-Foolery, A
Magic Bar Theatre, right here in Atlanta. It was a custom-made
magic bar, built by Tom and J.C. Doty. People came from all
around to see Tom’s nightly performance, as he rapidly became,
in the opinions of many, the greatest bar magician in the world.
He was in the company of legendary bar magic predecessors Jim
Ryan of Chicago and Eddie Fechter of Buffalo. Oh, yes, we should
also mention early bar magic pioneers Matt Schulien, Heba Haba
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Al, and Frank Everhart Sr., all of
the Chicago area.
During that time, Tom created
and marketed several magic effects,
including the Mullica Wallet. This
method was actually the first cardto-wallet effect I ever performed.
The routine became a popular
standard with a large number of
close-up magicians. It was, sadly,
ripped off by a few unscrupulous
dealers.
The routine and method have
appeared in print in various places, including Jerry Mentzer’s
book Card to Wallet, an excellent reference on the subject.
The Mullica Wallet has stood the test of time. Along with the
Kaps-Balducci wallet, Mullica’s remains one of the most popular
card-to-wallet methods of all time. It is certainly one of the easiest
to perform, because there is no palming at all. It is always ready
to go. There is no setup required. The only card skill needed is the
ability to secretly control a selected, signed card to the top of the
deck. You can do that, can’t you?
Collaborating with Heinz Minten, Mullica has recently rereleased the Mullica Wallet in the highest quality workmanship.
The instructional DVD is a six-minute lesson by Tom Mullica on
the performance of his creation. It is short and to the point, yet
imparts all the knowledge you need to successfully perform Tom’s
routine. As a bonus, if you didn’t already know Tom’s favorite
card, you will find out what it is on the video.
The price tag is on the steep side, but not for the quality and
workmanship of the wallet. If you want the best, you should expect
to pay for it. Heinz Minten makes all sorts of leather wallets for
magicians, so he knows his business. This wallet looks great,
and the working of the “gaffus” is as smooth as silk. If you get
the Mullica Wallet, you will have a great effect you can perform
anywhere at any time. You will also have a very nice accessory
that you can use as your everyday wallet. Recommended.

Mo-Fly Video Download
By Moritz Mueller

Available from: www.thesecretsource.com
Price $9.95
REVIEW BY MARC DESOUZA
A few months ago a video popped up on YouTube featuring
a German boy performing a most incredible three coin routine.
The buzz on the forums has all been positive, and for very good
reason. This young man delivers the goods.
His name is Moritz Mueller and I think he is the real deal.
Full disclosure: his dad, Thorsten Mueller (aka Paco de la Luz),
has been a friend of mine for almost twenty-five years. The whole
family visited us at our home about eighteen months ago while
they were vacationing in the US. After dinner, we went down to
the “magic room” and sessioned for a couple of hours. Moritz did
some very nice coin magic, but nothing out of the ordinary. After
all, he had been doing magic less than a year. I made some suggestions and taught him a few things. Over the next couple of months,
he would occasionally send me videos of what he was working
on, and I would give him some comments. Suddenly, he sends me
the performance video of Mo-Fly. I was blown away! I could not
believe that this cute, blond, thirteen-year-old boy in a Batman
T-Shirt created and performed this routine. He must have locked
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himself in his room for the last year to come up with this. After
this hit the Internet, there were rumors circulating that this was
actually done with video editing. I assure you, there was no video
trickery going on; the kid is just that good.
As a result of that video going viral, Moritz was invited to
perform on the Ellen DeGeneres Show. He handled it masterfully and came off so perfectly – amazingly mature, and instantly
likeable. The magic was direct and beautifully performed. And I
was so proud that he performed the Copper/Silver routine that I
taught him.
And now, his wonderful routine, Mo-Fly, can be yours. It is
purchasable as a video download. To be honest, the knowledge of
how to perform the routine can be yours; you’ll have to provide
your own talent and charm. You will need three coins and a very
common gimmicked coin that most of you already own. I would
categorize this as intermediate coin magic. There are no fingerbusting moves, but some of the sequences require a knack that
may take some getting used to. Also, the key to success in performing routines of this nature is that the moves must look effortless, smooth, and flowing. Just watch Moritz perform it and
you will understand that this cannot look like a series of sleights.
Also, if you are like me and have dry hands, you will find it near
impossible to do one of the moves, but fear not. Just use a little
moisturizing hand treatment like Golden Hands (or even better
the new Octopalm) and you’ll be able to do it with ease.
If you haven’t seen the video, you should go to YouTube and
watch it immediately. If you haven’t the time right now, here is the
effect. You produce three coins one by one. They vanish the same
way, and then are reproduced. Finally, you perform Three-Fly, a
visible coins across with the coins held at the fingertips in front
of you. As soon as the last coin has flown, you can immediately
hand the coins out for examination. The whole routine looks very
clean and direct. This is a routine that can be done close-up for
one person or stand-up in front of a hundred people.
Do I like this routine? You bet I do! Will I be doing it? You bet
I will! This is one of the finest routines of this genre that I have
ever seen. And I am even more impressed by the young man who
created and performed it. I feel so good to know that the future of
magic is in good hands with people like Moritz Mueller around.
Very highly recommended!

Cody’s Comedy Book Test Routine
By Cody Fisher
Available from: TheMagicEstate.com
Distributed by Murphy’s Magic Supplies
Price $65.00
REVIEW BY JOSHUA KANE
This routine (which can be
expanded from one to three phases)
is very funny and could be a fine
addition to the act of college performers or comic magicians. It’s
suitable for most family or adult
audiences. It is a solid five to ten
minute routine involving one to
three books and phases that is well
paced, scripted, and plotted.
Cody supplies the scripted
routine and the key prop to make
it fly; you will need to supply your
own additional books, markers, card
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stock, and a foam board. You receive a gaffed, durable joke book
and a DVD with both a live performance and an excellent tutorial
that includes the kind of professional tips that can ratchet up both
your performance and comfort level in delivering it. If you use the
script as written and execute the timing as directed, your repertoire will have grown and your audience will be rewarded. Cody
teaches you how to customize the routine to fit a myriad of situations and walks you through all of the steps on how to make this a
winner in your act, or as an emcee bit.
The final phase has a mental magic ending in which a scatological word magically changes in a McCombical Prediction
fashion. This section is inspired by Wayne Dobson’s Wayne’s
Exchange, in which a spectator appears to be answering questions
in a hilarious fashion about a word that she is thinking of, and
which the performer has misrepresented to the audience. It is a
softer version of that effect, because the word in play is not “sex,”
but a word that is guaranteed to make second-graders roll in the
aisle and many adults with them. Fisher provides wise instruction
on how to look innocent and not smarmy when the word is in play.
This phase is not repeatable as a surprise, but audiences who have
seen the routine before will delight in watching their friends fall
prey to it. This phase will also not work one on one.
In a time where lesser, untested ideas that tell you to develop
your own script are being released at inflated prices in badly
edited manuscripts or overlong DVDs, this product is a much
needed relief. It is a professional routine, from a professional’s
repertoire, and it fully delivers on its promises. No hype, just
good solid magic and entertainment.

Decode DVD with Gimmick
By Rizki Nanda

Distributed by Murphy’s Magic Supplies
Price $37.50
REVIEW BY MARC DESOUZA
When I first saw the
video demo of this item,
I wasn’t thrilled with it.
I’ll tell you why in a few
moments. Once I got the
product and watched the
DVD, I started to change
my mind. When I actually
tried it out, I was sold. This
is a fine card revelation, but
perhaps it would be stronger if it didn’t reveal a card. It might
be better if it revealed a name or another object…or maybe other
numbers like the serial number of a “borrowed” bill. With a little
thought, these effects can be accomplished. But I’m getting ahead
of myself. A card is selected. The performer takes another card
and writes some binary code in the border. Holding this card at his
fingertips, he explains that this is the code for the selected card.
The spectator reveals the name of the selected card. The magician
flicks the card and the binary code visibly changes to the actual
name of the selected card. This card can be handed out for examination…eventually.
The first downside is that this is a really small effect. In fact,
on the first performance shot on the DVD, you can’t even make
out what is on the card. This is best performed for a very small
number of people at any given time. The other downside is that the
gimmick must be switched out for a normal duplicate card. This
is not a major issue, and is one that can be handled through good
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routining. The upside is that the gaff is relatively simple and it
locks in place. It can be used over and over many times before you
will need to repair or remake the gimmick. Best of all, it is fast
and very magical looking. The basic method utilizes a dried-out
pen and pretending to write the code. This is very convincing, but
if you are a stickler, you can do it by actually writing the binary
code on the card. This will require replacement of a small piece
of the gimmick every time you perform the effect; it is really unnecessary.
The DVD is well produced and shows in great detail how to
repair and make new gimmicks from scratch. Everything required
to make extra gimmicks is easily attainable and you could
probably assemble one in less than ten minutes. The handlings are
well explained, too. I really like this product, but I think it is too
good just to be a card revelation. Highly recommended.

Octopalm Anti-gravity Gel
Created by Jim Bodine

Distributed by Murphy’s Magic Supplies,
Price $10.00
REVIEW BY DAN GARRETT
When magicians advance
in years, it is common for the
hands and skin to become
drier. For the close-up
magician, manipulation of
cards and coins, paddles,
billiard balls, and other props
becomes more difficult.
There have been many products touted to combat this condition,
but Octopalm has been proclaimed by Eric Jones and others as
being the best thing currently out there for this purpose.
A very small amount of the product is all that is required to
bring just the right amount of tackiness and grip for magicians.
But Octopalm is far from being just for the over-fifty crowd.
Applied in slightly more generous amounts, magicians can get a
super-sticky patch on their skin that leaves no residue and allows
for real bare-handed miracles. We are talking productions and
vanishes of small objects such as coins, matches, bottle caps,
buttons, tiddlywinks, and other lightweight objects.
Octopalm is an organic-based gel. To properly apply the
product takes about four minutes or so, which includes about three
minutes to let it dry. The ingredients are not listed on the jar, but
I suspect this is a product that is also available in a form sold to
non-magicians. I don’t know for sure. It is designed to be applied
to the skin only, and should not be ingested or get in the eyes. It
cannot be completely removed by soap and water. Turpentine may
be used, but mineral spirits is the recommended solution of the
creator, mainly because the odor is not as strong.
Some users, however, have recommended a better product
called Goo Gone, which is a spray. One of the containers for this
product is a small spray pen about the size of a marking pen – very
convenient to carry.
Octopalm comes in a small black jar with a screw-on lid that
can be carried in the pants or jacket pocket, but it would normally
live in a close-up case or kit. There is enough of the gel to give you
at least two hundred uses, unless you go hog wild with it. When
you purchase this product, you receive a website and special code
to view a (streaming or downloadable) 110-minute video filed
with ideas and uses for Octopalm.
Jim Bodine performs quite a few effects both “live” and in the
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studio. There are many classic tricks (explained) that are enhanced
by using Octopalm, including tricks with coins, dice, matches,
and playing cards. There are a few very enjoyable original effects
by Mr. Bodine that are only possible with his discovery (or other
devices not so elegant). There are also uses of the product that
allow sleights and moves that are not possible without outside aid.
I am sure that magicians will revisit their pet routines with double-sided tape, hook coins, wax, and the like.
Jim Bodine and Eric Jones go into great detail about the product
on the video, answering many potential consumer questions. Eric
gives some great alternate handlings to routines taught earlier.
Both discuss the way the product should be applied and removed.
They also suggest ways in which mineral spirits can be carried
and used to remove the gel, even during the course of a performance.
I am happy with this product. It delivers as promised. I’m also
happy because I got to use the word “tiddlywinks” in a review.
Octopalm may be setting a new standard in the performance of
close-up magic. I think this product should find its way into every
magician’s close-up case, or at least their emergency kit. Use as
directed. Recommended.

Tie Shell Gimmick and DVD
By David Penn

Distributed by Murphy’s Magic Supplies
Price $47.15
REVIEW BY NORMAN BECK
The title tells part of the story, but
not the entire story. This is a color
changing tie effect. However, for
your money you do not get a tie that
changes color. In addition to spending
almost fifty dollars for the trick, you
must also buy two ties (that are not
the same color) and then assemble the
prop in order to do what is, honestly, a
very quick trick.
A good tie is about $100, so we are talking about an effect that
will run you about $250 if you buy nice ties. That is the downside.
The upside is that David Penn has included a gimmick that helps
make the effect possible. The gimmick seems to be well made,
and the DVD is well done. Mr. Penn explains the workings well,
and it is clear that he loves magic.
The effect is that you are wearing a red tie, and at some point
in the show the tie changes color. The downside, for me, is that in
this method you turn your back; when you face the audience the
magic has happened. In the DVD, he talks about being able to do
this close up. I am not certain that this would be possible; if you
were doing walk-around, the reset would take some time out of
sight of people. In my mind, this is a prop that, for some people,
would work very well. If you need, or think you need, a color
changing tie check this out.

Skyline Gimmick and DVD
By Danny Weiser

Distributed by Murphy’s Magic Supplies
Price $29.95
REVIEW BY MARC DESOUZA
The effect is simple and direct. A card is selected, a corner
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is torn off, the card is
shown front and back,
and then the corner is
visibly restored. As a
piece of “eye candy,” it
is passable, but there are
lots of problems with it.
The card is forced and it
cannot be signed. If you
want to pass it for examination it must be switched at the moment
when the most heat is on it. There is a gaffed card used that can be
displayed on both sides in its pre- and post-tear condition, but it
cannot be closely scrutinized in either condition. I fear that the life
expectancy of this handmade gaff is limited; there are no instructions on how to repair it or construct extras.
In the basic handling, the force and switch procedures are
far from satisfying. I think I am safe in saying that Mr. Weiser’s
knowledge and/or experience in even intermediate card handling
is limited. The most obvious handling improvement would be to
use a top change; it is not even mentioned in the tutorial. There are
a number of variations in handling, including isolating the torn
card in a zip-lock bag, and a no-hands restoration in which the
torn card is placed under your foot; it is then shown to be restored.
Neither of these is much more satisfying than the basic handling.
In a bonus section, Mr. Weiser details a no-gaff version of the
effect using a band-aid for a pseudo restoration. This is pretty bad
and way over handled.
As much as I liked Mr. Weiser’s previous offering, Upgrade, I
cannot honestly recommend this to anyone looking for an effect
they will actually perform. I am sure we’ll see this show up online
as a poorly handled and unintentionally exposed bit of fluff, and
that is where it should remain. Not recommended.

Ocular Trick
By Alex De La Fuente

Available from: www.alakazam.co.uk
Price $37.05
REVIEW BY NORMAN BECK
Is it me, or have card tricks
gotten expensive? In this
case of Ocular, you get a
short DVD, one envelope
with a round hole in
it, and one gimmicked
card. If you had a full
deck of them, it would
cost you $1926.60. I think
that is a bit high, but please
don’t stop reading. The gaffed card
is not new; Don England and David Solomon used this same idea,
though in a different manner, a long time ago.
The effect is that you show a small envelope with a hole cut
out of it; in the blink of an eye a card appears in the envelope. You
simply flick or hit the envelope and the card appears.
My job as a reviewer is to give you the facts. Your job is to
figure out if this is good magic or bad magic. The gimmick is well
made, but like most mechanical things, over time it will wear out.
The included instructional DVD is also well made (if brief) and
the instructions are clear. They also give you several other ideas in
addition to the main effect. I confess that I thought about this trick
a great deal; it may well end up in my close-up case. I will also
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confess that it will not be used as it was sold. I say you should take
a look at it; if you buy it, think about what you bought. There are
many possibilities. I am very glad that this came across my desk.

3Sixty Trick
By Wayne Dobson

Available from: www.waynedobson.co.uk/
Distributed by Murphy’s Magic Supplies
Price $59.95
REVIEW BY PAYNE
Does the world really need
yet another version of the Bruno
Hennig/Fred Kaps/John Kennedy
Card Box? Not really. But when
you see 3Sixty, Wayne Dobson’s
recent foray into the fray of clear
card boxes, you’re going to want
one for yourself. I don’t even do
close-up magic, and I bought one
for myself. Yes, it’s that good. I
completely fried my magic club
last night with this little gem, and
I’m sure you will, too. At least if you’re lucky enough to get one
of these before everyone else who goes to your monthly meeting
does.
So what separates this one from the pack? For one thing, it’s
completely examinable, which leaves the other two commercially
available clear card boxes that I am aware of in the dust. Second,
it’s versatile. A card, a billet, or a bill can appear in the previously
shown empty box; or said card, billet, or bill can be folded up and
cleanly put into the box in preparation for its switch ala the classic
card in box.
Of course, it’s not real magic so it does have its limitations. The
black velvet bag that the box comes in is required for its operation,
though a black close-up mat made of the proper material could be
used instead. There is a method suggested on one of the viewable
instructional videos that purportedly would allow one to use the
device sans velvet bag. I have not tried this, and I am somewhat
skeptical as to its deceptiveness. I have no difficulty with the
black bag, because it was designed to hold not only the 3Sixty box
but also a Sharpie and a deck of cards. So you have a reason to use
the innocuous cloth sack. After all you wouldn’t want to get your
magic box all scratched up, would you?
Since you need a stable place to set the bag and the box this
effect is best done where there is a table readily available. With
proper audience management skills one could develop a way to
do it in a walk-around situation. The angles are good and the reset
is almost instantaneous. With all versions of this effect, you will
need to know how to do a Mercury card fold. But as a bonus, a
clever handling by Tommy Wonder is explained that allows one
to do a perfect fold every time. This idea alone, in my opinion, is
well worth the price of the trick.
Currently there are only a few effects and handlings on the
secret video page. But more are promised to be uploaded in the
coming weeks and months. But I’m sure most of you will have
no trouble coming up with marvelous handlings of your own. 
If you wish to have your product reviewed, please send it to:
Bill Duncan, P.O. Box 50562 Bellevue, WA 98015-0562
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PROMOTIONAL APPS
Promotion is a major part of being a magician. In some
ways, it has shifted in what you need to do this. In the years B.I.
(before the Internet), you would need brochures, 8 x 10 glossy
photos, postcards, etc. to keep sending out to prospective clients.
Nowadays it is all social media and online advertising. If you
don’t have a website, you are not going to succeed.
I am always asked for the best way to create a website and I
always refer people to places like WIX.com or squarespace.com
for easy drag and drop creation. Facebook is also an easy way
to create an online business presence. The key to a good web
presence is content. Here are a couple of apps that I discovered
to help you along.
Illustrating By Magic: In the past few months, I found
myself in need of drawings of some of my magic props. I did not
want to hire an illustrator for the things I needed and I stumbled
across an app for my iPad called
Adobe Shape, which traces and
draws any photo that you throw
at it and creates a vector image of
it. Start the app and take a picture
with your iDevice or use a photo
from your camera roll. Adjust the
contrast and press the button. The
app draws out the photo, reminiscent of Captain Kangaroo’s Magic
Drawing Board. It is fascinating to
watch all the details come through.
Once the drawing is complete, you can mail the jpeg to
yourself and use it in Photoshop, or any editing program you
wish. How did I use it? I needed a drawing of a prop for a business
card. I needed a drawing of myself for a magazine. I used it to
create drawings for magic instructions. You will definitely find
a use for this app. Adobe Shape for iDevices is available on the
iTunes App Store for free.
A Portrait without the Sitting: I was working on a magic
effect in which I needed a painted portrait of a famous person.
Rather than taking out the oils, I used an app called Brushstroke.
Brushstroke takes any photo from your camera roll and turns
it into one of dozens of painting
styles within the app. Click
through the various buttons to see
how the painting will look. Once
you find one to your liking, save
it or share it. There are a few apps
like this, but I found this one to be
my current favorite because of its
ease and smooth look. Doing an
Artist Dream Illusion? Presenting
a “girlfriend gone” routine and
need her portrait? If so, this app
is for you. Brushstroke is on the
iTunes App Store for $2.99
Spot Color: Have you ever seen an advertisement in which
everything is black and white except for the focal object, which
is in color? The easiest way I found to do this on the fly is a nice
68

app called FX Photo Studio.
Take a photo or select one from your
library and load it into this app. Now
simply rub your finger on the area you
want in color. It’s that easy! You can
then save, mail, and share your photo
online. Take a picture of yourself in
front of the comedy club where you are
appearing. Color in the club’s sign and
yourself. Then send it up to Facebook
and Twitter! Of course, the app does
many other effects like sepia, comic
colors, etc., but I mainly use it for spot
color. FX Photo Studio is on the iTunes
App Store for $5. It is also in the Google
Play store for $1.99, but that is a cut-down version.
Virtually Magical: I’ve been having a lot of fun with a
new virtual reality magic
effect from the great
people who brought you
That Great Book Test:
Magic Trick #3. The effect
is plainly called Magic
Trick #11.
A card is selected and
placed back into the box.
You take out your iDevice and turn the camera on, pointing it at
the box. A virtual reality drawing of a locked chest appears over
the card box. The spectator taps on the lock; the lock falls off
opening the lid. The selected card rises out.
I present the effect as a way of explaining that I don’t do all of
my magic alone. I use the spirit of Houdini to help me. Much like
the television mediums, I can see him all the time but you will
need a device to help see him. There’s an app for that!
I take out my phone and deck of cards and ask the person to
name any card. Handing the phone to the spectator, I ask him to
point the camera at the card box. I wait a few seconds and then
ask the spectator to tell me when they see something unusual.
Eventually, they will see the locked chest shaking in the
photo. I explain that Houdini is inside, eager to show the selected
card. The spectator taps the lock. The selected card rises. I then
open the deck and find the selected card as the only one face up
in the deck.
With most VR apps, you need special cards or printed
pictures. What triggers this virtual reality is the red Spade on
the front of any Bicycle box. I also like that I can choose on the
fly which card rises, so a card does not have to be forced ahead
of time. Magic Trick #11 is available in the iTunes App Store for
free. It is also available in the Google Play Store for free.
By the way, the deck I use in my routine is a Brainwave
Deck. 
Bruce is always on the lookout for computer magic, iPhone/
iPad apps, Android apps, and tech toys that can be used in magic
applications. If you have any suggestions for future columns,
write to him (SAMtalkBruce@cox.net).
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Lately I have written on the theme of being a customer
and what it takes to sell me. Most of the time, I am on the
other side of the table; I’m the seller and not the buyer.
SCA Promotions recently had to make a rather strange
purchase, one that was bought not with money, but with
time. Unlike buying with money, when you pay with
time you have a very limited bankroll.
I remember seeing a t-shirt that said, “Life is too short
to read bad books.” A more honest statement has never
been put to paper. You can steal my money and I will be
irritated. Steal or waste my time and I am mad.
So how does a person decide on whom to get into a
partnership with, and how do they decide that you’re the
guy. The first rule is that you both study for the test. I
was at dinner with two men that I had never met and
knew nothing about. Prior to the meeting, all I had were
two names, the Internet, and some time. I really needed
to know as much as I could about both of them. It was
important. I Googled them both, and then I Googled
anyone who knew them. That wasn’t enough. I had to be
a little more thorough.
During dinner, I made a comment that caused one of
them to say, “Well, it sounds like you have done your
research.” My response was, “No, that was not really
research. Research would be if I told you that you are
about to propose marriage and your coworker is about to
get a dog, even though his wife is allergic to dogs. That
would be research.”
Both guys were shocked. I just gave them information
that was not known. Was this a case of trying to impress
them? You bet. In many ways, it may have been the most
important business meeting I ever had. Going into the
meeting I knew that I needed all the information that was
obtainable. A great book for learning about this sort of
thing is The Art of Deception by Kevin Mitnick. It is a
great book with many clever ideas.
I like clever and never go into a meeting without
doing research on the people who will be in the meeting.
In most cases, having this information doesn’t matter,
but some day it might. Knowing simple thing like where
the person is from or where they went to school can give
you a leg up if you play it right.
I never hit spot on but just “spot close.” Spot close is a
term like “close but no cigar.” Think about someone you
have just met knowing something about you that is not
possible to know. You need to be careful with something
of this nature, because it borders on creepy and impossible. If you come across as creepy it will be the only
meeting you will ever have with the person. I was lucky;
I knew they felt I was a nice guy and I felt I could use the
information. In the event that I didn’t feel it was right, I
would have kept the information to myself.
Preshow work has applications in the real world. It
lets the customer know that you care about him or her.
It also helps you avoid making a mistake and saying the
wrong thing. 
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Fast and Loose
By Harry Anderson
(with a little help from Jon R acherbaumer)

“We can turn this mountain into a
molehill.”
“Really? You’re going for a molehill?”
December. This year’s wrapping up
well beyond its “Best Sold By” date.
Weather as predictable as the hole card.
Afternoons that fail to linger.
Happy Holidays.
Past readers of this column know it’s
here for your tactile enjoyment thanks to
the good wishes of one Jon Racherbaumer, one the greatest names in magic – I’m
guessing in large part thanks to his connection with this modest effort. I mean,
think about it. Where was Mel Torme
before Night Court? Still, the more I can
help...
So when I dial the Big Man in his Big
Easy, thinking he might toss me a trick for
this column maybe out of sheer gratitude,
he has a “Yowsah” all set. That’s where
the Rach rocks. He has that “incessantly inventive” thing going like nobody’s
business.
And sure enough, it so happens Jon has
a very nice idea for a spelling trick that not
only doesn’t suck, it has an actual romantic
spin. It is so fine there’s a great chance I
can overwork it with some compulsive
and completely unnecessary changes. It’s
a gift.

CASTING A SPELL
There you are, at happy hour, with your
lucky-you cards in hand. When she finally
appears, you’re glad you took the time to
learn to sidle.
“I don’t know your name. Wait. Don’t
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tell me.” (Like she was going to.) Show her
the deck. “Want to see something goofy?”
(This is exactly how you address a female
stranger in this sort of circumstance. I
promise. Before you try another opening
line, give it a real think-through.)
Have her choose, remember, and return
a card. Stay charming as you covertly bring
her card to the top. “I bet I can find your
card.” Fan through the deck facing you,
apparently looking for her card and failing;
but in this process note the sixteenth card;
let’s say it’s the Seven of Hearts. “Aw jeez.
I used to be pretty good at that.”
Turn and close up the deck, giving
it a relaxed false cut. “You know, there
is a sure way to find any card. You do it
by name. It’s easy. Here.” Hand her the
deck.“My mom’s name is ‘Suzanne.’ Spell
it out here with cards.” Give her whatever
guidance she needs to spell your mother’s
name with the cards, face down from the
top, into a pile.
“And my dad’s name was ‘Bill.’” My
father’s name was not Bill. I chose it here
to make sure that with three names we’ll
have gone through sixteen cards. You may
have to make a similar adjustment. Tap at a
point to the side of the “Suzanne” pile. She
spells “Bill” into a new pile.
You point to a third spot. “And my name
is ‘Harry.’” She spells your name there.
“I don’t have a middle name... (this is
murmured for reasons to come) ...so this
should be my card, the Seven of Hearts.”
Turn over the last dealt card and sure
enough it is yours. “Isn’t that cool?” You
will be surprised by how effective this
moment plays, simple as it is. I suspect it
owes a lot to her doing the dealing.
Take the remainder of the deck from
her. Pick up the three piles in reverse
order: the third pile goes on the second,
those two go onto the first, and the whole
stack goes onto the deck. Sacré bleu! Her
chosen card is now sixteenth from the top.
Give the cards a false cut or two.
“It works pretty much every time. I
mean you’ve got a card too, right?” She
affirms. “What’s your mother’s name?”
If your charms are doing their job, there’s
never a problem with these questions. You
spell her response. “What’s your father’s

name?” You spell it. “And what is your
name?” When you’re done making a
moment of that, you spell her name.
“And what’s your card?” She names it.
You turn over the last card dealt, and it’s
hers.
Really?
Magic Factoid: The average length of
an American first name is 5.5 letters – as in
“Franky.” No kidding, you’d be amazed by
how many three-name combinations total
sixteen or seventeen letters. We’ll buy that,
and go with sixteen for the purposes of our
endeavor. When she gives you three names
they’ll spell out in sixteen cards guaranteed. Or they won’t, for example, Martha,
Lionel and Geraldine – three long names.
You’ll have started off spelling the first
two names, silently counting along. You’ll
know before you ask the lady her name that
you’ve put down twelve cards. When you
hear “Geraldine” as the third name, and
you know you’ll be going over, get ready.
You’ll start to spell “Geraldine,” counting
off the first three cards as “G-E-R.” The
chosen card, number sixteen, is now on top
of the deck.
Here’s where you hesitate. You ask
her how to spell the rest, or you misstate
the name entirely, or you make any other
small moment come and go – just enough
to break the rhythm. Now you spell the rest
of the name out onto the first three cards,
but set these next cards off a bit, so there is
a healthy break in the third pile.
Once you’re done spelling, you’re just
a little confused, probably by your own
previous interruption. Pick up the last pile
of cards in this off-handed fashion: Take
up the last cards dealt first, then use them
to scoop up the first dealt. Drop these cards
onto the deck, and you’ll have the chosen
card where you need it for a careful respelling of “Geraldine” and the eventual
revelation that the last card dealt is, as in
your case, the named card.
This fix can be worked for any long
variation, except for that rare occasion
where the first two names by themselves
are spelled with more than sixteen cards
– Elizabeth and Alexander, for example.
There’s even a cute fix for that scenario:
Spell out the first two names, treating the
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second in the manner just described, a split pile reorganized in
the pick-up. Go ahead and spell the third name, ask what her
card is and look to the last card dealt, expectantly. Disappointed,
put the card back onto its pile, take a beat, and with a comment
like “Looks like your dad came through for you,” turn over the
top card of the center pile, and you’re good. It’s a silly resolve,
but delightful.
What if the spelling of the three names together adds up
to less than sixteen cards? Here’s where that “middle name”
mumble made earlier pays off. Ask, as if you do each time, what
her middle name is, and spell that out as well. If you go over
sixteen, fix as described.
Still short? Get her last name. A little awkward, but you’re
out. If all four chances together fall short, pretend to faint. A
little frothing will help sell the moment.
One last sidebar, your honor: Do you know the best way
of doing The Trick That Cannot Be Explained? Here it is: Your
mark is unaware you’ve turned the Seven of Hearts face up in
the center of the deck. You ask her to name any card. She names
the Seven of Hearts. You spread the deck, revealing your prediction. I’m telling you, it’s a zinger.
There you are. If you have any questions, talk to someone
you can trust. Thanks again to Racherbaumer for the thinking,
Michael for the inking, and you for the you-know-what.
“Excuse me. Are all these lifeboats no smoking?” 
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