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Sisters in Crime
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Deadline & Submissions

Deadline for articles for the
March issue of inSinC is
January 10. Include name, email,
mailing address, and phone
number with submissions. Send
columns, articles, high-res photos,
ideas, praise, and story ideas via email to
Molly Weston
mysteryheel@mac.com
984.269.7873

For guidelines for articles, chapter submissions, or photos, please email Molly
at the above address. When in doubt,
remember to include no more than
three UNCROPPED, HIGH RESOLUTION
photos and a two- to three- sentence
author bio. Bios are not necessary for
chapter notes.
Captions will not be included.

H

appy Holidays, dear Sisters. We have
an exciting year coming up. I wish you
all could have been at the Sisters in
Crime Bouchercon breakfast. It is such a
wonderful event. Mia P. Manansala gave an inspiring
speech accepting the Eleanor Taylor Bland award.
See her blog post about it at tinyurl.com/y942kaa4.
One of the reasons I loved it so much was because it
is another example of how the members of Sisters in
Crime support one another.
Board member Kellye Garrett won an Anthony Award
for Best First Novel. Her speech is important to us all.
(When she says writers she is referring to crime fiction writers.) See her
Facebook video at tinyurl.com/y82b8qpb.
In my comments at the breakfast I acknowledged past presidents.
“Thank you, Kendel and Diane, for being such a great example to me
this year of what a president should be. Your thoughtful guidance has
taught me so much. Beth, you do a thousand unsung tasks along with
Sarah and Molly. And the board. You all work quietly in the background
making this organization run with little recognition or thanks for your
hard work. You have inspired me with your dedication, your intelligence, and your work ethic. I am a better person for knowing you.
“This is a big organization with chapters from coast to coast and across
the globe. But it’s also about personal relationships. One of the reasons
Sara Paretsky and her cohorts came together was for comradery. That is
so important today. Many of you have touched my life in so many ways
I couldn’t have imagined when we first met.
“We are the guardians of the sisterhood. The published sisters have had
a hand up and we, in turn, must reach back and help those who follow.
It is our calling, all of us as SinC members, to pave the way for the next
author—to share our experience, our frustrations, our triumphs because
each of us has a story and it makes us all stronger to share those stories.
“In 1990 Margaret Maron and Nancy Pickard said, ‘We want to be an
organization that is for things, not against things.’ Sisters in Crime
should be a soft place to land. A place where all of us are raised and
lifted up. A place of tolerance and acceptance for everyone. I want to
hear from you. What do you want Sisters in Crime to do and be? Let
your voice be heard because together we will make this organization
stronger.’”
Thank you. Be sure to watch for volunteer opportunities throughout the
year.

—Sherry
December 2018
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W

ith all the things we have to make things
easier for us, how do we all stay so busy?
And why does time fly so fast? And what
do I do with my time? I have an idea you ask yourself
these questions often. I just know that I can’t believe we’re
coming to the end of another year since I just got started!
Every time I put the finishing touches on an issue of inSinC I realize
how much Sisters in Crime has changed since I first joined nearly thirty
years ago. We’ve increased our membership, added many new chapters,
expanded our presense at conferences, and offered more benefits—to name
a few things. All in all, Sisters in Crime is known as a vital force in the
mystery world, and I’m proud to be a part of it.
One of the true values of SinC is the collaborative spirit of our members. In the September issue of inSinC, I put out a call for proofreaders.
I expected to get a few offers—maybe two or three. Instead I received
sixteen! That’s SIXTEEN, folks! I’ve told everyone about this. Thank you,
all of you. Or, as one character from North Carolina (Gomer Pyle, USMC)
often said, “Thank ya! Thank ya! Thank ya!” We’re still working out the
kinks in this process, mostly because I didn’t think of everything to tell
them before we began the process. But, as most authors say when thanking
people, any mistakes are mine.
You’ll see a thank you note to Gavin Faulkner later in this issue. Beth
did a great job, but I’d like to add my personal thanks. Gavin has been an
important addition to inSinC and I’ll miss his terrific help!
As the new year rolls around, I hope you’ll take a look at our website and
check your membership status—maybe you’ll even check the lifetime box
so you won’t have to worry about remembering to pay your dues every
year. Or, if you’re like me, you’ll check the two-year option (I think it’s time
for me to do that, too). However you choose, I look forward to meeting
you at an upcoming conference or workshop.
Speaking of conferences, I’m scattering photos from Bouchercon, St.
Petersburg throughout the issue. It was great catching up with so many
Sisters and Brothers.
I hope your new year is filled with great friends, terrific family, and supurb
writing!
— Molly
December 2018
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Puget Sound Chapter
PugetSoundSinC.com

Chapter News

P

uget Sound, one of SinC’s oldest chapters, has a
history dating to 1989. It has met continuously,
but the core group has remained small. This past
year, the chapter has reorganized with new bylaws and
a commitment to actively reaching out to the region’s
many mystery writers, readers, and other book people.
We launched an outreach program this fall by participating in three key events serving the Pacific Northwest
writing community. Funding to support this campaign
was provided by a chapter grant from SinC National.
The Pacific Northwest Writers Association Conference in Seattle is the largest conference in the region
for writers across all genres with some 400 writers
attending. Our chapter exhibited and spent two days
talking about membership and upcoming programs
and networking with other organizations. High interest
helped increase our mailing list by sixty percent! We
also connected with two speakers for 2019.
We organized a panel of author members to discuss
different mystery sub-genres at the Write on the Sound
Conference in Edmonds. This successful session offered
us the chance to talk about SinC and provide conference delegates with information about what we offer.
Panelists also participated in the weekend’s book fair.
With the popularity of romantic suspense, writers in
this genre have needs and interests overlapping those
of mystery writers. We were happy to be an exhibitor at
the Emerald City Writers’ Conference sponsored by the
Greater Seattle Romance Writers of America. Our participation helped build awareness of what SinC offers. 2
—Alice K. Boatwright

Orange County

www.ocsistersincrime.org

T

wo multi-award-winning authors, Hallie Ephron
from Boston MA and Carola Dunn from Eugene
OR, headlined Orange County’s October 7 Ladies
of Intrigue (LoI), the annual premier female mystery
writer event—continuing its resounding success into
a fifth year. Hosted by Orange County SinC and our
president, Barbara DeMarco-Barrett, it was held at
the Mesa Verde Country Club. Event coordinator
was Debbie Mitsch, owner of Mystery Ink bookstore
in Huntington Beach. A Halloween theme featured
trick-or-treat candies and orange candles. Several gift
baskets containing thrillers, mysteries, cozies, and
gift cards were auctioned to the approximately eighty
attendees.
Nine authors and three author-moderators presented
panels—“Writing Across Borders: Merging Character with Setting,” “Curious Minds: Plots, Clues, and
Characters,” and “Me and My Shadow: Series, StandAlones and Collaborations.” Of particular interest was
Rachel Howzell Hall’s description of her collaboration
with James Patterson on The Family Lawyer. Janelle
Brown, Ivy Pochoda, Amy Stewart, Ellen Byron, Hannah Dennison, Wendall Thomas, Lisa Brackmann,
Naomi Hirahara, Maddie Margarita, Jill Amadio, and
Daryl Wood Gerber also participated in the panels
and signing sessions.
The enthusiastic audience at the day-long gathering of
murder-minded fans listened, lunched, and besieged
the book table, snapping up titles. Event survey praises
included: “Helps us connect more with the stories,”
“A chance to tell authors we love their work,” and “A
special day to look forward to each year.” 2
— Jill Amadio

December 2018
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New England

I

SincNE.clubexpress.com

n September, members organized
meet-ups at Escape Rooms around New England. The chapter paid for member admission
to the rooms, bringing together writers and their
guests to search for clues and solve scripted mysteries communally. Escape Room parties were
hosted at “All in Adventures” in Kingston MA,
and the “Escape Room Salem” in Salem MA.
In October, the chapter’s speakers bureau hosted
an event at the Pelham Public Library in NH,
where Dale T. Phillips, author of more than
seventy short stories and the Zach Taylor mystery novel series, presented “It’s a Mystery to
Me,” discussing the nuts and bolts of writing a
mystery from first idea to creating characters,
plotting, and maintaining a rigorous schedule
resulting in a publishable book.
Members Toni L.P. Kelner, Susan Oleksiw, and
Connie Johnson Hambley orchestrated “The
Modern Heroine” at the Lawrence Library in
Pepperell MA. The panel discussed how women
authors are redefining the mystery genre by creating a new generation of strong female characters and leading ladies.
Also in October, for the tenth year in a row, the
chapter hosted a table and provided a gift basket
of members’ books and other swag for raffle in
RI at the New England Library Association.
Continuing our support of local bookstores,
chapter President Edith M. Maxwell presented
a $500 check to the owners of The Book Oasis,
winners of the Sisters in Crime “We Love Bookstores!”
lottery.
The Book
Oasis is
located
in Stoneham MA.
2

Heart of Texas

O

ur chapter had a great presence at the Texas Book
Festival October 26–27! We sold books for at
least 10 members and fielded many questions
about national and local orgs. Thank you for the booth
grant! 2

—Helen Foster

Atlanta

O

ur chapter hummed throughout the summer with
webinars and our virtual book
club. At the July meeting, martial
arts expert Kelle Z. Riley gave a hands-on
presentation of self-defense (her husband
played the bad guy) and how to use this
information to write realistic action scenes
for our characters. Kelle is the author of the Undercover
Cat mystery series as well as romance and memoir.
We made it happen again! In September we sold books
and performed at the Decatur Book Festival, the largest
independent book festival in the nation. With the help
of SinC National, we procured a tent large enough for
both book sales and presentations. During the two-day
festival, we filled the seats for panel discussions on such
topics as Southern Mysteries, Psychological Mysteries,
Humor in Mysteries and Pets in Mysteries (very popular)! We also distributed our complete stock of membership brochures and look forward to new members. Chairs
Sharon Marchisello and Angela Durden did a spectacular
job, assisted
by President
Claire Count
and Treasurer Tabitha
Rohm. 2
—Anne
Lovett

—Daisy
Pettles
December 2018
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Gavin!
by Beth Wasson

G

avin Faulkner was working for Sisters
in Crime from his Blacksburg VA office
when I started in 1992. He had set up
SinC’s first data base for mailing publications to more than 800 members. An
expert at the United States Postal Service rules, regulations, and methods, he took advantage of bulk rate
permits to save SinC’s money. Around 1993, he and
Carolyn Hart began implementing SinC’s successful
public relations database. Carolyn knew how important this would be for members and Gavin was her
partner. His tireless attention to detail in everything he
does has benefitted SinC for more than
twenty-six years.

Maybe two of Gavin’s biggest jobs were proofreading

In those early years, he housed and mailed SinC promotional materials for chapters and book events. He
found a way to mail to our foreign chapters and members without breaking the bank. Gavin worked with
members on individual promotional labels and postcards to benefit our authors.

for the future. As we move to full digital publications,

SinC’s Books in Print for many years and our printed
membership directory. When isbn numbers went to
thirteen digits, he spent hours adding them to each
book in Books in Print before it went to press.
SinC’s editors have benefited from his layout and
proofreading skills. Until five years ago he was responsible for sending our electronic inSinC Quarterly to
more than 3,000 members each year.
He kept track of members, contributed to all of our
publications and kept our history properly archived
we will honor Gavin with a Lifetime Membership in
Sisters in Crime. He has been a true business partner
who contributed to the success of our organization.
Thanks, Gavin! 2

ioi
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T imes A re a- C hangin’…
by Molly Weston

T

hey really are! We’ve got desktop computers,
laptops, smart phones, tablets, and ereaders. Beginning
with the March issue in 2019, you’ll be able to read
inSinC on all of these! After this year, we will no longer
produce a print version. BUT. You’ll be able to read
inSinC anywhere on any device.
Our SinC board voted to make this change at our
annual Bouchercon board meeting in September.
While we know that some of you will sigh
about not having a print copy you
can hold in your hands, we think
you’ll realize the advantages in our
new delivery. Read on…

° Th
 e entire issue is searchable—great for when you
want to find an article without re-reading the entire
thing or when searching the table of contents just
won’t do.
° F
ind an article you love? You can simply print that
page (or pages).
° W
 ithout the space/cost limitations of
printing, we can stuff it full of even
more content (and pictures).
° SinC saves money, which means we
can use those funds for additional
benefits.

Benefits

° W
 e’re saving trees!

° D
 id you know you can increase the
size of the font (and even change the
font)?
° B
 ecause laptops, smart phones, tablets, and ereaders
have their own light sources, you can read anywhere—even when it’s dark!
° Need it larger? You can view it on your monster
monitor or big screen TV.

Thanks to Kendel Lynn for adding her two cents in
highlighting the advantages!
We hope you’ll see the benefits of our new digital
version of inSinC and will at least take it out for a test
drive before dismissing the change. Of course, if you
don’t want to read it on a device, you can always print
it. Just be sure you keep reading it! 2

Although plans are in place for the big digital rollout, all the mechanics aren’t ready
yet (your editor hasn’t yet learned how to use all the bells and whistles the software
offers). Reading the new version of inSinC should be easy for you—after all, you read
e-books on your devices. If, however, there should be steps you need to take to read
the quarterly, we’ll send full directions along with the e-blast announcing your issue’s
arrival. Meanwhile, enjoy this issue and have a joyous holiday season!

December 2018
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From the Library Liaison
by Shari Randall

I

The Doris Ann Norris We Love Libraries Grant
met Doris Ann at my first Malice and almost fell
over laughing when she introduced herself as the
two thousand-year-old librarian. She seemed to
know everyone and everything about books, conferences, libraries, and the mystery world. Now
that I serve as the library liaison (LL), I feel a pang of
loss for a person I’d only met once. I wish I’d known
her better.
Two of our past LLs, Cari Dubiel and Mary Boone,
offer remembrances of Doris Ann below. Let’s all
honor Doris Ann’s contributions by spreading the
news of our library grant program. We Love Libraries!
will be renamed the Doris Ann Norris We Love Libraries program in honor of the self-styled two thousandyear-old librarian’s years of service to Sisters in Crime
and the mystery genre.
I loved that she was so open and welcoming to me
from the moment I met her. Her “dinosaur” stories
from her early days of librarianship were captivating—how she made something like 75 cents an
hour, and how she had to wear skirts for her first
few years because that was the school dress code.
All my younger library friends
were fascinated by her stories, too. I wish we’d gotten a
recording of them.

Doris Ann served as library liaison
from 2002 (Kate Flora was president) until 2007 (Rochelle Krich,
president). Presidents between were
Kate Grilley, Patricia Sprinkle, and
Libby Hellmann. Doris had just
retired from her library in Fostoria OH and I can
vividly remember her coming to Bowling Green
to have lunch with her librarian posse here and to
share the news she’d been asked to take on the SinC
position. She was already well-known in the mystery community as the “2000 Year Old Librarian”
from her presence on DorothyL and establishing a
reputation locally as an author magnet.
During her years as LL, SinC paid registration
exhibitor fees for its booths at ALA and PLA, but
Doris Ann paid her own travel and lodging expenses—I think it was President Marcia Talley, while I
was LL, who changed that. After her term was over
she continued to come to the library conferences
and share her knowledge of putting together the
SinC booth with the new kids on the block (me,
and later Cari). She would gleefully wait for the
inevitable neighboring exhibitor at ALA/PLA to
ask if Sisters in Crime was a group of “nuns with
guns.” She’d answer, “Yes, and they’re
the only order who would take me
and that I’d ever want to join.”
I can’t honestly think of anyone who
loved SinC (she also served as a SinC
listserv moderator for quite a number
of years) and the genre more. Nor can
I think of anyone who more enthusiastically shared that love.

I’ll never forget that she stood
in line for forty-five minutes
to get me a signed book from
Caldecott winner Jon Klassen.
He signed it to my son, “To
Henry: Proud Son of a Librarian.” We treasure that book.
—Cari Dubiel
December 2018

—Mary Boone
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Their Favorite Murder

E

ver hear the advice, “Write what you
know”? These killers took it to heart.

Chinese author Liu Yongbiao’s novel,
The Guilty Secret, features a writer who
gets away with murder. He knew how
because he’d done it, himself. During a robbery
with an accomplice, he’d killed a guest at a hostel.
He then slaughtered the hostel owners and their
grandson. To his relief, nothing pointed to him
and the case went cold. Then he got bold. He used
details from this mass murder incident for the book.
Two decades later, DNA identified Yongbaio as the
perpetrator. When police arrested him, he said, “I’ve
been waiting for you all this time.”
I recently described cases like this to a group of
writers (including SinC members). We debated just
how separable fiction is from its author. Most of
us acknowledge that our personal experiences and
issues will influence our fiction, but we’re reluctant
to accept that “autobiographical leaks” might rise to
the level of support for a conviction. Yet for cases
like Yonbiao’s, the parallels are so striking that a jury
can be forgiven for accepting them as evidence.

Krystian Bala

Writers can use this “leakage” for their works in
progress (WIP)s. Since courts have accepted such
evidence in several places, this angle provides
intriguing ambiguity for twists and surprises. The
connection between authors and their work can also
help with character development, in terms of wants
vs. need and goals vs. inner hurdles.
David Grann describes a similar case in his article collection, The Devil and Sherlock Holmes.
Commissar Jacek Wroblewski, a detective in Poland,
spotted a link between the unsolved torture murder

December 2018

by Katherine Ramsland, PhD
of Dariusz Janiszewski in
2000 and an intellectual
named Krystian Bala. Just
after Janiszewski had been
scooped from a river, his
wrists bound behind his
back and tied to a noose
around his neck, his missing
cellphone was located at an
online auction site. Bala had offered it for sale.
The detective discovered
that Bala had published a sadistic pornographic novel, Amok,
that included binding
a character similar to
how Janiszewski was
bound. Bala’s former
wife, Stasia, who’d once
dated Janiszewski,
acknowledged that Bala had “borrowed” facts
from their relationship for his novel and that
he’d been upset about the date. Thus, Amok was
at least partially autobiographical. The main
character, “Chris,” was the name that Bala used
for online transactions.
Under arrest, Bala protested that he’d relied
on news reports for the plot. However, “Chris”
showed many life parallels with Bala, and
people who knew Bala called him a control
freak capable of punishing Janiszewski for
dating Stasia. A phone card provided further
incriminating evidence. The prosecutor wove
items from the novel into his case and Bala was
convicted.

¡ inSinC ¡
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Favorite Murder — Cont’d.
found in his studio and the witness report.
It described his failed attempt just as the
escapee told it. He’d used fake dating profiles to lure the men and had dismembered
one in the way he’d described.

Mark Twitchell

Mark Twitchell also hoped to become a
best-selling writer. Inspired by the TV series
“Dexter” he’d lured two men to his film
studio in Edmonton, Canada, to participate in his feature about a sword-wielding
serial killer. One man escaped, fearing this
might be real, but the second man was not
so lucky. Twitchell killed and dismembered
him in the way he’d seen Dexter do. Thanks
to the one who got away, Twitchell was arrested.
A key piece of evidence presented during his trial for
first-degree murder was a document from his laptop
called “SK Confessions.” It opened with, “This story
is based on true events. The names and events were
altered slightly to protect the guilty. This is the story of
my progression into becoming a serial killer.”
Other authors have used a first-person POV to pose as
a homicidal offender without having killed anyone, but
Twitchell’s manuscript precisely mirrored the evidence
December 2018

Twitchell admitted to the killing but
claimed it was in self-defense. Yes, he’d
used the incident in the novel, he said, but
he’d dramatized the facts to make it more
compelling. Apparently, his alternative version was
unconvincing. In 2011, the jury convicted him.
Plenty of us write fiction that has no overt connection
to our actual lives or feelings, but at times, autobiographical leaks have matched criminal evidence
sufficiently to help develop a case. 2
Dr. Katherine Ramsland is a writer and professor of forensic psychology and criminal justice. Among her sixty-four
books are The Ripper Letter, Track the Ripper, and Confession
of a Serial Killer.
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How to Hire an Editor
by Kerry Cathers

H

iring an editor is tricky business, even
for people in the industry; it’s part
science, part leap of faith. Editing is an
unregulated industry with no required
qualifications, certificates, or industry
standards and, as a result, anybody can call themselves an editor. With some research, a few insider
tips, and a little work on your part, you can minimize
your risk of disappointment.
Before you start, decide how much you want to
spend. Cost should not be your only criterion.
Experienced editors who work in fiction will cost
more, but the feedback they provide goes beyond
editing alone. Hiring an editor is an investment. You
do not have to take the most expensive option, but
neither should you hire someone charging far below
market standards.

Where to Look

Unfortunately, there is no comprehensive list of
editors. Use more than one source to make your list
of candidates.
Personal websites
	Included are websites, Facebook, and
LinkedIn. Many editors have their own website,
but not everyone does; it isn’t a red flag if they don’t.
Avoid any site that contains errors. If they are not conscientious with their work, they won’t be with yours.
Editors’ associations
	
Associations will provide a list of their members,
but they won’t provide recommendations. Not all
editors join associations, and membership is not a
measure of competence.
Other freelance sites
	
Use them at your own risk. Do not expect everyone on these sites to be qualified (or that English is
December 2018

their first language). If you cannot
screen them, don’t hire them.
Self-publishing sites
	
Do not use editorial services
provided by self-publishers, including Amazon. You never want
to surrender control over who edits your work.
With these sites, you have no guarantee the editor
they assign is competent. Some people have been
satisfied, but an increasing number aren’t. The rule
about screening your editor applies here as well.
Writers’ associations
	
Not writers’ groups. You want associations of professional writers. They are familiar with the process
and can give you advice about what to look for.
These associations will not provide recommendations, but you might be able to attend a meeting or
an event where you can speak with members who
might give you recommendations, or tell you who
to avoid. If you get a name, ask why they did, or
did not, like that editor.

What to Look for
There are a number things to consider.
Forget about the best
	You do not need the best. You cannot afford the
best. You will never be able to hire the best. The best
are too busy working for publishing houses and
acclaimed authors. What you need is competent.
Experience
	
You do not want to be their first client. Many freelance editors have done in-house work for publishers, either as an employee or as an intern. Look for
a book list or reference to experience with publishers. Some of them will have worked on slush piles.
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Your genre
After competent, this is the most important factor
you should consider. Someone who is very good at
horror might be not be any good with mysteries.
When I worked as a production editor, I categorized my editors by specialties; history texts never
went to the sociology people. Each genre has its
own nuances that the editor must be aware of if
they are to create a quality manuscript. Good editors are voracious readers; they know the trends.
They know pacing, style, and whether or not your
manuscript fits into the genre as it currently stands.
You like their style
	
Editors are never completely absent from your
work. This part of editing has nothing to do with
competence; it has to do with your taste and the
maintenance of your style. Some editors are intrusive and some almost rewrite your book. To know
whether or not you will like the end product, you
have to screen them.

How to Decide

You have narrowed your list, but
how do you decide?
You have to talk to them
	
Have a set of questions: what their
policies are; their experience; what
your relationship with them would
look like. Listen to their questions as much as their
answers. Do they sound like they know what they
are talking about? Also, if you don’t like them, don’t
hire them. Editing is a relationship; if you don’t get
along, your manuscript will suffer.
	If you are interested, get a sample of their editing.
Many competent editors will not take on a client
without seeing a sample first. Keep your sample
to nine double-spaced pages (three each from
the beginning, middle, and end). If a page stops
mid-sentence, that is fine; they want a feel for your
writing. It is essential that you do not misrepresent
your writing. Do not give these pages extra attention
so that they look good for the editor as this will only
cause trouble later on. An editor will calculate their
estimate based on the sample you provide, based on
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how many pages they can edit per hour. If it is not an
accurate reflection of your writing, the estimate will
be worthless, both to you and the editor.
	If they ask you to pay for a sample, thank them for
their time and hire someone else.
	Ask for your sample to be returned in track
changes (a feature in Word which shows, in red, all
the alterations which have been made to the text)
and in a clean copy. There are three things you look
at. First, have they corrected errors? Second, do
you like what they have done? Third, look for queries and comments. Editors do this when there is
insufficient information for them to make a correct
alteration or because they are worried that
they have changed the intended
meaning. Comments can indicate
where the text drags, contradictions,
confusing sections, or areas which
require more detail or explanation.
All good editors do this.
	Have them include their estimate with your edited sample.

Some Final Points
Agree on a maximum cost. There is nothing preventing an editor from exceeding their estimate. Good
editors will contact you to discuss how you want to
proceed, but you need to protect yourself in case they
don’t. Put in writing that the maximum is not to be
exceeded without your written consent. If you consent, set another maximum.
Never pay everything up front
	
Expect to pay a retainer and then installments. Editors have to protect themselves, too; all of us have
worked for someone who did not pay. If you pay up
front and the relationship goes bad, you could lose
everything and end up with nothing.

¡ inSinC ¡

13

Editor - cont’d.
Edit by chapters
	
This allows you to monitor progress and discuss
any concerns before the entire manuscript is done.
Send each chapter once you have received the previous. Set up a schedule of deadlines for you (payments) and the editor (completed chapters). Meet
all your deadlines as many editors will include a
late penalty.
Get a professional invoice for each installment
	
Do not accept an email stating the price. If there
are problems about payment, you need an official
invoice to support your case. Once you make money on your book, your editing costs become tax
deductible so you want something official. Insist
they acknowledge receipt of payment in writing.
Get a written agreement
	
You do not need a lawyer for this. Some editors’
associations make samples available for free. In
the States the Editorial Freelancers Association
www.the-efa.org provides a sample email,
while the Editors’ Association of Canada
www.editors.ca provides a more comprehensive
December 2018

agreement set out as a formal contract. These are
from the editor’s perspective, so remember to
adjust them to fit your requests.
	At the very least, send an email outlining everything that was negotiated and agreed upon,
point by point. Remember to include conditions
under which the relationship can be terminated
and what is owed if you do. Have them return
an email clearly stating their agreement. Do not
send any work before an agreement is in place.
Though it might seem daunting, if you do your
homework and screen the editor your chances of
liking the end result are increased. The more you
know going in, the better the experience will be. 2
Kerry Cathers is a contract editor and writer who entered
the publishing world as a production editor for a university press. Having sat on both sides of the table (hiring
editors and being hired) she understands the industry
from both perspectives. She has often been approached
by aspiring authors asking the wrong question: where
they can get the best editor.
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Opportunities Abound

T

here’s been a change in eligibility criteria.
All members are now eligible to take part in
the Educational Grant Program. Whether
you’ve been a member for decades or just
weeks, SinC wants to support your writing
career and has increased the number of approved programs to ensure you can find the perfect fit, so what is
it you need?

by Chris Goff
I have attended Magna all but one
year since 2012. I like the mix of
readers and writers and find the
sessions well designed.
—Elaine Orr

I learned in so many ways—as a session attendee, panelMore craft-based education? Try attending a conference. ist/moderator, and most of all meeting up with friends—
sisters and misters, both old and new. Thank you so
Looking to be inspired, but tight on time? Online
much for supporting me and my sisters!
classes are the perfect fit for a busy schedule.
—Lisa Malice
Working toward that formal degree? Take a class from
Marietta, Georgia
an educational institution.
Killer Nashville

What Members Are Saying

Thank you so much for this amazing opportunity! I seriously need this class because I have been trying to finish
[The] experience was amazing. The mentor helped me a
my novel for years, and I want to meet the January 11
great deal in both my writing and in my confidence. I do
deadline for the 2019 St. Martin’s Minotaur-MWA First
believe I will have the ability to move forward with my
Crime Novel Competition. I am hoping to find critique
manuscript and be successful. I am so grateful for this grant.
partners in SinC following the completion of this class, in
I have a young family and things are tight. Thank you.
time to submit the book. Thank you!”
—Cara Loverock-Bryant
Yellowknife, Northwest Territory
Consulting with Simon Fraser University

—Adele Gardner, Lifetime Member
Newport News, Virginia
Gotham Writers Workshop

With finances tight this year, the SinC Education Grant
Funds are still available for 2018, and we are now
has been a Godsend, enabling me to avail of the fantastic
accepting applications for 2019 programs! The
courses offered through the Guppy Chapter. Thank you!
Educational Grant Program offers something for
everyone! SinC wants to help you take your writing to
—Anonymous
the next level. Visit the member portal on the website
for eligible programs, and how to apply. 2
[The program] helped me to complete one more course
towards my creative writing certificate.
—Amy E. Lilly
King George, Virginia
University of California
San Diego Extension
December 2018

Chris Goff is the award-winning author of eight books. She
will take advantage of a grant in 2019. She extends thanks
to Liz Stuewe, Education Grant Program Administrator, for
help in getting the program off the ground. Liz hands off her
duties in December. Her organizational skills will ensure the
continued success of the program. Liz Stuewe, YOU ROCK!
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Writing What I Know
by Sheila Lowe, MS, CFDE

W

e have all heard the advice
given to new writers: Write
what you know. It’s not always
the best advice—we can’t kill
people or become detectives to
know how to write a mystery
or thriller—but it’s what I did when I started writing my forensic handwriting series (not the “killing
people” part).
“Handwriting is behavior in public” (Italics mine)
says the US Supreme Court (United States v. Mara,
410 U.S. 19, 41 LW 4185 (1973)). Other SCOTUS
decisions liken it to tone of voice and facial expression, as well as other body language, and as an identifying characteristic.
As a forensic document examiner since 1985 and a
handwriting analyst for twenty years before that, what
I knew best was how to uncover the mysteries hidden
in handwriting. The challenge was to write a book
making handwriting analysis my platform without
making it a book about handwriting analysis. So, I
created Claudia Rose, a character whose career mirrors
mine. She’s not me—she’s far braver (or sometimes
rasher), and she likes flying and coffee. I don’t. But we
have two major areas of practice in common: document examination and personality assessment.
Claudia is not an amateur sleuth and she doesn’t solve
crimes with handwriting analysis. She uses it to understand the characters who populate the books—the
good, the bad, and the truly evil. The man in her life,
Joel Jovanic, is a LAPD homicide detective whose PoV
comes to the forefront in the fifth and sixth books.
Sometimes the stories result from their collaboration
on his cases, sometimes hers.

Reality to fiction

I start with a title and build a story around it. So far,
handwriting puns have worked, though with seven
books in the series, I’m running out of good ones.
Most of the stories have some kernel of truth at their
December 2018

center, but are not about the events
that triggered the idea for the book.
Poison Pen, which is the tale of a
big-name Hollywood publicist with
a reputation for ruthlessness, came
from an apparent suicide by Alexa,
a woman in my field who I knew to
be heavily involved in the San Francisco S&M scene.
An avid traveler, Alexa dubbed herself “graphological ambassador to the world” (graphology being the
generic term for handwriting analysis). After she
overdosed on barbiturates, police discovered that
Alexa was in fact an international madam whose little
black book contained high profile names. Suicide? Or
someone wanting to shut her up? The makings of a
good plot.
In Written in Blood, I used the story of another handwriting analyst who was murdered by her boyfriend
(analyzing handwriting is apparently dangerous business). In that book I introduced the concept of graphotherapy, a method of handwriting exercises that help
change the behavior of a troubled young teen.
Dead Write tells the story of a New York dating service whose members are mysteriously dying. Note: as
far as I know, the dating service for whom I analyzed
thousands of handwriting samples did not actually
have any murderous members. Last Writes was my
revenge book, where a religious cult very much like the
one in which I grew up, is hiding a terrifying secret. In
my childhood religion, whenever their end-of-world
predictions failed, the excuse was, “the light is always
getting brighter,” so I called my cult the Temple of
Brighter Light.

And the muse goes on

When my older son, a tattoo artist, asked me to order
some supplies, I discovered a website for a tattoo
convention called the Inkslingers Ball. That had to be
my next title. He even drew a sugar skull tattoo for
me which, in the book, ties together several murders.
Outside the Lines was my excuse to write off expenses
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for a trip home to England, where Claudia Rose is
invited (as I was) to speak at a conference of the reallife British Institute of Graphologists.
Written Off is the story of a female serial killer in
prison who reminds me of Aileen Wuornos, executed
in 2002 for killing several of her sex clients. Some of
the suspects are members of the faculty at a small private university. A professor Claudia is analyzing uses
her pen to fill in the circular letters, creating “black
marks” in the writing. In reality, this rare phenomenon
points to deep, dark secrets that the writer keeps
hidden at all costs. (Side note: I have samples
of handwriting from several attorneys who do
this.)
You might not expect handwriting to have much
to do with some of these plots, but Claudia’s
work brings with it a wealth of samples that need to be
authenticated or interpreted. Everything I write about
handwriting is true, so when readers tell me they’ve
learned a lot about what it reveals without having been
lectured, I know I’ve done my job.

My real life

I was eight years old when I got The Rockingdown
Mystery by Enid Blyton for my birthday and fell in love
with the mystery genre. After devouring the series,
I went on to read Blyton’s “Famous Five” books. By
the time I got to high school, I was reading a mystery
a day. Victoria Holt, Dorothy Cadell, Mary Stewart,
Madeleine Brent were my constant companions.
Meanwhile, my family had moved to the US from
England at the end of 1963 and I was writing stories
about the Beatles, who I’m positive followed me over
here. From there to wanting to write a mystery was
a natural progression. But it wasn’t until nearly forty
years later, after accumulating a great deal of life experience and knowledge about handwriting, and publishing two nonfiction books, that I began the task.
Much of the work I do is fairly prosaic—analyzing
the handwriting of job applicants or authenticating
signatures on wills and other documents. Sometimes,
though, there is a story that begs to be fictionalized.
Several years ago, I testified in the case of a man who
called himself “Clark Rockefeller.” When he came to
the attention of Boston police after kidnapping his
young daughter, they discovered he was a person of
interest in the 1980s Southern California disappearDecember 2018

ance of John and Linda Sohus, and the murder of John.
“Rockefeller” (real name Christian Karl Gerhartsreiter)
was known as Christopher Chichester and had rented
a guest house from the couple.
The case went national—a 2010 movie was made about
it—and I did some work in authenticating handwritten
postcards for a newspaper. Later, the Los Angeles grand
jury subpoenaed the materials I had used to form an
opinion. When Gerhartsreiter’s defense attorney, Brad
Bailey, contacted me and said he wanted me to testify
at trial, I said, “Not interested. I think he’s
guilty.”
Thinking my testimony—that his client had not written the postcards in
question—would help their case, Bailey
responded, “No problem, just tell the
truth.” Fortunately, when I was on the
witness stand, the district attorney asked the right
question: “Ms Lowe, is it your opinion that the defendant did not write the postcards, but Linda Sohus did?”
Yes. “Do you know the circumstances under which
the postcards were written?” No. (He could have been
holding a gun on her for all I knew.). “Thank you, no
further questions.” My shortest testimony on record:
ten minutes.
I’ve been the handwriting expert for several TV shows,
including Hard Copy, when there was handwriting in
high profile cases such as OJ Simpson and Susan Smith
(“killer mom”), ESPN’s Unscripted, and others, as well
as numerous print media (Time magazine, Politico,
etc.). I’m lucky that much of what I do provides grist
for the mill.
When I wrote Poison Pen I had no thought of making
it a series. But as I’ve found with every novel I write,
somewhere mid-book, a new plot presents itself for the
next book. Now, I’m taking a break from the series and
completing a sequel to a previous standalone, knowing
that when I’m ready to return to Claudia Rose, there
will be new stories to tell for as long as humans exist
on earth. 2
In addition to writing mysteries, Sheila Lowe is forensic
handwriting examiner working with clients around the
world. She has taught handwriting analysis courses at universities in California and has presented programs to bank
managers. Her Handwriting Analyzer software has been used
globally since the 1990s. For more information see her websites at www.claudiaroseries.com and www.sheilalowe.com.
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SinC at
Conferences
by Beth Wasson

Left Coast Crime 2019

Malice Domestic

March 28 – 31, 2019
Whale of a Tale Vancouver CN

Saturday, May 4, 2019 • 7:30 am
Bethesda North Marriott
Bethesda MD

S

isters in
Crime
will be
at Left Coast
Crime and
hope you join us. President Sherry Harris, Vice President Lori Radar-Day, Chapter Liaison Alec Peche, and
Secretary Susan Shea will all travel to Vancouver to be
a part of LCC. SinC will be a sponsor by buying the
name badges for the conference. Canada West Chapter, joined by other chapters, will host the SinC table
always an important place to meet other SinC members, join Sisters in Crime, and find out more about
SinC Chapters, particularly in the Northwest.
All SinC Chapters are encouraged to send me 25 chapter fliers to be displayed at the table. Materials should
arrive no later than March 10, 2019.
Beth Wasson
1052 April Rain Rd.
Lawrence, KS 66044
You may also hand carry the fliers to the conference
and deliver them to the table. It will be in the conference hotel, but we don’t have the exact location. As is
our practice, SinC will not sell books or display author
materials. Come by and say hi, pick up your SinC lapel
pin, and enjoy meeting and chatting with the volunteers staffing the table.
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O

ur Annual Breakfast at Malice will be held at
the Bethesda North Marriott. The room name
will be sent to all 30 days prior to the breakfast. Sisters in Crime is trying to keep the price at
$25.00 but the price of the breakfast is around $45.00.
With this price spread we can’t allow non-members
to attend. Save your spot on www.sistersincrime.org.
Click on the rotating banner with SinC Malice Breakfast and log in with your user name and password.

Bouchercon Breakfast
November 1, 2019 • 7:30 am
Hyatt Regency Dallas
Dallas TX

B

reakfast will be held on Friday, November 1, 2019
at 7:30 am at the Hyatt Regency Dallas, room
TBA. Register early for the breakfast to reserve
your spot. We seem to always sell out. The cost is
$25.00 to members. We are not able to extend this
discounted price to non-members. 2
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We Love
Libraries!
by Sybil Johnson

I

love libraries. That’s why I dedicated my latest
book to them. I still remember how excited I was
when I held my first library card in my chubby little hand. It opened up worlds to me I would never
have known existed.

Sisters in Crime loves libraries too. Through the We
Love Libraries! program, every month we award a
grant of $1000 to libraries in the United States, including its territories and commonwealths, to be used to
purchase items for their collection.

Recent Winners
April 2018—the Carteret Free Public Library in
Carteret NJ. According to libraries.org, the library
serves a population of around 23,000.
As I write this, all of the check presentation events
haven’t happened yet for the following winners. I’ll tell
you about the presentations next time.
May 2018—the Yorba Linda Public Library in Yorba
Linda CA. The library has served their community for
more than 100 years.

June 2018—the Landrum Middle School Library in
Landrum SC. The highly rated school has around 250
students in grades six through eight.
July 2018—the Peachtree City Library in Peachtree
City GA. The library is a member of the Georgia
PINES (Public Information Network for Electronic
Services) consortium of libraries, giving its users access
to content from the 300 libraries in the system.
August 2018—the Loma Colorado Main Branch in
Rio Rancho NM. It’s one of two branches in the Rio
Rancho Public Libraries system.
If you haven’t already, be sure to make your local
library aware of the grant. It’s easy-peasy for them to
enter. The library just goes to tinyurl.com/y9zcmq9r,
completes the form, and uploads a photo of one or
more of their staff with three books in their collection
by Sisters in Crime members. 2
Sybil Johnson writes the Aurora Anderson mystery series
featuring computer programmer and decorative-painting
enthusiast Aurora (Rory) Anderson. Originally from the Pacific Northwest, Sybil now wields pen and paintbrush from her
home in Southern California.

ioi
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by Alice K. Boatwright

S

ix authors from SinC’s Puget Sound chapter traveled by ferry to present the We Love
Bookstores! award to Liberty Bay Books on
July 19. Located in Poulsbo across Puget
Sound from Seattle, Liberty Bay Books is the
first store in Washington to be selected for the $500
award from SinC national.
Bookstore
owner
Suzanne
Droppert,
who has been
in business
for 21 years,
was delighted
to welcome
authors Alice
K. Boatwright, Martha Crites, Waverly Fitzgerald
(AKA Waverly Curtis), Erica Miner, Candace Robb,
and Marty Wingate. Suzanne created a display of their
books at the front of the store and spread the word
about their visit with a poster and social media.
In presenting the award, Boatwright said that the
We Love Bookstores! campaign recognizes the
longstanding partnership SinC has with bookstores

in fulfilling its mission to promote the professional
development, advancement, and recognition of
women crime writers.
The campaign, which began in 2015, supports bookstores across the country by inviting them to enter a
drawing to win $500 for promotion, marketing, or an
author event. A qualifying factor for entry is a photo
of a bookstore staff member with at least three titles by
Sisters in Crime authors. Bookstores in nineteen states
have received awards to date.
In addition to
the pleasurable task of
presenting the
check, the SinC
authors had a
wonderful time
chatting with
customers and
signing books
before heading back to the ferry home. 2
Alice K. Boatwright is president of the Sisters in Crime Puget
Sound Chapter.

ioi
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T

copyright
ROYALT I ES

he recent passing of Aretha Franklin has
highlighted the issue that artists, whether
they are musicians, visual artists or writers, truly get no R-E-S-P-E-C-T in terms of
statutory royalties due under the copyright
laws. When Ms. Franklin died in August, her cry of
empowerment, “Respect,” had been played over seven
million times on American radio stations, and she’d
never received a penny for any of these performances.
That’s because under the copyright law, only writers
and publishers of musical compositions, in this case,
Otis Redding, are entitled to receive royalties.
One major impediment to receiving compensation
is that the copyright law has been weak in keeping
pace with technology. In the 1990s, Congress passed
a bill to allow performing artists to collect royalties
from Internet and satellite radio, but songs recorded
before 1972 were exempt. In 2014, the “Respect
Act” (Respecting Senior Performers as Essential
Cultural Treasures Act—named with the blessing of
Aretha Franklin) was designed to remedy the problem by requiring that digital music streaming services pay the same royalties as terrestrial radio for
songs prior to 1972. The act was referred to committee and it died there. However, in January 2018
the “Music Modernization Act” was introduced to
accomplish the same goal, passed the House and was
referred to Senate Judiciary Committee for review.
Unfortunately, the law only protects the copyright
owner, not the artist.
In January 2018, General Motors was sued by Adrian
Faulkner (aka Smash 137), a Swiss graffiti artist, for
using one of his art pieces in an ad campaign called
“Art of the Drive.” Graffiti art is entitled to copyright
protection, but GM claimed that since the artwork
was installed and displayed on a parking garage, it was
actually an architectural work which is exempt from
copyright protection. The matter is pending before the
December 2018

by Jodé Millman

California federal courts to determine whether Mr. Faulkner is entitled to payment from GM for the use
of his art.

Connecting the Proverbial Dots

How do Aretha’s and Mr. Faulkner’s sad stories relate
to writers? Because, similar to musicians, we are faced
with the issues of contractual and copyright royalties
which are sorely out of date.
In publishing, an advance is a lump sum amount that
is paid to the writer before the book is published, and
is credited against income due to the writer by the publisher as royalties for the sale of a book. Usually, onehalf is paid at the time of the signing of a publication
contract and the balance is paid upon the acceptance
of the manuscript. Many factors are calculated into
the size of the advance, such as the success of the last
book, the topic, and author’s reputation. For example,
last year the Financial Times reported that Michelle
and Barack Obama had scored more than $65 million
for the rights to their memoirs and books deals. The
previous record, $15 million, was held by Bill Clinton
for his 2004 memoir, My Life.

Defining the Terms

The advance is the writer’s hedge against poor book
sales, as generally there is no repayment of unearned
advances back to the publisher. Mr. Clinton had no
worries as his book sold a record 400,000 copies on the
first day, and neither did the Obamas based upon their
track records.
Today, many independent publishers are opting to
offer the writer a greater share of the profits as substitute for an advance. This spreads the potential loss
between the writer and publisher, and makes the
arrangement much more of a partnership between
the two.

¡ inSinC ¡

21

Royalties are a payment made by the publisher to the
writer for each copy of the book that is sold. This is a
key term that is negotiated in the publishing contract
between the writer and the publisher, and it is usually
paid on the “net price” of the book rather than the “list
price” or cover price. This means that the royalty is calculated after the deduction of the publisher’s expense
discounts to the bookseller or wholesaler. Often there
is a discount of 40%, so if a book retails for $14.99,
after subtracting the 40% ($6.00), the royalty will be
paid on the balance, $8.99.

Another issue is the mechanism for monitoring the
collection of the statutory copyrights monies due an
author. Although the nature of our writing makes us
all amateur detectives, it would be virtually impossible to locate every magazine, newspaper, school,
or Internet site that has used our work. Fortunately,
the Authors Registry, www.authorsregistry.org is a
clearinghouse designed to monitor the use of literary works, collect the fees due U.S. resident authors
and distribute them. To date, they have collected and
distributed over $30 million in statutory copyright
license fees to U.S. writers.

The Writer’s Legal Guide:
An Author’s Guild Desk Reference
(4th Ed.) and Model Book Contract,
www.authorsguild.org, set forth
schedules for standard royalty payments for trade, deep discounts, trade
and mass market books starting at
10% of the retail or list price. More
established authors can often obtain
better terms as high as 15%. New writers should beware that it is often difficult to obtain the
15% upon the “list price.”

Many literary agencies and organizations such as Sisters in Crime, Mystery
Writers of America, Romance Writers,
and The Authors Guild are enrolled
with the registry, allowing their members to obtain a free listing in the registry. Once an account is created, the
registry will not only collect the fee but
will maintain the necessary tax records
of the transactions. They charge a minimal 7.5% commission for the money they distribute.

In contrast to the contractual royalties, there are
statutory royalties due to the writer under the copyright law. However, there are several huge provisos.
First, under the copyright law, the “Fair Use” exception
permits the free use of the work without permission of
the author or copyright owner when it is used for educational, criticism, comment, news reporting, scholarship or research.
It is not “fair use” to copy or use the work for a
commercial motive in the educational setting, such
as inclusion in a textbook or classroom lessons,
unless the material is in the public domain. For
example, if a high school English class is reading
a portion of Elie Weisel’s Night, and the teacher
includes excerpts in his/her materials, a copyright
license fee is due Mr. Weisel’s estate for such use. To
qualify as “fair use” the use should be spontaneous,
such as making a photocopy for research, not widespread dissemination of the materials.
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As authors, we are extremely fortunate that the
Authors Registry exists, and as members of Sisters in
Crime, we should take advantage of the free listing to
protect our rights and collect our statutory royalties.

Used Book Sales

Similar to visual artists, writers are not entitled to
any resale royalties of books. In July 2018, the United
States Court of Appeals for the Ninth Circuit in San
Francisco ruled that visual artists can no longer receive
royalties for the resale of their works in California
and invalidated the California Resale Royalty Act for
art sales conducted after the 1978 effective date of the
Copyright Act. In “The Estate of Robert Graham, et
al vs. Sotheby’s Inc.,” artists Chuck Close and Laddie
John Dill filed a class action lawsuit against Sotheby’s
for failing to pay royalties under the California act. The
court held that the state law was in conflict with the
1978 copyright law’s first sale doctrine, which provides
that once a copyright owner sells the work for the first
time, they lose control over future sales.
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SinC into Great Writing!

Writing the Breakout Novel

by Kendel Lynn

Bouchercon 2019
Wednesday, October 30, 2019 • 8:30 a.m–6:00 p.m.
Hyatt Regency Dallas
Attendees—100 (capped)
Free! for SinC members
Registration Opens December 1, 2018

T

his intensive workshop led by Donald Maass teaches the techniques
that make any story feel big. For writers who want to take their
fiction to the next level, this workshop shows them how. This is a
hands-on workshop for advanced fiction writers. Participants should
bring a WIP and writing materials.

A literary agent in New York, Donald Maass heads an agency that sells more than
150 novels every year to major publishers in the U.S. and overseas. He is the author
of The Career Novelist, Writing the Breakout Novel, Writing the Breakout Novel
Workbook, The Fire in Fiction, Writing 21st Century Fiction, The Emotional Craft of
Fiction. He is a past president of the Association of Authors’ Representatives, Inc. 2

Copyright—cont’d.
While massive, wall-size paintings such as those by
Chuck Close are different than a standard book, the
same restriction applies to writers. Recently, a friend
discovered a first edition of Truman Capote’s In Cold
Blood in her bookcase. An appraiser valued the book at
$6,750. While she does not intend to sell it, if a resale
law existed, she would owe the Capote estate a nice
chunk of change upon any sale of the volume.

The R-E-S-P-E-C-T Lesson

Aretha’s passing should be a call to arms for all artists.
Whether we are painters, sculptors, clothing designers,
graffiti artists, playwrights, musicians, songwriters,
or writers, we work hard to bring works of personal
expression into the world. As writers, we possess
contractual rights that can be negotiated with publishers and we have statutory rights that exist from the
moment of creation. Those rights should not be taken
December 2018

for granted and we should do everything within our
power to protect, preserve and receive their benefits
due under the law.
Perhaps, we should use the power of words to become
more vocal and assist all artists to expand their rights
under the law as well. 2

Jodé Susan Millman is an attorney practicing in New York’s
Hudson Valley, a member of the New York State Bar Association, and a contributing editor to the Kaminstein Legislative
History Project Analyzing the Copyright Law of 1976. Her debut
thriller, The Midnight Call, will be published by Immortal
Works in 2019.
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Dorothy
Cannell
Dorothy
Cannell
Deadline December 31

by Barb Ross

T

he Dorothy Cannell Scholarship offers
$1,000 annually to enable one member of
the Sisters in Crime Guppies chapter to
attend Malice Domestic.

Eligibility

All members of the Sisters in Crime
Guppies chapter, both published and
unpublished, may submit an entry
for the scholarship. Named for the
“Great UnPublished,” the thriving
Guppy online community includes
hundreds of published and unpublished members.
Information about the Guppies is at www.sinc-guppies.org. It’s not too late to join this great chapter
and be eligible for the award!

Being a writer often means stealing time
from your family, your friends, and your day job
to spend all those hours at your writing desk. As a
result, many authors, both unpublished and published, don’t give themselves permission to attend
mystery conferences. But these gatherings can
enrich your writing, your writing career, and your
life. As the saying goes, “You write alone, but you
have a writing career in a network.”

Scholarship

The $1,000.00 is to subsidize the costs of attending
Malice Domestic. In 2019, the conference will be
held on May 3–5 at the Bethesda North Marriott
& Conference Center. For information, see malicedomestic.org.

For author Dorothy
Cannell, as for so many
others, meeting mystery readers and writers
at the annual Malice
Domestic Conference
in Bethesda MD had
a lasting impact on her writing and her life. This
scholarship, named for Dorothy and supported by
an anonymous benefactor in honor of one of the
most enduring author/agent partnerships in mystery publishing, is intended to offer another writer
the same transformative opportunity.

To Apply

Guppy members should email a statement of no
more than 200 words about how attendance at
Malice Domestic will support their writing goals.
Send entries to SinC at admin@sistersincrime.
org. The subject line must be “Dorothy Cannell
Scholarship.”

Notifications

Entrants will receive acknowledgment of receipt
of their statements via email. The winner will be
chosen from all eligible entries during the first two
weeks of January. The winner will be notified and
announced soon after. 2

Deadline

The deadline for the 2019
scholarship is December 31, 2018.

Barb Ross is author coalition/grants liaison of SinC. She
is the author of sevem Maine Clambake Mysteries, most
recently, Steamed Open, published in December 2018.
December 2018
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Rest in Peace
MaryAlice Gorman 1944- 2018
MaryAlice Gorman was best known in the mystery community as cofounder (with Richard Goldman, her husband)
of Mystery Lovers Bookshop in Oakmont, PA. MaryAlice
was a force of nature, a fierce feminist, a fighter for the
underdog, and a friend to readers everywhere. In her lifetime, she ushered many authors onto the national mystery
stage. Lisa Scottoline, Sue Grafton, Dennis Lehane, Laura
Lippman, Harlan Coben and dozens more who appeared
on best seller lists around the world were advised and
assisted by the indomitable MaryAlice.
Lucky debut authors might get a phone call with generous offers to make introductions to reviewers, arts scene
reporters, and key publishing contacts. She facilitated
friendships and business associations, featured time and
space in her store, penned thoughtful reviews for her
renowned newsletter, and wrote timely magazine articles
to boost promising authors higher.

Laurel Louise Anderson, a long-time member of Sisters
in Crime, passed away on September 11, 2018 in Louisville KY after a short illness. She was 88 years old.
In 1991, Laurel joined Sisters in Crime in North Carolina. After her move to Louisville, she became an active
member of the Ohio River Valley Chapter of Sisters
in Crime (now known as Derby Rotten Scoundrels),
arranged programs and edited their newsletter and
anthologies. No matter the chapter, she was always
an active member of SinC. For years, Laurel served as
proofreader for inSinC. She even drafted her husband
Harold into joining her in this service.
She and her camera became a familiar sight at SinC
events and her photographs illustrated numerous SinC
publications, websites and social media platforms.

Her working life began at age fourteen, after her father’s
death, when she became what she called “the world’s
youngest Avon lady.” After college, she taught high school
English until the school’s principal called her into the office
to complain that her earrings were “too dangly.” Motivated
to find a new career, she soon became an advocate for victims and rose to the directorship of the local ACLU where
she proved her mettle. From there, she was asked to be
the executive director of the Allegheny Center for Victims
of Violent Crime and was named President of the Pennsylvania Coalition Against Rape.
For her “retirement,” MaryAlice and Richard opened
Mystery Lovers Bookshop on Halloween night, 1990. Their
Harry Potter parties were epic, and their annual Festival of
Mystery drew dozens of authors every year. She founded
the Mary Roberts Rinehart chapter of Sisters in Crime and
nurtured the group by encouraging the members to meet
in her store. In 2010, Mystery Writers of America bestowed
them with the Raven Award, for outstanding achievements and leadership contributions.
In recent years, MaryAlice attacked her real retirement
with the same energy as the rest of her life. She served as a
trustee for the Carnegie Library of Pittsburgh, and travelled extensively with her beloved Richard. She continued
to help build the careers of authors, and she made the
most of her many, many friendships.
Donations in her memory will be best sent to the Carnegie Library of Pittsburgh, 4400 Forbes Ave, Pittsburgh, PA
15213. We send our love to MaryAlice’s adored daughter,
Alison Babusci, and to Richard, and his sons Josh and Seth.
—Nancy Martin
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Laurel Louise Anderson
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Laurel’s passion for mysteries took her to writing workshops and mystery conferences such as Malice Domestic and Bouchercon, both here and abroad. More
importantly, she supported the careers of emerging
mystery writers by organizing both group events and
author signings, often flying or driving great distances
in order to attend them. And she never left a signing
without buying an armful of books.
Survived by her husband, Harold, of 67 years, Laurel
also left a daughter and two sons, her brother, numerous grand- and great-grandchildren, and countless
Sisters in Crime who will miss her cheerfulness, boundless energy, and unstinting generosity.
—Marcia Talley

Although we are sorry to lose members of Sisters in
Crime, we always want to recognize their passing.
Please send memorial notes to Molly Weston at
mysteryheel@mac.com.
With the advent of digital issues, we can include
a photo of the member if one is available. Please
don’t forget the name of the author of the obit and
his/her contact information.
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THEY

from Dictionary.com’s “Everything after Z”

It’s OK to Use “They” to Describe One Person: Here’s Why

H

as someone ever asked you to refer to
them as they instead of him or her?
Are you hedging because you can’t
possibly refer to one single person as
they? What if we told you that they
has been used to refer to just one person since at least
the 1300s?

They is actually an extremely useful word

How can they be a pronoun for one person?
Elementary English teachers tend to go over the basic
pronouns. Those are the words in the English language
that can be subbed in when nouns (people, places, or
things) aren’t up for playing … or when it just takes
too much time to say the full noun form.
I, he, she, and you are all pronouns you might have
learned along the way. Maybe you also learned that
they were used to refer to singular nouns or words that
describe just one person, one place, or one thing. “I
am going to eat chocolate for breakfast.” is a sentence
that you automatically know is just about you, the one
person who is living their best life with a decadent
daily treat.
But, you notice how we just used they when we were
talking about a whole bunch of pronouns? They is
often used as something called a plural pronoun, a
word that’s used to describe multiple people, places,
or things. They all read Dictionary.com, for example,
would probably mean a bunch of really cool logophiles
sat around on a Friday night looking for definitions
together, right? (Hey, we tried).
But, they is not only a plural pronoun.
December 2018

This chameleon word is also a singular pronoun, and
it has been for centuries. Etymologists estimate that as
far back as the 1300s, they has been used as a gender
neutral pronoun, a word that was substituted in place
of either he (a masculine singular pronoun) or she (a
feminine singular pronoun).

When we don’t know the gender of the person we’re
talking about, they really comes in handy. We even
used a variation of it earlier—Did you catch where we
said their? Scroll back up!
It’s also a good way for people who don’t identify with
the binary genders of female and male to describe
themselves because they and them are not gendered.
Sharing our pronouns is a way of sharing our gender
identity with the world. You might identify as female
and ask that people refer to you as she/her. Or, maybe
you identify as male and your friends use he/him when
they talk about you. For other folks, they/them are the
appropriate pronouns to use.
So, next time someone asks you to use they in the
singular, tell them you’re on board. The dictionary
approves! 2
Note: Because I’m a poor speller, I use Dictionary.com as my
web browser’s home page.
Sometime along the way, I received an invitation to their
blog which includes a word of the day and a weekly quiz on
the words (tougher than it sounds if you don’t read it every
day!). Today’s blog brought this worthy tidbit—which will
help me stop rewording lots of sentences! —Molly
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Awards a Nominations
by Gay Toltl Kinman
Zaida Alfaro’s The Last Note: A Miami Music Mystery was
honored as a finalist in the Mystery/Suspense: Cozy
Mysteries category for the American Fiction Awards.

L. C. Hayden’s What Lies Beyond
the Fence was a finalist for the
Killer Nashville’s Silver Falchion
Awards for Best Suspense,
and a finalist for the Readers’
Choice Awards in the Mystery
category

Gretchen Archer’s “Double Deck the Halls” was nominated for an Agatha for Best Short Story.
Rhys Bowen’s In Farleigh Field won the Sue Feder Memorial Award and the Agatha for Best Historical Novel
and was nominated for an Edgar for Best Paperback
Original.

Jess Lourey’s Rewrite Your Life:
Discover Your Truth Through the Healing Power of Fiction
was nominated for an Agatha for Best Nonfiction.

Allison Brook’s Death Overdue: A Haunted Library Mystery
was nominated for an Agatha for Best Contemporary
Novel.

Paul D. Marks’ “Windward” in Coast to Coast: Private Eyes
from Sea to Shining Sea won the Macavity Award for
Best Mystery Short Story

Micki Browning’s Adrift: A Mer Cavallo Mystery was nominated for an Agatha for Best First Novel.

Margaret Maron’s Take Out was nominated for an Agatha
for Best Contemporary Novel.

V. M. Burns’ The Plot is Murder: Mystery Bookshop was
nominated for an Agatha for Best First Novel.

Edith Maxwell’s Called to Justice: A Quaker Midwife Mystery
was nominated for an Agatha for Best Historical
Novel.

Ellen Byron’s A Cajun Christmas Killing: A Cajun Country
Mystery was nominated for an Agatha for Best Contemporary Novel.

Laura Oles’ Daughters of Bad Men was nominated for an
Agatha for Best First Novel.

Cindy Callaghan’s Sydney Mackenzie Knocks ‘Em Dead
won the Agatha for Best Children’s/Young Adult.

Gigi Pandian’s “The Library Ghost of Tanglewood Inn”
won the Agatha for Best Short Story.

Nancy J. Cohen’s Hair Brained is a finalist in the Royal
Palm Literary Awards.

Renee Patrick’s Dangerous to Know: A Lillian Frost and
Edith Head Novel was nominated for an Agatha for
Best Historical Novel.

Annette Dashofy’s No Way Home: A Zoe Chambers Mystery
was nominated for an Agatha for Best Contemporary
Novel.

Louise Penny’s Glass Houses: A Chief Inspector Gamache
Novel won the Agatha for Best Contemporary Novel.

Hilary Davidson’s “My Side of the Matter” in Killing
Malmon won the Anthony for Best Short Story.

Lori Rader-Day’s The Day I Died won the Anthony for
Best Paperback Original.

Jessica Ellicott’s Murder in an English Village: A Beryl and
Edwina Mystery was nominated for an Agatha for Best
Historical Novel.

Amy Shojai received the Germinder20 Power of Pink
Honoree Award for her decades of writing and publishing on pets.

Kellye Garrett’s Hollywood Homicide: A Detective by Day
Mystery won the Anthony and the Agatha for Best
First Novel.

Art Taylor’s “A Necessary Ingredient” in Coast to Coast:
Private Eyes from Sea to Shining Sea was nominated for
an Agatha for Best Short Story.

Barb Goffman’s “Whose Wine Is It Anyway” in 50 Shades
of Cabernet was nominated for an Agatha for Best
Short Story.

Kathleen Valenti’s Protocol: A Maggie O’Malley Mystery
was nominated for an Agatha for Best First Novel.

Debra Goldstein’s “The Night They Burned Miss Dixie’s
Place” in Alfred Hitchcock’s Mystery Magazine was nominated for an Agatha for Best Short Story.

For inclusion in this column, please send
nomination and award information for
Sisters in Crime members only to
gaykinman@gaykinman.com.

Carol Goodman’s, The Widow House won the Simon &
Schuster Mary Higgins Clark Award.
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EVENTS

HAPPENINGS

2019
Murder in the Magic City

2020
CrimeCon

Left Coast Crime

Birmingham AL • Feb. 23
www.mmcmysteryconference.com

New Orleans LA • May 31–Jun. 1
www.crimecon.com/#home-section

San Diego CA • Mar 12–15
www.leftcoastcrime.org/2020

SleuthFest

Nancy Drew Sleuths

Bouchercon

Boca Raton FL • Mar. 14–17
www..SleuthFest.com

Key West FL • Jun. 19–22
www.ndsleuths.com/ndsconventions

Murder & Mayhem

Thrillerfest

Chicago IL • Mar. 23
murdermayhemchicago.com

New York NY •Jul 9–13
thrillerfest.com

Left Coast Crime

Suffolk Mystery Authors Fest.

Vancouver BC • Mar. 28–31
www.leftCoastCrime.org/2019

Suffolk VA • Aug. 10
www.suffolkmysteryauthorsfestival

Malice Domestic

Killer Nashville

Bethesda MD • May 3–5
www.malicedomestic.org

Nashville TN • Aug. 22–25
www.killernashville.com

Crimefest

SinC into Great Writing

Bristol UK • May 9–12
www.crimefest.com

December 2018

Dallas TX • Oct. 30
www.bouchercon2019.com
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Sacramento CA • Oct. 15–18
www.bouchercon2020. org

To submit an event, please send
data in format shown here to Molly
Weston mysteryheel@mac.com.
Deadline for the March issue is
January 10, 2019.
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