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What is Pressbooks? Minitex

Easy-to-use online book production software
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What is Pressbooks? Minitex

« Multiple templates and formatting options available:
o Poetry, fiction, family history, dissertations, and more

o EXport your ebook:
 PDF (print or digital distribution)
« EPUB
 MOBI
e HTML

o Order print copies

* Your ebook can be kept private, shared with others (via
a uniqgue URL), or made publicly available

 For more info: https://pressbooks.com/how-our-clients-
use-pressbooks/
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What is the MLPP? Minitex

MINNESOTA
LIBRARIES
PUBLISHING
PROJECT

https://mipp.pressbooks.pub/
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https://mlpp.pressbooks.pub/

What does Pressbooks look like? ~ "/'"1tex

PB My Catalog !| Testing: One, Two, Three... Howdy, hatinanne .

Screen Options ¥

Dashboard
Dashboard
Home
Testing: One, Two, Three... a Users A
My Catalog
Front Matter Add | Crganize ) .
hatinanne - Administrator
!I Text Introduction
. Add | Organize
@ Book Info Main Body
» Dorie's Chocolate Catmeal Cookie Butter Cookies
Appearance )
<L White-Chocolate Cherry Shortbread Pressbooks News a
[= Export Peanut Butter Bourbon Brown Butter Brownie Cookie Cups
Back Matter We've Made the Cover Generator Better! April 13, 2017

E Fublish Appendix Many print-on-demand suppliers (including Ingram.’;park] req uest that cover '""ag.es be
at least 300DPI. Te ensure that our cover generator is creating covers that meet this

n.] Media requirement, we have added a check during the image upload process that will verify
whether your image is large enough to export at the right resolution for your trim size.

o Users []

f

Tools Latest Updates from Pressbooks: Theme Lock Feature, Improved Section

Openings April 11, 2017

Settings ~ ) ) o )
g By Zoe Wake Hyde Our latest update is out and with it comes a few changes you

should know about. Read on to find out more. New Theme Lock Feature At Pressbooks,

© collapse menu ' '

we are always working to make the system better for you. One of the biggest
challenges we have to balance is how to improve [...]

10 Things to Know When Formatting Your Ebook March 15, 2017

Back by popular demand! Here are the top things authors need to know as they go to
compile an ebook. 1. Ebook development is not the same as web development. A Web
developer knows how to develop Web sites that will look good in a browser. An ebook
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What does Pressbooks look like? ~ "/'"1tex

m My Catalog !l Testing: One, Two, Three... Howdy, hatinanne .

Screen Options ¥

R Add New Chapter
Text .

Enter title here Part -
Organize Main Body ¥

Add Part

a ;
Add New Chapter 4] Add Media Visual ~ Text . Setti
Add New Front Matter xport Settings “
" Pasgraph v B I i £ & = = = £ R E pre
Add New Back Matter
+| Include in exports
@ BookInfo
Show title i rt:

A Appearance | Show title in exports

[ Export Set as ebook start-point

8 Publish

B3 Media Publish .
]

- Users Save Draft Preview
& Tools

9 Status: Draft Edit

3 Setti
M Settings @ Visibility: Public Edit

© cCollapse menu . .
Word count: 0 m Publish immediately Edit

Author a

hatinanne (hatinanne) ¥
Chapter Types a

Chapter Metadata a Numberless
Standard

Chantar Shart Titla (annaare in tha PNF runnina heaadar
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What does Pressbooks look like?

PB My Catalog !| Testing: One, Two, Three... View Chapter

R Edit Chapter Add New Chapter

White-Chocolate Cherry Shortbread

Permalink: https.//mlpp.pressbooks.pub/annestestbook/chaptar/chapter-2/ | Edit

Organize

fddpan &7 Add Media :

Add New Chapter visusl |
Add New Front Matter Paragaph v B J = = ¢ = £ = & 8 = =

Add Mew Back Matter

s 1/2 cup maraschino cherries, drained and finely chopped

@ Bookinfo

e 2 1/2 cups all-purpose flour
A Appearance s 1/2 cupsugar
B Export + 1cupcold butter

s 12 ounces white chocolate baking squares with cocoa butter, finely chopped
Publish

1/2 teaspoon almond extract
« 2drops red food coloring (optional)

£ Medi
o] Media » Jteaspoonsshortening
o Users » White nonpareils and/or red edible glitter (optional)
& Tools Directions
Settings Preheat oven to 325 degrees F. Spread cherries on paper towels to drain well
© collapse menu In alarge bowl, combine flour and sugar. Using a pastry blender, cut in the butter until mixture resembles

fine crumbs. Stir in drained cherries and 4 ounces (2/3 cup) of the chopped chocolate. Stir in almond extract
and, if desired, food coloring. Knead mixture until it forms a smooth ball.

Shape dough into 3/4-inch balls. Place balls 2 inches apart on an ungreased cookie sheet. Using the bottom
of adrinking glass dipped in sugar, flatten balls to 1-1/2-inch rounds.

Bake in preheated oven for 10 to 12 minutes or until centers are set. Cool for 1 minute on cookie sheet.
Transfer cookies to a wire rack and let cool.

In a small saucepan, combine remaining 8 ounces white chocolate and the shortening. Cook and stir over
low heat until melted. Dip half of each cookie into chocolate, allowing excess to drip off. If desired, roll

Eazu.: im mAanmnaraile andfare adikla alittar Dlacra ranliice anowrsvad namar nntil rhinealata ic cat Malbac
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Howdy, hatinanne .

Part a
Main Body ¥
Export Settings i

| Include in exports
| Show title in exports

Set as ebook start-point

Publish i

Preview
9 Status: Privately Published
@ Visibility: Private Edit

1) Revisions: 2 Browse

fitll Published on: Apr 20, 2017 @ 16:49 Edit
Move to Trash Update

Chapter Types a

Numberless
Standard



Pressbooks Creation: PDF

Minitex

CHAPTER 2

White-Chocolate Cherry
Shortbread

+ 1/2 cup maraschino cherries, drained and finely chopped
+ 21/2 cups all-purpose flour

+ 1/2 cup sugar

+ 1 cup cold butter

+ 12 ounces white chocolate baking squares with cocoa butter,
finely chopped

+ 1/2 teaspoon almond extract
+ 2 drops red food coloring (optional)
+ 2 teaspoons shortening
+ White nonpareils and/or red edible glitter (optional)
Directions
Preheat oven to 325 degrees F. Spread cherries on paper towels
to drain well
In a large bowl, combine flour and sugar. Using a pastry

blender, cut in the butter until mixture resembles fine crumbs.
Stir in drained cherries and 4 ounces (2/3 cup) of the chopped

www.minitex.umn.edu



Pressbooks Creation: URL Minitex

1 White-Chocolate Cherry 5. < -

|
o)
w |

€ | & @  nitps://mipp.pressbooks.pub/annestestbook/ chapter/ chapter-2/ B¢ Q, search wae O % @

|£j| Most Visited @ Getting Started 3 Ebooks Minnesota: Tr...

THE MINNESOTA LIBRARIES PUBLISHING PROJECT Testing: One, Two, Three...

Anne Hatinen Search

Private: White-Chocolate A
Cherry Shortbread

EDNT

Table of
: Contents

® ; ®
e 1/2 cup maraschino cherries, drained and finely ch¢  "meduction

e 2 1/2 cups all-purpose flour Main Body

Dorie's Chocolate Catmeal

L
1/2 cup sugar Cookie Butter Cookies

e 1 cup cold butter White-Chocalate Cherry
Fi % i Shortbread
® 12 ounces white chocolate baking squares withcoc o @ @ o
butter, fl ne |y Ch()pped Butter Brownie Cookie Cups
e 1/2 teaspoon almond extract Appendix

e 2 dropsred food coloring (optional)
e 2 teaspoons shortening

» White nonpareils and/or red edible glitter (optional)

Directions
Preheat oven to 325 degrees F. Spread cherries on paper

towels to drain well
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U of MN Press Example

Minitex

https://pressbooks.com/how-our-clients-use-pressbooks/

22

Deep Mapping the Media City

Figure 8 Smelimap: Armsterdam (detall) 2014, Kate McLean Digial pent 46 in. = 46 in Designer's
Cotiection, Unked Kingdom

Though there has, over the past two decades, been some excellent work
in sonic history and the sounds of historical sites, much existing work
on the media city presents it as a visual entity, and the urban dweller as
first and foremost a spectator—a subject position that implies a particu-
lar, limited politics of engagement with the city.” I hope to redress—in
this short book, and in the larger study that this Forerunner foreshad-
ows—both the limited historical and sensory scope of this existing work
by demonstrating the copresence of media from myriad epochs and by
depicting cities past and present as spaces that are simultaneously aural,
graphic, textual, electroacoustic, digital, and haptic. Clues in any one
of these sensory modes might offer insights into other registers. Emily
‘Thompson, in The Soundscape of Modernity, acknowledges that “everyday
sounds” from the early twentieth century, her period of study, “are vir-
ally always lost to the historian, who must necessarily turn to textual
descriptions and silent photographs to elicit the lost reverberations of

3., I discuss this ocularcentrism, and provide an overview of texts and creative projects that
redress this visual emphasis, in “Silent, Invisible City: Mediating Urban Experience for
the Other Senses.” in Mediacity: Situations, Practices, and Encounters, ed. Frank Eckardi et al.,
135-76 (Berlin: Frank and Timme, 2009).

Multisensory Methods 23

the past™ In his The Acoustic World of Early Modern England, Bruce R.
Smith “"assembled evidence from travelers’ accounts, estate maps, let-
ters, diaries, sermons, plays, poems, fictional narratives, ballads from
oral tradition, and architectural remains, and interpreted that evidence
in relation to sixteenth- and seventeenth-century ideas about sound and
the human body, and in light of modemn principles of acoustic ecol-
ogy. psychoacoustics, architectural acoustics, and socio-linguistics™ Of
course we can’t know precisely how the denizens of early modern Eng-
land heard the cries of street barkers, or how the citizens of ancient
Rome heard a public address in the forum; there's necessarily some
speculation involved in piecing together the sensory dimensions of
urban and media history. Architectural historian Diane Favro and clas-
sicist Christopher Johanson acknowledge that creating a model of an
“entire urban space,” and imaging its textures and colors and acoustic
properties, “requires hypotheses and assumptions about many unknown
aspects™ Such indeterminacy “is unpalatable to many scholars, but
especially to archaeologists, who are trained to appreciate accuracy, not
speculation.”

But speculative methods do at least allow us to acknowledge our media
cities as multisensory and to appreciate that these myriad sensory reg-
isters are integral to mediation. Speculative models allow us to imagine,
if not posit definitive claims regarding, what our historical media cities
looked, sounded, and felt like—and how urban politics might have been
exercised through these empirical and affective registers. Urban and
architectural historians and archaeologists have much methodological
insight to offer in this endeavor—in large part because they already
appreciate what a historical and material understanding of media and
infrastructure can offer to archaeology proper. In their Archaeology: The
Discipline of Things, Bjernar Olsen, Michael Shanks, Timothy Webmoor,
and Christopher Witmore speak of

making manifest the past (or, crucially . . . allowling] the past to manifest
itself) in its traces through practices and performances (writing, correspond-
ing, visiling, touring, mapping. pacing, debating), artifacts (letter, notebook,
manuscript, printed book, pamphlet, map, plan, plaster cast, model), instru-
ments (pen, paint brushes, rule, Claude Glass, camera lucida, surveying
instruments, boots, wheeled transport, spades, shovels, buckets), systems and
standards (taxonomy, itinerary, grid), authorized algorithms (the new philol-

4. Thompson, Seundscape of Mod 205

5.. Bruce R Smith, "How Sound Is Sound History? A Response to Mark Smith.” Jowrnal af
the Historical Society 2 (2002): 306-15.

6. . Diane Favro and Christopher Johanson, “Death in Motion: Funeral Processions in the
Roman Forum,” Journal of the Society of Archilectural Historians 69, no. 1 (2010} 12-13. See
RomeLab at the UCLA Expenential Technologies Center: hitp:/etc.uclaedu/research/
projects/romelab/,

www.minitex.umn.edu
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https://pressbooks.com/how-our-clients-use-pressbooks/

Community of Interest MiniteXx

e Co-chairs
« Shane Nackerud (University of Minnesota)
 Anne Hatinen (Minitex)

o First webinar Thursday, May 4, 3-4pm
 Email hatinO0O4@umn.edu for access info

e For more info: https://mlpp.pressbooks.pub/for-
librarians/

www.minitex.umn.edu 11
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Minitex

DEDICATION. EXPLORATION. INNOVATION.

Thank You

University of Minnesota www.minitex.umn.edu
. . 15 Andersen Library www.mnknows.org
An Information and Resource Sharing Program 222 21st Avenue South www.elmdyou.org
of the Minnesota Office of Higher Education Minneapolis, MN 55455-0439  www.mnlinkgateway.org
- - o . . Telephone: 612-624-4002 www.mndigital.org
and the University of Minnesota Libraries oll Free: 800-462-5348 roc.elmdyou.org

Fax: 612-624-4508 www.askmn.org
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