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Notes Style Sheet, available on the Web at: http://66.170.18.227 /mla/notes/stylesheet
.html. Footnote citations and bibliography entries should conform to the “humani-
ties style” described in chapter 14 of The Chicago Manual of Style. Musicians’ names
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be romanized according to ALA-LC rules; see http://www.loc.gov/catdir/cpso
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Reviews. Persons wishing to review music, books on music, or periodicals, or to write
discographic essays, are invited to send a curriculum vitae and a statement delineat-
ing their special interest and competence to the appropriate editors. Unsolicited re-
views are not accepted. Manuscript copy for reviews should conform to the guide-
lines specified by each review editor. Reviews are edited for style and are generally
not returned for their authors’ approval prior to publication.
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