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his issue brings more than usual! We
have many more chapters reporting great
happenings, many more nominations and
wins, a new grant opportunity for women of
color, a fantastic workshops in conjunction
with two conferences, a new SinC tagline,
and all the terrific things as in the past. That said, you’ll
see why we’ve added four pages
Several weeks ago I did an informal poll asking about photos—whether you
wanted more or larger—and the overwhelming response was more. In order to
incorporate them, I decided to omit captions on the Malice Memories page.
Speaking of photos—some of you are still receiving printed black and white
versions of inSinC. I hope this doesn’t mean you’re not looking at the full-color
online version. Our new layout features some brilliant colored illustrations and
I think you’ll find they enrich your reading. Please check it out at tinyurl.com/
ln9jubh .
No issue of inSinC could be possible without the help of so many Sisters and
Brothers—those who contribute articles and photos or who submit chapter happenings and our proofreaders who check the issues so carefully and then call or
write their findings to me. My sincere thanks go out to all of you. I don’t think
I’ve acknowledged the great job Gay Kinman is doing with recognizing awards
and nominations. Andrea Smith is filling the shoes of Debra Goldstein with the
We Love Libraries! program.
Going to conferences always allows me to meet
more of our members. At the Malice banquet, I
met Marisa Young and chatted with her throughout dinner. Near its end I asked if she were a
SinC member. She said she had just joined—and
she’d really like to help the organization. I then
asked what kind of proofreader she was. When
she replied, “meticulous,” she was promoted on
the spot. You’ll find her listed on the masthead.

The Docket
To list your publications
and award nominations, login to
SistersinCrime.org
and look for “The Docket” under
“Members Only.” Fill in the information, one entry per publication.
Information on the SinC website
will be updated regularly and will
be available to anyone under
“Resources.” The Docket will continue as an item in inSinC.
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Have a great summer!
¡ inSinC ¡

—Molly Weston
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A

s Gershwin
put it, “Summertime . . .
and the living
is easy. Fish are
jumpin’ and
the cotton is high.” Well, there’s not
much cotton in Colorado, but we’ve
got fish, and summertime is right
around the corner. For many of us,
that means school is out and the kids
are around all day, needing transportation to activities, play dates
arranged and supervised, or just
basic care and feeding. For others,
summer means vacations, weekend camping trips, and a lawn and
garden that tempt us away from our
computers and works in progress. All
of summer’s delights and challenges
can wreak havoc on a writer’s schedule and productivity. What’s a writer
to do?
First, accept that your usual routine
may get disrupted.

Laura looked quite at home in Author’s
Alley at Malice Domestic.

Second, plan ahead. When you
know about the disruptions in
advance, like an upcoming vacation,
you can plan for them and either
increase your production by a bit
over the weeks leading up to your
departure (if you normally write
1,000 words/day, you can bump that
to 1,250/day and still be on track)
or consciously grant yourself the
time off. That latter bit is important,
because if you don’t make a decision
to give yourself a vacation, then (if
you’re at all like me) you’re likely to
fret about chapters not getting written while you should be kicking back
with the fam and a tasty margarita.
Third, be flexible. Be prepared to
write at unusual (for you) hours or
in strange places (in your in-laws’
bathroom, or in the auto repair shop
when your water pump gives up
the ghost halfway through Arizona
on your way to Disneyland). For
unplanned interruptions (a trip to
the ER after Jimmy’s “I’m Superman
watch me fly,” accident, or a surprise
family wedding on the opposite
coast), give the important event your
full attention and make a plan for
catching up with your writing when
you get back. Even if you’re not
writing, you can take advantage of
long stays in a hospital waiting room
or the airport lounges by people
watching and taking notes of dialog,
features, gestures, gaits, and more.
Fourth, go a (little) easy on yourself.
We all need a break. Take one. Cut
back on your daily word count for
a month, or spend two hours a day
instead of four on revisions. Summer
is too short (at least in my part of the
world) and we need to take advan-
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tage of the opportunity for renewal
and relaxation.
But don’t quit writing entirely. I tried
that one summer and lost so much
momentum that it took me half the
fall to get up to speed again. Even if
it’s just a page a day, keep exercising
those writing muscles. It is amazing
how quickly they atrophy without
daily work-outs. Consider attending
a writer’s conference or convention.
Come to Killer Nashville in August
and take part in the inaugural session
of Sisters in Crime’s pre-conference
workshop, Great Beginnings. Read
more about it on Page 15.
I hope you all have a relaxing, inspirational and safe summer. Remember
that writing is not just about output,
but also about taking in experiences
and people and situations that enrich
us, grow us, and expand our world
view. Take time for yourself, your
family and friends, and conversations with your SinC siblings, and
your writing will be better for it.

Laura

June 2014		

It’s Not Like Reading Bedtime Stories!
by Linda Lovely

Y

our kids loved to hear you read
bedtime stories. Your “fee, fi, fo,
fum,” rocked the room. Your cackle
matched the scariest of witches. Your
princess sounded like silk.

Does this mean you should narrate
your own audiobook? Maybe, maybe not.
Audiobook and e-book markets are similar in many
respects. Both offer customers thousands of choices.
That means serving up a good story is only one aspect
of producing a top quality product that gains respect–
and sales.
In the e-book world, poor grammar and the absence
of professional editing can hurt. When a reader spots
grammatical or formatting errors in opening pages,
she may conclude the book’s not worth her time. In
the audio world, poor sound quality and unsuitable
narrators are equivalent downers. Audible.com gives
“story” and “performance” equal weight in determining a listener’s overall audiobook rating.
So how does an author choose the right narrator?
Could it be you? What goes into ensuring the best
sound quality?

Even authors with beautiful voices
should think carefully about
recording their books. “Sit in a
small space and read aloud for a
couple of hours to see how it goes,” advises professional narrator Karen White. “It’s one thing to deliver
a compelling 15-minute performance. It’s another to
sustain vocal richness and variability over a ten-hour
book. A two-hour test will help you discover if you
enjoy or hate the process.”
To achieve professional audio quality, the author also
should consider renting a studio, hiring a sound engineer, and, if possible, a director, she adds.
What Goes into
Professional Narration?
Since 1999, White has recorded 175 audiobooks,
working with a variety of companies, including
Random House, Audible, and independent audiobook publishers such as Blackstone and Tantor. Her
enviable quality reputation often guarantees reviews,
while her versatile voice saves her from being pigeonholed. She records genre and literary fiction, memoirs,
and all stripes of nonfiction. Each type poses unique
narration demands.
“I just finished a cozy mystery,” she says. “It was a real
challenge to keep what seemed like fifty characters
straight. But if I’m narrating a series, I know that a
character with one line in this book may pop up in
the next as a major player.”
To maintain consistency, White keeps MP3 files of all
the characters to refresh her memory down the road.
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Her initial preparation routine is impressive. First she
reads the entire book, highlighting and taking notes.
She then writes character descriptions and creates oral
snapshots of each cast member. She also researches
word pronunciations and creates a spreadsheet with
the results.
Early work with a studio offered White valuable experience in working with directors, casting narrators,
scheduling, and post-production. “When I’m recording, part of my brain is into the character and part is
listening for any unwanted sounds.”

Narrator Newcomers Expand Options
If this kind of investment is beyond your budget and
your Tweety bird voice won’t hack it for your noir
thriller, there are options. A number of less experienced, yet talented narrators will record audiobooks on
a royalty-share basis in order to break into this growth
market and establish credentials.
Elliott Walsh, a doctor who loves acting, is one such
newcomer. Originally a fine arts major, Walsh says his
hometown provides few opportunities to get involved in
theater. “Audiobooks let me do something I love. And I
have the technical competence.
I created a space with sounddampening material, invested
in a good microphone and
stand, and I’m comfortable
with my recording and editing
software.”

White suggests authors select
audition passages that include
dialogue between men and
women, characters with accents,
and key emotional scenes. “You
need to hear how a narrator handles both sexes. Good male narrators avoid falsetto. They know
Walsh says authors who want
small changes in pitch can sugto narrate their own books
gest a gender change. My hackwithout renting a studio might
les really go up over Southern
look at the ACX tutorials on
accents. All actors seem to think
setting up a home recording
they can do Southern characters. Karen White’s narration reflects her expressive body
studio. At minimum, he says
Too often they sound like hicks. language
the author would need to invest
Pros are trained to study dialogue, do research.
a few hundred dollars in equipment plus learn up time
to master software.
“If it’s a mystery, you want to hear the tension building,” she adds. “For a romance, the narrator has to be
To date, Walsh has recorded two books, one a soft crime
able to play a love scene with real emotion.”
thriller with lots of humor. “It was challenging and
fun. One protagonist is a petty gangster—think Danny
While royalty-share arrangements appeal to authors
DeVito—and there’s a scene with three men and two
hoping to avoid upfront audio production costs,
women talking. I annotate the pages carefully and try to
they’re less appealing to experienced narrators. “Most
change cadences, pitch and accents to capture characters.
seasoned professionals don’t work for royalty share—
It may take three to five hours to produce one finished
even if Audible Creative Exchange (ACX) offers a
hour of audiobook.
$100 per finished hour stipend. The stipend really
only covers post-production costs.”
“I really get into it on the weekends,” he adds. “On a
good day, I’ll carry water into my recording area, start at
White says an author who hires a veteran narrator
7 a.m. and quit at 1 p.m. Other days I don’t even try to
should probably plan on paying a minimum of $325
record because my voice isn’t up to it, and there’ll be a
per finished hour for a finished product. (Divide your
difference in timbre.”
word count by 9,250 words to get a rough idea of
finished hours.)
6
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Like White, Walsh says narrators should read the whole
book and annotate it before they start. For one audition,
he notes he gave an Oriental accent to a female character. When he got the job and read the book, he discovered the ‘Oriental’ woman he’d pictured was a blonde.
Walsh has two more pieces of advice for novice narrators.
“Back up everything and on more than one system.” He
learned the hard way, losing one weekend rebuilding his
main recording computer after receiving a hard drive
‘imminent failure’ alert. Walsh adds narrators must learn
that the rustle of paper when a page is turned, the pop
of a microphone, or the squeak of a chair detract from
audio quality just as much as a flub.
“Good narration is a combination of science, art and
practice,” he reminded. 2
A member of Sisters in Crime, Lovely served five years
as president of the Upstate SC Chapter of SinC. She’s
also coordinating volunteer staff for the 2014 Writers’
Police Academy.

If You’re Asking…
Linda Lovely found talented narrator, K.C. Cowan,
through ACX.com to record audiobook versions of
Dear Killer and No Wake Zone, the first two books in
Lovely’s Marley Clark Mystery series. Cowan is now
recording the first book in Lovely’s Smart Women,
Bad Luck romantic suspense trilogy.
“K.C. Cowan makes the process fun,” says Lovely.
“She’s as easy to work with as she is talented. Look
for a narrator with a voice you love and one who
approaches projects the same way you do.”
Karen White and Elliott Walsh, the narrators interviewed for this article, will join Lovely for an audiobook panel at the South Carolina Writers Workshop
Conference in Myrtle Beach, SC, this October.
To listen to audiobook samples of Lovely’s audiobooks and books narrated by Karen White and Elliott
Walsh, go to www.audible.com and enter author or
narrator name in the Search field. A sample button
lets you listen to a five-minute selection.
Websites for more information:
Linda Lovely: www.lindalovely.com
Karen White: karenwhiteaudiobooks.com
Elliott Walsh: spoken-arts.swiftpassage.com
Learn Out Loud: www.learnoutloud.com/resources/
LearnOutLoud.com-Publisher-Pages/5/6

Rochelle Sstaub, Barbara Graham, and Leslie Budewitz were
delighted with their surprise gift at the SinC Breakfast at
Malice Domestic.
7
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Border Crimes
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www.facebook.com/groups/
bordercrimes

Anthony W. Gasaway, Chief Deputy
U.S. Marshal, talked about the oldest law enforcement agency in the
United States at our April meeting.
He explained that president George
Washington appointed the first marshals and the Marshals Service has
been in existence ever since then.
Past chapter president, Linda
Rodriguez, reported that her soonto-be-released book, Every Broken
Trust, has been named a finalist
for the International Latino Book
Award. 2

Chief Deputy Gasaway demonstrates the
US Marshal Services restraints; Warren
Bull is sufficiently impressed.
8

Chapte

t our March
meeting, Chief
of Investigations
for the Kansas
State Fire Marshal’s office Rose
Rozmiarek, spoke to our group
about how she and her dog, Tana,
investigate fire scenes throughout the
state. As a team they are certified at
the state, national and international
levels. Chief Rozmiarek has more
than 26 years of law enforcement
experience with more than nine
years specializing in fire and explosive investigations.
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Central Virginia

O

www.telltaleheartofvirginiasinc.org

ur Central Virginia chapter
partnered with the Chesapeake
chapter on producing an anthology, Virginia Is for Mysteries, where
each 5000-word story is set at a
Virginia landmark. It’s too early
for sales numbers, but the publisher says the book is
moving fast.
At the Virginia Festival of the Book in March, more than
100 people came to the presentation by five of the authors
and the book sold out—fortunately Teresa Inge of the
Chesapeake chapter had a couple cases in her trunk, so no sales were lost!

Authors signed copies, including one
for Dr. Hal Poe, a descendant of the
famous writer, at the Edgar Allan Poe
Museum in Richmond. More than 300
people showed up at the East Beach
Sandwich Shop in Virginia Beach, for
our program. And there are waiting lists
at Virginia libraries!
Rosemary Shomaker, Meredith Cole, Heather
Weidner, Teresa Inge, Maggie King, and Fiona
Needless to say, a second volume is
Quinn signed Virginia Is for Mysteries at the
in the works. What we’ve learned:
Edgar Allan Poe Museum.
having many authors in many locations leads to many marketing opportunities. Oh, and always carry an extra
case in your trunk!
Recent chapter meetings have seen Sisters talking with authors and publishing professionals via Skype. In April, Rhys Bowen paid us a visit from her
home in Arizona; in February, Karen Solem, a literary agent and president of
Spencerhill Associates, chatted with us. 2
¡ inSinC ¡
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Orange County Sisters in Crime
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www.ocsistersincrime.org

oasting a stellar roster
of local and bestselling women mystery writers, Ladies of
Intrigue—sponsored
by Sisters in Crime
Orange County—had a last-minute
plot twist when one of its headliners
took ill and another author graciously
filled her shoes. For added drama,
there was a 4.1 Richter Scale earthquake that sent chandeliers dancing in
the ballroom of the Hotel Huntington
Beach. Those incidents did nothing
to mar the day-long gathering, which
drew more than 100 enthusiastic
mystery lovers—proving a successful
inaugural event.
Rhys Bowen and
Cara Black (who
stepped in for the
ailing Carolyn Hart)
were the featured
guest speakers.
Nominated for every
major award in
mystery writing, and
the winner of seven, Rhys Bowen is
the author of the Molly Murphy and
Her Royal Spyness mysteries. Cara
Black is the New York Times best-selling author of the Parisian-set Aimée
Leduc series.
Author panels explored the topics “Tough Cookies: Strong Female
Protagonists,” “Down a Dark Alley:
How Setting Shapes Story,” and
“Passport Required: Mystery Goes
International.” The author-panelists,
9

who largely hailed from the O.C.
chapter, and the neighboring Los
Angeles chapter, were Jill Amadio,
Cara Black, Lisa Brackmann, Jan
Burke, Kim Fay, Naomi Hirahara,
Tammy Kaehler, Sheila Lowe, Jeanne
Matthews, Jeri Westerson and Patricia
Wynn, with authors Aileen Baron,
Terri Nolan and Patricia Smiley serving as moderators.
Held on the last Saturday in March,
Ladies of Intrigue was conceived as the
flip-side of Men of Mystery, the popular Southern California-based celebration of male mystery writers. It was
the brainchild of past president Aileen
Baron, who says, “For too many years,
female
mystery
writers have
been given
short shrift,
or ignored
altogether.”
During
her tenure Baron

Featured speakers Cara Black and Rhys Bowen
Panelists Patricia Wynn, Jeri Westerson, Naomi
Hirahara, Jan Burke, and Patricia Smiley
¡ inSinC ¡

worked with chapter co-founder and
book vendor (Huntington Beach’s
Mystery Ink) Debbie Mitsch, and Joan
Hansen, the highly-regarded founder
of Men of Mystery, to find the right
venue and date for the occasion.
When Gayle Carline transitioned into
the chapter presidency a committee
was formed, and a grant was procured
from SinC National. Meantime, the
roll call of guest authors took shape.
To promote Ladies of Intrigue, the
chapter sent fliers to libraries throughout the county and put special posts
on the chapter’s Facebook page, as did
participating authors and various mystery sites. Press releases led to coverage
in local newspapers. There was also
a Ladies of Intrigue shout-out at the
breakfast sponsored by SinC National
at Left Coast Crime in Monterey (held
a week prior to Ladies of Intrigue).
Along with author signings and a
raffle—for book-filled baskets accessorized by various crime-related
tsotchkes (skulls, fake knives, replica
coroner vehicles and the like)—the
event included morning muffins and
an afternoon luncheon.
“We were pleased to be able to provide
a showcase for the fabulous women
mystery writers, and we’re equally
happy that our first attempt was so
well-attended,” said chapter president
Gayle Carline. 2
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Desert Sleuths

Festival/Conference

D

www.desertsleuths.com

esert Sleuths kicked off the year with
a power-packed, information-filled
presentation by veteran Phoenix Police
Department Detective Tim Moore and
followed it in February with Entertainment and IP Attorney Megan Scott.
In March, two long-time civilian specialists from the
Peoria Police Department, Deborah Shaw and
Ginger Sanabria, spoke to
us regarding the job of a
crime analyst compared
to a crime scene analyst.
In April, we listened to
Dr. John Piakis speak
of his life as a forensic
dentist and the national
cases in which he has
been involved. In May we
enjoyed multi-published
Phoenix Police Department
author Betty Webb who
Detective Tim Moore maes a point.
shared her “Arc of Action”
presentation.
Membership

Desert Sleuths has 79 members this year, nine of whom
are new members. The organization is a great mix of
seasoned and budding writers. Each year the number of
misters joining the sisters increases.

Judith Starkston and Karen Randau coordinated a
successful Tucson Festival of Books weekend while
Treasurer Cathy Rogers and President Laurie Fagen ran
sales for Desert Sleuths members. Four boxes of donated
books were raffled, raising $355 raised in ticket sales.
Volunteers included Tim Moore, Clark Lohr, Steve and
Elaine Fleischmann, Elaine Powers, Tara Majuta, Kate
Steele, Leslie Kohler, Lori Hines, Shannon Baker, Lena
McCoy, Virginia Nosky, Connie Flynn and Roni Olson.
The double booth was made possible by a grant from
SinC National. Poisoned Pen authors J.A. Jance, Tim
Hallinan and others signed in one booth; Desert Sleuths
members in the other.
Desert Sleuths members had a strong presence at
the Left Coast Crime Conference held in Monterey.
Panelists from the Phoenix chapter included our immediate past president Deborah J. Ledford, plus members
Rebecca Dahlke, Kris Neri, Shannon Baker, and Art
Kerns. Ledford moderated a standing-room only panel
on Native American protagonists. 2

Tucson Festival of
Books volunteers
Cathy Rogers, Kris
Neri, Connie Flynn,
Laurie Fagen, Roni
Olson and Virginia
Nosky

In the first half of 2014, 12 Desert Sleuths members
published or scheduled for release 13 books—traditional
mysteries, romantic suspense, young adult historical, and
short stories.

10
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Karen Randau
talks to a fan while
J.A. Jance signs a
book in the Desert
Sleuths booth at
the Tucson Festival
of Books.
June 2014		

New York/Tri State
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www.nysinc.org

isters in Crime NY/TriState started the
year with our annual Open Mike Night.
We met at the Jefferson Market branch of
the New York Public Library on January
15 to hear five-minute samples of projects
that ranged from humorous to chilling—
and with settings that ranged around the globe. Eleven
people read, starting with Jean Krasno, whose actionfilled scene was set in a Namibian marketplace. Closer
to home, Triss Stein read from Brooklyn Graves, sequel to
her Brooklyn Bones, published by Poisoned Pen Press.

Our March speaker was Paul Stoler, senior expert security training instructor with the Transportation Security
Administration. Paul began his talk with a survey of the
incidents that led to increased focus on airline security,
such as Richard Reid, the would-be shoe-bomber. The
trend has been toward devising explosives that can be
assembled on the plane—thus TSA screeners must look
carefully at everything passengers bring aboard. Screeners
are rewarded when they find something suspicious, so
motivation is high—not to mention that an oversight
can result in disaster.

Speaking of close to home, three members previewed stories from the chapter’s upcoming third anthology, Murder
New York Style: Family Matters. Anita Page’s “Their Little
Secret” was a wrenching portrait of sad family dynamics. On a lighter note, Ellen Quint’s “Crossing the Line”
was narrated by a witty and gritty middle-aged female
PI. Marriage, travel and desperation were the themes of
Lindsay Curcio’s “We All Have Baggage.”

Everyone is familiar with the screening of carry-on
luggage, but checked luggage is also screened, using a
CATSCAN process. If anything looks suspicious, the
luggage is opened and inspected. Unfortunately the
CATSCAN image of something as innocuous as peanut
butter can look like a dangerous explosive. But travelers
can carry even fearsome non-explosive objects like guns
and knives in checked luggage since they won’t have
access to them during the flight. Paul ended his talk on a
lighter note, describing amusing things he’s encountered
while screening, notably a giant melon oozing juices. 2

February’s meeting featured literary agent Jessica Faust.
Jessica is currently the owner of BookEnds, a literary
agency based in New Jersey, and her background in the
publishing world includes editorial stints at Berkley,
Macmillan, and Wiley. Jessica represents a wide variety of clients, but most relevant for us was her interest
in mysteries, particularly historical, cozy, and femaledriven. To Jessica two things are crucial if a writer
expects to attract an agent: a distinctive hook and a distinctive voice. Maybe the sleuth is a cooking instructor
or owns a dog kennel. Bookstore shelves abound with
this sort of cozy but Jessica doesn’t see the trend disappearing any time soon.
Voice is harder to pin down, but so important that when
evaluating a submission Jessica often overlooks plot
problems if she finds the voice compelling. Her most
surprising advice (but it makes perfect sense): Write
your query letter before you start the project. If you can’t
make the project sound exciting in a pitch to a potential
agent, maybe you need to rethink it.
11
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Not all TSA screeners are computers!
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New England
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inter is
never a
good time
to try and
schedule
a regional
meeting in New England, so we
don’t even try. Instead we offered
a January online opportunity—
Ramona DeFelice Long’s “The Story
Arc” class. It was a great way to start
the new year right.
On March 29 we held an all day
“Paths to Publication” meeting in
Boston. As a board, we had been
talking about this for a couple of
years. How can we help our members (and ourselves) navigate the
many different types of publication?
What are successes? And what challenges are presented on the different
paths?
We had a great day of conversations.
Panels included:
• Small Press with Arlene Kay, moderator; Marian Lanouette; Kevin
Symmons; Ray Daniel; and Kate
George,
• Traditional/Legacy Houses with
Julie Hennrikus, moderator; Sheila
Connolly; Edith Maxwell; and
Jessie Crockett,

• Self-Publishing with Sharon
Daynard, moderator; Rosemary
Harris; and PM Steffen, and
• Hybrid Authors (exploring different paths) with Edith Maxwell
(self published, small press, legacy),
Jessie Crockett (small and legacy),
and Kate George (self published
and small press).
We ended the day with a conversation between Hank Phillippi Ryan
and her editor Francesca Coltrera,
moderated by Michele Dorsey. What
a great way to end the day, with a
conversation everyone needs to hear:
No matter what the path, make sure
the work is ready.
One other chapter note: our blog
has had a few wonderful series of
posts this year. Hank Phillippi Ryan
has two sets of interviews: “Hank
Interviews… Writers at Work”
featuring interviews with Sisters in
Crime members. Beth Kanell has
written series on social media and
YA mystery fiction. Edith Maxwell
writes gardening tips from the POV
of her character Cam Flaherty. And
there are more. Stop by SinCNE.
wordpress.com. We are trying to
raise the profiles of our members,
and of the organization. Let us know
what you think. 2

Nikki Bonanni, Kate Flora, Edith
Maxwell, and Julie Hennrikus at the
Agatha Banquet
12
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Triangle Sisters in Crime

T

www.trianglesinc.com

he Triangle chapter
of Sisters in Crime,
located in the
Raleigh-DurhamChapel Hill area of
North Carolina, has
big news this quarter.
Our first short story anthology,
Carolina
Crimes: 19
Tales of Lust,
Love, and
Longing, was
published
by Wildside
Press and
contains stories by SinC
members
Antoinette
Brown,
Donna Campbell, Joanie Conwell,
Jamie Catcher, E. B. Davis, Toni
Goodyear, Calvin Hall, Polly
Iyer, Linda Johnson, Meg Leader,
Marjorie Ann Mitchell, Ruth Moose,
Britni Patterson, Karen Pullen,
Sarah Shaber, Judith Stanton,Tamara
Ward, RF Wilson, and Bonnie
Wisler. The book launch party was
on June 8 at McIntyre’s Books in
Pittsboro.
We also held our second successful all-day writing workshop which
focused on craft topics: point of
view, dialogue, archetypes not stereotypes, and voice. The sessions were
taught by four of our experienced
and published members: Judith
Stanton, JD Allen, Suzanne Adair,
and Pat Roy. 2
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Sisters in Crime Los Angeles

W

www.sistersincrimela.com

e were eager to hear what
FBI Special Agent Thomas
Leighton had to tell us at our
March 2 meeting—not just
because he coordinates the
Weapons of Mass Destruction
program in Ventura and Santa Barbara nor because he
serves as a crisis negotiator and has worked in criminal
investigations, counterterrorism, and counterintelligence. Sure, all these are great reasons to give him our
full attention but what really piqued our interest was the
table full of weapons he brought.
Thomas began with a safety briefing. Even with no live
rounds safety procedures should be followed: treat the
weapon like it’s loaded, point the muzzle in a safe direction,
and keep the finger off the trigger until ready to shoot.
Firearm choices tell a lot about your character. Dirty
Harry used a .44 Magnum, the most powerful handgun
at the time and designed for hunting. It’s not great for
police work because it has a hard recoil, but it’s a perfect
way to define Dirty Harry’s character as a hunter.
James Bond carried a Walther PPK which is easy to
conceal, but the best reason for Ian Fleming’s choice was
that it rolls off the tongue easily.

much (with the exception of Timothy McVeigh, perhaps)—they just get what is available.
There are many chat forums about ammo and guns, like
www.glocktalk.com. A prolific writer and gun expert on
Glock Talk is Massad Ayoob. Gun brokers web sites can
show which guns are popular and in high demand.

Gun Facts & Myths

If a gun is dropped it won’t necessarily go off. It depends
on the gun. Guns do not knock people off their feet.
Pain doesn’t immediately hit you when you’re shot. It
takes a while to process. The best way to stop the bad
guy is to force incapacitation by shooting at center
mass. This demolishes the heart which starves the brain
of blood, but the brain can keep going for 10 to 15
seconds. To incapacitate someone immediately, shoot
directly at the brain.

Writers vary in their weapons knowledge. Raymond
Chandler knew his weapons but Dashiell Hammett
wasn’t as knowledgeable. Elmore Leonard wrote
Westerns initially and it was important to him to get
the guns right. Movies aren’t always correct either. For
example, Bruce Willis as John McClane uses a Glock
and describes it incorrectly as having a porcelain frame.
The Glock is plastic.

Gun Trends

There are two different ammunition types: practice and
service. Practice ammo is low cost and service ammo is
a hollow point round. While the FBI especially is very
selective about ammo, bad guys don’t care about it so

After our informative gun lesson, many of us were eager to
hold the weapons, and for some of us it was the first time.
Our consensus was that Special Agent Thomas Leighton
made them look much lighter than they really are. 2
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The revolver was the police standard until the 1980s and
early 90s. Materials have changed more than gun design
over the years. Flashlights on pistols are becoming more
and more popular with police. The Glock 27 or Baby
Glock is the back-up gun for agents. It’s easy to conceal
and carry. An FBI shotgun has a 14-inch barrel while
shotguns for civilians have an 18-inch barrel.

¡ inSinC ¡
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The Eleanor Taylor Bland Crime
Fiction Writers of Color Award
		

Call for Applications

T

he Eleanor Taylor
Bland Crime Fiction Writers of
Color Award is
a one-time grant
of $1,500 for an
emerging writer of color. An unpublished writer is preferred, although
publication of one work of short
fiction or academic work will not
disqualify an applicant. This grant
is intended to support the recipient
in activities related to writing and
career development. These activities
include workshops, seminars, conferences, and retreats; online courses;
and research activities required for
completion of the work.
The grant is administered by Sisters
in Crime. After contacting the grant
recipient, Sisters in Crime will make
an official announcement of the
award, including an article in inSinc.
A report must be submitted to the
Sisters in Crime president one year
after receipt of the award. The friends
of Eleanor who contributed to the
fund will want to know how the
grant was used.
Eleanor Taylor Bland was a pioneer
in crime fiction. In 1992 the first in
a series of crime fiction novels that
feature Marti MacAlister, an African
American female police detective who
works and resides in a Midwestern
American town that closely resembles
Bland’s own adopted home town,
Waukegan, Illinois, was published.

14

by Frankie Bailey
Bland also published several works
of short crime fiction and edited
a collection titled Shades of Black:
Crime and Mystery Stories by AfricanAmerican Authors (2004).
When she passed away in 2010, she
was one of the most prolific African
American authors in the genre. With
Marti MacAlister, Bland created an
enduring and much beloved heroine who went against the grain of
perpetuated stereotypes related to
African American women in much
of US popular culture.

Guidelines
Deadline for applications
July 4, 2014. The winner will be
selected and announced in the
fall of 2014.
Requirements for application
• An unpublished work of fiction, which may be a short
story or first chapter(s) of a
manuscript in-progress, 2,500
to 10,000 words.
• A resume or biographical
statement.

Although Bland focused primarily
in her work on stories about African
American characters and their lives,
bringing both complexities and comforts of familiarity to her readership,
she also included in-depth interactions with other kinds of characters
that reflect the broad spectrum of
identities that is US society.

• A cover letter that gives some
sense of the applicant as an
emerging writer in the genre
and briefly states how the
grant money would be used.
No prior writing or publishing experience is required,
but the applicant should
include any relevant studies
or experience.

Bland saw crime fiction as an especially accessible literary vehicle for
bringing into the genre characters
that before her work had been
peripheral to or simply missing from
the genre. She understood that crime
fiction could continue over time
broadening its appeal to new reading
audiences by opening its doors to the
kinds of characters, societal situations and perspectives, and potential
for creativity that authors of color
would bring. 2

Submission
An electronic copy of the full
application in Word should be
sent, with email attachments, to

¡ inSinC ¡

 orlisha F. Crawford, Ph. D.
N
Associate Professor of English
University of Wisconsin
Oshkosh
crawforn@uwosh.edu
More information
Contact Dr. Crawford for
updates, inquiries, and additional information about the
award.
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Doing Time with Sisters in Crime:
Great Beginnings

by Laura DeSilverio

W

e all know that agents and
editors frequently quit reading
after the first couple of manuscript pages. Many submissions
get tossed aside after the first
paragraph or even the opening
sentence. You can keep your manuscript from this fate
by attending Doing Time with Sisters in Crime: Great
Beginnings. On August 21, from 1:00–5:00, in conjunction with Killer Nashville at the Hutton Hotel and
Convention Center (room TBD). Four SinC experts—
Laura DiSilverio, Catriona McPherson, Cathy Pickens,
and Hank Phillippi Ryan—multi-published authors
with combined decades of writing, publishing and teaching experience, will analyze effective opening paragraphs
from crime fiction novels to see what makes them awe
inspiring and helps them snare the reader. There are
techniques you can learn and emulate!
Then, we’ll critique your anonymously submitted first
paragraphs, offering key suggestions for making them
more compelling and virtually un-put-downable. We’ll
lay out specific strategies for beginning a series that will
have “legs” that will have room to grow and expand to
six, ten, or 26 books. Finally, we’ll put it all on the table
and discuss “Our Beginnings,” the varied ways we got
our start in this biz, and answer (with complete candor!)
any questions you might have. Additionally, four names
will be drawn at random during the afternoon and the
winners will have their first three chapters critiqued by
the instructors.
The cost is only $50 for Sisters in Crime members, and
$150 for non-members. 2
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Great Beginnings Leaders
Laura DiSilverio is a retired Air Force intelligence officer and currently
serves as president of Sisters in Crime. She has authored 12 crime
novels (including the Mall Cop series and the Swift Investigations
series), with four more under contract, including the upcoming
Readaholics Book Club mysteries and the standalone suspense novel
The Reckoning Stones. She taught writing at the college level and is
much in demand as a speaker and teacher at conventions and writers
conferences. She plots murder and parents teens in Colorado, trying to
keep the two tasks separate.
Catriona McPherson, author of the Dandy Gilver novels, set in
Scotland in the 1920s, has won a Macavity, two Bruce Alexander
Memorials and an Agatha. Last year she began a new strand of contemporary suspense with As She Left It, short listed for the Calamari at Left
Coast Crime Monterey. The sequel, The Day She Died, received a starred
review from Kirkus. Catriona was born in Scotland but now lives in
Northern California. She is the 2014 vice-president of Sisters in Crime.
Cathy Pickens’ first novel, Southern Fried, called an “assured debut,
a cozy with some sharp edges” by Publishers Weekly, won the St.
Martin’s Malice Domestic Award for Best Traditional Mystery. Cathy is a
lawyer and a business professor at Queens University in Charlotte NC.
She served on the national board of Mystery Writers of America and
is president and founding member of the regional Forensic Medicine
Program. She is education chair and a past-president of Sisters in
Crime.
Hank Phillippi Ryan is the on-air investigative reporter for Boston’s
NBC affiliate. She’s won 30 Emmys and dozens of others honors for her
ground-breaking journalism. The best-selling author of six mystery novels, Ryan has won multiple awards for her crime fiction: two Agathas,
the Anthony, the Macavity, and the Mary Higgins Clark award. Her
newest thriller, The Wrong Girl, an Agatha winner and LCC nominee and
dubbed “another winner!” in a Booklist starred review. Truth Be Told
comes out this fall. She’s on the national board of MWA and the past
president of national Sisters in Crime.
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Acing Your First Panel
by Laura Brennan

W

e live in a
great age
of writing
conferences. No
matter
what your niche, there are opportunities to get together with other writers for workshops and fellowship,
insider tips and the chance to hobnob with agents and editors. And of
course, for the panels.
You’ve probably enjoyed watching
dozens of panels, but it can be intimidating to finally find yourself in the
expert’s seat. Here are some tips that
can help you feel more comfortable
on your first panel:

- Know what the topic of the panel

is and how you fit into the mix.
Take heart! You were asked to participate because you have something to contribute.

- inSinC editor and veteran modera-

tor Molly Weston suggests you let
the moderator know if it’s your
first time on a panel. The moderator may give you a chance to warm
up by throwing the first couple of
questions to the other panelists, or
she might talk to you about what
you would feel most comfortable
discussing. In any case, it’s reassuring to know there’s someone in
your corner.

16

- Introduce yourself to the other

panelists. If you know in advance
who they’ll be, try to read some of
their work. Not only will you have
a better sense of what the panel
may cover, nothing breaks the ice
faster than meeting a colleague
who is also a fan.

- It’s tempting to address your

answers directly to the moderator.
Resist. You want to connect to the
entire audience, and it’s easier than
you might think. Before you begin
speaking, look out at them with a
general, friendly smile. When you
talk, keep your head up and you’ll
naturally include more people in
your gaze.

- Ask a friend to sit near the back of
the audience during your panel. It
will keep you focused on speaking
to the whole room, not just the
rows closest to the front. And an
occasional thumbs-up from her
can only boost your morale.

- Laurie Stevens (Deep Into Dusk)

moderated at Left Coast Crime—
and even her experienced panelists
wanted to know the questions in
advance! But Laurie thinks it’s
better not to be over-prepared.
“Go in with the attitude that the
audience wants to learn from
experience you already have and
have fun with the questions,” she
¡ inSinC ¡

advises. “It will come off more
casual if you don’t have a scripted
answer anyhow.”

- That said, the moderator will appreciate a heads-up if there’s something
you really want to be asked about,
especially if it’s a large panel. So if
you have a (short) funny anecdote
or war story to share, or if there’s a
particular obstacle you’ve overcome,
let her know.

- What is it you do best? Some writ-

ers excel at plot while others can
find the funny in even the most
ghoulish of situations. Some have
experience bouncing back from
rejection and adversity; others rock
at productivity and time management. Be aware of your particular
expertise and consider how it
dovetails with the panel topic.

-
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- Don’t bring notes. Reading keeps

your head down and breaks the
connection between you and your
listeners. If you’re worried you’ll
forget something important, jot
down two or three key ideas on an
index card to keep in your pocket.
Just knowing it’s there may be
reminder enough.

- Think about the panel as if you

were going to be in the audience
rather than on the dais. What
information or advice would have
delighted you?

- Tammy Kaehler, author of the

Kate Reilly Racing Mystery Series,
agrees that you should consider
your audience. “The biggest piece
of advice I can give is to stay
focused on answering the question
that’s asked. Stay on topic! It’s all

too easy to go into something of a
fugue state and find ourselves rambling on about my characters or my
settings or my plot points. But while
the panel is a place to get myself visibility, it’s not a place to ramble on
about me, me, me.”

- Employ the under used art of

listening. Instead of being worried
about what you’re going to say,
which can keep you locked in your
own head, concentrate on really
listening to the other panelists.
Lively discussions make for the
best panels—and they’re more fun
for you as well!

- Remember, this is a conversa-

tion, not a quiz. You will not be
graded. What people really want is
a chance to connect with you as a
person —someone who has made
mistakes and still succeeded.

Molly McRae listens intently while her
partner at Malice Go Round talks.

- Finally, if you don’t have to rush to

a signing, stick around for a while
after the panel is over and chat
with those souls brave enough to
approach you. Panels provide an
opportunity for fellow writers (and
readers!) to discover that a favorite
author is human and approachable, and give you the chance to
create lifelong fans. If your signing follows immediately after the
panel, be sure to be available for
chats later in the conference.

Above all, relax and enjoy the experience. Next time, you’ll be the old
pro! 2
Laura Brennan is a writer, producer,
and pitch consultant—as well as the
“Goddess of Structure.” She lives
and works in Los Angeles. Check
out Laura’s free worksheets for
developing your logline at www.
PitchingPerfectly.com .

Margaret Maron (front left) moderated the Newcomers
Panel at Malice Domestic. Beside her is Shelley Costa;
behind her (left to right) are Leslie Budewitz, Kendel Lynn,
Liz Mugavero, and LynDee Walker.

17
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Excellence with a Dash of Humor
Edgar Awards 2014 Grand Master, Carolyn Hart

I

by Margaret Maron

n a letter written almost 30 years ago, Carolyn Hart
wrote, “I do thoroughly enjoy writing a light and
funny (I hope) mystery. Life is too damned difficult
to treat it too seriously.”

At that point, she had just completed her fourth
novel in the deliciously light and witty Death on
Demand series that will see the release of the twentyfourth, Death at the Door, this very month. In all, Carolyn
has published more than fifty novels, beginning with
books for young adults, then moving into adult novels
that sold modestly but did not satisfy her yearning to
write something that spoke to her heart. She loved mysteries and had to write what the market seemed to want,
but after more than a dozen thrillers and spy novels, she
felt that her career was stalled. “I decided then that I was
going to stop trying to write in the popular hard-boiled or
noir mode and write the kind of book I enjoyed reading—
a fair-play light-hearted novel in the Agatha Christie tradition. If it failed, I would go back to teaching journalism at
the University of Oklahoma.”
Death on Demand was published in 1987 and she has
never looked back.

Photo by Steven Speliotis
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An Oklahoma
native, Carolyn
was a Phi Beta
Kappa journalism major who
planned to be
a newspaper
reporter until
she met a young
law student,
Philip Hart,
who changed
her mind. Her
most autobiographical novel
to date, Letters

from Home, drew on her childhood memories of life in a
small Oklahoma town during WW-II. Nominated for a
Pulitzer, the book won an Agatha for the Best Novel of
2003 and was a New York Times Notable Book of the Year.
Her Death on Demand series features Annie and Max
Darling. Annie owns a mystery bookstore on an island off
the coast of South Carolina. It’s a safe bet that at least one
book by every crime writer reading this has been named
in that series. Two other series star Henri O., a respected
journalist, and Bailey Ruth Raeburn, a charming ghost
who loves to meddle in the problems of the living, especially if murder is involved.
Over the years, Carolyn has averaged two novels a year, a
remarkable record for any author and all the more amazing when one realizes that she was one of the founders
of Sisters in Crime and served as its fifth president after
compiling an enormous mailing list of libraries and bookstores.
But Grand Master status is not awarded merely for the
number of books someone has written. It is for major
contributions to the genre itself. At a time when the
traditional novel was little valued, Carolyn resuscitated the
form and showed us that the domestic closed circle is not
only valid but actually closer to the real life that most of us
lead. There is evil, yes, but no Mafia drug lords, no driveby shootings, no pedophiles in her books. Victim and
killer know each other and the reasons for murder are as
old as the Bible and as modern as tomorrow’s newspaper
headlines: jealousy, hate, greed and, in the end, redemptive love and the generosity of spirit that characterizes this
new Grand Master.
Sisters in Crime celebrates the many contributions
Carolyn has made both to the organization she helped
found and to the world of mystery fiction. 2

This article originally appeared in More Deadly Than
the Male, the Edgar Allan Poe Awards Dinner 68th
Anniversary Annual, Mystery Writers of America, 2014.
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Getting the Facts Straight
by Leslie Budewitz

L

ike so much in life, legal errors
in fiction seem to run in
streaks. Errors in several recent
reads prompt this refresher on
Miranda rights and warnings.

“You have the right to remain
silent. Anything you say can and will be used
against you in a court of law. You have the
right to speak to an attorney, and to have an
attorney present during any questioning. If you
cannot afford an attorney, one will be provided
for you at government expense.”
In Miranda v. Arizona (1966), the US
Supreme Court decided several cases from
around the country that raised a critical issue:

- Must a suspect be warned of his rights
before being interrogated?
- Which rights?
- Under what circumstances?
- What are the consequences if he isn’t
warned?
The Court said the Constitution requires
that suspects in custody be informed of
their right to silence—grounded in the
Fifth Amendment right against self-incrimination, that anything they do say could
be used against them, and that they have
the right to counsel. Only if the suspect
understood those rights and voluntarily
waived them can statements made during
custodial interrogation be used against the
suspect in court.
New York v. Quarles
A noteworthy exception to the warning
mandate is the “public safety exception” of
New York v. Quarles (1984), where officer
or public safety is at risk.
Maryland v. Shatzer
The Supreme Court decided two Miranda
cases in 2010. In Maryland v. Shatzer, the
suspect requested a lawyer and questioning
19

stopped; fourteen days later, he was taken
into custody, waived his right to counsel,
and voluntarily confessed. His initial request
for counsel did not bar the later interrogation or prevent an effective waiver.
Berghuis v. Thompkins
In Berghuis v. Thompkins, the Court held
5–4 that once a suspect has been warned,
he must specifically invoke his right to
silence—an explicit waiver is not required—
and that a brief response amounting to a
confession will be taken as a waiver and
will be admissible. The Michigan detectives asked Thompkins if he prayed to God,
and when he said yes, they asked him if he
prayed for forgiveness for “shooting that
boy down;” yes, again. That, the majority
held, was a choice to respond, and thus to
waive the right to silence. The result of the
decision may be that police will continue
to question suspects who remain silent
after being warned, hoping to increase the
likelihood of an eventual response. Keep in
mind, though, that some states may hold
otherwise under their constitutions, and
individual police departments may require
explicit waivers.
Keys for writers to remember about
Miranda warnings:

- only suspects in custody are entitled to
warnings;
- warnings are required only before interrogation—that is, questioning;
- v oluntary statements not made under
questioning are admissible;
- a suspect who’s been warned can waive his
rights and agree to be questioned;
- it’s the substance of the warning—not the
exact language—that matters. But most
law enforcement departments require officers to use standard language to prevent
later disputes over what was said.
¡ inSinC ¡

Two Situations
Consider this scenario, looking first at
custody: Police ask a man to come to headquarters to talk about the disappearance
of a child in his neighborhood. He agrees,
drives his own car, and is interviewed in an
unlocked office; everyone is cordial and it’s
clear that he’s free to leave any time. He’s
not in custody.
Contrast this with the same man ordered
to get in the back of a police car, which
then takes off; he hasn’t been told he can’t
leave, but under the circumstances, he’s not
reasonably likely to believe that he can.
Now let’s look at interrogation. In the
interview room, two officers tell him they’re
waiting for a photograph to be printed.
They don’t warn him. Meanwhile, they
discuss the scene they’ve just left, the blood,
the horror, and wonder out loud what kind
of person would do such a thing. What kind
of warped mind, what kind of terrible childhood, and so on. Squirming, the man finally
blurts out, “You leave my mother out of
this. She had nothing to do with me killing
that girl.” He then breaks down in tears and
tells the whole story. No interrogation, just
a conversation between two officers—maybe
with the goal of provoking a response, or
maybe not. After analyzing all the facts, the
judge may conclude that the suspect was
not in custody, and never consider whether
he was interrogated. If the facts establish
custody, the judge will consider whether

-
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the statement was a voluntary, spontaneous
response to the officers’ conversation, or
whether it amounted to an interrogation.
That decision determines whether his statements are admissible or must be suppressed.

and of course, many have been through the
drill before. Is your story better served by a
silent suspect or a talkative one, by wrangling
over admissibility of a confession, or by going
to trial quickly?

What if the suspect was warned first?
Analysis will focus on whether his statements were coerced, and therefore inadmissible, or made voluntarily with full
knowledge of his rights. The facts make all
the difference.

The Miranda decision, written by Chief
Justice Earl Warren, isn’t easy reading, but it
is fascinating. A former prosecutor himself,
Warren rightly believed that prosecutors have
a responsibility to protect individual rights
and ensure fair trials as well as to prosecute
crime. Your fictional prosecutor and detectives might agree—or shade the line.

Assume the suspect requests a lawyer,
either before or after his confession, but
keeps talking. The lawyer will move to suppress, to determine whether the additional
statements are admissible under the analysis just described.
Remember that arrest alone does not
create an obligation to warn a suspect.
Failure to warn does not require dismissal
of charges, although it may result in a
suppression of evidence obtained through
improper interrogation.
In Your Writing
By changing the setting, the age, sex, race and
even the size of the suspect and officers, the
time of day, how long the suspect remains in
custody, and of course, what’s said, you can
add more tension and complexity to your
plot. Is the conversation on a street corner
at mid-day, or in a small gray room in the
basement of the police station? Is the suspect
sixteen or forty-five? Is the door open or shut?
Do the officers come and go, take bathroom
breaks, eat and drink—but offer the suspect
nothing? Is his agreement to waive his rights
threatened or coerced, or has he been treated
with basic human decency? If the suspect is
likely to talk, nothing will shut him up faster
than being warned; suspects watch TV, too,

Writers of historicals, remember that
attitudes about the rights of the accused
changed significantly in the 1960s. Miranda
was a 5–4 decision, and controversial, even
though the FBI and some states already used
similar warnings.
Who was Miranda?
Ernesto Miranda was convicted of rape and
kidnaping, based on his confession and the
victim’s identification. He was not advised
of his right to counsel or to silence, although
the written confession form included a

preprinted statement that he knew his rights
and that his statements could be used against
him. After the Supreme Court decision, he
was retried, without the confession, and again
convicted, based on eyewitness testimony
and the testimony of his common law wife,
with whom he was in a custody battle over
their daughter, that he had admitted the rape
to her. Miranda was released in 1972 and
returned to prison for a time in 1974. While
out, he sold signed Miranda cards for $1.50
each. He was stabbed to death in 1976 at age
at 34 in a bar fight; no one was charged. 2
Adapted from Books, Crooks &
Counselors: How to Write Accurately
About Criminal Law and Courtroom
Procedure, by Leslie Budewitz, winner
of the 2011 Agatha Award for Best
Nonfiction. Leslie’s mystery, Death al
Dente (Berkley Prime Crime) won the
2013 Agatha for Best First Novel. Watch
for Crime Rib (July 2014). For more help
getting the law right in your stories, visit
Leslie’s website,
www.LawandFiction.com and blog,
www.LawandFiction.com/blog .

Writing Contests
Eleanor Taylor Bland Crime Fiction Writers of Color Award
		
July 4
A one-time award for emerging writers of color. See Page 14.

William F. Deeck-Malice Domestic Grants Program for
Unpublished Writers

		
Usually mid-November
Grants to two unpublished writers in the malice domestic genre.
www.malicedomestic.org/grants

Golden Donut

		
TBA
Short story contest sponsored by the Writers’ Police Academy.
tinyurl.com/9wbc2av

Black Orchid Novella Award

May 31 2015
Author entry only. The Wolfe Pack contest rules and guidelines are
posted at www.NeroWolfe.org
20

¡ inSinC ¡

June 2014		

Killer Instincts
by Katherine Ramsland, PhD

I

n February 2014, we had two killing
teams in the news, but there was something different. Blood-lusting females
led them both. In England, two male
accomplices assisted Joanna Dennehy
in dumping the bodies of her three

male victims, and in Pennsylvania, Miranda
Barbour led her new husband Elytte into a
thrill-kill for his twenty-second birthday.
Since, with former FBI profiler Gregg
McCrary, I’d written The Unknown
Darkness which featured several team killers, I asked him to comment. “I’m always
amazed at how these people vector in on
each other,” he said. “There’s radar, gaydar
and maybe mur-dar.”
Great comment! He coined a new term.
Mur-dar. It’s a perfect description of this
special form of edgy intuition. “It’s like
when normal people meet,” McCrary elaborated. “You decide whether you’re going to
get along, but with these couples this takes a
dark turn.”
For writers, this is a fertile area for character
development. We know quite a bit about
how dominant predators groom someone
to partner up, but not much about how
the submissive person steps into place. The
process can be quite complex, which opens
up creative possibilities.
Dennehy’s cohorts said they’d been coerced.
They did what she wanted because they were
afraid of her. One guy was more than seven
feet tall, and there were two of them! In fact,
they took “selfies” with her. But she’s one
tough cookie.
Psychopathic types (Dennehy’s diagnosis)
have an instinct for malleable people whom
they can manipulate with fear, forcefulness,
and sex. Dennehy easily intimidated others,
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often with the threat of violence. But she
had spotted what I call the “inner green
light” in these men, and she’d been right.
Newly married Elytte and Miranda Barbour
used a Craigslist ad to lure Troy LeFerrara,
forty-two, to his death. Elytte hid under
a blanket in the backseat of their SUV as
Miranda, nineteen, picked him up. Elytte
used a cord to incapacitate him while
Miranda stabbed him twenty times. After
they were caught, Elyette confessed. But
Miranda had a surprise. She admitted guilt
and then said she had killed more than
twenty-two other people. (So far, authorities
have been unable to confirm this figure.)
Members of murder teams who confess say
that soon after meeting, they had sensed the
potential for such a partnership. They either
felt a strong romantic attraction or found
ways to quickly establish intimacy with the
other. Little by little, the dominant partner
injected violent fantasies into conversations.
Then, discussions became plans and plans
turned to action.
A well-documented case is that of the
British “Moors Murderers” from the
1960s, Ian Brady and Myra Hindley. Brady
exploited this office girl’s crush on him and
convinced her to assist him with multiple
child murders.
It is within the accomplice’s story that writers
can develop textured character backgrounds,
because multiple factors can make them
vulnerable to predators seeking partners.
Hindley understood that she had appealed
to Brady because she had suffered abuse
from her father and had sought a stable
male figure. Brady was an intellectual
whose sense of purpose helped her navigate
through life. Brady “groomed” Hindley by
making her feel smart and special before he
¡ inSinC ¡

introduced his sick perversions. By then, she
was hooked.
Individuals with inadequate egos or other
personality instabilities often telegraph
a desperate desire for friends. To needy
individuals, predators can exude a sense of
power and clarity. “Apprentices” feel fortunate to have been “chosen.” It’s no wonder
that they develop such a strong attachment.
“I tried hard to get his acceptance,” said
school shooter Luke Woodham about
the older boy who had urged him to kill,
“’cause he was the only one who accepted
me.” Woodham even tortured his beloved
dog rather than lose his mentor’s attention, because without that boy, Woodham
believed he’d be nothing. The other boy
exploited this fear.
Possibilities for sparking the mur-dar instinct
in a predator are endless. Credibility lies in
the details. It’s a good idea to study what
some of these accomplices have said, but
such character development can be a terrific
story arch. It has an alluring mystique. 2
Dr. Katherine Ramsland is a professor
of forensic psychology, has published
48 books and more than 1,000 articles,
and writes a blog for Psychology Today.
Her forthcoming book is Haunted
Crime Scenes and she has an article in
Psychology Today devoted to this topic.
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We Love Libraries!
by Andrea Smith

D

uring the first quarter Sisters in Crime
continued its commitment to help local
libraries build their collections through
its We Love Libraries! project.
In Connecticut

New England chapter members Jane
Haertel, Rhonda Lane, and Kathy Orzech presented
the January We Love Libraries grant to the Levi E. Coe
library in Middlefield, Connecticut. The library has been
serving the Middlefield community of 4,500 residents
since 1893. On hand for the event were Library Director
Loren Webber, Adult Services Librarian Susan Mizla,
and Children’s Librarian Vicki Berry. The event received
coverage in the Middlefield press.
Jane writes as Susannah Hardy’s Her novel Feta
Attraction will be released by Berkley Prime Crime in
early 2015. Rhonda is at work on her first mystery.
Kathy is the author of Premonition of Terror. She donated
a signed copy of her book to the library during the
event. “It was very exciting to have a winner in our own
backyard,” Kathy said.
In Pennsylvania

“We had a great event and great press coverage,” said
Mary Shannon, Levi E. Coe library program and grants
manager. “We applaud Sisters in Crime for supporting
libraries with this program.”She added that the library
staff will use the grant to add to the library’s mystery
collection. In fact, members of “Cookies and Mystery,”
a book club that gathers each month at the library to
discuss mysteries, has already given the staff their “wish
list” they’d like to see added to the collection.
In Nevada
Luck was with The Rancho High School Library in Las
Vegas, Nevada, the March winner of We Love Libraries!
To accompany its grant application, the Rancho High
School highlighted books by Sisters in Crime members
April Henry’s The Night She Disappeared, J.A. Jance’s
Partner in Crime, and Nancy Pickard’s Bum Steer.
The timing of the We Love Libraries award made it extra
special for Kelly Green, teacher-librarian at The Rancho
High School library. “I was notified we had won on my
birthday. It was the best present I could get,” Kelly said.
Sisters in Crime has completed the fourth year of its We
Love Libraries project, awarding more than $48,000 to
libraries to buy books. 2

Delaware Valley chapter members Sandy Cody, Donna
Huston Murray, Elena Santangelo and Kathleen Heady
traveled to Havertown, Pennsylvania, to present the
check to Haverford Township Free Library for the We
Love Libraries! grant for February.
Sandy’s books include Love and Not Destroy, and the
Jennie Connors mystery series. Donna is the author of
Cured and the Ginger Barnes series. Elena is the author
of Agatha-winning Dame Agatha’s Shorts and numerous
other mysteries. Kathleen’s books includes Lydia’s Story.
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SinC’s Jane Haertel, Kathy Orzech, and
Rhonda Lane present check to Levi E. Coe
library staff Loren Webber, Susan Mizla
and Vicki Berry.
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Beth’s Bits
by Beth Wasson

I

f you thought you were busy during
the spring, just wait until you see
what SinC is offering this summer
and fall! Make your plans now.

Gotham Writing
Workshop

Gotham Writing Workshop.com has added
two Level 1 Mystery Writing On-Line
Classes for the summer beginning July 8 and
August 5.
Sisters in Crime offers its members a 68%
discount on Gotham Writing Workshops.
The approximate price for a ten-week
Mystery Writing Workshop is $400 and
SinC sends you a check for $275 when your
class is complete.
To secure your spot and reimbursement
from SinC, sign up first with Gotham
and send your registration to me at
sistersincrime@juno.com. Make sure you
get a confirmation e-mail from me before
you start the class. I will put you on the
official reimbursement list. Once you have
completed your class send me the completion e-mail from Gotham and your blog, I
will send you your $275 check. I have the
blog requirements that you may ask for at
any time.
Visit www.writingclasses.com and click on
“Mystery Writing” and then on “Mystery
Writing 1.” SinC will reimburse only for
the Level 1 class at this time. You may
also follow the direct link www.writingclasses.com/CourseDescriptionPages/
GenrePages.php/ClassGenreCode/MY/
type/O .
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Doing Time with Sisters in
Crime: Great Beginnings
Laura told you about this first-ever SinC
pre-Killer Nashville workshop on Page 15.
This great conference is another membership benefit: Register through our SinC
website for only $50. Non-members who
register through Killer Nashville’s site will
pay $160. You do the math!

SinC Into Great Writing!
A Forensic Science Day with
Jan Burke & More
Where: Long Beach CA
Renaissance Long Beach Hotel
11 E. Ocean Blvd. Long Beach, CA 90802
You may stay at the Renaissance or stay at
one of the other conference hotels and take
a short walk to the Renaissance. The conference hotels will extend the discounted conference rate to you if you call them 1-562437-5900 directly. Fly in Tuesday night and
start the workshop on Wednesday.
When: Wednesday, November 12, 2014,
the day before Bouchercon begins. Forensic
Day will begin at 9:00am with a day-long
program put together by Jan Burke. Other
presenters will be on hand. Stay tuned
for an E-blast from SinC. Sign up now to
reserve your spot.
Cost: Members will pay only $50 for this
day long workshop. Attendees must belong
to Sisters in Crime and may join prior to
signing up for the workshop.
How to pay: Jump on www.sistersincrime.
org and click on the rotating banner with
SinC Into Great Writing! You will need your
username and password.
¡ inSinC ¡

SinC Breakfast at Bouchercon
The annual SinC Breakfast and membership
meeting will be on Saturday, November 15
at 7:30am at the Renaissance Long Beach
Hotel. The room name will be sent to you
at a later date. Sisters in Crime will hold
its Board of Directors election during the
meeting. Make your reservation by logging
(as a member) to www.sistersincrime.org
and click on Bouchercon Breakfast on the
rotating banner or find it on the Calendar.
The price for a full breakfast is $25. This is a
special price for members of Sisters in Crime.
You may also send a check to Sisters in
Crime for $25. Mail to:
S isters in Crime
PO Box 442124
Lawrence KS 66044.
Include your e-mail address for a confirmation. Deadline for Bouchercon breakfast will
be November 4, 2014 in Lawrence KS. 2
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Malice Memories
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Awards 1 Nominations

by Gay Toltl Kinman

Donna Andrews’ The Hen of the Baskervilles
was nominated for the Left Coast Crime’s
Lefty award.
Cara Black’s Murder Below Montparnasse was
nominated for the Calamari Award for
mysteries set outside the US.
Rhys Bowen’s Heirs and Graces was nominated
for the Agatha Award for Best Historical
Mystery and the Bruce Alexander
Memorial Historical Mystery Award.
Lisa Brackmann’s Hour of the Rat was nominated for the Calamari Award for mysteries set outside the US.
Leslie Budewitz’s Death al Dente won the
Agatha Award for Best First Novel.
Stephen Buehler’s “Not My Day” in Las
Exit to Murder was nominated for the
Derringer Award’s Best Flash.
Melodie Campbell’s “The Goddaughter’s
Revenge” in Orca Rapid Reads won the
Derringer Award for Best Novelette.
Joelle Charbonneau’s The Testing was
nominated for the Agatha Award for Best
Children’s/YA.
Shelley Costa’s You Cannoli Die Once was
nominated for the Agatha Award for Best
first Novel.
Ray Daniel’s “Give Me a Dollar” in Best
New England Crime Stories 2014 won the
Derringer Award for the Best Long Story.
Hallie Ephron’sThere Was an Old Woman
was nominated for the Mary Higgins
Clark Award.
Kathleen Ernst’s Traitor in the Shipyard: A
Caroline Mystery was nominated for the
Agatha Award for Best Children’s/YA.
Amanda Flower’s Andi Unexpected was
nominated for the Agatha Award for Best
Children’s/YA.
Susan Froetschel’s Fear of Beauty was nominated for the Mary Higgins Clark Award.
Kaye George’s Death in the Time of Ice was
nominated for the Agatha Award for Best
Historical Mystery.
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Barb Goffman’s “Evil Little Girl” and
“Nightmare” in Don’t Get Mad, Get Even
were nominated for an Agatha Award for
Best Short Story.
Timothy Hallinan’s The Fame Thief was
nominated for the Left Coast Crime’s
Lefty award.
Roger Hobbs’s Ghostman was nominated for
the Edgar Award for Best First Novel by
an American Author
Darrell James’ Purgatory Key was nominated
for the Left Coast Crime’s Squid Award.
William Kent Krueger’s Ordinary Grace won
the Edgar Award for Best Novel, the Left
Coast Crime’s Squid Award, and the Dilys
Award.
Cate Lineberry’s The Secret Rescue: An Untold
Story of American Nurses and the Medics
Behind Nazi Lines was nominated for the
Edgar Award for Best Fact Crime.
G.M. Malliet’s Pagan Spring was nominated for the Agatha Award for Best
Contemporary Novel and for the
Dilys Award.
Rosemary McCracken’s “The Sweetheart
Scamster” in Thirteen by the Mesdames of
Mayhem was nominated for the Derringer
Award for Best Short Story.
Catriona McPherson’s Dandy Gilver won the
Bruce Alexander Memorial Historical
Mystery Award and her Bothersome
Number of Corpses was also nominated.
Her As She Left It was nominated for the
Calamari Award for mysteries set outside
the US.

Gigi Pandian’s “The Hindi Houdini” in Fish
Nets was nominated for an Agatha Award
for Best Short Story.
Louise Penny’s How the Light Gets In won
the Left Coast Crime’s Calamari Award
for mysteries set outside the US and was
nominated for the Edgar Award and the
Agatha Award.
Lori Roy’s Until She Comes Home was nominated for the Edgar Award.
Priscilla Royal’s Covenant with Hell was
nominated for the the Bruce Alexander
Memorial Historical Mystery Award.
Barbara Ross’s Clammed Up was nominated for the Agatha Award for Best
Contemporary Novel and her “Bread
Baby” in Stone Cold in the Best Short
Story category.
Hank Phillippi Ryan’s The Wrong Girl won
the Agatha Award for Best Novel and was
nominated for the Left Coast Crime’s
Squid Award.
Cindy Sample’s Dying for a Daiquiri was
nominated for the Left Coast Crime’s
Lefty award.
Terry Shames’ A Killing at Cotton Hill was
nominated for the Left Coast Crime’s
Squid Award.
Jeffrey Siger’s Mykonos After Midnight was
nominated for the Calamari Award for
mysteries set outside the US.
Art Taylor’s “The Care and Feeding of House
Plants” in Ellery Queen Mystery Magazine
won The Agatha Award for Best Short Story.

Jenny Milchman won the Mary Higgins
Clark Award for Cover of Snow.

LynDee Walker’s Front Page Fatality was
nominated for the Agatha Award for Best
first Novel.

Liz Mugavero’s Kneading to Die was nominated for the Agatha Award for Best
first Novel.

Penny Warner’s Code Busters Club: Mystery of
the Pirate’s Treasure was nominated for the
Agatha Award for Best Children’s/YA.

J.J. Murphy’s A Friendly Game was nominated for the Agatha Award for Best
Historical Mystery.
¡ inSinC ¡

It was so exiting to have so many members up for and winning the top mystery
writing awards—congrats to nominees
and winners!!
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High Country Festival of the Book

Bouchercon

Boone nc • June 27–28

This third annual event will include authors
for readers of all ages and interests. Vicki
Lane, Sean Keefer, and J. Michael Orenduff
are featured speakers.
www.highcountryfestivalofthebook.com

Violence Action & Reaction

St. Louis mo • June 28
St. Louis Metropolitan Police Detective Joe
Mayberry at the St. Louis Combat Institute
will teach secret techniques used by spies
and assassins. Learn the moves of attackers
and the best defenses for victims.
sistersincrimestl.org

Self-Publishing vs. Traditional
High Point nc * July 20
Free program from Murder We Write, the
Triad NC Chapter.
www.MurderWeWrite.org

Book Passage Mystery
Writers Conference
Corte Madera ca • July 24–27
Panels and classes offer mystery writers
what they need to know to get published.
www.BookPassage.com/Mystery-Writersconference

Thrillerfest
New York ny • Jul. 8–12
Thrillerfest is the premiere conference for
thriller enthusiasts. Spotlight guests include
Scott Turow as Thrillermaster and Brenda
Novak, 2014 Silver Bullet recipient.
www.ThrillerFest.com

Public Safety Writers Assoc.
Las Vegas NV • Jul. 10–13

A conference for writers: crime and
mystery fiction or non-fiction, technical
writing, or others.
Carolina Writers Networking
Charlotte NC • Aug. 17 •
The fourth annual luncheon for multi-state
SinC members. Info available July 7.
www.MurderWeWrite.org.
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HAPPENINGS

Doing Time with Sisters in Crime
Nashville tn • Aug. 21

This “Great Beginnings” Workshop
features Laura DiSilverio, Catriona
McPherson, Cathy Pickens, and Hank
Phillippi Ryan. See Page 15 for details.

Killer Nashville

Nashville TN • Aug. 21–24
A leading advocate for writers and readers of
all genres, Killer Nashville is the most written about conference on the web. Guests
of Honor Lisa Jackson and William Kent
Krueger.
www.KillerNashville.com

Writers’ Police Academy

Jamestown nc • Sept. 4–7
Michael Connelly is guest of honor; Lisa
Gardner and Alafair Burke are special guest
presenters. SinC co-sponsors this event.
www.WritersPoliceAcademy.com

Magna cum Murder XX

Indianapolis in • Oct. 24–26
The new association with CRIMEFEST
will feature John Gilstrap as guest of honor
and Robert Wilson as international guest of
honor.
www.tinyurl.com/lhu89pu

New England Crime Bake

Boston/Dedham MA • Nov. 7–9
“Saddle Up for Murder,” the 13th Crime
Bake will feature Craig Johnson as guest of
honor.
www.CrimeBake.com
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Long Beach ca • Nov. 13–16
Honorees include Jeffrey Deaver, Edward
Marston, J.A. Jance as American guest of
honor, Simon Wood as toastmaster, and Al
Abramson as fan guest of honor.
www.Bouchercon2014.com

2015
Bloody Words IV

Halifax NS • June 4–7
Planning is underway for Stormy Weather!
International Guest of Honour Dr. D. P.
Lyle.
www.BloodyWords.com/2015

Bouchercon

Raleigh NC • Oct. 8–11
“Murder Under the Oaks” will feature
Margaret Maron, Kathy Reichs, Tom
Franklin, Zoe Sharp, S. Allan Guthrie, Sean
Doolittle, Lori Armstrong, Sarah Shaber,
and Ron Rash.
Bouchercon2015.org & @Bcon2015

2016

Bouchercon

New Orleans LA • Sep. 15–18
“Down in New Orleans” will feature Harlan
Coben as guest of honor; Mo Hayder as
international guest of honor, Julie Smith
as local legend, Jon and Ruth Jordan as fan
guests of honor, and Harley Jane Kozak as
toastmaster. David Morrell will be the lifetime achievment award recipient. Website
TBA.

2017

Bouchercon

Toronto ON • Oct. 12–15
“Passport to Murder” will feature Louise
Penny, Canadian guest of honor; Megan
Abbott, American guest of honor;
Christopher Brookmyre, international guest
of honor; Chris Grabenstein as B’Con4Kids
guest of honor, Margaret Cannon as fan
guest of honor, and Twist Phelan and Gary
Phillips as toastmasters. Website TBA.
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January

y
Docket

Paula Gail Benson, “Ghost of a Chance” in A
Tall Ship, a Star, and Plunder, Robert Krog,
ed., Dark Oak Press, P
Judith Travis Copek, Festival Madness,
Createspace, P, E
Sandra de Helen, The Hounding, McCorkle
Ink, A
Mary Anne Edwards, Brilliant Disguise,
Sellem Books, P

Connie Archer, A Roux of Revenge, Berkley
Prime Crime, P, E
Susanna Calkins, From the Charred Remains,
St. Martin’s Press/Minotaur Books, P, E
Kimberly Derting, The Taking, Harper Teen,
P, E, A

March

Mike Bove, Stinger Maguire, Mike Bove at
CreateSpace, P

Lisa Fernow, Dead on Her Feet, Booktrope,
P, E

Vannetta Chapman, Murder Simply Brewed,
Zondervan, P, E, A

R. Barri Flowers, Out for Blood: Transylvanica
High Series, Book 2, R. Barri Flowers, A

Nancy DeMarco, Saving Gracie, Amazon
Kindle, Smashwords, P, E

Harry James Krebs, Vengeance is Mine, Peak
City Publishing, P, E

Rebecca Jean Downey, Devil Eye, Tate
Publishing P

G.M. Malliet, “Home for the Holidays” in
Ellery Queen Mystery Magazine, P

Michele Drier, Book Seven of The Kandesky
Vampire Chronicles, SNAP: White Nights,
Kindle, Nook, Kobo, E

Lori Ryan, Ever Hopeful, Cara Shannon, P, E

April

Anne Frasier, Stay Dead, Thomas & Mercer,
P, E
Naomi Hirahara, Murder on Bamboo Lane,
Berkley Prime Crime, P
James M Jackson, Cabin Fever, Barking Rain
Press, P, E
Arlene Kay, Swann Dive, Belle Bridge
Books, P
Sylvia A. Nash, Benjamin’s Ghosts,
CreateSpace, Kindle, E
Clea Simon, Panthers Play for Keeps, Poisoned
Pen Press, P

Elizabeth Kane Buzzelli, A Tough Nut to Kill,
Berkley Prime Crime, P

R. Barri Flowers, Fractured Trust: A Renee
Steele Legal Mystery and “Vandals 2” and
Out for Blood: Transylvanica High Series,
Book 2, R. Barri Flowers, E

Marta Tandori, No Hard Feelings, A Kate
Stanton Mystery, Amazon, E

Donna Chaffee, Overboard: A Novel,
CreateSpace, P

Toni Goodyear, “Melting Pot,” Kings River
Life, E

Lea Wait, Uncertain Glory, Islandport Press, P

Nancy J. Cohen, Writing the Cozy Mystery,
Orange Grove Press, P, E

Max Gordon, Live Free or Die, Gallimaufry
& Farrago, P

Sheila Connolly, Scandal in Skibbereen,
Berkley Prime Crime, P

Molly MacRae, Spinning in Her Grave, NAL/
Obsidian, P, E

Kim Cooper, The Kept Girl, Esotouric Ink, P

Alyssa Maxwell Murder at The Breakers,
Kensington, P, E, A

February

Deborah Doucette, The Forgotten Roses, Owl
Canyon Press P

H. A. Somerled, Angel’s Betrayal, BTGN, E

Connie Flynn, Know When to Run, CKF
Enterprises, E

Claire A. Murray, “Miss Aggie’s Pigs” in Kings
River Life Magazine, E

Christina Glendenning, The Rattlesnake Vote,
Self, E

Sandra Parshall, Poisoned Ground, Poisoned
Pen Press, P, E, A

Jana Hollifield, The Problem with Goodbye,
Martin Brown Publishers, P

Anne R. Tan, Raining Men and Corpses,
Amazon Kindle, E

Steve Liskow, Postcards of the Hanging, Create
Space, P

Clea Simon, Grey Howl, Severn House, P

Kori D. Miller, Deadly Sins: A Dezeray Jackson
Mini-Series, Back Porch Writer Press, E
Tempa Pagel, They Danced by the Light of the
Moon, Five Star/Gale, P, E
Linda Townsdin, Focused on Murder, A Spirit
Lake Mystery, Amazon, P
Susan Union, Rode to Death, Koehler Books,
P, E
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Triss Stein, Brooklyn Graves, Poisoned Pen
Press, P
Kait Carson, Murder in the Multiples, Mako
Graphics, LLC
Pamela Turner, The Ripper’s Daughter,
BlackWyrm Publishing, P
William E. Wallace, The Jade Bone Jar,
CreateSpace Independent Publishing
Platform, P
¡ inSinC ¡

Sandra Orchard, Perilous Waters, Love
Inspired Suspense, P
Reba White Williams, Fatal Impressions, The
Story Plant, P

May

Toni Goodyear, “Heart Surgery,” in Carolina
Crimes: 19 Tales of Lust, Love, and Longing,
Karen Pullen, ed., Wildside Press, P
R.J. Harlick, Silver Totem of Shame,
Dundurn, P
Diane Gilbert Madsen, The Conan Doyle
Notes: The Secret of Jack the Ripper, MX
Publishing / London, P
Edith Maxwell, ’Til Dirt Do Us Part,
Kensington Publishing, P, E
Patricia Skalka, Death Stalks Door County,
University of Wisconsin Press/ Terrace
Books, P
Sparkle Abbey, Fifty Shades of Greyhound,
Bell Bridge Books, P
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June

Donis A. Casey, Hell with the Lid Blown Off:
An Alafair Tucker Mystery, Poisoned Pen
Press, P, E
Christine DeSmet, Hot Fudge Frame-Up
Peguin Random House, P
Karen Dionne, The Killing: Uncommon
DenominatorTitan Books P
Rachel Howzell Hall, Land of Shadows,
Forge, P, E
Sheila Lowe, Inkslingers Ball, Suspense
Publishing, P, E

July

Craig Faustus Buck, “Buckshot,” Crooked
Shift, E
Dawn Eastman, Be Careful What You Witch
For, Penguin/Berkley Prime Crime P
Jessie Crockett, Maple Mayhem, Berkley
Prime Crime, P
Anna Loan-Wilsey, A Sense of Entitlement,
Kensington Publishing, P, E
Reba White Williams, Angels, The Story
Plant, P

August

Marty, Rest in Peace

Basia Prescott, Planetarium (from the Chicago
Book of Prophecies), August Books, Inc., P

Early Brother-in-Crime Martin
“Marty” Meyers died peacefully on
May 14 after a lengthy illness. He
was an actor, with a long and varied
career, before turning to writing.

Nancy Martin, A Little Night Murder, New
American Library, Penguin, P

Several Docket entries
were listed for issue dates
after September. These
were NOT included in
this issue in hopes that
you really wanted the
announcement to correlate more closely with
the issue date—which will
happen!

September

C.L. Pauwels, Forty & Out, Deadly Writes
Publishing LLC, P, E
Elizabeth Zelvin, Voyage of Strangers, Lake
Union, P

Annette Meyers, his wife and writing partner, was president of Sisters
in Crime from 1996 to 1997. She
was instrumental in gaining membership status with the Authors
Coalition for Sisters in Crime.
The couple collabrated in writing
the “Dutchman” historical series
which spanned centuries of New
York. Their pseudonym, Maan
Meyers, combined their first names.

